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JEFF THIEBAUTH 


THE ONE-MINUTE INTERVIEW 


David Cohen on 
saving Boston’s water 


Greater Boston residents worried about soaring 
water bills should take note of some pending 
legislation. The measure, co-sponsored by State 
Representative David Cohen (D-Newton) and 40 
others, would provide badly needed protection to 
three Central Massachusetts watersheds — the 
Quabbin and Wachusett Reservoirs and the Ware River 
— that provide water to three million people in the 
Boston and Worcester areas. For the third straight year, 
the bill which provides $8 million per year for 20 years 
to buy up private land in watershed areas, bans 
development within 200 feet of major watershed 
tributaries, and severely limits construction between 
200 and 400 feet of them) has cleared the House and is 
heading for the Senate. Says Cohen: 

“The current situation in these watershed areas is fast 
approaching the critical mark. One gas station near the 
Wachusett Reservoir had a ruptured gas tank, and for 
the last several years the MDC has been fighting to 
prevent gas from reaching the reservoir. There has 
been a constant degradation of the quality of water. 
Two streams that flow into the Wachusett have water- 
quality ratings worse than that of the Charles River as it 
passes by Newton. It isn’t swimmable, let alone 
drinkable. 

“There is no question in my mind that if we do 
nothing, under the Federal Clean Water Act we will be 
required to build a water-treatment plant to purify our 
drinking water, and that is an expense that runs into 
the hundreds of millions of dollars. But it’s avoidable if 
we make the effort now. Water is relatively easy to 
keep clean, but once it becomes polluted it’s very 
expensive to clean up. The real issue is, we can pay 
now or pay later.” 





SHORT STOPS 


HERO OF THE WEEK 
Rick Innes 


When Rick Innes left his job as deputy budget 
director of Boston and signed on at the city’s Public 
Works Department 15 months ago as executive 
assistant for fiscal policy and planning, no one told 
him anything about picking through garbage. His 
mission was to use his budgetary and computer skills 
to grease the skids for new projects at Public Works. 
But because bureaucratic snags have prevented the 
hiring of a recycling coordinator, sifting through 
recyclable waste for the city’s pilot program, in Jamaica 
Plain, has become one of his tasks. 

Originally, overseeing recycling throughout Boston 
was slated to take up a quarter of Innes’s time, but it 
has now grown to consume about 80 percent of it. In 
addition to administering a number of community- 
based projects, several days a week he examines the 
contents of the blue boxes holding the recyclable 
materials of 400 to 500 households — even before 
getting to work. By so doing, he hopes to gather 
accurate statistics on who's leaving what for pick-up. 

Workers operating the JP recycling truck had been 
collecting the data, but Innes feared their figures 
understated participation and would hurt the case for 
expanding the program. So he decided to hit the 
streets himself. 

As de facto king of recycling, Innes also attends 
recycling task-force meetings around the city two to 
three times a week before or after regular office hours. 
And he continues his non-recycling duties, such as the 
production of a 26-page Solid Waste Planning 
Document (his idea) and represents the city on the 
advisory board of the Massachusetts Water Resources 
Authority. 

It’s all in a day’s work. 








MARK MORELLI 





“The Hawaiian Ball,” the Volunteer Fundraisers Association’s eighth fundraiser, to benefit Literacy 
Volunteers of Massachusetts, April 27, 9 p.m. to 1 a.m., at the Great Hall in Faneuil Hall. Admission is 
$20 at the door. Call 572-2778. 


An information meeting for individuals interested in short-term volunteer work in developing countries, 
sponsored by Global Volunteers, April 27, 7 p.m., at St. Paul’s Cathedral, 138 Tremont Street, Boston. 


Training and placement for women interested in volunteering for Boston-area agencies dedicated to 
serving women in crisis, sponsored by Sister Spirit, Inc. The next session is April 28, from 9 a.m. to 1 


p.m., at 530 Tremont Street, Boston. Call 482-837 ) 


Call Linda Guinee at 437-6200. extension 283 


AIDS Action Committee needs volunteers for most of its direct-service, education, fundraising, and 
support programs. Especially needed are daytime administrative, switchboard, and data-entry volunteers. 


— compiled by Lynne Mazadoorian 




























Keverian: an ethics muddle 


TALKING 
POLITICS 


Haywire standards. . 
of ethical conduct 
by Jon Keller 





és he most important thing to me is my honesty 
and integrity,” said House Speaker George 


Keverian in his April 23 response to an Ethics 


Commission finding that he had violated one section of 
the state’s conflict-of-interest law. “I want the voters to 
know that I am honest.” 

Unfortunately for Keverian and his already faltering 
candidacy for state treasurer, that’s not likely to be the 
conclusion voters will draw from the commission’s 


findings, summarized in a 14-page disposition agreement 


that Keverian signed a week ago. 

After a lengthy probe — described by commission 
head Andrew Crane as “the most extensive ever 
undertaken by the commission in its 12-year history” — 
the ethics panel ruled that Keverian had broken no law 
by hiring the official House carpenter to renovate his 
Everett home or by doing business on favorable terms 
with a rug vendor who also does business with the 
House. The commission found “no reasonable cause” to 
conclude that Keverian had traded any official act for 


gifts or gratuities from the merchants or used his position 


in any way to obtain unwarranted privileges. 


Yet the commission says Keverian violated a part of the | 
law that requires public officials to avoid any actions that 


would “cause a reasonable person” to conclude there 
existed an “appearance” of impropriety 

Keep in mind that the commission acknowledges 
Keverian thought he had taken steps to avoid any lega 
problems (something he would have accomplished had 
he only filed a letter with the House clerk stating his 
arrangement with the two merchants) and had 
cooperated fully with the commission's probe. For want 


of proper technical procedure, the Sneaker got nailed for 


an “appearance of improp 

The commission deciineu to iine Keverian, but given 
the public play of the story, the damage was already 
done. And as anyone who's foliowed Keverian's 


comparatively unblemished political career can attest, it’s 


ironic that though there may be many iegitimate 


criticisms of Keverian, lack of personal ethics isn’t one o! 


them. 

But that’s the way things go in the dangerously 
confused world of political ethics. Right and wrong — 
those alleged absolutes — are subject to definitions that 
change from case to case and from moment to moment. 


John Tower's boozing and lechery are deemed barriers to 
higher office by the good ol’ boys in the Senate, whereas 
Ted Kennedy’s similar habits are apparently acceptable to 


an ostensibly more puritanical jury — the Massachuse'‘s 
electorate. Gobs of savings-and-loan donations are 
See POLITICS xage 20 
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DON’T 
QUOTE ME 
Letter to the National 


by Mark Jurkowitz 





Frank Deford 
Editor, the National 
New York, NY 10019 


ear Frank: 
D I know it’s a little premature for Bostonians to 
be sounding off about the National (copies of the 


New York edition of your all-sports daily are only 
sparsely available at a few selected outlets and you guys 
don’t everv havea bureau up here yet). But you know 
how fast word of mouth travels, and presumably you're 
aware that the favorite sport of Boston fans is opinion- 
rendering. SO before the conventional wisdom gets 
etched in-stone up here, I thought you might want a little 
feedback from the hinterlands. 

Frank, I hate to say it, but so far there are a lot of 
doubters up here. One of my Boston pals, a very 
occasional reader, says getting through your paper is a 
little like wrestling with an octopus. “It’s like a cross 
between the Sporting News and USA Today,” he 
moans. “It’s too much for one day, it’s overwhelming.” 
Another acquaintance, and a pretty regular reader, 
thinks of the National, with its New York, LA, and 
Chicago editions, as an awkward ‘tweener. Is it a weekly 
sports magazine or a compendium of the daily box 
scores? 

“To me the comparison point is Sports Illustrated and 
it’s notas good,” he complains. “Statistically, it really 
doesn’t give you any more than you can get in the Globe 
or USA Today. The key is ‘Are the stories better written, 
like Sports Illustrated? ’ and they're not.” 

Another guy, who wouldn't be caught dead without a 
sports page in his hand, sees the extensive coverage your 
New York edition gives to the Big Apple teams and 
wonders whether your venture is anewspaper without a 
niche. “Nobody was going to buy it to replace the local 
sports section,” he observes. “I don’t know what they 
ought to be doing. I don’t know that there’s a market.” 

Know why I think you've got a bunch of disappointed 
readers, Frank? Because you guys set the expectations far 
too high. I don’t remember any innovation — outside of 
the DeLorean automobile, maybe — being greeted with 
so much advance fanfare. 

You sort of bear the brunt of the blame for that, Frank. 
I remember seeing the ESPN interview with Roy 
Firestone when you modestly suggested that the 
creation of an ultra-specialized daily like the National 
would help sound the death knell for the traditional 
metropolitan daily newspaper. And I read your remarks 
in PhillySport magazine, where, summoning up a 
typically understated metaphor, you declared, “We're an 
Infiniti coming into the market of national sports 
journalism.” I also heard about the six-figure contracts 
and the nationwide talent searches — and figured you’d 
leave no stone unturned in the pursuit of excellence. 

So don’t blame us if we expected some kind of 
extraordinary amalgam — the analytical genius of Bill 
James with the literary qualities of the New Yorker. No 
one could deliver such a package, of course. But 
somehow, we thought it was coming. 

I think one of the big problems is your shotgun 
marriage to local sports coverage. By way of example, 
let’s take the April 23 New York paper. You've gota 
story about the Yankees’ five-game losing streak on 
page 28 and a recap of the previous day’s 5-0 Mets 
victory over Montreal on page 33. You've got a piece — 
a day after the Knicks’ 115-99 loss to the Cavaliers in the 
regular-season finale — that stated the obvious: the local 
team has been playing crummy basketball heading into 
the playoffs. None of these stories was horrible, mind 
you, but none of them provided anything you couldn’t 
get by reading the Daily News, the Post, Newsday, or 
even the Times, with its notoriously lousy sports section. 

Both the Herald and the Globe have a pretty damn 
good tradition of saturation coverage of local sports. So I 
hope you guys aren't predicating any Boston strategy in 
the hope that local readers are going to pick up the 
National to read Bruins, Celts, Sox, and Patriots game 
stories penned by writers who are far less familiar to 
them than the old standbys. (Unless you pull off the 
most successful raid since Entebbe and woo all the 
available local talent. But guys like the Globe’s Dan 
Shaughnessy and Steve Fainaru have already resisted 
your siren song.) 

Then there's sensory overload. Christ, you guys are 
fond of color charts and zippy graphics. I don’t know of 
any other publication in the world that would have 
devoted page 3, as you did on April 23, toa 
conglomeration of five different sets of stats concerning 
the pro-bowlers’ tour. Or that would have used that 
same page, as you did on March 16, to produce cross- 
section illustrations of four tennis-court surfaces. (We — 
learn, for instance, that a clay court consists of 1.4 to two 
inches of powdered limestone, 1.6 to two inches of black 
terry sand with a little coal reject, and five inches of 
gravel.) In that same issue, you've got another page at 
the back of the book that lists — in the space of about 60 
column inches — the NIT schedule, the American 
Hockey League standings, the International Hockey 
League standings, the East Coast Hockey League 
See QUOTE, page 22 
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VAN MORRISON 


Lou Reed/John Cale. 
27 HOT DOTS 42 OFF THE RECORD 
28 43 FILM LISTINGS 
> ART LISTINGS 44 FILM 
PLAY BY PLAY 


Credits: Courtesy of the Richard Merkin Collection of Erotic Photography (with Lifestyle) and 
Michael Romanos (with Arts). 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double spaced) 
if that’s possible, and every letter must 
include the writer's name and address, as 
well as a telephone number (wed 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can see 
on this page, only the writer’s name and 
town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy 
HOCKEY FAN 
MIFFED 

In his April 6 “Baseball Tote Board” 
(News), Steven Stark writes, “It is because 
baseball is not primarily an urban game 
that it still has the lowest percentage of 
blacks of any major professional sport.” 
Does this mean that hockey is a) not a 
major sport; b) not a professional sport; ¢) 
not a sport; or d)I need to adjust the 
brightness level on my TV when watching 
hockey games? 





Mark Sardella 
Wakefield 


| Stark responds: 


All of the above. 


MORE TO SUMMER 
THAN BIKER ATTIRE 


After reading your summer-fashion 
advice for men in the March 30 Phoenix 
Lifestyle), I can only wince at the 


| prospect of the 70-ish father wearing a 


| 


Bing Crosby straw hat, a black T-shirt, in 
British-style Bermuda shorts in a small 
plaid type of print together with knee 
socks and white Reeboks. 

Yes, it is unlikely that anyone in his age 
group is reading the Phoenix on a regular 
basis, and therefore I attempt to imagine 
men of different ages garbed in such attire. 

Your list of “don'ts” limits men to little 
individuality in their fashion wardrobe. 
Casual dress should be primarily 
motivated by comfort. Then why limit 
footwear to exclude sandals, flip-flops, 
and Birkenstocks? The “Birkenstock look” 


| is certainly not conventional by 


{ 





| 
| 
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appearance, but if you’ve had the pleasure 
to treat your feet you would certainly 
disagree that these should be excluded 
from one’s wardrobe. There is nothing 
worse than having a flip-flop lose its flip, 
which necessitates one walking barefoot 
to wherever one can locate a second pair 
of footwear. In short, cheap flip-flops 
break at the most inopportune times and it 
is only a few dollars more for a pair that 
will not fall apart within a week and 
provide better support and comfort. 

Am I correct in assuming that those men 
who are not over 40 and paunchy are 
supposed to incorporate a Marlboro Man 
type of appeal with denim trousers and 
denim jackets and black T-shirts? 

Have you ever worn a rayon shirt on a 
hot summer day, perhaps on a baseball 
field or a golf course? It just doesn’t 
breathe. Cotton is a much better choice 
and breathes readily. In fact, solid colors, 


| including pastels, one can match with 


most trousers and Bermuda shorts. What 


about shorter shorts, like tennis shorts in 
| solid colors. Is not that appealing? 


Were you aware that a new type of 


back. 
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summer shirt is available that allows 
ultraviolet rays to pass through so that you 
can get a tan while wearing your shirt? 
That has to be the greatest innovation in 
summer wear since the bathing suit. I 
realize that women may not find this 
option particularly attractive if they are 
wearing supporting undergarments that 
would result in an unacceptable pattern of 
untanned body parts. However, since the 
article is addressed to males, I would think 
most would agree with me that a shirt 
which acts as a sun screen would be most 
desirable. 

My motivation in writing is that this 
summer I am apprehensive there may be a 
multitude of men who have the Marlboro 
Man or the Biker Look without knowing 
any better because of what they read in 


the media. 
Carl R. Makarewicz 


Wolfeboro, New Hampshire 


RECYCLING 
DUPLICITY 


I’m writing in response to the piece 
(“Can You Change The World?”) in your 
Earth Day supplement in the April 20 
issue. Regarding the comments of Todd 
Truesdale, GM of Recycled Paper 
Company, Inc. I'm not sure if we’re talking 
about the same company, but I work as a 
manager of a card store. We buy cards 
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FRAN O'NEILL 


from the Recycled Paper Products line. 
Many of the cards carry liners on the back 
informing consumers that what they are 
purchasing is printed on recycled paper. 
But what consumers don’t know is this: at 
the end of a season (for instance, 
Christmas), the representatives for the card 
line come in to each store to count how 
many cards did not sell. The store is then 
given credit for these cards. What happens 
next is what appalls me most. The reps 
then tear each card in half so the stores 
can’t resell it and it is thrown into the 
trash. One store alone could have 
hundreds of cards for each holiday. 
Multiply this by all the stores for each 
holiday! Sometimes the same card designs 
reappear at the next holiday — 
unchanged. 

Isn't there a chance these could be 
recycled? What this is is gross negligence 
on the part of either the card line or the 
reps. Either way, I don’t find it fair that Mr. 
Truesdale is touting his ecological horn 


while this happens across the country. 
J. Iandoli 


Everett 


EARTH DAY 
HUMBUG 


Some things are so ridiculous that only 
intelligent people seem to believe them. 
I'm referring of course to the Earth Day 
harangue. I just wish you hadn’t given 
further credence to this bogus event by 
providing us with an Earth Day Guide 
(April 20). You lent it an official air that 
only made it worse. 

In our hearts we all know the 
embarrassing reality here, the powerfully 
unpleasant fact too cruel to face: after 20 
Earth Days we're still choking in trash. No 
media bombast or sense of team feeling on 
the Esplanade will do anything except 
gratify nerdy environmentalists and snob- 
organizers. 

Let’s see Earth Day for what it really is: a 
Christmas morning for cranks, teetotalers, 
and people with nothing else to do. Many 
of the celebrants were roller-skaters. And 
what’s that got to do with cleaning up the 
world? 

James E. Ferguson 
Watertown 
Editor's note: 

The reason for inclusion of the “Earth 
Day Guide” is simple: the Phoenix was an 
official sponsor of the event. 


tt Ta 


(ISSN No: 0163-3015) 





Published Weekly Vol. XVII/No. 17 
126 Brookline Ave., Boston, Mass. 02215 (617) 536-5390 
PUBLISHER & CHAIRMAN 
Stephen M. Mindich 
PRESIDENT & CHIEF OPERATING OFFICER 
H. Barry Morris 
EDITOR 
Peter Kadzis 


EDITORIAL 
Managing Editor: John P. Mello Jr.; Design Director: Cleo 
Leontis; Senior Editor: John Burgess; News Editor: Mark 
Jurkowitz; Arts Editor: Jeffrey Gantz; Lifestyle Editor: 
Caroline Knapp; Arts Editors: Carolyn Clay (theater), Peter 
Keough (film), Ted E. Drozdowski (music), Amy Finch 
(events); Senior Designer: Linda H. Hovasapian; Staff Edi- 
tors: David Barber, Ketura Persellin, Thea Singer; Assis- 
tant Supplements Editor: Timothy Gower; Production Edi- 
tor: Leslie Valdes; Listings Coordinator: Gail Ross; Staff 
Writers: Maureen Dezell, Sean Flynn, Rob French, Lamar 
Graham, Ric Kahn, Jon Keller; Assistant to the Editor: 
Mark Leibovich; Editorial Assistant: Charlies S. Berry 
CONTRIBUTORS 
Editors: Mary Frakes (food), E. Brad Meyer and Peter W. 
Mitchell (audio/video), Don Rubin (puzzle), Lloyd Schwartz 
(classical); Writers: Johnny Angel, Mimi Coucher, Sally 
Cragin, Francis Davis, Robin C. Dougherty, Chuck Eddy, 
Kris Fell, Mike Freedberg, Lisa M. Friedlander, Clif Gar- 
boden, Howard Hampton, M. Howell, James Hunter, Jim 
Macnie, Bill Marx, Neil Miller, Joyce Millman, Robert 
Nadeau, Rebecca Némser (art), Jan Nicholson, Tim Riley, 
Harvey Silverglate, Lisa Deeley Smith, Steven Stark, Don 
Stéinberg, Gary Susman, Charlies Taylor, Steve Vineberg, 
Ron Wynn; Cartoonist: David Sipress. 
ADVERTISING 
Sales Director 
A. William Risteen 
Associate Sales Director: Carola Cadley; Traffic Manager: 
Matthew Thorsen; Traffic Coordinators: Karen Bronnen- 
kant; Classified Lines Manager: Larry Guerra; Classified 
Office Supervisor: Michael Ryals; Classified Lines 
Representatives: Chris Barno, Robert Deutsch, Ted Miller, 
Laura Prusaitis, Jane Reilly, Michael Ryals, Veronica 
Shenk, Paul Slagle, Robert Thibodeau, Courtney Wayshak; 
Classified Display Sales Manager: James Femia; 
Classified Display Account Executives: James Berkowitz, 
John Clifford, Kenneth Haynes; Edward Marshall; As- 
sociate Entertainment Sales Manager: Candace Pirello; 
Entertainment Sales Account Executives: Catherine 
Sanderson, Andrew Tedder, Heather Worth; National 
Sales Manager: Robert E. Stevens. National Sales Ac- 
count Executives: Gerald Bedingfield, Terry Crowe. Cheryl 
Landy, Moira Twomey; Associate Retail Sales Manager: 
Mike Aliberte; Retail Sales Account Executives: Bob Cun- 
nington, Blaine Hebbel, Paula Warchol; Assistant to the 
Sales Director: Kate Schultz; Couriers: Kathy Burkly 
Michael Byrne, Rick Ouellette. 
MARKETING 
Director of Marketing 
Jeff Schiffman 
Marketing Manager: Caryn Hirsch; Promotions 
Coordinator: Richard Scullin. 
PRODUCTION 
General Manager, Print Services 
Harry Zink 
Graphic Services Director: Ann Hanson; Graphic Services 
Coordinator: Janine Parker; Graphic Services Artist: John 
Millett; Computer Systems Manager: Harry Brown; Assis- 
tant to General Manager, Print Services: Christopher 
Young; Production Coordinator: Marcia Brodhead; Art Di- 
rector: Debbie Klein; Art Department Supervisor: Mary 
Oppedisano; Art Staff: David Axtell, Alyssa Johnson, Robin 
Record, Kim Rivers. 
CIRCULATION 
Circulation Director 
Edward Daly 
Operations Manager: Robert Brady; Sales Manager: Don 
Bulman; Coordinator: Philip E. Hopkins; Subscriptions: 
Amy Sloane; Driver: Jack Thompson. 
FINANCE 
Chief Financial Officer 
Controller: John Bell; Merchandise Administrator: Alan 
Orlove; Merchandise Coordinator: Mark Smoyer; Senior 
Accountant: Jim Duran; Staff Accountant: Joanne Man- 
ning; Staff: Eunice DiNitto, Ginny Yardiey, Thomas Zani; 
Receivable Director: Deborah Tosches; Credit Represen- 
tatives: Rob. Hunter, Gloria Katz, Kathy Richard; Collec- 
tions Representative: Eric Van Buskirk. 
HUMAN RESOURCES 
Director of Human Resources 
Michelle M. Rosner 
Human Resources Representative: Gil Lawrence 
ADMINISTRATION 
Director of Corporate Administration 
and Development 
Andrew B. Sutcliffe 
Assistant to the President: David M. Dinnage; Ad- 
ministrative Assistant: Jennifer Gilbert; Office Manager: 
Sandy Pardee; Receptionist: Greg Wymer. 
INFORMATION 
Advertising: For display rates, call Matthew Thorsen. 

3 $24/six months, $41.50/one year, $78/two 
years; first-class rate, $150 per year. Bulk-rate postage 
paid, Boston, Mass.; allow five days for delivery. Send 
name and address with check or money order to: Subscrip- 
tion Department, Boston Phoenix, 126 Brookline Ave., 
Boston 02215. 

Postmaster: Send address changes to Subscription De- 
partment, Boston Phoenix, 126 Brookline Ave, Boston 
02215. 
Listings: Events will be listed free of charge, subject to 
revision by the editor. All copy must be received by 
THURSDAY a week before the Friday when it should ap- 
pear. Mail: Attention Listings. 
Manuscripts: Manuscripts should be addressed to the ap- 
propriate section editor or to Mark Leibovich. We assume 
no responsibility for returning manuscripts not accom- 
panied by a stamped, self-addressed envelope. 
Copyright: 1990 by the Boston Phoenix Inc. All rights re- 
served. Reproduction without permission, by any method 
whatsoever, is prohibited. 
PRINTED BY 
Mass Web Printing Co. Inc. 
314 Washington St. 
Auburn, MA 01501 
508-832-5317 
Don Orciuch, Vice-President and General Manager 


Subscribers’ 
Change of Address 


PASTE LABEL HERE 


New Address 
City 
State 
MAIL TO: 
Subscription Department 
THE BOSTON PHOENIX 
. 126 Brookline Ave., Boston, MA 02215 


Zip 



























THE 


PAUL 
















THE INTERNATIONAL HIT ALBUM 


“FLOWERS IN THE DIRT’ 


AVAILABLE ON COMPACT DISC, 
ALBUM AND CASSETTE 










‘Help the Earth Fight Back’”’ 


IN ASSOCIATION WITH MPL TOURS INC. 


FOXBORO STADIUM JULY24&26 8PM 


TICKETS: $30 ALL SEATS RESERVED 
LIMIT OF FOUR TICKETS PER SHOW 





STADIUM SEATS AVAILABLE AT ALL TICKETRON OUTLETS, OUT OF TOWN TICKETS, HARVARD SQUARE OR BY 
CALLING TELETRON AT 1-800-382-8080; IN BOSTON CALL 720-3434. FIELD SEATS ARE AVAILABLE ONLY THROUGH 
TELETRON OR BOSTIX IN FANEUIL HALL. 

THE FOXBORO STADIUM BOX OFFICE IS NOT OPEN. CERTAIN TICKET SALES LOCATIONS ACCEPT ONLY CASH. 
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DARRYL WHITING 


r. Darryl Whiting, 34-year-old 
Mi president of Corona 

Enterprises, was late for his 
nine o’clock appointment. The as- 
semblage waiting on Whiting got so 
nudgy they had him paged. No show. At 
9:45, on the morning of April 12, Whiting 
finally strolled into the room, flanked by 
one of his business associates-cum- 
chauffeur, Mr. David Waight. Darryl 
Whiting looked as though he’d been 
delayed because of a GQ fashion shoot. 
He was spiffed up in a silver-green, 
black-collared. Burberry raincoat, which 
he wore over a black pinstripe English 
three-piece suit with a double-breasted 
vest; a silver print tie that stood up to his 
white pinstripe shirt; black tasseled 
ostrich loafers; and a gold-and-diamond 
left-pinky ring that packed so much flash 
it seemed able to blind anyone who 
stepped in his way. 

Right now, Whiting was being hassled 
here in Dorchester District Court by a 
piddling charge leveled against him by 
the Boston Police Department: operating 
an entertainment spot without a license. 
Whiting stood contritely before Judge 
James Dolan, hands behind his back, and 
requested a jury trial. The judge charged 
him $25 for being tardy, another $100 for 
failing to seek a jury trial at least seven 
days before his court appearance. Darryl 
Whiting calmly peeled off $125 from the 
wad he’d been palming in his left hand 
and handed it over as if he were flicking 
a speck off his expensive suit. Although 
he’s a busy man, Whiting would just 
have to make room in his appointment 
book for a May 10 Boston Municipal 
Court trial date to answer the no-license 
allegations about his club. 

The venue in question is the Crown 
Social & Recreation Hall, at 48 Geneva 
Avenue, right off Blue Hill Avenue. 
Crown Hall is the centerpiece of Whit- 
ing’s expanding small-business invest- 
ments, an inventory that also includes 
Crown Video, Crown Barber Shop, 
Crown Sneaker, and Second Exodus 
Productions; another venture, Crown 
Limo, is warming up in the wings. 

In certain circles on the street, Whiting 
and his Crown Hall have garnered a big 
rep. With the police, for example. A 
number of law-enforcement sources 
have told the Phoenix that they believe 
Crown Hall and the other firms are 
secondary to the most prominent and 
profitable sector of Darryl Whiting’s 
burgeoning business empire: drugs. 
“He's one of the biggest traffickers in this 
fucking city,” says one Boston police 
source. And it is from his position as a 
top-dog drug trafficker, police sources 
believe, that Darryl Whiting is now 
brilliantly angling to become the God- 
father of Boston gangdom. His dream, 
these. sources say, is to consolidate 





(Phoenix staffer Sean Flynn con- 
tributed to this story.) 
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Remember that name. 
Police say he's angling to become boss 
of Boston's street gangs. 


and control the city’s lucrative gang drug 
market. Despite the official pronounce- 
ments to the contrary peddled by the 
Boston police, this crew commerce ap- 
pears to be rapidly expanding. 

In fact, despite the deadly game of 
denial being played by Boston police 
brass, both street and police sources say 
Boston’s power posses continue to move 
ever closer to a ruthless, sophisticated, 
expansion-minded LA-style set-up. This 
is in marked contrast to the image 
promoted by the Hub’s top cops. Accord- 
ing to them, Boston gangs are ghettoized, 
limited to 450 black punks from Roxbury, 
Dorchester, and Mattapan. Street work- 


ers and other law-enforcement sources: 


maintain there may be as many as 4000 to 
6000 members of Boss Town youth 
gangs, ages nine to 35. (The lowest street 
estimate is 800.) They are not only black 
and male. They are Latino. They are 
female. Some are white. They also 
operate in Brighton and South Boston, 
Jamaica Plain and Roslindale. They are 
laying the groundwork to open new 
franchises of fear in outposts like Cam- 
bridge, Chelsea, Lynn, Brockton, Ran- 
dolph, Milton, Dedham, Waltham, and 
Medford, Boston police and street 
sources say. 

Indeed, gangs in Boston have become 
a big business, a multimillion-dollar 
underclass enterprise. At the moment 
mega-mergers, buyouts, and friendly 
takeovers are being negotiated among 
the gangs. These alliances are being 
forged to leverage crews’ manpower, as 
well as their drug-and-gun-buying 
power. State-of-the-art electronic devices 
are employed to facilitate the distribution 
and defense of the gangs’ weed, coke, 
smack, or crack. The gang’s profits from 
those sweet street sales, police sources 
say, are now being funneled into legit- 
imate businesses. _ 

And law-enforcement sources say they 
believe the guy who epitomizes the 
sophisticated gang stance of the ‘90s, 
who wants to Milken the system, who 
has tried to wrap his ruthlessness in 
sharp suits and his dirty drug money in 
Roxbury storefronts, and who is position- 
ing himself to become the CEO of Gangs, 
Incorporated, is that bodacious busi- 
nessman about town, Mr. Darryl Whit- 
ing. 

According to a number of sources, a 
battery of law-enforcement agencies is 
hot on Whiting’s trail. But, though 
acknowledging that he is a former bad 
guy, Darryl Whiting insists he is a 
legitimate businessman and denies any 
involvement in criminal activity. (See 
“Darryl Speaks,” page 9.) 

+ * * 

Darryl Whiting & Company moved 
from New York to Boston in 1987. They 
didn’t come to root for the Red Sox. 
Police sources believe they relocated 
because the blue heat was on in the 
Baked Apple, and they wanted to extend 


the lines of their drug action. 

Whiting and his crew hit town with all 
the subtlety of a South Bronx stabber. 
“When he first got here, he came in with 
a New York attitude,” one cop says of 
Whiting. “A New York attitude is: ‘Tl 
take what I want and I don’t really give a 
shit.’ ” 

It wasn’t long, police sources say, 
before Whiting and his crumbum cabal 
were leaving their calling cards all over 
the Orchard Park (OP) housing project, 
in Roxbury. Police say Whiting preyed 
on young single women with children, 
offering them drugs and/or money — 
$150 a day — to use their apartments as a 
base for his drug-dealing operation. You 
could also tell one of Whiting’s crack- 
dealing crash pads, says a cop, because 
there'd be no food in the fridge but a new 
set of living-room furniture. If a woman 
refused the treat, sources say, Whiting 
responded with a threat. The Reverend 
Bruce Wall, president of Bruce Wall 
Ministries and one of the few members of 
the community-at-large who seem to be 
aware of Whiting’s alleged activities, says 
sources have told him about OP families 
who ‘in the past few months have said 
they felt intimidated after refusing to let 
Whiting use their places as drug-distribu- 
tion dens. 

Darryl Whiting’s first OP pad, sources 
say, was at 1124 Harrison Avenue. 
According to a source, he moved in with 
a woman who was a likely target: she 
had an alcohol problem, an alias, and a 
daughter with gonorrhea. When she was 
evicted, reportedly after the police found 
guns and drugs in her apartment, says 
the source, Whiting camped out with a 
neighbor of hers. “He's a big ladies’ man, 
too,” the source says of Whiting. After 
the second lady was evicted, says the 
source, Whiting slipped into another flat 
in the building. He also hopscotched to a 
place across-the-street from OP, at 1111 
Harris6n Avenue. In a series of safe 
houses, which later extended to domi- 
ciles in Fort Hill and Hyde Park, police 
sources'gay, Whiting stashed drugs, guns, 
money, and sdldiers. He sheltered his 
troops in Bogton when New York got cop 
crazy or untilhey found their own local 
digs, sources say, then packed them off to 
New York when the Hub heat got too 
intense. 

For his OP antics, Whiting was barred 
by the Boston Housing Authority (BHA) 
from Orchard Park and other BHA 
developments. BHA director of Public 
Safety Curtis Jones says there were two 
basic reasons for that. One, Whiting was 
never an official resident of OP. And, 
two, he was allegedly involved in 
criminal activity, including drug dealing. 

As the New York Boys allegedly 
spread their toot roots through Orchard 
Park, there were the inevitable beefs 
with the indigenous drug dealers. 

Although police sources finger Whit- 
ing as a major coke and crack cos- 


termonger, there was a time, says one 
cop, when he also dabbled in heroin. As 
the cop tells it, the New York Boys gave 
their standard spiel to some local drug 
hoods. “We're in here from New York. 
You're gonna sell our drugs or you're not 
gonna sell any at all.” The Boston boys 
obliged. Trouble was, Whiting & Com- 
pany refused to stamp their smack with a 
brand name, as other dealers have done, 
using trademarks like Adidas or AK-47. 
Nobody was buying the stuff. Everyone 
thought it was a burner bag. Swag. 

Whiting, the cop says, hung tough. 
“You're not gonna sell my brand, you're 
not gonna sell none at all. I'll give you a 
little more time. You don’t sell it, you'll 
see what happens.” 

Again the Boston Boys hit Whiting 
with the same lame story. “Nobody 
trusted the brand. You gotta put a stamp 
on the brand.” 

“I'm not puttin’ nothin’ on nothin’,” 
Whiting reportedly said. According to the 
cop, the upshot of Whiting’s ultimatum 
wasn't pretty. 

According to two police sources, even 
the cops aren’t safe. At one point, they 
say, the word on the street was that 
Whiting had put out a contract on a 
South End police detective after one of 
Whiting’s boys got busted with large 
amounts of drugs and cash. The cop 
reportedly was transferred off his regular 
beat. 

As the New York Boys solidified their 
control of the OP crack biz, police say, 
they got aggressive and established drug- 
dealing beachheads on Geneva Avenue, 
in Fields Corner, Mattapan, and Grove 
Hall, and in the Bromley Heath and 
Lenox-Camden housing projects. Nat- 
urally, this did not go down well with the 
Boston brotherhood. One classic battle in 
the New York-Boston crack wars was 
staged in December 1988 on Elm Hill 
Avenue, in Grove Hall. It seems the New 
York Boys had opened a crack house in 
an Elm Hill flat, according to a police 
source. The apartment was occupied by a 
mother and three daughters who shared 
a common love interest: crack. As the cop 
tells it, the New York Boys gained entry 
by offering the ladies drugs and/or 
money. A small group of alleged Hub 
dealers moved in to take over the 
operation. One of the daughters paid the 
price for letting them in — receiving a 
pistol whipping from the no-nonsense 
New Yorkers. After the local crew tried to 
take over the den for the third time, the 
daughter — who despite being a 
basehead still could recall the sting of a 
gun thrashing — started dropping 
quarters to the New York Boys in OP. A 
New Yorker named Chill, a/k/a Chill 
Will, arrived with a special-delivery 
message for two of the Boston Boys, who 
were cousins. He shot ‘em, killing one. 
Last the police heard, Chill was on ice 
down in New York. But he’d done his 

See WHITING, page 8 
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Continued from page 7 
job. According to the police source, Chill 
was a strong-arm man for the New York 
Boys. 
New York attitude, fuckin’ A. 
* - * 

Darryl Whiting first entered the New 
York state prison system when he was 
16. He did three years at Rikers Island 
Reformatory after he got caught in a 
stolen car. He reacquainted himself with 
New York prisons on June 24, 1976, 
according to the New York State Depart- 
ment of Correctional Services, after 
knocking over a store while armed with a 
gun. Whiting served six years of a 12- 
year sentence in various state pens and 
says he was released from parole on 
September 11, 1986. 

Whiting was again holed up in Rikers 
Island from December 30, 1988, until 
February 3, 1989, according to a New 
York Correctional Services source, while 
awaiting trial on two separate charges: 
assault in the second degree and at- 
tempted murder in the second degree. 
On the first charge, according to a New 
York law-enforcement source, Whiting 
had been stopped by an undercover 
officer and allegedly assaulted him. He 
was acquitted on November 14, 1989. 

According to Queens County Court 
records and a New York law-enforce- 
ment source, the attempted-murder rap 
went down like this. 

At about 7:30 p.m. on June 30, 1988, in 
the Corona section of Queens (Whiting’s 
home turf and reportedly his major New 
York recruiting area), Whiting’s reputed 
right-hand man tried to take down his 
wife, firing a number of shots but missing 
every time. After emptying his gun, he 
reportedly went to a car in which 
Whiting was sitting and got another 
piece — an automatic pistol — from 
Whiting. Again the guy’s aim was off, 
leaving his wife enough time to flee. At 
the trial, the charge was dismissed by the 
judge. The reason, according to two 
sources: the wife refused to testify. 

Whiting was also indicted twice in 
1982, on a weapons charge and on the 
attempted murder of a police officer. He 
says he beat those raps, too. 

* * « 

In New York Whiting apparently 
learned a lesson in public relations. “He 
picked up a iot of tactics . . . in his time in 
New York,” says one Boston cop. “A lot 
of these tactics are used by the Mafia. 
Which is, give back a little of what you 
make and, you know, they'll think you're 
great. Help the little old lady across the 
street, and they'll say, ‘Isn’t that wonder- 
ful.’ ” 

On the streets of black Boston, Darryl 
Whiting is known as Ra-Ra (short for 
Whiting’s Muslim name, Rasheem Al- 

lah), a/k/a Raw. The Robin Hood of 
Roxbury. 

Shortly before Memorial Day 1989, 
posters hyping a Whiting excursion 
started appearing down at OP. SECOND 
EXODUS PRODUCTION PROUDLY PRES- 
ENTS ITS FIRST ANNUAL BUS RIDE TO 
RIVERSIDE AMUSEMENT PARK ON SUN 
MAY 28, 1989. THREE BUSES WILL BE 
LEAVING AT 7:30 A.M.... COME ONE, 
COME ALL, ALL WELCOME. FREE RIDES 
FREE LUNCHES. A $5.00 RAFFLE DRAW- 
ING WILL BE HELD AT APPROX. 8:30 P.M. 
... IN THE ORCHARD PARK HOUSING 
DEVELOPMENT. 1ST PRIZE WINNER WILL 
HAVE A CHOICE OF MICROWAVE, VCR, 
BICYCLE, 13” TV. 2ND PRIZE. 3RD PRIZE. 

One source who went on the Riverside 
trip says Whiting fed everybody, paid 
their admission, and gave them spending 
money. And according to police and 
community sources, Whiting & Com- 
pany’s largess continued: basketballs, 
sweatsuits, sneakers, leather jackets, 10- 
speed bicycles, Honda motor scooters, 
barbecues, an Easter-egg hunt, a 
Christmas party with Santa and 250 free 
toys, trips to a New Jersey water park, 
Atlantic City, the zoo, the circus. 

Law-enforcement sources believe that 
Whiting’s gestures of good will are 
financed by drug money and shake out 
into a three-for-one deal: he gets to pay 
back his teenage drug gangsters (the 
Orchard Park Trailblazers, et al.), pull in 
new foot soldiers, and pump up his 
public image. 

“He's a cold person,” one cop says of 
Whiting. “He’s just calculating the risk, 
and he’s making the risk less by being a 
so-called nice guy.... He becomes a 
Santa Claus to the kids. They’re selling 
drugs for him. ... After being out on the 
street for two, three, four, five months in 
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Crown Hall is the centerpiece of Whiting’s small-business investments. 


Video rentals and sneaker store are two of Whiting’s businesses. 





NEXT WEEK: GANGS, INC. 


Phe second installment in a two-part investigation into the 


explosive growth of Boston's gang culture. 


@ The mergers: What began in 1989 as an alliance between 
two of the city’s larger youth gangs has grown into a meva-mereer 
of at Jeast five gangs that boast close to 300 members altogether. 
\nd though that syndicate is one of the larger gang conglomerates 


in Boston. its not the only one. 


@ The girls: jime was when the only girls who fell into the 


gang subculture were the ones who dated bad boys. But now girls 


are the strect-crime up-and-comers. “Girls.” savs one male gang 


member, echoing a halfdozen others. “Chey re just as bad as us. 


@ The suburbs: On « Sunday night just days ago. David Pitts. a 


17-year-old Waltham boy. was stabbed to death at a church carnival 
seven Boston 


in his hometown. Arrested for the crime were 


youths, who are suspected members of the Orchard Park 
frailblazers. So much for gangs being an inner-city problem. In 
fact. almost a dozen suburbs, not to mention Boston 
neighborhoods like Roslindale and West Roxbury, have had run 
ins with gangs or gang members. If they're not setting up satellite 
drug businesses, they're plaguing fairs, shopping malls, and movie 


iteitou en 


& The bottom line: Will Boston's inner-city woe become a 


widespread metropolitan calamity? 








the rain and cold and the sleet and 
everything else, this ... kind of says, 
‘Wow, he remembers us and he really 
wants us to be happy.’... And no one 
else out there seems to care for them... . 
He’s the father image to most of these 
kids.” 


* fod + 
In July 1989 Darryl Whiting opened a 
video store — Crown Video — in 


Roxbury, on Warren Street near Martin 
Luther King Boulevard. (‘Please help our 
video store grow. Thank you in the name 
of Allah. Put in whatever you can. 
Peace,” reads a collection jar on the 
video-store counter not far from such X- 
rated specials as Dick Black, Escort to 
Ecstasy and Black Baby Dolls.) in Decem- 
ber the second piece of his Corona 
Enterprises portfolio — Crown Barber 
Shop — debuted next door. Crown 
Sneaker, in the same block, is awaiting its 
grand opening. Second Exodus Produc- 
tions, which handled the Riverside trip, 
is, according to Whiting, “designed to 
provide food and clothing for the home- 
less ... and sponsor certain recreational 
and charitable events for the handi- 
capped, elderly, and disabled.” In a letter 
dated January 1990, Whiting described 
Corona this way: “A minority owned and 
operated business that seeks to provide 
quality goods and services to the com- 
munity at affordable prices with 
10%-15% discounts and up to 25% 
discounts for public servants.” 

Law-enforcement sources maintain 
that with Corona, Whiting has lifted 
another page right out of the Mafia 
manual, using these legitimate busi- 
nesses to launder his drug money and 
further polish his persona. Cops fear that 
Whiting’s alleged crossover into the 
legitimate business world will serve to 
attract more admirers and further cor- 
rode the community. “For a lot of these 
kids, they don’t see any future in 
America,” says one cop. “Darryl is what 
they see as their future.’ They see Ra-Ra 
and the wheels in which police say he 
tools around town: the 1987 pearl-black 
Mercedes, the Porsche (which was im- 
pounded by New York police), the 
Jaguar, the BMW. and the Suzuki. They 
see the gargantuan gold-and-diamond 
Jesus medallion he wears around his 
neck and the rock on his ieft pinky. So 
potent is his image on the. street these 
days that one source claims the ring was 
made from a huge diamond Whiting 
brought back from Africa. 

* ut 

In August 1989 Whiting and two 
associates — Mr. David Waight and Mr. 
Edward McLamb — all of whom listed 
New York mailing addresses on the 
deed, purchased 48 Geneva Avenue, in 
Dorchester, from a Dorchester man and a 
Brookline woman for $285,000, according 
to Suffolk County records. Whiting and 
his associates put down $100,000 in cash, 
the deed shows, and received a $185,000 
mortgage from the sellers, payable in 
monthly installments by September 1, 
1994. 

It is this kind of serious dough flow 
that has the law-enforcement communi- 
ty wondering about Whiting’s source of 
income. 

In one of two interviews with the 
Phoenix, Whiting said he put in $51,000 
toward the purchase, one partner anted 
up $29,000, and another chipped in 
$21,000. Asked how his Boston busi- 
nesses are doing (he says he pays $700 a 
month in rent on the barber shop and 
$1000 a month each on the video and 
sneaker stores), Whiting said, ‘We're 
maintaining, you know, like makin’ ends 
meet.” Asked how he generated his 
money, Whiting said, “I went to school 
and I studied business.” And, he said, he 
started his own small contracting firm in 
New York. He said he also owns a barber 
shop, club, and pool hall in New York 
City. Asked what his income was last 
year, Whiting said, “One hundred twen- 
ty thousand dollars.” 

Phoenix. “You paid your taxes, right?” 

Whiting: “No. This is my first year for 
taxes. This is my first year... .” 

Phoenix. “But you made 120K from 
when?” 

Whiting: “No, this is my statement 
now. This is my salary now. In other 
words, this is. my first-year expected 
salary. In other words, from the busi- 
nesses I have opened now, that’s how 
much money, by July, I will have made 


$120,000.” 

Phoenix. ‘“‘What did you make last 
year?” 

Whiting: “Nothin.’ I didn’t file returns 
last year.” 

Phoenix. “Won't they get you for 


See WHITING, page 14 
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DARRYL SPEAKS. . . 


MARK MORELLI 


hough members of the law- 
enforcement community continue 

to portray him as the second 
coming of Scarface, Darryl Whiting casts 
himself in a far different role: Nicky, a 
character in The Cross and the 
Switchblade, a book Whiting says he 
read when he was a young teenager. 
Made into a 1972 movie starring Pat 
Boone and Erik Estrada, it is the story of 
a Latino man who grew up with the 
gangs of Brooklyn, was saved by God, 
and returned to the streets to preach 
about it. 

“I was convicted of a crime 15 years 
ago. I did state time. . . . I'm trying to be a 
productive member of society. . .. My 
intention is to be a role model for black 
people and try to do something positive 
for the community,” says Whiting, 
presenting a theme he reiterated during 
two interviews with the Phoenix. Here is 
the story of his life as he related it in 
those sessions. 

He grew up poor in the Corona section 
of Queens, New York. His father died 
soon after he was born. His mother 
cleaned houses. 

When he was 16 and still in high 
school, he climbed into a car with a 
friend of his. The car happened to be 
stolen. The friend got probation. Whiting 
got 36 months at Rikers Island 
Reformatory. “They tricked me into 
taking a youthful offender,” he says. 
“They took three years of my life.” 

After he was out for about half a year, 
he robbed a little store while carrying a 
gun. He did six years of a 12-year stretch. 
In prison, he took up engineering and 
mechanical drawing and got his high- 
school equivalency. 

When he got out of prison, he attended 
La Guardia Community College, in 
Queens, and studied business. Never 
graduated, though. “I didn’t have time to 
study hard, to participate in class 
between trying to survive, so I would go 
over there and gather what I could to 
help me along in life.” 

Using his drafting and business 
background, he and a partner started a 
small contracting firm. Sheetrocking, 
masonry, painting. 

But one of the things that kept getting 
in the way of his advancement, he says, 
was the police always getting in his face. 
“I got a lot of charges but no 
convictions,” he says of his other New 
York indictments. He blames those 
problems on police frame-ups and 
fabrications. 

In 1987, he and a group of friends 
moved to Boston, a city he had visited 
while on a ski trip. “New York had it out 
for me,” he laughs. He moved here, he 
says, “to venture on, you know, try out 
new ideas, ‘cause New York definitely 
wouldn't let me get at it.” 

In Boston, he and his friends rented a 
house on Fort Hill. “Six dudes and six 

emales.” He says he never lived in 
Perk though he did use the 1124 
Harris -e) ve address (where a police 
source says Vv \\i ng first set up a base for 
his alleged Orchard Park drug-cealing 


Whiting: Robin of Locksley or Scarface? 


operation) as a “reference.” 

Whiting describes his first community 
event, the Riverside Park outing last 
Memorial Day, as a neighborhood- 
inspired day trip. “A group of us, the 
dudes from the project, 16-, 17-year-old 
fellas from the project, they said, ‘Man, 
why don’t we go to Riverside Park, you 
know, we'll rent some cars. . . .’ I said, 
“Yeah, why don’t we rent a bus, this way 
more of us could go. . . .’ And then 
everybody just put in a little bit, what 
they could. And yeah, I was a little more 
important to the project, I put in a little 
more.” 

The day was so successful, Whiting 


says, that other gatherings were planned: 


barbecues, dances, prizes for honor-roll 
students on Christmas. A basketball rim 
for kids at Orchard Park with nothing to 
do. If four or five kids asked him for 
sneakers, he says, he’d get them new . 
pairs from his store. But there were no 
large-scale giveaways, he says. And 
motor scooters? “No, I never bought kids 
no motor scooters.”” 

Whiting says he is motivated to stage 
his charitable events — like the big 
Christmas bash at his Crown Hall club 
where he played Santa and distributed 
250 toys free — because it flat-out feels 
good. “It’s what I want; this is what I like 
to do. This is my pleasure in life, this is 
what makes me happy .. . trying to do 
something constructive for the people. I 
guess it’s in me, it’s in my heart. I guess 
I’m just a humanitarian.” 

All that nasty stuff some police are 
saying about him, Whiting maintains, 
amounts to persecuting him inthe 
present for mistakes he made in the past. 
“When I was released from the 
penitentiary, I said, ‘Well, let me go out 
there and try to become a productive 
member of society.’ . .. So I'm trying to 
be social. I’m trying to conform to the 
rules of society. But the government and 
the police and everybody, they don’t 
want me to become sociable. They're 
trying to antagonize me, provoke me, to 
try to keep me criminalized, try to role- 
cast me as some type of drug dealer or 
something.” 

Darryl Whiting denies that he’s ever 
been a drug dealer: “No. That's 
something that I really, really dislike. 
Drugs. ‘Cause of what it does to some 
people.” Or that he tried to force his way 
into women’s apartments at Orchard 
Park or threatened them if they refused 
to let him. “Get one person to say I said 
that. I mean get one person. .. . Other 
than what you may hear in the street, or 
what somebody’s saying, but you know 
how you get propaganda, false rumors.” 
Or that he put out a contract on a cop. Or 
that he was involved in any way with 
any murder. “I’m a religious man, right. 
And I try to abide by the 10 
Commandments as much as possible. 

And one of the strongest 
Commandments is ‘Yo, thou shall not 
kill.’ ... As the Commandments say is 

. how | abide. As much as I possibly and 
physically can.” 

Whiting says he’s been a member of an 






Islamic sect known as the Five Percenters 
since 1966. His Muslim name is Rasheem 
Allah. “We don’t consider ourselves 
totally righteous. . . we strive to better 
ourselves” is how he described the group 
in the first interview with the Phoenix. 
Later, he clarified that: ‘A Five Percenter 
is a poor, righteous teacher. . .. We teach 
freedom, justice, and equality to all 
human beings on the planet Earth.” 

Darryl Whiting believes he is a 
misunderstood man. People see his 
Mercedes (which, along with an 
impounded Porsche, is the only car he 
acknowledges owning) and his gold and 
they jump to conclusions. It’s “part of our 
cultural thing, coming up, you know, 
with gold and jewelry, this is our trait. It 
doesn’t autdmatically mean that you're a 
drug seller.” It also serves a basic 
business purpose, he says. “This is what 
gets people to invest in your business, to 
invest in your ideas, by you showing the 
air of success.” He allows, “Things aren't 
always what they appear to be.” 

The local gun-possession charge, for 
example. “What happened in this case 
there, right. Okay, I'll speak on that one, 
lemme see. [Corona Enterprises vice- 
president David Waight steps in and 
interrupts the interview, saying, ‘Stop the 
tapes.’} No, they ain’t got to stop the 
tapes, if I want to stop I'll tell ‘em to stop, 
‘cause | ain’t trying to hide it. I want this 
to come out, ‘cause it’s the same thing 
that happened with my brother. I took 
the gun from akid. Right. And I was 
gonna turn the gun in, you know what 
I’m saying? He said it was his brother's 
gun. I said, ‘Well, you tell your brother to 
come get the gun, ‘cause he [sic] had 
pulled it out on somebody.’ And I said, 
“You know, if your brother don’t come 
get the gun, then I’m turning the gun into 
the police.’ And before I got to turn the 
gun into the police, the police just 
grabbed me.” 

In fact, Whiting sees his role in the 
community as a man trying both to aid 
the police and to keep the peace. (He says 
his business offers discounts to “public 
servants.”) “It ain't about this gang 
violence,” he says. “I’m trying to curb 
that, speak against that. I’m trying to help 
the police, too.” He says he wants Crown 
Social & Recreation Hall to be a haven 
from the violence for the whole 
community, “from six to 80, blind, 
crippled, and crazy.” 

Toward that end, he says that despite 
his licensing hassles, he hopes to have 
his place fully operational by May or 
June. In addition, he will tend to his small 
businesses. Forget that money- 
laundering drug-dealer drivel, he insists. 
“Look at my businesses or look at my 
bank accounts. I don’t have no money. 
All the money I make, that’s generated 
from my businesses, is put back into 
businesses or generates more jobs or 
recreationai activities for the community. 
I don’t seek profit for myself... my profit 
is making people happy and entertaining 
people. That’s my business, 
entertainment and recreation.” 

— RK 
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summer that the slightest 

breeze on Lansdowne Street, 
Brookline Avenue, or Yawkey 
Way is likely to stir up a swirl of 
dirt and litter left behind by Red 
Sox fans. But you can tell it’s 
finally springtime in Boston 
when the streets around Fenway 
Park begin getting gritty. And 
you can tell it’s baseball season 
when the Fenway neighborhood 
starts becoming a very un- 
pleasant place to live or work. 

On April 9, the day of the Red 
Sox season opener against the 
Detroit Tigers, Fenway-area City 
Councilor David Scondras’s of- 
fice was besieged with phone 
calls from Fenway residents — 
including several elderly people 
and at least one disabled person 
— who couldn't find places to put 
their cars. Red Sox fans were 
parked illegally throughout the 
neighborhood, paying no atten- 
tion to resident-parking require- 
ments, signs marking spaces for 
the disabled, and even fire 
hydrants in the area. 

With only nine games played 
here as of April 27, Fenway 
residents say they’ve already 
started picking up litter left on 
their steps and _ sidewalks. 
They're putting up, again, with 
fumes from too many cars in 
search of too few parking spaces 
and too many buses that leave 
their engines running throughout 
baseball games. They’re bracing 
themselves for the days and 
nights when it’s warm enough to 
open their windows, because that 
means listening to whatever 
echoes forth from Fenway Park 
loudspeakers, and to hearing a 
barrage of pre- and post-game 
noise from boisterous, sometimes 
drunken, fans. 

Boston's undying affection for 
the Red Sox — a team that hasn’t 
enjoyed a championship season 
since the year before it sold Babe 
Ruth to the New York Yankees, 
in 1919 — is variously considered 
one of the cuter, quainter, or 
more curious aspects of local 
culture. Bostonians love our Boys 
of Summer, no matter how bad or 
bungling they may be. 

Boston’s filial relationship with 
the Red Sox in and of itself isn’t 
harmful. But it’s led to local 
acceptance of the way the Red 
Sox do business both inside and 
outside Fenway Park. And the 
home team’s record as neighbor, 
inner-city resident, and corporate 
citizen leaves much to be desired. 

Fenway-area residents’ com- 
plaints about the Red Sox are 
legion. The Sox drew a total of 
2,510,012 people to their home 
games last year — an average of 
close to 31,000 people each game 
day at Fenway, the smallest 
major-league ballpark. Many of 
those who attend — the majority, 


I t usually isn’t until mid- 


according to some reliable esti- © 


mates — drive to games. Yet city 
figures indicate there are only 


approximately 6200 legal parking + 


spaces available for Red Sox 
patrons in the Fenway area. 

In response to years of com- 
plaints from local citizens’ groups 
about traffic choking the Fenway, 
the Red Sox have made some 
efforts to encourage game-goers 
to use the MBTA and to park in 
lots outside the neighborhood. 

“At least one announcement 
encouraging people to use public 
transportation goes on radio and 
TV during each ballgame,” ac- 
cording to Red Sox vice-president 
and general counsel John 
Donovan. “We flash a message to 
use the T on our scoreboard, and 
our programs and yearbook have 
public-service announcements 
concerning the MBTA. There are 
now new commuter lines from 
Attleboro and Framingham. We 
recently purchased a_ hospital- 
laundry building on Ipswich 
Street that will add 200 or 300 
more parking spaces. And our 
pocket schedules encourage the 
use. of the Prudential Center 
garage.” 

The Sox also pay for 10 extra 
police officers to direct and con- 
trol traffic before and after each 
game. 
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Bad neighbors 


Red Sox record as corporate 
citizen leaves much to be desired 


by Maureen Dezell 
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Still, say Fenway residents, the 
organization could be doing 
much more. 

“Why isn’t there a program 
that includes a T pass as part of 
tickets?” demands Kitty Law- 
rence, a Fenway homeowner 
who's president of her Jersey 
Street condominium association. 
“Why aren't there satellite park- 
ing lots that bus people in from 
the suburbs? 

“I know of no resident who's 
anti-Red Sox or. against any 
individual Red Sox player,” adds 
Lawrence. ‘But the Red Sox have 
been given carte blanche for 
decades on how they deal with 
traffic and noise and how they 
maintain the property in the 
neighborhood.” 

According to Donovan, the 
Red Sox have installed extra litter 
baskets in the neighborhood and 
regularly clean the streets around 
Fenway Park. Still, the organiza- 
tion seems unable to keep up 
with the slovenly, careless habits 
of some of its patrons. Through- 
out most of the season, the 
neighborhood the Red Sox play 
in is filthy. (One wonders 
whether the city would allow 
Boston banks to keep the 
Financial District in similar con- 
dition.) 

“The fact that they flash a sign 
saying, ‘Be considerate of the 
neighbors, on their screen 
doesn’t exactly put the fear of 
God into six guys down for a 
game from Cape Elizabeth, 
Maine, who were shit-faced 
when they got there,” notes one 
city official wryly. “Why isn’t 
there code enforcement for 
drunkenness or loudness or litter- 
ing?” 

“We're regularly invaded by 
hordes of people who have little 
regard for this area as a 
neighborhood,”” says West 
Fenway resident Bob Grady. 
“They see it as a place of 
entertainment, and they don’t 
stop and think about it when 
they’re loud or drunk.” 

There are 25,000 drinking seats 
in bars and restaurants within 
one mile of Fenway Park. And 
there are Red Sox patrons who 
drink to excess before, during, 
and after games. The police, each 
trying to direct a few thousand 
cars and pedestrians, tend not to 
stop too many people who en- 
gage in loud or unruly behavior. 
And, inevitably, some wind up 
tearing through the Fenway 
neighborhood, sometimes 
harassing residents. 

“People here have to put up 
with a lot of homophobic com- 
ments,” says Grady, referring to 
the Fenway, which has a large 
gay population. “It happens all 
the time to people walking home 
from work or outside sweeping 
the street.” 

Even more galling to Grady 
and some of his neighbors than 
the antics of Red Sox patrons is 
what they see as arrogance and 
insensitivity to neighborhood 
concerns on the part of Red Sox 
management. 

“The Red Sox added 600 seats 
last year. And the way the 
neighborhood found out about it 
was that the lights were on at 1 
a.m. while they were doing con- 
struction,” says Grady. “But there 
was no formal notification pro- 
cess. They had to be forced to 
hold a public hearing.” (Since the 
Red Sox weren't changing the 
purpose or use of their place of 
business, they weren’t required 
to hold a public hearing — 
though many institutions in their 
position would have, in the 
interest of maintaining good 
community relations.) 

According to Scondras, the Red 
Sox are frequently “forced to the 
table” to deal with neighborhood 
concerns. And they aren’t very 
responsive once they get there. 

“They put in a 600-seat in- 
crease without even scheduling a 
hearing or adding any new park- 
ing,” the four-term city councilor 
points out. “There isn’t any 
evidence of any real initiative on 
their part to deal with the consis- 

See SOX, page 13 





Override in 


Andersonville 


Barbara Anderson finds Prop 21/2 
under organized attack in her hometown 





by Rob French 





Anderson: facing opposition on home turf 


ARBLEHEAD — This is 
M not a town enamored 
with change. Post-and- 


beam homes, many built before 
the Revolution, line the streets of 
the historic downtown area. 
There are no parking meters or 
fast-food outlets. Simply being 
born and living your entire life 
here does not qualify you as a 
townie — at least two gen- 
erations are required, and many 
of the old-time Yankees feel this 
threshold is far too low. This 
cultural conservatism often spills 
over into politics: Marblehead is 
the home of anti-tax crusader 
Barbara Anderson, and the 
town’s board of selectmen was 
one of only two statewide that 
endorsed Proposition 2¥2 in 1980. 

But change is coming to 
Marblehead politics. With state 
aid drying up, Proposition 2¥2 is 
finally putting the screws to the 
municipal budget, and for the 
first time in this town of 20,000, a 
general override — to fill a $1 
million gap in the $29 million 
operating budget — will appear 
before voters at town meeting. 
Tired of watching most previous 
override attempts go down in 
defeat, an eclectic and un- 
precedented array of school ac- 
tivists, town employees, Re- 
publicans, Democrats, seniors, 
parents, and even high-school 
students have banded together in 
a campaign to win the override 
vote. With guidance from 
Marblehead resident Michael 
Goldman, political consultant to 
gubernatorial candidate Evelyn 
Murphy and one of the most 
high-profile figures in state Dem- 
ocratic politics, the coalition, 
which calls itself Marblehead 
Matters, is launching an assault 
on the constraints of Proposition 
242. 

This type of broad cooperation 
is new to Marblehead. Tradition- 
ally, municipal departments have 
behaved more like a loose con- 
federation of fiefdoms than arms 
of the same governing body, each 
writing its own budget, each with 
its own board of overseers. Mu- 
nicipal employees have long re- 
sented the schools for consuming 
the lion’s share of funding and 
for hanging other departments’ 
budgets out to dry at town 
meeting. School officials feel 
some municipal agencies are 
already bloated and should make 
serious cuts before asking for 
more money. The elderly, a 
powerful voting bloc, generally 
haven't been interested in giving 
more to either. Two years ago 
residents rejected spending 
money to renovate the Council 
on Aging building, for the elder- 
] 





But this year, Goldman and his 
colleagues are trying to beat 
Anderson at her own game, on 
her own turf, by uniting every 
government constituency under 
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one banner. They have an uphill 
battle, but if they succeed, their 
aggressive, major-league style of 
local politics could become a 
model for scores of other com- 
munities around the state that 
year after year must mount large 
override campaigns. 

* *” * 

Despite Marblehead’s af- 
fluence, previous override at- 
tempts have not met with much 
success. In 1988 residents turned 
down plans to renovate the high 
school’s antiquated science labor- 
atory, rejected improvements to 
the town’s small hospital, and 
refused a request for an addi- 
tional $315,000 for the school 
system. The next year, the sci- 
ence-lab proposal failed again, as 
did plans to make Town Hall 
accessible to the disabled. One of 
the few overrides that did suc- 
ceed was a 1988 vote to buy three 
parcels and set them aside as 
conservation lands — a move 
some saw as a discreet way to 
head off developers’ plans to 
build affordable and low-income 
housing. 

Meanwhile, shrinking state lo- 
cal-aid payments in the past few 
years have forced belt-tightening. 
Teacher salaries will increase 
seven percent this year, but the 
school budget will be level- 
funded. To make up the dif- 
ference, four tenured high-school 
teachers have already been laid 
off, and the contracts of 25 non- 
tenured teachers have not been 
renewed. Four positions have 
been cut from the 43-member 
police force. 

Frustrated by override failures 
at the polls and confronted with 
an outside management study of 
the town’s government that rec- 
ommended radical cuts to several 
departments (including closing 
two schools and eliminating half 
the police force), a group of 
school supporters got together in 
January and decided they needed 
a new approach if they were to 
overcome the solid bloc of senior 
citizens and old-line thrifty 
Yankees who regularly beat them 
at the polls. School-board mem- 
ber Jackie Belf-Becker brought 
Goldman into the picture, and 
the group began assembling a 
full-scale campaign. Its first hur- 
dle was a March 5 override vote 
for the high-school science lab 
and money needed to complete a 
library renovation that had gone 
over budget. The million-dollar 
general-override effort would 
face its initial test at the May 7 
town meeting and, if successful 
there, culminate in a ballot vote 
approximately a month later. 

Marblehead Matters’s first 
priority was to build an organiza- 
tion with representatives from 
every key political entity, munici- 
pal department, and _ interest 
group in town. One of the 
organization's founding mem- 
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bers was school-board member 
Pauline Howes, who also sits on 
the town Republican Committee 
and was a delegate to this year’s 
state Republican convention. 
Another core member, Peter 
Wright, carries weight with the 
various town-employee unions 
as legislative director for the state 
Association of Federal, State, 
County and Municipal Employ- 
ees. Enlistees Joyce Booth and Jay 
Dow serve as emissaries to the 
Council on Aging, one of the 
most ardent anti-tax voting blocs. 

Whereas veteran local politi- 
cians like Howes and her school- 
board colleague Marcia Sweeney 
know how to get things done in 
town, Goldman provides the or- 
ganization with a broader per- 
spective, offering insights into 
how other towns around the state 
have succeeded'in override votes. 
The game plan he helped draw 
up for the override campaign 
went beyond the scope of any- 
thing ever tried in Marblehead — 
phone banks, full-page ads in the 
newspaper, poll workers, parades 
and rallies, fundraisers, televised 
debates, mass mailings. 

The combination of political 
styles -has, inevitably, led to 
clashes. At a meeting in February, 
Goldman brought up the idea of 
a mailing to all 14,000 voters 
concerning the March 5 science- 
lab and library-renovation over- 
ride. Someone asked the cost. 
“About $4000,” Goldman replied. 
Eyebrows shot up around the 
room. Too much; newspaper ads 
and phone calls would have to 
do. 

Goldman also favored having 
volunteers read from scripted 
notes when they called residents 
to drum up support. No dice, the 
group said. “It was too slick,” 
says Howes. “This town doesn’t 
like slick. This town responds 
much more to personal contact.” 
Wright suggested that unions 
bring in out-of-town canvassers, 
but the group decided any 
outside help would be the kiss of 
death. ‘’The thought of some guy 
from Cambridge knocking on 
doors . . .” says Marblehead Mat- 
ters volunteer Gretchen Vona, 
rolling her eyes. 

But the marriage of statewide 
experience and local political 
savvy appears to be working. The 
newspaper ads, phone banks, 
and public forums did the trick: 
Marblehead Matters passed its 
first test — the March 5 override 
vote — with ease. Voters ap- 
proved both the science lab and 
library renovations by a margin 
of more than two to one. 

Not all town departments have 
signed on with Marblehead Mat- 
ters (library officials refuse to 
throw in their lot with municipal 
workers and teachers, preferring 
to go it alone), but for the first 
time, most town di ents are 

See OVERRIDE, page 13 
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SPRING TERM 
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PARTY SERVICES. 


Whether you're looking for a caterer, a DJ or a comedian for your next party, the 
AFTER HOURS section in the Boston Phoenix Classifieds is at your service, 
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Green movement hasn’t changed nation’s politics 
by Steven Stark 


THE ADMINISTRATION 


Grade for the week: B- 
Grade for the term: B 

Twenty years ago, Earth Day I helped launch 
an environmental movement that may well have 
changed the country’s consciousness, but not its 
political allegiances. Although the movement 
produced legislation that created a new regulato- 
ry framework for dealing with environmental 
problems, the environment has rarely emerged as 
an ideological issue dividing the two parties. 
Ronald Reagan said pollution came from trees 
and the voters laughed with him, all the way to 
the White House. 

In fact, to the extent that the environmental 
movement has helped either party, it’s probably 
aided the Republicans slightly. Remember that in 
the last presidential campaign, though Dukakis 
had the strong support of environmental groups, 
Bush made the issue work for him, largely 
through his ads attacking Dukakis over the clean- 
up of Boston Harbor. The Democrats boast no 
similar triumphs, at least on a national scale. 

Over the last two decades, Republicans have 
proved extremely adept at pre-empting 
Democratic charges that they are soft on environ- 
mental issues. History has helped them: Teddy 
Roosevelt, a Republican, was one of the spiritual 
fathers of the conservation movement, and it was 
Richard Nixon whose executive order created the 
Environmental Protection Agency. Demographics 
have helped too. Environmental issues have tra- 
ditionally had strong support among the wealthy, 
who lean Republican; the largely Democratic 
poor view the frequently anti-growth message of 
environmentalists with alarm. 

But by and large, there is little partisan debate 
about the environment, just as there is little such 
debate about crime. Both, after all, are problems, 
not issues: what candidate is for crime or against 
the environment? 

The two share other similarities. 

Both are emotional topics and are too compli- 
cated for most voters to understand, thus lending 
themselves to demagoguery. 

Political rhetoric notwithstanding, both are too 
complex for government to eradicate, especially 
a government like ours, which can do little to 
control the lifestyles and circumstances that con- 
tribute to pollution or crime. 

And both are exploited by the media, which 
are especially drawn to disaster news when com- 
petition for readers and viewers is fierce. For 
example, in 1989 the networks aired 453 environ- 
mental stories, more than double their 1988 total 
of 185 and more than triple their 1987 output of 
130, according to the Center for Media and Public 
Affairs (CMPA). Because environmental news 
provides “life and death” stories plus good visu- 
als, it has flourished in an age of tabloid journal- 
ism. 

Yet simply because environmentalism hasn't 
changed the nation’s electoral politics doesn’t 
mean it hasn't changed public attitudes. Largely 
because of the environmental movement — and 
its cousin the consumér-rights movement — 
Americans now distrust business more than at 
almost any time in the nation’s history. In the mid 
’80s, the proportion of Americans expressing a 
“great deal” of confidence in the leaders of major 
companies was 19 percent, according to one poll. 
In contrast, faith in government and the presiden- 
cy has risen to its pre-Watergate and pre-Vietnam 
levels of above 50 percent. 

This should not be surprising: both the con- 
sumer and environmental movements take as a 
fundamental assumption that business doesn’t act 
in the public interest. Both have exposed sweep- 
ing abuses of public trust in areas such as waste 
disposal, automobile safety, and air pollution. 
Both have become a permanent part of the cul- 
ture, institutionalized by government and 
embraced by the media through the creation of 
agencies and network news teams. By definition, 
the job of these entities is to make business look 
bad. Thus, for example, in network television's 
coverage of environmental matters, evaluations 
of business are more than four-to-one negative, 
according to the CMPA. Says the center’s director, 
S. Robert Lichter, “In 1989, the environment 
became big news, and the story often pitted big 
bad business against the good earth.” 

That antipathy to business is relatively rare in 
American history. To be sure, there have been 
other periods of reaction against the business cul- 
ture, such as the 1890s, when hard economic 





times triggered a marked rise in anti-business 
sentiment that resulted in the growth of the 
Progressive Movement and the passage of anti- 
trust laws. But as the consumer society took form, 
Americans began to view business institutions 
more positively, a faith even the Great 
Depression failed to shake. By the 1950s, surveys 
showed that more often than not, voters viewed 
corporations as beneficent “employees, creators 
of jobs, and producers of valuable services and 
wealth.” 

But not anymore. Thanks, in part, to the envi- 
ronmental movement, big business has a black 
eye from which it might never recover. One 
might think that would hurt the Republicans, his- 
torically the party of big business. But it hasn’t, 
largely because the Republicans have been able 
to redefine themselves in the past two decades as 
the party of the middle class and of the Sun Belt. 
Big business is largely centered in the industrial 
states; as the GOP moves South and West it sheds 
its identity as a pawn of the establishment rich. 


THE DEMOCRATS 


Grade for the week: B 
Grade for the term: C 

For years, commentators have been complain- 
ing that the presidential campaign season lasts far 
too long. At this time eight years ago Walter 
Mondale and Gary Hart had begun to plot their 
races, and four years ago Richard Gephardt and 
Bruce Babbitt were already gearing up. 
Meanwhile, political reporters with nothing to do 
between elections were speculating in print 
about potential candidacies. 

This time, the critics have nothing to complain 
about. With two years to go until the primaries, 
no one has the slightest idea who will be the 
Democratic nominee. Dukakis has eliminated 
himself from contention, the fiscal mess in New 
York will ptobably derail any thought of a Cuomo 
candidacy, and Bill Bradley has seemed to indi- 
cate that he plans to complete his next term in 
the Senate (he is up for re-election this year). The 
also-rans from last time, Al Gore and Dick Gep- 
hardt, show no inclination to run again. So far, 
the only two politicians who appear interested in 
the task are Jesse Jackson and Lloyd Bentsen, and 
few can imagine either candidate emerging from 
the primaries with the nomination. 

Part of the party’s lassitude is due, no doubt, to 
Bush's popularity: who wants to challenge an 
incumbent with an 80 percent favorable rating? 
But it’s also attributable to a dearth of well- 
known contenders, an affliction that traditionally 
ails a party out of office for as long as the 
Democrats have been. In the 1940 election, for 
example, the Republicans had trouble finding a 
candidate, despite the fact that in the weeks lead- 
ing up to their 
convention (when 
it appeared Roose- 
velt would proba- 
bly not run again), 
they had a plausi- 
ble argument that 
‘they would be the 
favorites in No- 
bvember. When 
their convention 
opened, the GOP 
‘frontrunner was 

38-year-old Thom- 
as Dewey, a de- 
feated candidate 
for governor two 
years earlier, 
whose only execu- 
tive job had been 
as a New York prosecutor. The nomination even- 
tually went to an even less well-known figure, 
Wendell Wilkie, who had never held elective 
Office. 

The point is that under the conditions now 
developing, the Democrats could see a similar 
unknown emerge and walk off with their pri- 
maries. In a weak field and with an apathetic 
electorate, a candidate like Senator Jay 
Rockefeller, Governor Bill Clinton, or even 
Senator Bob Kerrey could galvanize enough vot- 
ers to win the early primaries and gain enough 
momentum to win in the large states as well. 
What happened with Gary Hart in 1984 could 
well occur again, except this time, with no strong 
candidate like Walter Mondale in the field, the 
unknown candidate would win. QO 
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Sox 


Continued from page 10 

tent problems their presence in 
this neighborhood presents. And 
the problems are real. The grid- 
lock is real, the crowding on the 
Green Line is real, the homo- 
phobia and the violence and the 
congestion are real, and the noise 
is real.” 

The Fenway, Scondras points 
out, is home to some of Boston’s 
largest and more famous institu- 
tions — major hospitals, the 
Museum of Fine Arts, Symphony 
Hall, and Northeastern Univer- 
sity, to name a few. “And none of 
them present the kind of prob- 
lems the Red Sox do,” he con- 
tends. 

The Fenway is also the site of 
key Boston development plans, 
including the rébuilding of the 
Prudential Center and the re- 
habilitation of the old Sears 
building. The parties involved in 
each of those projects, says Scon- 
dras, “have been more respon- 
sive to local needs than the Red 
Sox.” 

“The Sears project and the Pru 
project have agreed to put up 
money to help deal with traffic 
and congestion in the neighbor- 
hood,” Scondras notes. “These 
are all big people who've been 
open to strong community input 
and guidance about local prob- 
lems — problems the Red Sox 
won't even talk about.” 

The Red Sox as an organization 
have come under fire, too, for 
their lack of involvement in some 
of Boston’s citywide problems — 
in particular, their stand- 
offishness when it comes to one 
of the city’s most sensitive issues: 
racism. 

The Red Sox were the last 
major-league ballclub to sign a 
black player, Pumpsie Green, in 
1959 — that was 12 years after 
Jackie Robinson had become the 
first black to play in the major 
leagues. 

Today, only two out of 27 Red 
Sox players are black — pitcher 
Lee Smith (who is rumored to be 
on the trading block) and out- 
fielder Ellis Burks. Three are 
Hispanic. And though Red Sox 
management recently took a 
series of public bows for promot- 
ing a black woman, Elaine Wed- 
dington, to the post of assistant 
general manager, there are few 
faces of color at Red Sox games. 
Nor are there organized team 
efforts to change that. Yet the Red 
Sox don’t seem to consider their 
negligible efforts to bring min- 
orities to Fenway Park a problem. 

“The criticism that we don’t 
engage in affirmative action is so 
unfounded that I can’t even 
comment on it,” says John Har- 
rington, president of the JRY 
Corporation, majority owners of 
the team. 

In the last two years, individual 
Red Sox players have actively 
participated in the Boston De- 
partment of Parks and Recrea- 
tion’s “Sox Talks” programs for 
inner-city youth, in which play- 
ers encourage kids to stay in 
school and off drugs, and offer 
them baseball pointers. The Red 
Sox organization also recently 
volunteered to help the Parks 
Department set up a_ rookie 
league for Boston six- and seven- 
year-olds and to pay for the Parks 
Department to repair the McCon- 
nell Park, in Dorchester, which 
was severely damaged a month 
ago when a stolen car was driven 
through a fence and tore up its 
recently renovated playing field. 

The Sox are also the key 


supporters of the Dana Farber 


Cancer Institute’s Jimmy Fund, a 
cancer-research support program 
that bears the pseudonym of a 
young boy who died of cancer in 
the late 1940s. (It’s interesting to 
note, however, that despite what 
the Jimmy Fund calls’ the 
ballclub’s “incredible” support, 
the Red Sox have refused re- 
peated requests from anti-smok- 
ing groups to take down a 
ballpark billboard advertising 


Marlboro cigarettes — one that 
stands mere yards away from a 
Jimmy Fund billboard promo- 
tion. Last year, they wouldn’t 
even honor the request of the 
Group Against Smoking Pollu- 
tion (GASP) to cover up the 
Marlboro ad during a Jimmy 
Fund-benefit game.) 

But many who observe Boston 
institutions and patterns of 
philanthropic giving say the Red 
Sox (whose net worth, according 
to sports business observers, is 
well in excess of $100 million) 
could do far more for Boston than 
they do. 

“They have no organized foun- 
dation or giving program,” says 
Miguel Satut, of Associated 
Grantmakers of Massachusetts. 
“Some of the players are indi- 
vidually involved. But there isn’t 
a lot of institutional support for 
community outreach or involve- 
ment.” 

The Red Sox, some would 
argue, provide jobs and revenue 
and entertainment to the city. 
That they aren’t particularly good 
citizens or good neighbors 
shouldn't matter. 

Many others disagree. After all, 
the Red Sox’ involvement in the 
community they play in pales in 
comparison with that of the city’s 
other major sports teams, accord- 
ing to Peter Gammons, a senior 
writer at Sports Illustrated who's 
covered the Sox since 1969. 

“Overall, as a group, the Bruins 
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as individuals and as an organiza- 
tion outdo the other three,” notes 
WHDH sports talk-show guru 
Eddie Andelman. The Bruins 
organization, for example, has 
donated to more than 200 Boston 
charities this year alone, and 
provides major support to the 
Liver Foundation of New Eng- 
land. In January, the hockey team 
sponsore a carnival at Boston 
Garden that raised $128,000 in a 
single afternoon for Boston 
shelters for the homeless. Indi- 
vidual Bruins like Cam Neely and 
Andy Moog are fixtures in Bos- 
ton’s philanthropic scene. 

Many of the New England 
Patriots, too, are big-time 
philanthropic players. The Patri- 
ots as a club also provides major 
support to the Wrentham State 
School for the mentally retarded. 

The Celtics organization helps 
bankroll the Cystic Fibrosis 
Foundation. It has also estab- 
lished a $1 million permanent 
endowment — the Red Auerbach 
Fund — that will spin off an 
estimated $70,000 this year to 
programs for Boston inner-city 
kids, including two large indoor 
track-and-field meets, tennis 
clinics for 1000 Dorchester chil- 
dren and teens, and the establish- 
ment of an inner-city tennis club, 
according to John Ramsay, of the 
Boston Foundation, which ad- 
ministers the fund. 

“What the Celtics are doing is 
trying to calibrate their giving 
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Great Woods 


with a real-world view of what 
kids in this city need,” says 
Ramsay. 

The Red Sox top management, 
by contrast, “aren't interested in 
doing anything but the Jimmy 
Fund,” according to Gammons. 
“It isn’t something overt — and a 
lot of their community-relations 
and public-relations people are 
really good guys who try to get 
the players involved. It’s an 
attitude that comes from the top 
down. And if you ask them about 
it, they just point to the Jimmy 
Fund. 

“But they don’t have a whole 
lot of incentive to give much back 
to the city, like give out blocks of 
tickets to inner-city kids. Because 
no matter what they do, the place 
is packed.” 0 


Override 


Continued from page 11 
willing to lobby and vote for each 
others’ budgets. In the past “‘it 
was every man for himself,” says 
Vona. “You can’t keep pitting 
department against department. 
We're all in this together.” 
Many override advocates 
would especially enjoy laying a 
major defeat at Barbara 
Anderson’s doorstep. The anti- 
tax czar has not been an inside 
player here since she left her 
town Finance Committee post, in 


BROUGHT TO 


1982, but she has been able to 
command a significant following 
at town meeting. However, some 
believe her appeal may be wan- 
ing, particularly after this spring's 
town meeting, where she asked 
the same question so many times 
— refusing to hear the answer — 
that the town moderator finally 
had to cut her off. “To see her in 
action and come off like Mickey 
the Dunce didn’t help her any,” 
says Vona. 

Although the early signs look 
good for the May 7 town meeting 
and the subsequent override 
ballot vote in late May or early 
June, even the most ardent over- 
ride supporters say the contest is 
too close to call. Some worry that 
the belt-tightening and cuts made 
over the past few years have not 
yet been felt by the average 
resident. Whereas voters were 
willing to shell out a few hundred 
thousand dollars in March for 
two very specific causes, they 
might be unlikely to kick in 
another $1 million for “govern- 
ment” as a whole. 

Even if they do succeed this 
year, few in Marblehead Matters 
believe they could pass million- 
dollar overrides year after year. 
But they know that until Prop- 
osition 242 is changed, their large- 
scale, high-visibility style of cam- 
paigning is essential if they want 
to retain the services and quality 
of life Marblehead residents are 
accustomed to. O 
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Orchard Park housing project 
Whiting 
Continued from page 8 

that?” 

Whiting: “For what? I didn’t have no 
business last year. I didn’t have no 
money last year.” 

Whiting envisions Crown Social & 
Recreation Hall, at 48 Geneva, as a multi- 
functional facility “designed to enhance 
the livelihood and growth of the com- 
munity” through a schedule of aerobic 
and disco dancing, music and recording, 


boxing, wrestling, martial arts, basket- 
ball, softball, racketball, handball, soccer, 


volleyball, ping-pong, tennis, roller-skat- 


ing, roller hockey, pool, and video and 
arcade games. Some of the activities are 
already in gear. Whiting plans to have 
Crown Limo deliver ace entertainers to 
his club. 

In January Whiting applied to the 
Licensing Board for the city of Boston for 
a common victualer’s license and a 
license for two coin-operated pool tables. 
He also petitioned the Mayor's Office of 
Consumer Affairs and Licensing for an 
entertainment license. 

The move even raised eyebrows 
among the cops, who know Whiting as a 
man in no short supply of chutzpah. “Tf 
Darryl pissed in the fucking wind, by the 
time he told it he would have pissed in 
Hurricane_ Gilbert and his piss would 
have went in a straight fucking line,” 
says one Boston cop. 

At a January 24 licensing-board hear- 
ing, Boston Police Sergeant Detective 
Paul Crossen testified that he was 
amazed by Whiting’s latest move. “When 
I first heard that Darryl Whiting — or 
Ronald Green, or Darryl Aps, or Darryl 
Eps, or Whiting Herald, or Ronald Bright, 
whatever he uses for a name today, it 
doesn’t matter, kids call him Raw over at 
the Orchard Park project — I laughed, 
literally, when I heard he wanted to open 
up a club to do good for the kids in 
Roxbury. It’s a joke.” Crossen testified 
that he was prohibited by the Criminal 
Offender Record Information Act from 
revealing Whiting’s record. But he al- 
lowed: “I can tell you this. It’s perhaps 
one of the most humorous things that 
he’s tried to do so far.... Raw’s got a 
street reputation that would turn your 
hair gray.” 

Crossen declined comment about 
Whiting to the Phoenix. 

An ’87-'88 Boston rap sheet on Whiting 
obtained by the Phoenix shows mostly 
nickel-and-dime stuff: trespassing and 
disorderly; a disorderly person; two 
defaults; possession of a class-D 
substance (reportedly half a marijuana 
joint); and, more seriously, possession of 
a .38-caliber firearm. Although police 
sources say Whiting has either beaten or 
delayed these charges, the Phoenix was 
unable to determine the disposition of all 
the cases. 

In January the licensing board rejected 
Whiting’s request for licensure. In its 
April 6 statement of reasons, the board 


noted that though police portrayed Whit- 
ing as having “extensive prior involve- 
ment in the criminal justice system,” the 
applicant had said his only record was 
“for being a disorderly person and 
speeding.” The board concluded of 
Whiting: “His ostensible goal is to 
provide a distraction for neighborhood 
youngsters who might otherwise be idle 
or troublesome. That mission might be 
more easily accomplished by methods 
directly stated and legitimately pursued.” 

At a January 31 hearing on Whiting’s 
application to the second body, the 
Mayor's Office of Consumer Affairs and 
Licensing, commissioner Diane Modica 
took up alleged licensed-premises viola- 
tions at Crown Hall. At about 11:40 p.m. 
last New Year's Eve, Boston Police 
Detectives Ken Jameson and _ Frank 
Graham had heard music floating out of 
Crown Hall, despite the fact that the 
premises had been denied a one-time 
entertainment license. Inside, the officers 
found about 200 people and record 
albums, CDs, and cassettes. They did not, 
they said, find any use-and-occupancy 
permit. 

On the night of January 5, Jameson and 
Graham returned to 48 Geneva, and 
encountered a similar scene — including 
a DJ and about 70 people — but, alas, no 
entertainment license, use-and-occupan- 
cy permit, or inspectional certificate 
posted on the premises. 

Also at the hearing before Modica, 
Sister Virginia Morrison, a Muslim and 
president of the Grove Hall Neighbor- 
hood Development Corporation, testi- 
fied against the licensure of Crown Hall, 
which sits in the heart of Boston’s gang 
war zone. And Officer Crossen testified 
that the mother of 17-year-old Yolanda 
Carter had told police that on the night of 
January 27 her daughter had gone to 
Crown Hall with some friends, but that 
the club had been closed. After a series of 
beefs that moved away from that locale, 
Yolanda Carter was stabbed to death, 
becoming the city’s 11th homicide victim 
this year. 

Whiting argued at the January 31 
hearing that his club was a private, for- 
members-only operation and did not 
need an entertainment license. But Modi- 
ca was not swayed by his argument. At 
the hearing Whiting couldn’t provide a 
clear explanation of his membership 
policy or fee structure. And even in a 
February 8 submission, she noted, Whit- 
ing stated that membership applications 
and cards were being made at the present 
time. In her February 15 decision denying 
Whiting a license and finding, in fact, 
that he’d been running entertainment 
events without the proper licenses, 
Modica wrote: “It would appear that the 
idea to operate as a private club was 
conceived to allow operation without 
obtaining the necessary entertainment 
licenses.” 

* * * 

With or without a license, police 
sources say, Crown Social & Recreation 
Hall has become a meetinghouse for 

See WHITING, page 16 
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Fri., May 18 © 8& Ilpm 
Drummer Extraordinaire! 


ART BLAKEY 


NAVAGATIONS 
Wed., May 23 © 8 & 10:30pm 
THE DIRTY DOZEN 
BRASS BAND 


Thurs., May 24 © 7:30 & 10:30pm 
Super Guitar Trio featuring 


AL DIMEOLA 
WPAS 


92.9 FM 


LARRY CORYELL 
BIRELI LAGRENE 


Live Concert Video Taping! 
Thurs., May 31 © 8& Ilpm 
C.J. CHENIER 
Wed., June 6 ¢ 8 & 10:30pm 
TA] MAHAL 


823 Main St., 
Camb., Mass. 497-8200 
Tickets available at Nightstage Box 
Office, Ticketron, Strawberries 
Records, Out of Town/Harvard Sq., 
Concert Charge 497-1118, 

Teletron 720-3434 


THE NICHOLAS BROTHERS 


JAZZ TAP FESTIVAL 1990 
COMING THIS JUNE FROM 


DANCE UMBRELLA 


720-3434 


Boston Harbor’s Premier 
me rhd Show... 


NORTHEAST BOATING EXPO 
MARINA BAY, QUINCY, MA 


MAY 4-6 


FRI. & SAT. 10AM-7PM - SUN. 10AM-6PM 


@ Hundreds of new boats of all sizes and 
models representing over one hundred 
boat manufacturers. 


@ Minutes from downtown Boston with 
acres of FREE PARKING. 


@ Nearly 44,000 sq. feet of tented display 
space, creating an indoor/outdoor show. 


@ Take advantage of pre-season specials 
and inventory reduction sales. 


@ Marina Bay is aspectacular marina with 
shops and restaurants. See the fire- 
works to christen the boating season. 


@ Register to win a 15 foot Sunbird from 
Fieldston Marine, Marshfield, MA. 


1 = 


SEE THEM ALL - SEE THEM ALL. SEE THEM ALL - 


° ALBIN 

» ACHILLES 

° ARRIVA 

¢ BANANA BOAT 
* BAYUNER 

* BLACK FiN 

* BLACK WATCH 
* BLUEWATER 

* BOSTON WHALER - 
+ CADORETTE 

+ CALIFORNIA 

« CAPRI 

- CARVER 

* CATALINA 

+ CELEBRITY 


Northeast Boating Expo 
333 Victory Rd., N. Quincy, MA ® 617-479-1477 + 401-847-5553 


Exit 12 off 93S / Exit 11 off 93N 
Adults $6 - Children $3 (under 12) 


Whiting 
Continued from page 14 

Boston gang members, complete 
with muscle provided by a 
weightlifter who did time at 
Walpole and a pack of pit bulls. 
The vision the cops project is 
eerily akin to the subterranean 
warehouse landlorded over by 
the Evil Shredder in the movie 
Teenage Mutant Ninja Turtles, a 
fun-and-run house where Shred- 
der’s teen foot soldiers train and 
play video games and ingest 
carbohydrates before emerging 
to rip off the city. 

One Boston cop believes Whit- 
ing is encouraging youngsters to 
mingle at his center so he can 
pluck the best and brightest to 
join his drug-distribution 
network: “Why would he be with 
15- and 16-year-old kids when 
he’s 30-something himself?” 

Police sources say Boston 
gangs have been holding peace 
powwows at Crown Hall at 
Whiting’s behest. When the cops 
arrived to cancel a Queen Latifah 
rap concert scheduled for Crown 
Hall (no license) last December, 
they were surprised to find 
archenemies Intervale and the 
OP Trailblazers together in the 
house. Another time, according 
to a street source, a gang mega- 
merger was purportedly sewn up 
when crew leaders gathered 
around a table at Crown Hall, 
smoked some herb, discovered 
they had common enemies, and 
decided to become the ultimate 
posse. 

Police sources believe the 
Crown club to be at the hub of 
Whiting’s scheme to impose a 
peace plan on Boston’s posses. 
Whiting, they surmise, knows 
that killing is bad for biz, it 
attracts too much Five-0 flash. 
His desire, cops say, is to increase 
his profit by uniting the gangs 
under his strong-arm leadership 
and supplying them with crack in 
a calm commercial climate. 
“These kids emulate the mob,” 
says one cop. “To them, the 
Godfather is it.... Darryl’s 
dream is to become the God- 
father of Boston.” 

In that effort, cops say, Whiting 
would be reprising the role 
played by the late Tony Johnson. 
To his kin, Johnson was the well- 
liked athlete who’d made it to 
college. To the cops, he was the 

See WHITING, page 18 
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McCartney 
Madonna 
B-52's 
New Kids 
Cher 
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CSN 
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_ Phil Collins 
Bruins & Celtics 
Playoffs 
Red Sox Tix 


Best Prices Always! 
603-622-3357 


Visa, MC, AmExpress 


BE 
A STAR. 


For a shot at at your big 
reak, see the 
Phoenix's Classified 
AUDITIONS 
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America 


“What shall we do with tite Pentagon’s billions, now that the 


Cold War is over?” National Town Meeting: 


May 2,1990. 
faye! ae q 4 £ / ' ' . " : 






Broadcast airs live on WGBH Radio 89.7 FM 9:30 PM. to 11:30 PM. 


Join 65 communities for a live Coast-to-Coast Town Meeting from the National 
Press Club in Washington, D.C. . .with host Studs Terkel and panelists including 
Jesse Jackson, Eleanor Smeal, David Dinkins, and George McGovern. 





Convened by the National Commission for Economic Conversion & Disarmament. Produced for radio by 
Robert Lewis Shayon and Chuck Alton. Syndicated and distributed by U.S. Radio. Executive Producer, Seymour 
Melman. National Town Meeting Project founders, Jonathan Feldman and Robert Krinsky. 


Join Mayor Ray Flynn, May 2nd, at 11:00 A.M., at the Long Wharf on a Peace Dividend Cruise for Boston Harbor 
Cleanup. Join your neighbors at the local community forum in the Piemonte Room at Boston city Hall, May 2nd, 
at 7:00 P.M. with Rosaria Salerno, Boston City Council; Kevin Maher, President Local 201, IUE; Barry Bluestone, 
University of Massachusetts, Boston. 


Resources on the Peace Dividend and the Post Cold War Economy 
The New Economy Newsletter 


Sone New Economy The New Economy is the newsletter of the 
panne i National Commission for Economic Conversion 


and Disarmament. Issues discuss America’s 
future after the Cold War and the relationship 
between disarmament and environmental, social 
justice, and economic policy issues. Contributors 
from the Soviet Union, Italy, Great Britain, 
Sweden, East and West Germany, France and 
other nations. Updates on local and national 
organizing for the peace dividend and 
conversion to a peacetime economy. 


Also watch “The Peace dividend with 
Seymour Melman” on A World of 
Ideas with Bill Moyers, Channel 2, 
Friday, May 4th, 7:30 P.M., WGBH 

TV. Repeat date, Sunday, May 6th, ee ee. 


11:30 PM. se 
Universities in the Business of Repevesion” The Academic- 


The Demilitarized Society, Military-Industrial Complex and Central America, 
Seymour Melman (Montreal:Harvest House: 1988). Jonathan Feldman (South End Press:Boston, 1989). 





This book provides a formal elaboration of 
military and economic interventionism and its 
links to universities, transnationals, and the 
military economy. Discusses conversion barriers 
and opportunities in universities, and contains 
detailed data on which corporations are tied to 
arms sales in the region. To order in the U.S., 
send $14.00 plus postage ($1.75 for the first 
book, 50 cents for each additional book) to South 
End Press, 300 Raritan Center Parkway, Edison, 
NJ, 08818 or call (201) 225-1900. Orders of 5 or 
more available at a 40% discount. 


Melman diagnoses the economic and political 
decay caused by militarism while formulating 
proposals for demilitarizing our society and 
international relations. He provides a “road 
map” to disarmament that would secure 
alternative jobs for those presently employed 
in military production and administration, and 
presents the legal framework necessary for all 
nations to follow. Available from ECD for $10 





per copy. 
Making Peace Possible, 
Blueprint for the Peace Race Lloyd J. Dumas and Marek Thee (New York:Pergamon, 1989). 
yes This is a collection of monographs from the 
ed j Twenty eight years ago John F, Kennedy leading conversion scholars in the United States 


and Western Europe. Case studies examine the 
impact of conversion and the military economy 
on institutions (arms export contractors, 
universities, the local state, high technology firms 
and the nuclear weapons production complex) 
and regions (Massachusetts, the United 
Kingdom, Sweden and Norway). For U.S. and 
Canadian orders, send $15 plus $2.50 for postage 
and handling to ECD. 


introduced a plan for general and complete 
disarmament. It is based on the fundamental 
reality that there are limits to military power. 
The Blueprint was released as a public 
document by the U.S. Arms Control & 
Disarmament Agency. It has since gone out of 
print. This is an exact reproduction of the 
origina) document. Available from ECD for 
2.00. 


BLUEPRINT FOR THE PEACE RACE 








For all resources other than Universities in the Business of Repression, make checks 
payable to the National Commission for Economic Conversion & Disarmament, 
Suite #350, 1621 Connecticut Ave., N.W., Washington, D.C. 20009 + (202) 462-0091 
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Saturday April 28 
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STRAND THEATRE 


543 Columbia Rd. Boston 


THE BOSTON PHOENIX, SECTION ONE, APRIL 27, 1990 
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’ DIONY : 
SIAN PRODUCTIONS TICKETRON 


THE STRAND THEATRE 
Charge by phone at 1-800-382-8080 in Boston 


720-3434. General Admission Tickets 
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Wednesday, 
May 9th «+ 18+ 


oe | MC a 
= hye 


Friday, 


“ENO May 11th * 18+ 
Loal Bands downstairs at 


2 coy ‘Gale ah Axis * House music 


KADY 55a " ry “ upstairs at Far Out Cafe 





Ava ist oes &- 


- > “0 
~ me ft ope 
f emi Zic 






~*~ 






‘ wy 







ee 














presents * 


—— — 


se 
+? 
ads 


vi 


WAR 
NEX 













ae 








| 
shots UF 












Wednesday, 
May 16th « 18+ 


. RAGING 
SLAB 


LAW & ORDER 









with special guest 





Friday, 
May 18th « 18+ 





ae Saturday, May 5 


Br east A Pte 
apes 2 shows: 5 & 9 PM 






v Loal Bands downstairs at 

















RARE $18.50 & $16.50 all seats reserved Avis « Reuse music 
anes She xis ous usi 
oop Berklee Performance Center upstairs at Far Out Cafe 
evs For tickets call: i 
ee OO Le eee! - 
es -. Pa 
Soe a 
™, eee Set . AS 
are AN 
+> 
oa. 





ee OP dt ae Beat nd B'S he 
ee OF eee ae A ta 85 oe Pe od Se er ¢: STG 
=thies mee = Pe sore pp rd = pero wafas “V2 Cae. ees: 4 net a 


JUNE 


wh 


: 
ee 





. 
i 


‘= ea 





-. 
7 Tat ue aeette 
ee at ie : 
z ar ont rer ¢ iw as ne rh “ 
ee he eat Pe Seo on ey sat DATA ih 7] ta, s . 
Friday, 


June 8th * 18+ 
WPA Se cre Or, oS “a as Sw Fo BOTS 


rea Se IS PORVOO Secaio : v AMNESTY 
ass ; Tickets on sale now I SSR i ee 

peas: tes pk F aon AXis: 
MOZAMBA 
W/ BOB 
MOSES 


















“yh? 








Saturday, June 2 


LIVINGSTON | *=" 





<5 





s 
! 


TAYLOR recording 
; | FIGURES ON A BEACH 
and LORI LAINE AND THE INNOCENT 
Saturday, June 9 IN THE FLESH 





CHRISTINE 
Piao) GREG 


2 shows: 5 &9PM and 


$17.50 all seats reserved 
Sanders Theater PATTY 
LARKIN 


Harvard University 
2 shows: 5&9 PM 


$17.50 all seats reserved 


Sanders Theater 
Harvard University 


FAR OUT CAFE: 


ve] 3 
WORLD 


Tickets $10 in advance 
$12 at the door 
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13 LANSDOWNE STREET 262-243 
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Whiting 


Continued from page 16 
legendary leader of the Corbet 
Street Crew. Through friendships 
and force, they say, Johnson was 
able to become the Svengali to a 
handful of Boston gangs. Cops 
say he supplied their drugs, 
quashed feuds, and ordered hits 
when the hammer was necessary. 
Now, they say, Darryl Whiting 
wants to take over that leading 
part. Some say Whiting has 
already one-upped T] in the drug 
biz. “He’s getting much fucking 
bigger than Tony Johnson ever 
was,” says one Boston cop. 

In addition to his retail drug 
houses, police and street sources 
say, Whiting has now established 
a wholesale dealership, supply- 
ing the best and cheapest crack in 
town to a growing number of 
street gangs including Intervale, 
Humboldt, and, of course, his 
home club, the Orchard Park 
Trailblazers. (Whiting is down on 
the Boston police gang list as 
being a member of OP, which 
one cop says is akin to listing 
Raymond “Junior” Patriarca as a 
member of the Angiulo family.) 

Although described as a top- 
dog dealer, Darryl Whiting has 
thus far been able to evade the 
big collar. Police sources say 
that’s because his operation is 
now more insulated than a triple- 
goose-down jacket. They say the 
streetwise Whiting never carries 
his product. He'll go down to 
New York to clinch a deal, they 
say, and then have someone else 
transport the goods back to Bos- 
ton. At OP, says a source, dealers 
connected to him will gather their 
profits in $1000 bundles and then 
ship them to another locale. And 
he has surrounded himself with a 
cordon of loyalists. “For him, 
they'd kill in a minute if he 
asked,” says one police source. 

If the law is ultimately able to 
zing the reputed crack-kid king, 
police sources say, it will be 
because of the cockiness and 
conceit of a man who is so 
opposed to sharing power with 
others that he acquires and keeps 
his growing roster of holdings in 
his own name — a handle that he 
knows has been sullied in 
quarters in both New York and 
Boston. A man who, according to 
a source, has been heard to boast: 
“I am the Godfather. I am the 
fucking man.” 

On the street, that Fortune 500 
ego gets massaged more every 
day. Down on the Roxbury 
blocks, it seems, Mr. Darryl Whit- 
ing has recently acquired a new 
nickname. The kids now call him 
G. That stands for God. O 


Find out what 
Charles 
Taylor's 
— of the 
week is in 


"FILMSTRIPS" 









































in this weeks 
ARTS Section. 


















En 












Massachusetts Student Walkout for Choice 
Boston Common 
May 1, 1990 
from 11:00 am to 4:00 pm 


In commemoration of The National Student Strike of May 1970, in protest of the Vietnam War. 


FEATURING: 


Pro-choice Gubernatoral Candidates: 

Evelyn Murphy 
Frank Belotti 

Margo Sorsteen 
William Weld 

Pro-choice Congresspeople: 
David Cohen 
Susan Shur 


Student activists from across the state 
Community activists 
Voter Registration 
One World: Boston based Reggae band 
Campus bands 


For more information: (617) 736-4769 
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SUFISM 
MR. NIKTAB 


A teacher of the 
Nimatullahi Order of Sufis 
will be in Boston the first week 
of May. Anyone interested in 
an appointment with him please 
call: (617) 536-0076 from 8:00-8:00. 


HOLLYWOOD STUNTMAN 


Tells Inside Story/ 
Incredible Film Footage 
Fri., 27th, Wellesley H.S. 7:30 pm 
Sat., 28th, Faneuil Hall 2:00 & 3:15 pm 

$5.00; under 12 $3.75 
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BIG BLUES 
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THE LOTTERERS 
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FOUR PERFORMANCES ONLY ¢ OPERA HOUSE 


MAY 17 & 18, 8:00 P.M. © MAY 19, 2:00 P.M. & 8:00 P.M. 


BOBBY 
McFERRIN's 


11 MEMBER VOCAL ENSEMBLE 
FEATURING BOBBY MCFERRIN 


GREAT NORTHEAST PRODUCTIONS, INC PRESENTS 
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Classified Auditions 


MURDER MYSTERY 
DINNER THEATER 


ve 1826 







IN CONCERT! 
A Benefit for the New Hamp- | 
shire AIDS Foundation ' 
Thursday, May 3 ¢ at 7: 
The Portsthoutiy (N.H.) Mane rh Hall 
Tickets $12 available at Music aah 
5000 N.H. 






SUNDAY, APRIL 29 
RAINDATE: MAY 6 


featuring: 


PHISH 
UNITY & (Warner Bros. 
Reggae Recording Artists) 
TRIBULATIONS 


Woodbury 
Rte 47 © Woodbury, CT 
Tickets available at all Ticketron 
locations, Strawberries Records & 
Tapes, for further info call 


SSRs eneeeenpeeeeeveseeeeae 
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every perf. & must be purchased in advance with 
valid ID at the Box Office. 
“‘B-MOVIE, THE PLAY!’ IS AFFECTIONATE, 
SCREWY AND OFF-THE-WALL! IT’S SPIFFY, 
WONDERFUL AND FUNNY, VERY FUNNY!” 


— Kevin Kelly, Boston Globe 


“HILARIOUS! EVERYTHING IN ‘B-MOVIE’ WILL 
GRAB YOU BY THE SHORT AND CURLYS — 
AND THE LARRY AND MOES!” 


— Arthur Friedman, Boston Herald 


“ ‘B-MOVIE, THE PLAY’ IS EXPLOSIVE, LOUD AND 
FUNNY! THE LAUGHS COME ONE ON TOP OF 
THE OTHER! IT’S IDEAL FOR MOVIE BUFFS! 
THANK YOU FOR ‘B-MOVIE"!” 


— Frank Dolan, WEEI-AM/CBS 


“ B-MOVIE, THE PLAY by TOM WOOD... TOM WOOD LARRY YACHIMEC CORRINE KOSLO 
DANA BROOKS ELI GABAY BRAD BELLAMY ELLEN-RAY HENNESSY TIM JENKINS 
“wet MICHAEL BECKER “a2 STANCIL CAMPBELL 7c: LESLIE FRANKISH 


[ “2 BOB BAKER | 





JOIN US IN OUR SUPPORT OF THE PINE STREET INN. 
PLEASE BRING CLOTHING AND NON-PERISHABLE FOOD ITEMS TO THE SHOW. 
THERE WILL BE COLLECTION BINS AT THE ENTRANCES. 


246 Tremont Street, Boston, 


TICKETRON: 1-800-382-8080 


Group Sales: (617) 426-6444 TheatreCharge: (617) 497-1118 


WILBUR THEATRE 





MA 02116 (617) 423-4008 











1 Politics 


Continued from page 2 
legally shoveled to politicians in 
exchange for prostituting the pub- 
lic interest; Boston cops who take 
free lunches go to the slammer. 
In the trickier area of “appear- 
ance of impropriety,” the stan- 
dards to which we hold public 
officials are even harder to dis- 
cern. How is it that the Ethics 
Commission finds Keverian’s ac- 
tions worthy of censure but not 
the bizarre-looking financial ar- 
rangements of Senate president 
William Bulger with his legal 
associate Thomas Finnerty that 
surfaced during the 75 State 
Street probe? And is there no 
appearance of impropriety in the 
relationship of legislative Ways 
and Means Committee members 
with the industry lobbyists who 
attend their fundraisers during 
the budget process? 





John Tower 


Look at the circuitous way the 
question of ethics has surfaced in 
the gubernatorial campaign to 
date. In a recent page-one Herald 
story, Evelyn Murphy’s question- 
able choice of the word “foun- 
der” to describe her role in 
starting up a consulting business 
was cobbled together with sev- 
eral other disputed political state- 
ments she’s made to form an 
alleged pattern of “exaggerated 
claims.” Reader’s probable trans- 
lation: she’s a liar. 

Frank Bellotti’s windfall of con- 
tributions from lawyers, culled 
by the press from his voluminous 
campaign-finance filings, is cited 
as evidence of “special interest’ 
influence (that is, Frank’s a pup- 
pet of the legal establishment). 

Boston University president 
John Silber’s received lots of 
donations from BU personnel — 
can benefits for those who gave 
or punishment for those who 
didn’t be far behind? And even 
the commion practice of re- 
searching an opponent's nega- 
tives, as the Murphy campaign 
was found to be doing in a 
recently leaked memo, was 
somehow spun by the Bellotti 
camp into.an indication of ques- 
tionable political ethics. 

Although we ought to hold 
public officials accountable to 
genuine standards of ethical 
behavior, it’s clear — given the 
off-target exertions of the Ethics 
Commission, the often silly huff- 
ing and puffing of the press, and 
the finger-pointing of competing 
candidates — that something’s 
gone haywire here. When good 
men and women are damaged or 
denied office because they 
smoked a joint or hired a good 
carpenter, it breeds justified 
backlash against the ethics police. 
When other good men and 
women on the sidelines decide to 
stay there because of the game’s 
vague, shifting rules, the political 
talent pool is diluted. 

Part of the problem is that 
ethical standards have evolved 
rapidly and piecemeal, codified 
to some extent by law but often 
applied with little real thought by 
press and public. And when an 
important word such as ethics 

See POLITICS, page 22 
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Shelter. 





A concert of japanese music to benefit the homeless 


Yoshio Hiratsuka and the 
Korei Hogakakai Ensemble 





with Chofu Yanai, Shakuhachi 
Kiku Takeuchi, Classical Dancer 








Tickets are $12, $18, $20 at 

Ticketron _ 617-720-3434 800-382-8080 
Friends of Boston's Long Island Shelter 964-8111 
Asian American Resource Workshop 426-5313 





OPEN ‘TIL MIDNIGHT TO SERVE YOU! Sale Ends 5/10 
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Sanders Theatre at Harvard University 





Sponsored by: 

- The Collaborative Companies 

- Harvard University's Office of Government, 
Community and Public Affairs 





Presented by: 
- Friends of Boston's Long Island Shelter 
- Asian American Resource Workshop 
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Politics 


Continued from page 20 

becomes as overused, and hence 
devalued, as “racism” or “holo- 
caust,” it cheapens the goal of 
aspiring to an elevated standard 
of conduct. 

So let’s save the ethical-stan- 
dards baby by getting rid of the 
murky bath water. 

For starters, the Ethics Com- 
mission’s role needs serious re- 
evaluation. With it’s confusing 
rules, toothless fines, reluc- 
tance/inability to go after major 
abuses, and overly secretive 
procedures, the commission is a 
perfect symbol of the political 
culture’s muddled attitude 
toward ethics. Triage should be 
performed on ethics laws and 
enforcement so that investigatory 
resources are applied to the 
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Endicott College presents 


@tarting college? 
@ransferring? 


THE WAILERS 


with Danny Tucker and the Mighty Charge 
Sunday, April 29th, 1990 


Gates open at 11:30 a.m. * Showtime is 1:00 p.m 
Tickets: $11:00 in advance $13.00 at the gate 


Tickets available: Endicott College, On Stage Music (Beverly), Ipswich 
Music, Ted Cole's Music Shop (Salem), Gloucester Music, Bedrock Music 
(Marblehead), Dealer Tires (Beverly and Georgetown), all Strawberries 


@ Consider UMass/Boston. It’s still possible to apply for 
fall, 1990, admission — but you should apply as soon 
as possible. For information and application materials, 


give us a call. 
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locations, or by calling Ticketron at 1-800-382-8080 


Endicott College, Tupper Field, Hale St. (rte. 127), Beverly 


No alcohol, bottles, cans or coolers allowed. 
Rain or shine: Concert will be moved indoors to Bierkoe 
Gymnasium in case of rain 


for more info: Student Activities at (508) 927-0585 ext 


2019 General Admission ~ Bring blankets and lawn chairs. 


Organized by Colantoni Productions 


THE CONTEST 


Win a trip for two* to Orlando, Florida, home of Universal Studios Theme Park 
courtesy of Paragon Tours (your Best Value to Disney World) 


- Or - 


Win tickets to see B- Movie the Play the high budget comedy about low budget 
filmmaking now on stage at the Wilbur Theater. 


ee BALE aa ae a a i is ee ea aD ie: 


Just correctly answer the 
following questions to be entered in 


the B-Movie The Play Contest. 


1. Which cast member in the recent Wilbur The- 
ater production of STEEL MAGNOLIAS rushed to 
Hollywood to star in the 50’s cult classic “It Came 
From Outer Space?” 


2. Name the movie in which a 400 foot tall monster 


terrorizes Tokyo, and the movie’s only non- 
Japanese cast member who later went on to 
American television fame? 


3. Which star of “Police Academy” was also seen 
battling a space monster in 
“Forbidden Planet?” 


4. Who starred as an urbanite Dracula in “The 
Return of Dr. X” and later in “The Maltese 
Falcon?” 


5. What famous author of children’s books also 
wrote the screenplay for “The 500 Fingers of Dr. 
a 


WBZ 


Mail this entry form or a post card with the correct 
answers, your name and address to: 


B-MOVIE, The Play THE CONTEST 
WBZ-AM 1170 Soldiers Field Road 
Boston, MA 02134 


or entries may be dropped off at Loew’s Harvard 
Square, Copley Square, Paris or Cheri Theaters. 


NAME 
ADDRESS 
CITY 

STATE 

DAY PHONE 
EVE. PHONE 


* Trip includes round-trip air fare for two from 
Boston, hote! accommodations and rental car 


RADIO 
1030 


AM STEREO 


sans danke Viias tat dele cit Gan Gia tamales ik ee ean tan Wh ea ele ee nen aie 


largest abusers with the most 
access to power; if that means a 
local school committeeman gets 
away with selling doughnuts to 
the school system but town 
assessors and influential legis- 
lators are deterred from insider 
trading in real estate, fine. 

And no more energy and state 
funds wasted on advisory 
opinions to officials that often 
constitute a waiver on behavior 
that shouldn't be engaged in; 
send them a copy of the law and 
let their judgment be advised by 
their own intelligence, morality, 
and fear of getting caught. 

Candidates can contribute by 
casting fewer bogus ethical 
aspersions on their opponents. 
There’s a clear difference be- 
tween noting an opponent's 
foibles and using them to build a 
trumped-up charge of ethically 
shaky behavior. Bellotti and 
Murphy, for instance, would 
have been acting more 
gubernatorial if they'd refrained 
from an exchange last fall in 
which she termed his stance on 
abortion rights “dishonest” and 
he claimed that remark 
amounted to a slur against Ital- 
ian-Americans. 

And the press might consider 
greater resistance to the temp- 
tation to fill space with marginal 
ethics smears and adhere more 
strongly to the basic standards of 
journalism that are normally ap- 
plied to, say, a tip about criminal 
activity. Is there any paper trail? 
Does anyone support the charges 
on the record? If not, maybe it’s 
best to run the best of 
Marmaduke instead. Questions 
about ethical conduct make great 
copy, but the issue resonates 
more when there are some 
answers at hand. And if the 
sleazy-pol article becomes too 
much of a redundant staple, it 
runs the risk of falling on the ears 
of a populace benumbed by the 
deluge of stories about ethics and 
bewildered about what the word 
really means. 0 


Quote 


Continued from page 3 

standings, the lines for the 
NCAA _basketball-tournament 
games, the NAIA men’s-tour- 
nament results, the NCAA 
Division III] tournament match- 
ups, the NCAA women’s-tour- 
nament schedule, the NCAA 
Division II tournament slate, the 
final Continental Basketball As- 
sociation standings, the Major 
Indoor Soccer League standings, 
the American Indoor Soccer As- 
sociation standings, and the Ma- 
jor Indoor Lacrosse League stand- 
ings. 

Geez, Frank, we aging baby 
boomers are starting to lose too 
much gray matter for all this. You 
can’t even glance at some of these 
pages without knocking down a 
couple of Dramamine. Even in an 
age of compressed information, 
this is not reader-friendly. 

And finally, Frank — and this 
may be the most damning knock 
— your writers just ain’t that 

See QUOTE, page 26 









We put Michael's creativity to work 













Open House Day 
Saturday March 31 
1:00pm - 5:00pm 


The Art Institute of Boston 


Boston's Only Independent School of Art 


700 Beacon Street Boston, MA 617.262.1223 


B.F.A. or Diploma Option 
Photography « Video « Illustration « Fine Arts * Design * Computer Graphics 


Michael Thibodeau,'85. 

Freelance Illustrator. 

Clients: The New York Times, 

The School of Visual Arts Press, 

The Boston Globe, Playboy, Fame, 

Business Tokyo, House & Garden, - 
Homestead Records, and New York 

Woman. 
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CRIMSON 
TRAVEL 


A THOMAS COOK COMPANY 
has the best travel values! 


Airline ‘Reservations and 
Ticketing Service 


CRIMSON is an official authorized 
agent for all airlines and there is NO 
EXTRA CHARGE when you pick up 
your tickets at CRIMSON! 


IF YOU'RE TRAVELING ON ANY OF 
THESE AIRLINES. . . American, Eastern, 
Continental, United, Pan Am , Delta TWA, 
Northwest, USAir, British Air, Qantas, Air 
Canada, Iberia, Lufthansa, SwissAir, Air 
India, Icelandiar, Alitalia, El Al, Aer Lingus, 
Viasa or even shuttle flights. 





AVOID LONG LINES AT THE AIRPORT, 
PICKUP YO 3 


UR TICKETS AT 


CRIMSON TRAVEL 





L-O-N-G 
WEEKENDS 
Stay 2 or More Nights! 
WASH.., D.C. Depart Fridays trom AGE 


All packages include round-trip jet, 2-3 nights 
hotel. All rates p.p. dbl. occ. 2 nts. 


“ =e Pa 





from BOSTO 


$199 
from 
$ 


enreceeeseraenes 


Each way jet from Boston based on round trip 
purchase. Rates vary with date of departure 
Restrictions apply. 


PURCHASE YOUR PASSPORT PHOTOS AND 
EURAIL PASSES AT OUR CAMBRIDGE OFFICE 


39 John F. Kennedy St. 
Harvard Squ 


cal 868-2600 


Open 7 days a week 


BOSTON-2 Center Plaza 
(617)742-8500 
Open Monday-Saturday 


















RUSH 


Worcester * May 10 
GREAT WOODS 


comemms PHIL COLLINS 


NEVKDSONTHEBIONK] DON HENLEY 
aceite | FLEETWOOD MAC 


MADONNA | MIDNIGHT OIL 
TRACY CHAPMAN 


JAMES 1 TAYLOR ROBERT PLANT 


curva ‘capt a July 10 


CROSBY, STILLS & NASH 


SPORTING EVENTS 


meee Ym | CELTICS PLAYOFR 


DAVID BOWIE| ALL RED SOX 


Fee TICKETS AVAILABLE 


PAUL 
McCARTNEY 


Foxboro * July 24 & 26 





A New Sound for the '90's 


YAMAHA SS a Fa 





e AWM2 (16 Bit Advanced Wave Memory) Offers Unmatched Sample Playback Quality. 


e AFM (Advanced Frequency Modulation) Provides A Dramatic Boost In Sound Quality And 
Versatility Over Previous FM Technology. 


¢ RCM (Realtime Convolution & Modulation) Achieves A New Fusion Of Sample Realism And 
Expressive Power Over FM. 


¢ Versatile 1,2, or 4 - Element Voice Architecture & Complex Envelope 
Generators For Extensive Sample Layering Capability. 


e¢ Advanced Digital he With Resonance For All New Dynamic Timbre Control. ane 
Analog Style Sound 


¢ 16 Channel Multi Timbral Mode, Full Featured 16 Track Sequencer, & A Wide Variety Of 
Sampled Drum And Percussion Sounds Make The SY77 A Powerful Production Tool. 


¢ Dynamic Panning For Enhanced Sonic Animation. 


¢ Four Internal SPX900 Type Signal Processors. 





« Large 240 X 64 Backlit LCD Display For Easy Editing. 


[aSalle \Viuisic 


Phone: (617) 536-0066 
Phone: (203) 291-8479 


1090 Boylston Street, Boston MA 02215 
1052 Main Street, East Hartford CT 06108 


SOUL SURVIVAL. 


Whether you're into astrology, therapeutic massage, or self-help ) groups, 
The path to self-awareness leads to the MIND, BODY, SP!RIT 
section of the Phoenix Classifieds.To place your ad, call: 


267-1234 





























Molly's, now in it's 18th 
season here in Boston, 
has something for everyone. 












HOME OF THE 160z. DRINKS! 
tert DRINK SPECIALS sxx 



















Any Bailey's Drink 
$3.00 


SUPER SPECIAL OF THE 


Heineken in the : 
original green Bottle 4M», 7 
— only $2.00 


START SUMMER EARLY 
Molly's has everything!! 

Pool & Fooseball ¢ Dart Tournaments 
e Rent Your Own Club ¢ Video Pinball 
e Personal Limo Service ¢ Dance 
Emporium ¢ Free Hotdogs 4-8pm 
Every Day © Wide Screen for All 
Bruins & Celtics Games 


BOSTON’S MOST ENTERTAINING NIGHTCLUB 





CALL FOR INFO ON HOW TO WIN FREE BRUINS TICKETS 


SUMMER IS ALMOST HERE 
WATCH FOR OUR MONTHLY SPECIALS IN THE 
BOSTON PHOENIX 


TAR CLOT ae \IKi el baKErTie | i 
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CHRISTY MOORE 


Tue. May 15 
Wed May 16 


an” a Enot KOUT 


1617) 931-2000 =. Vee AAU - Girl Boring Revue 


Special Rates for Sackhelor Parties 


APPEARING MAY 8 thru 12 
TICKETS NOW ON SALE FOR DAY & EVENING 2-HOUR 


¢ Female Boxing ¢ Oil & Cream Wrestlin’ 


! 
318 Chalkstone Ave., Providence, R.I. - 401-331-9145 


If you're lookiing for auditions, classes, 
workshops, or rehearsal space, check 
the Boston Phoenix Music and The Arts 
section in the Phoenix Classifieds section. 


are proud to have. be 


for the 20th 


Quote 


Continued from page 22 

good. On April 2, the day of the 
NCAA basketball final (arguably 
the biggest single event in the 
sports year), Scott Ostler 
produced an inane page-2 piece 
that began by making fun of 
Duke coach Mike Krzyzewski’s 
name. Now there’s a novel ap- 
proach. In that same issue, your 
media writer, Norman Chad (ob- 
viously forced to cover 
Wrestlemania VI against his will), 
turned in an ill-humored piece 
that spent most of its time 
making fun of the IQ of wrestling 
fans. (Another unique tack.) And 
don’t get mad at me now, Frank, 
but your own piece in the April 
23 issue, which seemed to ad- 
vocate some kind of interlocking 
system of athletic/scholastic 
scholarships at major univer- 
sities, was damn near incom- 
prehensible. 

Don’t get me wrong; I think 
you guys do some things real 
well. Peter Richmond’s extensive 
March 16 attack ‘on Brent 
Musburger (“One Man Bland”) 
was not only tough and well 
written, it prophetically “fore- 
shadowed Brent’s much deserved 
downfall a few weeks later and 
explored the reasons CBS of- 
ficials could safely figure no one 
would miss him after he was 
gone. I also really enjoyed an 
April 2 piece, written by a Uni- 
versity of lowa_ sports-infor- 
mation-department staffer, ex- 
plaining how the local media had 
reacted to Indiana coach Bobby 
Knight's post-game declaration to 
the press that he had threatened 
to remove a player's testicles. It 
gave the reader some real insight 
into the workings of the Midwest 
press as well as the mono- 
maniacal Knight. And it’s some- 


thing you're not going to read 
anywhere else. 

Maybe those two efforts 
provide a clue fot solving your 
overarching problem: “What are 
we trying to be?” Frank, I say 
ditch the numbers-crunching war 
you're fighting with USA Today 
for the hearts and minds of 
Rotisserie-baseball fans and frus- 
trated accountants. Forget about 
competing with the beer-stained 
wretches at the local dailies for 
next-day coverage of the home 
teams. Make your stand in the 
realm of insightful, ballsy, and 
readable sports news and 
analysis — stuff that we won't 
see in any other newspaper 
sports section and that we get in 
Sports Illustrated if we're lucky, 
but then only on a weekly basis. 
There are a million guys out there 
shoving pads and pens under 
athletes’ and coaches’ noses and 
saying things like “So I guess you 
guys really played your game out 
there tonight, huh?” Bag that crap 
and use your natural advantages. 
You've got reporters all over the 
country; turn the National into 
the New York Times of the 
national sports scene — informa- 
tive, authoritative, and in- 
vestigative. Move sports journal- 
ism up another notch. God 
knows the genre is in desperate 
need of that kind of improve- 
ment. And to tell the truth, so are 
you guys. 

A sports 
and media buff 





Rt. 1A North Harbor 
Mall ¢ 225 Blossom 
St. Ext 


Limite 
‘THE BEST IMORIGNAL KOCK RAL” 
Friday, April 27 


Bic BLUES MEANIES 
Doc House 


Saturday, April 28 


ZULUS 


CROVERS 


In Beverly » 392 Cabot St., Rte 1A 
15 min. on 128N - Exit 20S - (508) 927-7121 


Lynnway, Lynn MA 


Friday, April 27 


Chin Friction & the Roamers 


Saturday, April 28 


arrive early—avoid sell-out! 


DEL FUEGOS 
NOR 'EASTERS 
BLUE HOUSE 


Mut | Genuine Draft 


TAP INTO THE COLD” 


On Sale $6.991P $11.99¢cp 


S|U[Z/A|NIN/EBVIE/G|A 


days of ‘open Hand 


{ ' Includes: 
| BOOK OF DREAMS, TIRED OF SLEEPING, 
acorns =MEN IN A WAR, and RUSTED PIPE 


The Channel is now adding 


more 18+ shows than ever! 


Most weeknights and selected weekend shows are now 18+”. You still need a 
positive I.D. to enter, but at least now there is a sensible alternative to studying. 


Mundo Mojo « Date With Jan * Take The Pain * Claude Rains * Big Bones * Unknown Soldier 


40 THIEVES * The Threats * Myriah ¢ Arcturus * Tripwire 


Sunday, May 6....Cringe Productions presents GOTHIC SLAM ¢ Temporary Insanity * Toxic Narcotic * Warhead * Atomicaust 


Tuesday, May 8 
Wednesday, May 9 
Thursday, May 10 
Friday, May 25 
Sunday, May 27 


THE 


SHQDOEr 


rats lust line nace, 


Before Christ * Cardinal Sin * Erotika * Fracture * Syzygy 
Chapter XI * Paparazzi * Facto 4 * Wall Of Reality * Purple Planet * Sometimes Jones 


From Brazil: BETO GUEDES 
SAVATAGE with Sweet Cheater 


MELIAH RAGE with Maelstrom * Quick Fever * Candy Striper Death Orgy 


WANT MORE? CALL 617/451-1905 


*unless otherwise indicated. Some restrictions apply. 


25 NECCO STREET BOSTON 451-1905 


Le 


0661 22 TikdV “3NO NOILOSS ‘XINZOHd NOLSOS SHL 
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TICKETW@SRLD 


Red Sox, Celtics, Bruins, Whalers, Rangers, Mets, Yankees, 
dale lahcolsame)Mis(-@)el-1ce mt. w.\8 an) A Mm -]coleleh ile) ma jaleli a: 
ALL CORPORATE ACCOUNTS WELCOMED 


A.G. POLLARD & SONS 


Paul McCartney wi pesepets sees May 11,18 


459-4632 & June list 


David Bowie 7/2) 9:30pm - 1:30am NO COVER 
New Kids On The Block ui: 
SOMETIME 


WORCESTER CENTRUM 
MADONNA 6/4&5%6/6 @ Rushsjos1 JONES 
Cher ;:3¢ Julio Iglesias ; BAND 


GREAT WOODS 
B-52's 6/20&2) © Phil Collins 6/6,6/7 & 6/8 
James Taylor 2%3 © Fleetwood Mac 7/26% 7/27 


Robert Plant io ¢ Crosby, Stills & Nash ji 
& All Other Shows 
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PROVIDENCE CIVIC CENTER 
Cher:, e Don Henley:, 


Rush 57 @ Billy JOM 627.208:50 . 
The Pencils 


Orpheum Theatre 
Taylor Dane s:. May 5 
All Red Sox Tickets e Indy 500 « Kentucky Derby The Gar Lang Band 


(az) Celtics & Br uins Playoffs Coming May 17 ¢ The Poussette Dart Band 


Richardson Mal (203) 949-1 000 MF9305:30 Catch a co_p "SILVER BULLET" 
Hartford CT 06103 at these HOT locations 


THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 


PLACE A HELP WANTED AD IN THE. 
BOSTON PHOENIX AND REACH 400,000 
PEOPLE YOU'D WANT TO HIRE. 


lf you make the hiring decisions in your company, know this — If youre 
looking to attract a talented, motivated and aggressive job candidate, a 
HELP WANTED ad in the Boston Phoenix is the perfect way to get the 
job done.The Boston Phoenix reaches 400 thousand people each 
week — a quarter of a million of them college students looking for their 
first full time job. 


easly, 7 TO PLACE YOUR AD, CALL 


Bacaeele 267-1234 


Bia III ma ‘tat IT ask for the HELP WANTED Department 













Pasta salads. Croissants. Sandwiches. 
Home-baked calzone. 
And of course the Antipasto Fantasia. 
Just a few of our midday specials. 
Just a few of the reasons folks call us 





LaLuncheria 


at 
LaGroceria 


RISTORANTE ITALIANO 


853 Main St., Cambridge 
876-4162 











Now Open Saturday Lunch 


30 


CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 
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BUSINESS 
OPPS 


in 4 months!! learn 
how through direct mail mar- 
pace gh mech deny Ane a 

Send yo . essed 
camped ony lor free man- 
ual, no tion: NOR. CO., 
PO Box . Hanson, MA 
02341 


Faye 
ITABLE!} 
= Lavy A own home (dorm) 
business without ex- 
pertence or capital! Free in- 
formation: Success, 5-PH, 4 
Davis Ave, Brookline MA 
02146 


amas SASE J&D 
8 Fairmnt Ave HP, MA 02136 
a4 Lo $500 wkly eon 


ines. Details; $2 
nid SASE to: Business | 
unities, PO Box 
‘© MA 01752. 


ENTREPRENEUR 
Be your own 
ee part-time within 6 
4 months. Call Now. 24hr 
recorded map 617-400:7730 


Large profit in your 
spare time. For the ultimate 


$$ call 
617. 18, 24 hours. 


anaes 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


level opengl call 
-1234 and place a 


NEWBURY C: 
Entry level position avai 
in our Allston warehouse. 


for hi nly motivated individ- 
ual. Newbury Comics is a 
fast-growing, equal op- 
portun — er. Contact 
Liza at 254-1 


ORGANIZING 
DIRECTOR 
STATE HEALTH CARE 
CAMPAIGN 
Dynamic person sought to 
direct state-wide, grassroots 
campaign on affordable 
health care for low income 
elders. Resumes by 5/11/90 
to: Mass Senior Action 
Council, 277 Broadway, 

Somerville 02145. AAE. 


SELL AUDIO | 
Unique opportunity selli 
customized on-hol 
messages. Excellent com- 
mission. Full or part-time. 
Call 508-433-8617 


GENERAL 
EMPLOYMENT 
OPPS 


Process phone orders. 
People call you (617) 
442-0382 ext L4147 


NCY 
seeing fan to collect 
data, distribute material, 

make phone calls, Mac exp a 
plus. PIC Media Group 


617-963-9891 


Anyone interested in earning 

extra money during the late 

afternoon, evening, for high- 

growth cleaning business, 

core se call Barry Ferguson, 
2257 or 749-2404 


GIANNI 
counter heip. 
imi, 262 


CAFFE 
needs friend 
F or P/T, call 


CARPENTER WNTED 
3yrs renovation exp mini- 
mum, must have tools & 
trans. Please call 893-5971. 


rt te a a A 
COLL. STUDENTS 
Great Summer jobs avail. 
Work outdoors a 
houses, Walth/Bel area, ca’ 

Adam (617) 736-6206 


youth, 


CHECK YOUR EGOS 


-5pm for emloyment 
dirctry. 508-744-9017 ext C9 
CRUISE SHIPS. Now aN 
all positions. 
and unskilled. For od 
— call (615) 779-5507 
Ext. H-1046 


DESKTOP PUBLISHING 
CUSTOMER SERVICE, 
Excellent . Must 
xible, organized with 
excelient communication 
skills. Extensive Mac/IBM 
poe yon oth @ must. Hyon 
sary, on bane on x 
Ss. 

. eee A 02138. 
No phone please. 


ois aa 8723 
ENTRY LEVEL STAFF 
ASSISTANT 
Growing national design 
house in South End. Duties 


flex hrs, 
skills a +. caner7-27F- 
ety gee <a = ame 
hiring Men Women. 


Summer, years owe fish- 
ing, canneries, logging. 
mining, constr 
companies, ahile 
led/unskilled. Transpor- 
tation. Six hundred 


plus 
wkiy. Catl Now, 
1-206-736-7000 ext 263-B2. 


-— Boston netfee Ex- 

hange is a few 
foo -on-their- antec, happy. 
honest, clean humans 
learn a be a coffee hor 
tender. Call between 11-4, 
Mon-Fri, 737-3199. 


nee im jag for in- 
door health club pool. Life- 
saving, CPR & First Aid req. 
Free membership. Call 
868-5100 Mon-Fri, between 


10am & 6pm. Ask for Mike or _ 


Marion. 


GRAPHIC DESIGN 

ASSOCIATE | 
A unique entry level position 
for the creative, industrious 
person interested in graphic 
design, computers cus- 
tomer relations. Manage- 
ment potential. Please con- 
tact Mr. Winter at Custom 
Signs benny 56 Winchester 
St. near t sony Led 02161. 


HUMAN SERVICE JOB 
THAT PAYS! 
Vocational instr to work w/ 
MR — in ey > 
ient train pri [) 
nights or oe Fy SfeK/yr, 
BOE. aA benefits pocnsee. 

AA, M/F. Contact Terry 


FOUAINE o— wt ory 


and responsible people t 
care or om and install topical 
plants in city and suburbs. 
Competative salary, benefits 
package, paid training. Exp 
preferred, car a plus, full or 
PT, call 9-5, Cindy. 357-5255 


L.H. RODGERS 
North Shore's finest 
specialty shop is looking for 
someone experienced in the 
retail sales of designer & 
boutique fashions. Please 
call Ms. Stone, 

508-744-4025. EOE. 


LINGERIE SALES 
UndercoverWear, an excit- 
ing concept in lingerie sales, 
iS expanding our Boston 
market. We're looking for 
women who love lingerie and 
want to make money! 
UndercoverWear toda 
details at 617-734-876 


Maile coll grad 25+, H Sq rm 
for 10hrs wk 3" disturbed 


a 


Dl a GO 


tit 


MODELS WANTED: High WANTED: High 
Fashon 5'7" and over M and 
F. No exp nec. 266-5221 


Models Bog ong By Firm 
lookii new all 


ae 
og ea 


MUSIC STORE 
inside 


opportunity, 
sales.-if you are a 
with your present income 
and benefits, we een A 
Shes = 

at least 3 to — one 
rota a store 
please send reouns, to: 
Gordon Music, 484 Main St 
Worcester MA 01608, attn 
Dave Karacius, or call 

508-753-8724 


MUS QUAL SHIPPER 
F; company 
terrific environment, 
for & shipping pos- 
ition with advancement 


potential. 4 day wk, 
277-5955 


NEW DEL! 
CK BAY 


needs time wait staff, 


Graphics 

e 

conan eee 6 aap. 277-1141. 

SALES REPS & 

& ita ing, srtculate. Th. ~ 
ccaleuion eutime, 7amto 

11am, and/or weekend trade 

shows & fairs. $7.50 to 

$11/hr plus commission. No 

phone sales. Supervisor 

vigwe "Thueony “May "3 

views ur 

1-5pm yer, 


Suite 201 Brighton. 


Scuptor/inventor nds asst: 
office, Macintosh. Books, 
admin, sectry, edit, studio 
asst. P/T. Sal neg, Mayer, 
244-0390 


800 NUMBER 
VOICE MAIL 


SERVICE 

Start now. The Voice Mail 
Services is Exploding. Com- 
mission 10 to 20K montht 
possible within 6 months. 
Boston technology superior 
product, exceptional retail 
income, commission on new 
business, repeat business & 
bonuses. Weekly training 
meetings. Contact Voice 
2000 for a TTT: 
message 

1-800-233-8239 ont 1168. 


TELEMARKETING 
Rock music merchandizer 
seeks 


retail 
ers. Base salary plus commi- 
tion, flex hrs, sales exp pref. 


Just pe 4 . 
617-647-5309 


Call . x dee oi 


county 
1-900- 


train). 


pine on 
WORRIED ABOUT 
THE ENVIRONMENT 


our 
peers outreac owe. 
Boston call Ingrid 
617- call 


Sue 413-256-1439. (equal 


DANCERS 
WANTED 


21 years or older. No ex- 
perience neccessary. Apply 
at Naked Eye Cabaret 66 
Washington St, Boston, 
426-7462. 


CHANCE FOR $$$$ 


Do you need money? | need 

reliable phantasy phone op- 

eraters. Please call 
617-930-8045 


FEMALE Wi WAITRESSES 
Ww 
— eusbees district. “Seen 


ind & ou’ Personality. 
Call 338-91 1 for varie 


i Enthusiastic 
People to 


| 
| FLYERS | 
| in 
f Downtown 
Boston & 
Harvard 
Square. 
Part-time 
hours for 
Summer 
& Fall 
Competitive 
wages 


CALL 
576-6100 


M-F 10AM-2PM 


NewBoston 
Group 


COUNSELORS 


Co-ed camp In Berkshires. June 18- 
August 20. Head Instructors In: 


Archery, 
Lacrosse, 


Video/Fiilm making, 
& Cr 


all, Bas- 


ketball, Computers Drama, Radio 
(AM), Horseback riding (western), 
and Bunk Unit Heads. 


Friendly Atmosphere 


617:964-1912 


ATTENTION: 
RECOVERING 
ALCOHOLIC 
WOMEN 


Earn $75 for 
tion in Harvar 


articipa- 
-Affiliated 


blood enzyme study. 
Healthy women ages 21- 


45 needed for 


hour 


study. One blood sample 
will be taken. For more 
information please call 
Erin or Kristin at 


809-2248 | | ty "Ss 


Girls!!! 18-25, if you dance 

and have an exceptional 

look, call Julie (508) 
19-9517 


HSARRRETRL NAAR eT 
SITUATIONS 
WANTED 

Excelent typist. “good 


speller, available Tuesday & 
Thursday, call 522-1376. 


Jos 
OPPORTUNITIES 
National Produc- 
er/Writer/Promoter 
of pop music has 
openings for intens 
to assist with pro- 
duction/PR/manage- 
ment, Etc., full or 
part time. Great 
education with pay. 
Call Jeff at 
738-0044 


RESUME $9 
& Up To Exec. Presentations 
Expert Writting/Typing Printg 
«SAME DAY SERVICE- 
FREE CONSULTATION 


KENMORE SQ. 


267-6080 
520 Comm. Ave. Suite 312 
DWTN. CROSSING 


59 Temple Place, Suite 611 


CAMBRIDGE 
497-4988 


NORTH SHORE 
508-777-9404 
FRAMINGHAM At.9 
872-2941 
NASHUA 
603- 882-8377 


WEST NEWTON (07 128) 
965-7760 


QUINCY CTR. 
786-7457 


MALDEN SQ. jon» 
324-7890 
SPRINGFIELD 
413 -734-7090 


WORCESTER 
792-3255 


WANTED: 


Saute Cook, 
Assistant Chef 


¢ Full time nights 
* Excellent working 


atmosphere 


* Great pay & benefits 

¢ Excellent training 

* Two days off per week 
a 


* Applicants must be 
dependable, experienced 


& creative 


* Long commitment 


required 


* References requested 


Call Chef Cornetta at 
527-2320 for appt. 


AIR TRAFFIC 
CONTROLLERS 
$24,000 to $65,000 
« Men & Women « Ages 18 to 30 


* U.S. Citizen * H.S. Grad or G.E.D. 


* College Degree Not Required 
* FAA Test Examination Prep 
No Aviation Experience Required 
Positions Avail. in MA & Nationwide 


Call for FREE 
24 Hour Message NOW: 


(617) 499-9555 
ATC Education Center 


EARN 
UP TO 
S125 


Women ages 21-35 
needed for one day 
blood sampling study. 
(Taxi Provided). 


For further informa- 
tion please leave 
message at 


855-2179 


DAUGHTERS OF 
ALCOHOLIC 
FATHERS 


$200 - $250 


Volunteers needed for 
Harvard Medical School 
Research Project. 

For 1 1/2 ~2 1/2 day study 
(weekdays only) 


Must be healthy and 
between 21-25 yrs. old 


(Blood Sampling Involved) 


For more information 


Call 855-2248 








| 
| 
| 
| 
| 





ADVERTISING ART 
DEPARTMENT SUPERVISOR 


The Boston Phoenix, New England's Largest 
weekly newspaper, is seeking an individual 
with strong Macintosh expertise (Quarkx- 
Press preferred), to direct a busy newspaper 
ad design dept.. This position demands a 
hands-on manager with excellent communi- 


cation skills, 3-5 years newspaper ad pro- 
duction. experience, a strong ponifolio Cillus- 
tration a plus), and previous supervisory 
experience including scheduling and moni- 
toring work flow and quality control. 


Send resume to: 


Dept. A.D. 


The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 
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As 


Tree 


¥ 


| 


iwi 


Spring Break 


Ga 





‘7a 


L 





fit f 





LAST 
MINUTE 
TRAVEL 


New England's Smartest & 
Cheapest Way to Travel 


Last Minute Travel saves it's 
members up to 60% on top 
quality vacations by Offering 
specials with up to 2 months 
notice. In addition, members 
save on ali advanced book. 

ings, the super all-inciusive 
clubs, cruises, Europe, and 
air only seats too! Last 
Minute also offers the lowest 
prices on scheduled air 


BAHAMAS 
From $279 3 nights Air/Hotel 
starting March 9 


JAMAICA 
From $449 7 nights Air/Hotel 


CANCUN 
The Ali inclusive Ciub From 
$799 7 nights Aijr/ Hotel 


CALL 
267-9800 
FOR MORE INFORMATION 


RE 


SAVE!! SAVE!! 


On The Most FUN you'll ever 
have! Your Spring Break 
Party Week includes: 
Roundtrip Air From Boston. 
7 Nights/8 days Accomoda- 
tions. FREE PARTIES! All 
Hotel Taxes. Night Club 
Passes. Tour Escorts. 


STARTING FROM: 
CANCUN $319 
BAHAMAS $339 


JAMAICA $519 


TAKE A BREAK 
STUDENT TRAVEL 
30 Dunstan St. 
West Newton, MA 02165 


CALL NOW! 
527-5909 


DISCOUNT RATES 
STARTING MARCH 24 | 


Rea ! 


K ES ia of 


| wJestate FE 


(Aaa eae RE: 
APARTMENTS 


2BR. No Fee+ 1 mo free 
rent. Starting at $500... 


BOSTON, con St, 2BR, 


BURLINGTON, nice 
condo, 2BR 2 ba, 1200 sq ft 
$900+elect. Pools. 623-1933 


DORCHESTER, Mtghs Hill 
Irg 6rm 2/3BR, 2 porches, 
wd firs, patio/garden, dw, re- 
nov arch/owner, nr T & 
park. $675+ht. 288-5551 


EAST BOSTON on water ali 
new 5 rms. new kit, wndws, 
w/w, sunny, views, yard, 
pkg, prvt 75 ht/hw inci 
No pets. 567-3112 iv msg 


FENWAY, gee 3BR, d/d, 
steps to T, convt to NU, 
Wentworth, Museum schooi, 
Mass Art. $985/mo. Avi 5/1. 
442-6980 anytime 


oer ae SS tn fi, nr T, 


hdwd firs. No Fee. Cail 
Nancy, 849-1090 


SOMERVILLE, sunny 3BR 6 
yard, on bus line. 
so7e+ 592. 9613 


aeestonmteconRe AR 
APTS. WANTED 


ine Univ prof & fam seek 
sabbatic hsing in Boston 
area for 1990-91 academic 
yr. Please call collect. Prot. 
Cangston, 504-865-5166 (w), 
504-861-2806 











CON 
MINIUMS 


mod. duplex, w/; . 20- 
min. walk to Faneuil Hall, 10 
to T. Fpic, deck, an tos 
gourmet kitch. $169,000. Will 
consider offer to rent. 
242-3114. 


ae aS 
HOUSEMATES 

ing for 
Protfetdnts, in ig: sunny. 2fr 
apt. Quiet St .} 9, howd 
firs, 2bths nr T. +utils, 
Call 489-5787 Avi now. 


BOSTON, Harv Med, 2 rms 
in clean, spacs hse, Indry, 
garage. htd. 442 


BRIGHTON, Oak Sq, 1F pref 


/ 3Fs, pkg, 
w/d, frpic, aval 6/1, $4057 
1/4utiis, nr T, 254-0306 


BRIGHTON Open F room in 
5BR/2bth ndep hse. a 
Pike, Storrow, dry, 

store. $250+ util. 786-1070. 


CAMBRIDGE, 1F shr hse 
w/1F/2M, indep living, nr T, 

















W/OD, DW, bkyrd, storg, 
$238+ 492-1721 
CHARLESTOWN — 2BR 


mod. duplex, w/pkng!, 20- 
min walk to Faneuil Hall, 10 
to T. Fplic, deck, W/D, 
Scene en kitch. 

1100/mo.+util. Will con- 
sider offer to buy. 242-371 | 4. 


Phcenix 





The Boston Phoenix 126 Brookline Ave., Boston 02215 EOE/MF 


JAMAICA PLAIN, 1bdrm in 3 
bdrm house. Nice area, near 
T. Avib Jun 1, $285/mo, 
524-8665 


JAMAICA PLAIN Adult 


25+ for ige Vict hse nr pond 


me a a a 
; SE 

Ri M/F, is, avail 6/1; 

cep tad ah ¥ 


hse, area, Dan 
is 979-0702 02 


MILTON, prof GM to shr hse 
w/2GMs, 
Ww, 


fam 





$350 util inc Avi 6/1 
965-5028 


NEWTON, M/F 24+ for 4brm 
hse, sunny, rat | yard, pkg. nr 
T, Pike, 128, 


nice, no 
1, also Fall 
sublet, $350+, 527-1830 





WATERTOWN, M sks M/F to 
shr cin og 2brm, w/w, ae. 
off-st , Bmin’ H 


Auditorium T 
oe an 
Call 267-0596 or 523-1552 


M/F artistic? 
$200/mo inci ht 266-4936 


BEACON HILL $395 inci 
ht/hw. M rmmte wtd for 
oo he ons 

apt. Clean,-nr T. Avi 
521 (flex) 227-7963 


SACON HILL, 3br seeks 
M/F roommate May- uae 
50/mo. h ates ony 

Near T. Call 


BELMONT as 
a ——— frpic 2bth aja 


ow sft 6/ G1 484-S0b3 


BELMONT F/M to shr comfy 
hse on quiet st w/writer, 
architect, late 30s. Nr 
$356+ Call 489-4284; 
489-2167 











+ 


med. Tina 277-9331 |v msg 


BOSTON N End 2M seek 
straight M to shr 3BR. Lge 
kit, top fi. $400+ 

Jeff or Dan 723-6601 


BOSTON NR BU 
room for rent share with two 


other, Avail May 1, $340 inc 
heat & hot water, 1066 
Comm. cali 731-9207 











BRIGHAM CIRCLE 
$330/mnth furnished apt 


bys Cal Dan at 73 at be oors. : 


BRIGHTON 2 fam, quiet 
.furn. 


Call Harriet 254-8109 


BROOKLINE 2F grad stdnts 
Ikg for F to shr 4BR condo, 
quiet, safe clean nr T No 
smkrs $495 all inci 277-4809. 


aan e ae = 
3BR apt F 25+ non- 
smoker, no pets, avail 5/1, 
$260 incis ht. 738-1208 


BROOKLINE. M/F nonsmkr 














fireplace, porch 
June 1 734-9129 


CAMBRIDGE M/F to shr 
spac 3BR w/1F 1M & Icat 
$366+ Wik to Davis Sq/ Red 
in. Nsmk 547-6441 Iv msg 


c MEET SE/SOMVE 


line sk considerate 
nonsmker rmmt shr 2br spac 
apt, mii to Davis Sq w/ 
male $375iis 661-0586 


CAMBRIDGE/Somvile,_in- 
man Sq, beaut, sunny, Ir: 
w/ hrdwd firs, w/ 








CHECK THE 
LIFESTYLE SECTION 
FOR MORE REAL 
ESTATE LISTINGS 


CHESTNUT HILL, 2M/F to 
2 kt, Ivrm, 
storage, , w/d, 

Bap ies. imo 

+ uti, aval imm, 527-3903. 


wanted 1 PLAIN, 
wai to share nonsmking 
resp $275 inc! heat 





M s 
or M's to fill — 
broken-down 3BR apt 
$267+ nr Hrvd liv- 


ing scenic view 7: 





SOMERVILLE Apt to share 
close to bus line. Cali Charlie 
625-7047 1st month & sec 
$300+ utils. Avi 5/1 


SOMERVILLE, Cambr line, 1 
or 2brms in 4brm apt, aval 
now for gy fe i to 
Harv t, sate 
$250- poe 625-8379 


SOMERVILLE/ DAVIS Sq. F 
sks F to share ig sunny 5 rm 
apt. Wd firs. ht incid. 
Avi 3/1. 625-6016 


SOMERVILLE Prof F wtd to 
hy oe 2 bdrm nr Porter 

ay ey ye cat OK, no cigs 
Stes Avi 6/1 625-3121 


SOMERVILLE, rmmte(s) 

, snny, safe, conv 
call An- 

drea/Janice 625-6537 


SOMERVILLE, seeking 
clean prof rmmt, F pref, for 
nice irg sunny hdwd fir apt. 1 
block from Davis T stop. 
$440+utils. 623-8699 


ACCOUNTANTS- 
ZOOLOGISTS 


Place your job listing in New 
Engiand's largest weekly. 


267-1234 




















SOUTH BOSTON West 
Brdway looking for 
to share 4BR with GWM 
and SWF $234+utils. 
269-9104, Chris or Mo. 











SOUTH END, 3rd donee aes for 
ige 3bdrm Lo gle 4 
juplex, frpic, ctyd, must see 
$334+utils 482-4673 
SOUTH END avail now very 
ige 2BR all amenities priv 


deck. Prof GWM sks same 
25-45 424-9252 $495 + 


SOUTH END F 23 seeks 








SOUTH END GWM Ikng to 
shr 2BR spacious apt w/priv 
2/mo, 6/1, m-m 
lease. Clean & responsibie 
266-3125 Emanuel 


SOUTH END, nr grn & or- 
a: M/F for 1BR in 2BR 
w/iM, w/d, d/d, hi ceilgs, 
hdwd firs, deck. $5 
Avi 6/1. §913 


SOUTH END prof M 27 sks 
similar for newly renov 2BR 
Se a ai 
da/d rs, 

lots of . Jeff 996.40) % 
SOUTH END, rmmte to shr 
beaut penthse apt, renvtd, 

7 9 54 


rfdck, 
prof oat Gare, 

















SOUTH N.H. GM sks rmmt 
to  calvaniee on von = 
cath storage w 

Derry off 493 Less hr N of 
Boston rent neg live nearer 
mtns takes skiing 
(603)432-0744 lv message 


WALTHAM, 1M seeks M/F 
25+ to share irg 2BR apt nr 
Mass Pk & 128, $355+ utis, 
avi 6/1 891-9540 


WALTHAM, 2M sk 1 to shr 

nice 3BR hse, master > 

incl ht, furniture, pkg, ind: 

wo Pee pees. ,$800+utis. Avi 7. 
1-68 


WALTHAM, 2 prof sk 3rd ~ 
3BR frnshd ; ah may aye 

ba, central 

tennis, Bool $400. 899 099.7575 
WALTHAM, convt to Bos, Rt 
128 & Pike. Quiet, spacs 
frnshd_ singlie-fam_ hse 
w/xpress bus to Bos-and to 
Red T line, off-st pkg. Prof 
GWM-38, neat, stight 
smokr/drinkr. No d 

pets- seeks similar 27+ GM 
or LF to rent frnshd BR & shr 
maint. of <a A Dae Nigh day yard, 
pooi, 

eat-in- th, indy rn, fiend 
basemnt, a.c., frpic, 
alarm sys. $390+ht ($42/mo) 
+utils. Chuck, 


WALTHAM cpl sk 
nonsmker to shr great 2BR 
nr bus/train wall to wali cpt 
aviail now 736-7386 


WALTHAM, F 21+, 
nonsmoker, furnshd bdrm 
aval for the summer in tux 
condo w/ pool, tennis, w/d, 
aval Lg $450inci utils, 


_ 


WALTHAM F rmmte needed 
for 3BR townhse 2 1/2 bth, 
pkg, dw, hrdwd firs, & 
hw incl $398mo 

WALTHAM — M, 33, work- 
' musician, con- 
Siderate, sks 1, CIE, in. 
arvesy for 3BR in 
ong Oa - kitch, 


No 
hae ets. $ sosutie 
Avail. 5/1. 
694-5480 


2883 


Call Chuck 





AC, security, 
$200. 64 -1938 Ive msg. 











WALTHAM Rmmte needed 
for 3BR hse. anit. 3 2 rd 


dw, off st 
incl ail. Sir booth ‘301 am gy 





WATERTOWN, 1BR in spac 
5BR apt in Square, LR, den, 
EIK, 2baths, hrdwd firs, fire- 
place. nr T, $300/mo inci 
neat 926-4788, 244-7918 


WATERTOWN, 1 rmmt wtd, 


hse. Eat-in kit, w/d, 2 
porches, vi 5/15. 
S333 926-692: 


WATERTOWN 1SF sk 1F to 
shr 2BR hw firs, fp, ig eik, 
pkg, min to bus, Chis Riv 
bikept 450+ 926-8838eves 


WATERTOWN dupix, shr nc 
2brm apt, spacious, conv lo- 
cation, ikng fr prof person 
25-30, aval now,$425/mo 
926-8615 


WATERTOWN F sks F for ig 
snny apt w/yrd, prkng. In- 
. Must love cats 
425+ or 
$266/292+. 926-4012 


WATERTOWN, skg F 25+ to 
shr sunny 3BR duplex. Pkg, 
storage. Quiet/safe. $270+, 
cat OK, summer sbit negot 
Avi immed. 926-3992 


Irm 





WATERTOWN SOQ Neat resp 
neat =, 2BR cls eo 750 

' . afc. 50+ 
elec. 275-4101, 923-0082h 


WATERTOWN SO prof F 
smk/pets pkg deck dw dd w 
smk/pets w 
$275+utils a 5/1 923-4677 


WATERTOWN Sunny 3 


2 











rmmt for ig 2br apt, w/w 
car raha PK nr T, 
$4 469-477 


WINTHROP, beach front 
apt, ige lini es. @asy ac- 
cess to T, a non smkr, 
M/F, free ant -4316 


WINTHROP, ocean ga 2 


decks, lawn, pk 
entrnc. $300+. Bien? "We 


WINTHROP, Prof GWM 
wanted to s' 
with prkng, 2 bath, Sane. 
—_ 5 min to Airport, T 

No pets, $500 inci util 
Keith 846-9679 


$ 
TO RENT 


S size rm 
avail in ag hse. Flex 
lease/rent. any xtras 

787-3607/7 82-8646" 











BOSTON, Somerville line. 
$70-90/wk. Share kit & bath. 
1st week free. JC, 666-4130 


CAMBRIDGE, F commuters- 
rm for rent, 2-4 /wk. 
Reasonabie rate. -1443 


NEWTON, frnshd studio, shr 
ba, nr Xpress & 57. $120/wk- 
$425/mo. 969-6532 


Room to rent to student ex- 
perienced w/ renovation 
work. Some rent exchange. 
Safe, downtown Boston loc, 
minutes T, Park Sq, 
482-4553 


Dice a cee 
SEASONAL 
RENTALS 


, Fm to rent in beaut- 
iful farmhse, SF pref, 1. block 
to beach & water. 723-8434 


NORTH END, 1M/F for spac 
2brm, grt loc, $400+ utils, 
Tira 248-9828, avai 6/1. 


PROVINCETOWN condo 
wtrview 2BR 2bth furn/equip 
summer or mo $2900 
508-746-5659 











June 1- Aug. 31 w/option. 
$990/mo 783-3021 or Reed 
or Mike at 353-2748 


ALLSTON, 3brm summer 
sublets, May-Aug 31, nr T. 
wid. 7gfoarmo. st pkg, 








ALLSTON, spac 4orm furn 
, Price 








ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


$475/mo. Beacon & Fair- 
field. 8 wks mid June to mid 
Aug. Rf access, compitly 
frnshd, bath, walk-in closet, 
great nbrhd. 262-1411 


BEACON HILL Cambridge 


St, F rmmte wtd for summer 





h20 & cat ok 742-1230 


BELMONT, 6/1-8/31, opt to 
lease, 1BR in sunny spacs 
2BR w/1F. Hdwd firs, porch. 








$440+. 489-2769 

BELMONT. own living 
space, (bedroom sitting 
room with skylight, bath- 


room), carpeted and fully 
— plus huge Cape 
tyle house (seperate 


sing oan w/d, porch, 
fioors, big yard). 1 


ride to Harvard Sq. $500/mo 

1st + security from 5/28 til 

8/31 (negotiable) Call Erin 
484-7252 lv msg 


BOSTON Park Dr, renovtd 
2BR w/irg vg rm, good for 3 
bay wndow & view, kitch ba 
& hdwd firs, frnshd, ht/nw 
incl. $975. Av! 6/1-8/31, opt 
to lease 267-8279 


BOSTON — 1BR apt on 
Mariborough betw. Mass 
ave and Hereford. $700/mo 
Lrg-nice. Jun. 1-Aug 31 
Scott 859-3604 


BOSTON — 18A in a 2BR 
apt. Great loc. Beacon St. nr 
Mass ave. $300/mo. Starts 
June 1. Bruce 266-2634 


BOSTON — 2BR apt. on 
—— St. betw. Hereford 
an 


Beaut./ loc. $600/mo. 
June 1st-Aug. 31. Call Bruce 
266-2634 or 859-3604. 


BOSTON, Fenway; Summer 
sublet, no fee, beaut 2brm, 
spac, hrdwd firs, $375/mo 
incl! wtr, aval 5/31-8/31, 
indry, ar avi, 536-6212 








BOSTON Lrg furn 2bdr avail 
May-Ag Clean secure bidg, 
pkg. pool, nr T, a/c, dw 
reasonable, 739-4736 








5/1-8/1 to renew 
Call Jen 241-9000 
BOSTON, Nr NU, HUGE 


DECK, SWEEPING VIEW, 


Fenway, 10 min to Kenmore, 
5 min to D line, some furn, 
6/1-8/31, 236-8178 


BOSTON Spac 3BR. Hrdwd 
fis, w/d. Nonsmk veg pref. 
Love cats. $300+. Avi im- 
med/Aug 1 Refs. Teri 
734-5331 

furn, 


BOSTON, spacious, 
sunny 2brm apt avail June- 
. $850/mo, near Com- 
, call or Jen- 
nifer for apptmnt, 426-7765 
BOSTON, summer subiet 
sec to B or C line! irg refurn 
nr BU campus big kitch 
porch cable TV and VCR 
$400/mo Paul 738-7097 


BOSTON, sunny rm in spac 
apt nr T, $280, ‘we nd person 
now! 427-40 

BOSTON, = spcs stu- 
dio in Fenway. 5 min to Ken- 
more sq, T. $585/mo. Avi 
May 1 thru August. 859-7789 


a re rm 
BRIGHTON 4 spacious 
rooms, 1BR, plus half-sized 
room in 3-decker 3 

building & Street. Available 
6/1. 783-1323 or 863-1633 
ext 159. 


BRIGHTON 5/25-8/26 beaut 


qu 


8 


Call 254-0111 


BRIGHTON Avi 6/1-8/31 
1BR in 3BR apt w/2 grad 
students. “va ae? 
. IHOP within 
00+iow utils. 
Sarah 789-4514 


BRIGHTON/Brookine, May- 

Aug, irg sunny rm in 3bdrm 

w/ deck in safe/nice 

nghbrhd, nr Clev Circ & 
'C/D lines. $450 or bo. Call 
-5948 


BRIGHTON, Comm Ave nr 
Clev Circ,.1 or 2 brms in 
2brm apt. $400/mo nego 
tiable new kt. bth. Irg brignt 
ivrm w/daic, dw, w/d in bidg 
fully turn. 734-7660 


BRIGHTON, irg spacs. apt 
avi 5/15-9/1. 4 irg BRs, 1 ba 
On Comm Ave, nr Washing- 
ton St & B line. $1950/mo 
negot. 787-2595 


BRIGHTON 
5/15-8/31 sunny, semifurn 


porch, $305/mo. . w/ 
poss. 9/1 opt. 617-254-6322 
BRIGHTON, summer sublet 


studio 


ivrm. darm, screen-inprch 
fully furn, mins wik to MBTA, 
pkg, $400/mo, 782-7697 


ee eee Ng furn 


on T, June thru ‘Aug. 
$618 neg, 254-1047 lv msg 


BRIGHTON Sumr sub avail. 
Mn AM aoe $675, 


, Couples/rmmts, 
on grn in int Call 566-7713 
BROOKLINE, Irg aay 
bdrm in 4brm apt, close to B 
C, D green ins, 6/1 -8/31/90, 
$295/mo, 232-0980 


BROOKLINE 
3BR avi in ige beaut apt on 
Beacon St nr T in area 
$423 per person. 734-2935 


BROOKLINE/BOSTON:big 2 
BR $960inc! hw heat L! 
eik pkg Grn T-C&D pn 9/1 





4) 

















BROOKLINE/BRIGHTON, 
2BR apt for summer 
sublet w/opt for 1 yr lease, 


a.c., d/d, I, line 
$1000/mo. 252-0923 
eet aoe Crr-rm in 
nr T, partially furn, 
soymot utils. M/F non- 


smkr, avail 6/1-9/1. 
277-7669 or 734-4342 


BROOKLINE Clev Crcle 2BR 
w/prch Smin wik to all 3 T 
lines. Avi 5/1-8/1 Great sum- 
mer bargain! Call 731-2817 


BROOKLINE Free May rent. 


a 





c ps ay single May-Sept 
/ 


F furn w-w, $300mo 
Kimberly 734-4076 


BROOKLINE, JP & BOSTON 
Mod 1BR with secured 
parkng, 1 bik frm T. price 
neg. Avi Jul/Aug Cali Joe 
739-0675 


BROOKLINE, nr 8B tine, 
story, up to 
4brm, spac, mod, pkg, conv 
loc, $350. avail imm or Jun 1, 
call 277-5161 


CAMBRIDGE 1 F for brand 
new 2BR townhouse, ac 
garage balconies. Nr Red & 
reen lines. Avi June-Aug 
$500/mo, 354-0560. 


cul stocked kitch, s! 
TV $685mo. 661-3722 


Gloucester.- 


. NEWTON CENTER 





CAMBRIDGE/ Central Sq. 
snny 3BR hdwd firs, ree 
amin to T. Avi 6/1-9/1 
renew $1300/mo 547-2: 


CAMBRIDGE F sking same 
21-27, in 2BR apt in Sq; 








offst pkg Nr T, indrymat, 

stores + 354-6164. 6/1 
Cc Ee 

Harvard BR in 


2BR apt avi ASAP M jay 1 or 
June 1 (flexible) thr: A 


31. Fall opiiee. $36 
491- 


CAMBRIDGE/Hrvd Sq 2iaw 
stdnts sk 2 summer sublet- 
ters fully furn renov w/d dw & 
dk 5min to T. Mitch 876-7017 


CAMBRIDGE HOUSE 


FOR RENT-NO FEE! 

Bean ate house, CBRL, 2 
full baths. Washer/dryer 
d/dw, microwave, 3 car gar- 
age, skylight hrdwd firs and 
Patio. Must see to believe! 
Just $1750-NEGOTIABLE! 
for all this! Avi 6/1 625-5874 


CAMBRIDGE/Somer. Sum 
sub w/Faill opt 10 min wik to 











1BR incis heat, 
dw, ‘color TV, indry. Smins 
from Harvard Sq. $600m 
354-5156 evenings 


CAMBRIDGE, summer 
sublet 3br hse nr Charles 
River and T $1100/mo 
617-491-3127 


Raa ning. 9) 
ir T, park 9/1 
$730/ino + ut ‘S69, 


FENWAY, tbr in 3br apt nr 
BU, NU T spac sunny hdwd 
firs June 1-Aug 31 $458 mo 
ht h20 inc 859-7389 


° 

















FENWAY, sub irm in 2BR. 

5/1-8/31 w/opt. $370/mo inci 

ht/hw. Call after 7pm, Scott, 
7, (a) 247-3503 


JAMAICA PLAIN nice lar 
BR in 4BR apt, w, St- 
$212.50/mo. Avi now- Sept? 
opt to renew. 524-6853 


JAMAICA PLAIN May/June- 
Sept. Kosher 48R apt. Lr 
livrm & kit, garage, nr ? 
$320+ option to renew, 
524-5033 


KENMORE SQ Comm Av 
2BR aptivrm 1 1/2bth & kitch 
3-4persons June-August 
$1530mo 859-3981 


— 3BR, e-i-k, liv- 

rm, pkg, 2porches, w-w 
/mo. Avi 6/1-9/1 option 

to renew. Bruce 391-1755 


MEDFORD on 96 bus line 
Sunny 3/4 BR apt. Quiet 
nbdhd. 3 at $383 or 4 at $287 
Call 395-8192 




















room 
avail in old mansion across 
from Crystal Lake, near T 
Rent abie, no utils 
6/1-8/31. Maria 965-8656 


NEWTON CORNER, 1BR in 
rg 4BR hse, pkg spc, Indry 
d.w Avt 6/6/20" $355 - 
utils/negot. Eves 965-3943 


QUINCY own room subiet 
5/1-8/31 with option to Stay 
$350/mo. Walk to 
328-7581 


SOMERVILLE subiet rm 
May & Jun $300+ Ali con- 
viences 2 qt amiable musica! 
apt mates Carrie 776-1328 


Somerville, ig sunny rm in ig 
3BR, nr davis sq T, orch w/d 
etc. $380+ avi it may-early 
sept Matt 666-8197 


SOMERVILLE, irg beatifi 
frnshd loft apt in artist- 
owned bidg, pkg, nr Lechmr 
& Kendall T, re to Hrvd 
Lots of ‘Sy: piants, piano. 
6/1- oan. '25/mo inci elect 
$350 sec dep. 666-5965 

















June-Sept, grt rm frndly hse 
w/3M&F ig kit kg ch nr T 
liv rm w/d + 628-7314 


SOMERVILLE Porter Sq Av! 
6/1 Summer sublet w/opt to 
Stay Spacious BR in 3BR apt 
w/1M 31 & 1F 32. Pkg, w/d. 
yrd. $375+, 625-5768 


SOMERVILLE Porter. 1BR 
in sunny 3BR. Non-smk, 
clean, indep. $350+. Avail 
7/01-8/31. Fall option 
Joanne 666-4045 


SOMERVILLE Porter 
Square 2 BR, e-i-k, 
baicony. Avi 5/25- 8/31 
$700. -8661 


SOMERVILLE, summer 
sublet, avi 5/10-8/31, 
furnished rm in 4BR house, 


ktch. . Nsmks only 
$900/mo Curt 267-0224 


SOMERVINCE nr Tufts, 


3rms aval in irg hse, 5min 
walk to T, $200-$350/mo 
May-Aug, 629-2233 


WATERTOWN, 1 or 2 for ig 
furn apt lo rent 250+/each 





WATERTOWN, 6/1 to 9/1 
avai earlier. In-liaw apt in irg 


> 
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T, seprt kt, full bth, storge, 
off-st pkg, $455+, 923-0116 


WINTHROP, §/1-10/31, Ir 
1BR, frnshd, pkg. $700 ali 
i E 569-2021 
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LIFESTYLE BOSTON 
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The Marquis de Sade gave 
his name to half of it in the 


PROT old von 
“. Mas6ch coittributed ~ 
= ‘the rest in the 19th. 


For formate: sadomasochism has been lurking 
in the background of human sexuality: as the 
| of underground literature, as the practice 
Papi i Re as evidence 
of sexuality’s dark and secret side. 


- Today, it still exists in small circles, a step away 
from the mainstream. But strange as it may seem, in 
an age when the lingering concept of free love 
collides with the call for safe sex, S/M is as popular 


as ever... maybe even more so. 


FEMALE SPIES 


WHY 
WOMEN 
SNOOP 


J) 
PLEASANT SURPRISE 


COZY 
TOUCHES AT 
LOCAL 
RESTAURANTS 
es 


ASIAN BUYS 
DINING AT 
BERNARD’S 


CHINESE 
GOURMET 


o 
WEEK 


at a glance 
April 27- May 3 


4/ 29 More than 2000 canoeists and 


kayakers take to the water today for New 
England’s largest river race, the Run of the 
Charles. Races begin at Great Plain 
Avenue on the Needham/Dedham line at 
11 a.m., at Riverdale Park in Dedham at 
11:30 a.m., at the Charles River 
Watershed Association in Auburndale at 
12:30 p.m., and at Herton Park in Allston 
at 3 p.m. All races finish at Herter Park in 
Allston. It’s too late to register, but fans 
are welcome. Call 965-5975. 


4/29 Doff those snow tires and rev 


up your engines! The Spring Fever Road 
Rally, a 60-mile endeavor in road naviga- 
tion, takes place today. The blue ribbon is 
awarded not for fastest time but for the 
most accurate mileage and best perfor- 
mance on a roadside scavenger hunt. So a 
co-pilot is required. Registration begins a 
half-hour before the 10 a.m. start, at the 
Museum of Transportation, 15 Newton 
St., Brookline. The entry fee is $5 per car 
or motorcycle. Call 522-6547. 


5/ 2 He came, he saw, he conquered. 
And now Todd Skinner’s here to tell about 
it. Skinner’s conquest was the Salathe 
Wall at Yosemite’s El Capitan and his 
method, a free ascent. He presents “The 
Salathe Wall: Free at Last,” a multi-media 
record of the climb, at 7:30 p.m. at 
Anthony’s, 156 Highland Ave., 
Somerville. Tickets are $5. Call the 
Boston Rock Gym at 776-8703. 
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REPORT 
CARD 


Wicked French 


and Italian 
Foreign phrasebooks seem 


like wise purchases when 
you're still on a plane with 
English-speaking flight 
attendants, but the 
inadequacies of Berlitz 
become painfully obvious as 
soon as you need to cuss out 
a local taxi driver. So thank 
God for Wicked French and 
Wicked Italian, two new 
pocket-size books available 
from Workman Publishing, 
in New York, for $3.95 each. 
They contain the phrases 
every ugly American needs 
to know. Here’s a sampling. 

What to say to gun- 
toting border guards. 

French: “Bien sir, soyez le 
bienvenu pour réduire ma 
valise en miettes.” (Of 
course, you’re welcome to 
tear my suitcase apart.) 

Italian: “A cosa serve quel 
guanto di gomma?” (What’s 
that rubber glove for?) 

How to avoid gruesome 
foreign foods. 

French: “Je ne pense pas 
que les ris de veau se 
marient bien avec mon hors- 
d’oeuvre.” CI don’t think 
thyroid glands would go well 
with my appetizer.) 

Italian: “Grazie, ma ho gia 
avuto una torta al sangue per 
prima colazione.” (Thank 
you, but I had blood 
pudding for breakfast.) 

How to pick up the 
opposite sex. 

French: “Enfuyons nous 
ensemble sur mon yacht, 
mon petit chou.” (Come 
away with me on my yacht, 
my little cabbage.) 

Italian: “Il profondo 
mistero di cid che stai 
dicendo mi infuoca il cuore.” 
(The profound mystery of 
whatever you just said sets 
my heart on fire.) 

— LBG and DR 
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“Grandma Jones on steroids,” designed by Andy Chan 
KATHY CHAPMAN 


APRIL 27, 1990. 


Saks appeal 

Holding a fashion show in a subway station is a 
French idea, of course. But the idea is sooo métro 
retro you simply have to hope Saks can pull off the 
event it has planned this Saturday at the Back Bay 
T station, on the Orange line. 

The program — “Saks Fifth Avenue at the MBTA” 
— is billed as a “formal runway fantasy fashion 
show,” but it’s actually a cooperative public-service 
effort that brings together a wealth of local talent 
and imagination: surreal costumes designed by 
students from the Massachusetts College of Art, 
music from the Berklee College of Music, and live 
entertainment provided by Emerson College and 
the Young at Arts program of the Wang Center. 

Back Bay station, which echoes many of the 
grandest European railway stations in scale and 
style, is a nearly perfect site for the show. CIf only 
they’d remove that hideous neon.) 

“Saks Fifth Avenue at the MBTA” will take place 
on Saturday, April 28, at 1:30 p.m. at the Back 
Bay station, Dartmouth and Clarendon Streets, 
Boston. Admission ts free. If you're hanging 
around in the Back Bay and have a yen for some 


entertainment, we suggest you take a look. 
-_ DR 
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BOB PRIEST 


ATI NAL 


RECOVER YI 


Rational Recovery groups are up and running. 

That’s the word from Jack Trimpey, the California- 
based social worker and recovered alcoholic who 
came to Boston early this month to spread the word 
about his controversial new approach to alcohol 
addiction (see Urban Eye, March 30). 

Trimpey’s program — a non-spiritual alternative 
to Alcoholics Anonymous — rejects AA’s concept of 
a Higher Power, believes alcoholism can be 
“cured,” and asserts that members should leave the 
group as soon as they recover. 

Those concepts, which reject many of AA’s basic 
tenets, have come under fire from many parts of the 
established health-care community, but Trimpey 
called the public response to Rational Recovery in 
Boston “incredibly gratifying — very open-minded 
and supportive.” 

For information on local Rational Recovery 
groups or to find out more about the program, call 
891-7574. 

— CK 
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UNDER THE “Love DEVELOPMENT PROJECT" 
THE u.S. GOVERNMENT WOULD AWARD 


DATING GRANTS TO LOW-INCOME SINGLES. 
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Sorry: you can’t have your cake and lose it too. 


MENTAL HEALTH 


Low-cal diets 

If it sounds too good to be true, that’s because it is. 

A number of recent studies — most of them 
conducted by gerontologists — suggest that very- 
low-calorie diets may extend the life span by 50 
percent or more, prevent diseases, retard cancer, 
and fend off many of the signs of aging. 

The New York Times led its Science section with 
the news last week, the national TV networks sent 
out the word to their collective millions with great 
gusto, and we can only envision marketers from the 
diet industry rubbing their hands with glee. At last! 
Scientific proof that get-thin-quick programs help 
folks not only lose weight but live longer, too! 

The problem? 

For one, the studies have been conducted on 
laboratory animals (including water fleas and 
guppies) under extremely controlled conditions — 
unless you want to hire a scientist and live like a 
rodent, you’ll have a tough time replicating the 
diets in daily life. 

For another, the studies’ results fly in the face of 
decades of research on the way humans eat, 
overeat, lose and gain weight. Ask any eating- 
disorder specialist about the effects of maintaining 
highly restricted diets and chances are they'll say 
the “good news” sounds like little more than a way 
to sanction anorexia: long-term food deprivation 
increases the likelihood of binge eating, almost 
always backfires, and generally makes people crazy. 

So before you launch a 700-calorie-a-day diet, 
keep one thought in mind: if man were meant to 
live like a water flea, God wouldn’t have invented 
ice cream. 

— CK 












OUT 


THERE 


ere is a trade secret, men. 
- A small skeleton from the 
closet of womanhood. 
And something you ought to 
know. 

We snoop. 

We snoop through your mail 
and your closets and your 
engagement diary. We-paw 
through your coat pockets. when 
you're not at home. We peek into 
your wallet and address book 
while you’re taking a shower or a 
nap. We look for clues, try to 
glean information about where 
you’ve been or who you've seen 
or what you might be hiding. 

And yes, we ail want to do it, 
not chronically perhaps, but at 
least once in a while. Big girls and 
little girls. Secure girls and 
frightened ones. Married, single, 
happy, sad — you name it. 
Sooner or later, no matter how 
averse to the practice we might be 
in theory, every woman in 
America is struck with a fit of 
curiosity or suspicion and left 
powerless to resist the urge. She 
must snoop. She simply must. 

A friend reminded me of this 
not long ago over dinner. She’d 
been feeling vaguely suspicious 
about the man in her life and 
ended np confronting him about a 
former relationship. When I asked 
how she’d found out about the 
former flame, she said, “He wasn’t 
around, so I looked through his 
calendar, where he keeps his 
appointments. And there it was. 
Betsy — lunch. Betsy — dinner.” 

We exchanged a knowing 
smirk: ah, the old calendar trick. 

Her discovery, of course, was 
an exception rather than a rule. 
Nine women out of 10 find little 
of import on their small scavenger 
hunts: gas-station receipts, maybe. 
Or matchbooks, or old 
hankerchiefs (yuck). But by the 
same token, finding something 
may not really be the point. Probe 
the hearts and souls of most 
woman snoops and you will find 
that this is not really about spying 
or curiosity at all; it’s about 
insecurity, self-destruction, and 
control. 

This is how it happens. 

At first, our snooping is very 
low-key. We're at your house. 
You’re in the bathroom brushing 
your teeth. We roam a little bit 
and cast a curious eye on the 








surface of things. We look on top 
of the dresser. The desk. Perhaps 
we peek into your refrigerator to 
see if the contents suggest an 
interest in cooking (very sexy); 
perhaps not. At this point, we’re 
really only looking for small hints, 
clues about your behavior or 
personality. We’re asking, how 
neat are you? How discreet? If you 
have a box of Trojans sitting on 
your desk, we’re a little put off. If 
your closets are tidy and 
brimming with shirts from Louis, 
we like you. 

This sort of snooping usually 
takes place at the beginning of a 
romance. A friend calls it the 
“getting-to-know-you snoop.” An 
initial, benign snoop. Snooping 
101. 

It isn’t until later — specifically, 
until we’ve begun to develop 
tensions and insecurities with you 
— that we graduate to Snooping 
102. This is snooping below the 
surface. Going into desk drawers 
and pants pockets when you're 
not at home. Looking for bigger 
clues about your life and your 
history. Is there someone else? 
Who was there before. us? What 
was she like? And how do we 
stack up? 

Women often graduate to 
Advanced Snooping at this stage, 
too — moving from drawers to 
documents. Reading old letters 
and credit-card bills (he blew $90 
at Hamersley’s without me? 
What? ). Opening mail. And 
flipping through the Rolodex in 
search of unfamiliar female 
names. (Sometimes, like children, 
we even call the numbers and 
hang up as soon as we hear a 

woman’s voice — an effort to 
discern her entire personality 
from the way she says “Hello.”) 

Consider someone I'll call 
Elaine, who spent several months 
as a snoop when her boyfriend 
(now her husband) was in the 

process of ending another 
relationship. The old paramour 
had lived with him; a bureau full 
of her clothes was still in his 
bedroom, as was a desk full of old 
correspondence. 

- Elaine snooped for the classic 
reasons: jealous insecurity and a 
wish for information. “I looked 
through her clothes,” she says. “I 
found a diaphragm. I checked her 
bra size — it was bigger than 
mine,” That made her worry. 





Then she went for the letters. “Not 
too threatening,” she says. 
“Nothing too endearing or sexy.” 
That made her feel better. 

Elaine says she “needed some 
sense of what the competition 
was like. I’m a ‘need-to-know’ 
kind of person. I want to find out 
everything and anythingI canso | 
that I feel I have an upper hand 
somehow.” 

Ah, yes. The upper hand. Some 
women blame men for their 
snoop urges, as in “Men don’t 
communicate the same way 
women do,” or, “Men don’t give 
us the kind of information we 
need.” But a friend calls this — 
accurately, I think — a cop out. 
“We do not do this because guys 
don’t ‘communicate’ with us,” she 
says. “We do it because we want 
to control the flow of 
information.” 

“There is a real ruthlessness to 
snooping,” she says, “a real 
deviousness. And when a woman 
is in the process of doing it, she 
knows it’s absolutely wrong. But 
the need for information is so 
strong she can’t help it. The 
feeling is that having the 
information will allow her to 
maintain some kind of control in 
the relationship.” 

Indeed, that’s the instinct, the 
hope — if we can happily answer 
all the questions we don’t dare 
ask (“Do you really love us?” 
“How much?” “More than you 
loved her?”), we'll feel safe. 
Secure. In control. On the other 
hand, if we find documentation of 
roses sent when we've received 
none, if we discover a level of 
passion in an old love letter that 
we've never found penned on our 
behalf, at least we'll be braced for 
the humiliation. 

By and large, of course, 
snooping makes us feel lousy. We 
feel stupid for having been 
reduced to snoops. We realize 
we're acting out of insecurity. And 
we know that the fact you have 
both a past (1.e., old girlfriends) 
and a current level of 
independence is perfectly valid 
and reasonable and should be 
much less threatening than it is. 

Worst of all, if we do happen 
to stumble on some critical 
information (you're cheating, 
say, or lying), we’re in a bind: 
snoop data are completely useless 








HEIDI STETSON 


unless we're willing to admit that 
we've been engaged in this vile, 
immature, and privacy-invading 
behavior. That’s why snooping is 
so self-destructive. “I spent a 
whole afternoon reading letters 
from old girlfriends when he was 
away one weekend,” says a 
woman I'll call Donna. “Then I 
spent the next six months totally 
preoccupied with these other 
women. There was one old 
girlfriend he’d never mentioned. 
Another one wrote about these 
sexual escapades that he and I 
had never had anything close to. 
It made me feel awful, and I 
couldn’t say a word.” 

Not that some of us don’t have 
tricks, little ways to force the 
post-snoop dialogue we’re 
secretly dying to have. Say we 
find a restaurant receipt in your 
wallet for someplace you haven't 
taken us. Or we find a picture in 
your desk, some fabulous- 
looking, unfamiliar blonde. A day 
or two later — perhaps a full 
week — we'll start dropping 
hints. “Hey, honey, have you 
ever eaten at Las Brisas? I'm 
curious about what it’s like.” 

Or, “I had the weirdest dream 
about you last night — you and 
this blonde ...” (This doesn’t 
always work, but at least it keeps 
you all believing in “women’s 
intuition.”) 

So does there come a point in 
life when a woman stops 
snooping? Sometimes. One 
woman I talked to said she’d 
been “snoop free” for several 
years — the result of self-restraint 
and generally increased trust in 
the man in her life. Another said 
she refused to snoop, ever, not 
because she considered it 
immoral (which she did) but 
because she was terrified of what 
she might find. 

But most women seem to 
snoop in fits and starts — and to 
accept it as a reality of 
womanhood and female 
insecurity, as a biological urge 
not unlike the drive to have a 
child. “I’ve done it before, and I'll 
do it again,” says a friend. “It’s 
terrible. I know it. There’s 
absolutely no justification. But I'll 
do it again.” 

“Girls are so bad,” she says. 
She pauses, then adds, “It’s a 
good thing we're cute.” 








Boys: If you’ve done it 
we'll find out about it 


Why women snoop 
by Caroline Knapp 


Men on 
snooping 


© men snoop too? A brief 
poll of anumber of local 
men suggests that guys 
may poke around but their 
snoop episodes are less urgent. 

A number of men admitted to 
snooping on the job (looking for 
memos, checking files to find 
out if a raise had come through), 
but romantic snooping was far 
less prevalent. 


Mitch, age 25 

“Snooping is just alien to my 
thought processes. I guess it’s 
part of a whole relationship 
paradigm: women feel like it’s 
their job, not only to figure out 
how they feel themselves but 
how men feel too. It’s the male 
role to be distant. Snooping 
helps women do that work.” 





Johnny, age 32 

“I think guys don’t snoop 
because they don’t need to. 
Women are more emotionally 
direct, so you kind of know 
where you are with them. Men 
are more guarded and that must 
fuel the idea in women that 
something is going on.” 


Andrew, age 32 
“I've never snooped. I don’t 
even know where her stuff is.” 


Jeff, age 33 

“Men just assume if something 
was going on, they’d know 
about it . Women are more 
inclined to assume that 
something is being hidden. Men 
take stuff at face value more. 
Women assume the worst.” 


Tom, age 35 

“I didn’t really know that 
women snooped. I think it’s 
flattering, the idea that someone 
is going through all that effort to 
find out who you are. I don’t 
think it would make me angry; 
I'd be more like, ‘What are you, 
nuts?” 

“I don’t think I'd know how to 
snoop. Men can be just as 
insecure and self-destructive as 
women, but women are much 
better detectives.” 


John, age 36 

“I think men are almost afraid 
to find things out. Men have an 
instinctive belief that they’re 
being played for a sucker, that 
there’s stuff in her life that would 
puncture their already inflated 
sense of self. 

“I also think that men shy 
away from things like truth. I 
remember finding a diary of a 
girlfriend. I was all alone in her 
room, so I started reading. I 
remember being so put off by 
the starkness of it, I put it away. 
It made me too uncomfortable.” 


Ray, age 45 

“Men snoop, I think, with less 
gusto. If they find something, 
they'll be like, ‘Oh, look, she 
kept a letter from Joe from 1969, 
isn’t that interesting?” But women 
will look and look and look until 
they find something that really 
pisses them off. ‘Nothing on the 
credit-card receipts? No love 
letters? Let’s just keep looking! 
I’m not going to stop until I'm 
really burt.’ Women are intent on 
being infuriated. It’s fucking 
true. Why do they do that?” 

Ses . =— CK 
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It’s because it’s easy for you to consent that I want from you what it will be impossible for you to 


consent to.... Your submission will be obtained in spite of you, not only for the inimitable pleasure that 
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I and others will derive from it, but also so that you will be made aware of what has been done to you. 
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Migihat would she be 
like, this Mistress 
Paula? 

On the phone 
she sounded pret- 
ty wild. It wasn’t 

| that her voice was 

K particularly sultry 

or sexy or raspy. It 

was the things she 

said. She was 38, married, a house- 

wife, from Woburn. Her husband, 

Roger, was her love slave. 

Sometimes she tied him up and had 

her way with him, and sometimes 

she made him strip naked and ser- 

vice her in front of a select girlfriend 

or two. Or they would go to a night- 

club, and she would grope with 

other men and make him watch 

from a barstool. And he loved it — 
he loved it all. 

And so did she, so she kept giving 
it to him. 

I found Mistress Paula through an 
ad I placed in the Phoenix personals 
column. 

DISCIPLINE. Writer seeks inter- 
views with dominatrixes and slaves, 
preferably face to face, for serious 
story. Confidentiality guaranteed. 

For the first four or five days, I 
heard from men only. A fellow 
named Steve told me he had been 
getting diapered and spanked by 
prostitutes for 10 years. Bob, 31, a 
“corporate director” from Boston, 
said he and his girlfriend started 
goofing around one day after they 
saw a segment on S/M on The Sally 
Jessy Raphael Show: one thing led 
to another, and now, a year later, 
she's riding around on his back as if 
he were a Shetland pony in bikini 
briefs, and he’s cleaning her apart- 
ment while she watches the boob 
tube. Donald, who's 27 and lives on 
the Cape, told me he and his wife 
like to submit themselves to a strong 
man. Or at least she does. 
Sometimes Donald just likes to 
watch. 

Paula was my first woman. And 
she wasn't like the men. She didn’t 
get down on her knees and beg for 
anything. 

Paula said she discovered her 
dominant nature about five years 
ago, right after Roger first suggested 
she tie him up. “After that first time, 

I said to myself, ‘This is what I want. 
I want a slave.’” 

With Mistress Paula, I had hit the 
mother lode: suburban housewife 
by day, demanding dominatrix by 
night — a woman whose seemingly ordi- 
nary existence was a cover for a secret life 
of sexual bondage and discipline. Mistress 
Paula was my entree into the S/M under- 
ground. 

And it’s out there. this subculture of 
S/M. Sadists, masochists, foot worship- 
pers, enema enthusiasts, masters, mistress- 
es, slaves, you name it. They're nothing 
new — hundreds of years before Sade and 
Masoch set the standards for tough love, 


Lamar 


by 


aficionados of pain-as-pleasure were 
skulking around in the shadows of accept- 
ed sexual behavior, tying each other up, 
whipping each other, humiliating each 
other, and attaching little clamps to each 
other's fleshy parts. What’s changing is: 
these days, they're coming out of the clos- 
et. And — surprise! — they're not all a 
bunch of drooling perverts. They are 
housewives and doctors, lawyers and pro- 
fessors, electricians and cooks and com- 
puter programmers, husbands and wives, 


B. 


parents — in short, normal people. You 
and me. Chalk it up to any number of fac- 
tors. Helmut Newton’s photographs. Jean- 
Paul Gaultier’s designs. Life-like plastic 
products. Dr. Ruth. Home video. Phone 
sex. MTV. AIDS. The fact remains: S/M is 
becoming D/D — demystified and 
democratized. : 

Back in early February, in pursuit of a 
story on kinky-but-fun Valentine’s Day 
gifts, 1 happened to find myself in a cou- 


ple of the area's more upscale sex 

shops. One was the Little Shop of 

Horrors, a place on Huntington 

Avenue, near the Boston Public 

Library, that caters to the gay leather 

crowd. I found the owner, Bob 

Grady, in the back, hammering deco- 

rative metal studs into the straps of a 

torso harness. Grady said business 

was good, getting better all the time. 

He also mentioned that there seemed 

to be more heterosexuals — couples, 

no less — buying S/M gear. 

Susan Phelps, co-owner of Hubba- 
Hubba, on Mass Ave, near Central 
Square, in Cambridge, noticed an 
even. more marked trend. When 
Hubba-Hubba opened up years ago, 
she said, it was a vintage-clothing 
shop. Over time, Phelps moved into 
rock-and-roll regalia and then, finally, 
into “sex clothes.” Now, the three Zs 
— leather, lace, and latex — as well 
as sex toys, form the bulk of her 
sales. 

Both Grady and Phelps thought the 
surge in business had something to 
do with AIDS. Sadomasochism, both 
insisted, is more psychological than 
physical. Maybe more straight cou- 
ples — people who might have 
become swingers a decade or so ago 
— were dabbling in S/M as a way of 
spicing up their love lives without 
bed-hopping. 

Over the course of about three 
weeks, I dug up everything I could 
find about S/M, including translations 
of the Marquis de Sade, Leopold von 
Sacher-Masoch’s Venus in Furs, and 
Pauline Réage’s Story of O, a number 
of sociological and philosophical 
studies of the subject, and some 
scholarly papers co-written by 
Charles Moser, whose 1979 PhD dis- 
sertation on S/M, at the Institute for 
the Advanced Study of Human 
Sexuality, in San Francisco, makes 
him the country’s leading expert, by 
default. 

I also talked to about two dozen 
people who said they practice some 
form of S/M. 

What I learned was that S/M is not 
what you think. Neither the Kinsey 
Institute nor Masters and Johnson, 
the country’s most well-known sex- 
research groups, has studied S/M in 
detail. Nonetheless, some scholars 
believe that Sade got off on one 
thing, Masoch on something com- 
pletely different, and that Kraft-Ebing 
and Freud had no business marrying 
them in pathology. 

Moreover, it’s not as simple as pain- 
equals-pleasure, different perverts for 
each end of the whip. Some S/M practices 
— bondage, for example, or humiliation, 
both big elements in the scene — aren't 
necessarily painful. Indeed, there are guys 
who get off on dressing up in French- 
maid costumes and dusting their mistress- 
es’ furniture — and they consider what 
they do, $/M. Other people use the term 
only to define more physically dangerous 
sports, such as flogging and what's 
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referred to nonchalantly in the scene as 
“penis and nipple torture”; they describe 
less rigorous activities as “bondage and 
discipline” (a/k/a B/D) or “domination 
and submission” (D/S). 

There are even people who want to 
redefine S/M as “sexual mastery.” 

Whatever you call it, it’s titillating stuff. 
S/M pushes the erotic envelope. When 
does sexy become weird and repulsive? 
When does normal become perverse? 
When does kinky turn dangerous and 
twisted? For instance, do you like having 
your nipples nibbled or twisted? Do you 
get excited when your lover's fingernails 
scrape your back? Take it a step further. 
Do you like to be spanked on your bare 
bottom? Until you’re black and blue? Do 
you like having weights dangled from 
your privates? The differences are really 
only matters of degree. 

Which may be why the whole subject 
makes people a little edgy — it’s both a 
tad too weird and a tad too close to home. 

Talking to Mistress Paula, for example, 
made me a little nervous. And maybe a lit- 
tle excited. Toward the end of our hour- 
long coriversation, she said, “You know, 
I've never had the opportunity to talk 
about this with anyone before, especially 
a man. It’s getting me pretty turned on.” 

My throat contracted. 

She continued. “You sound like a pretty 
nice guy and all. Would you be interested 
in doing a free session with me to see 
what it’s like?” 

“Uh.” 

“Can't talk now, right?” 

“Right,” I said. “Maybe we can 
meet face to face.” 

“Would you like to interview my 
hushand — my slave — too?” 

“Sure, if it’s all right with him.” 

“Oh, he'll do it if 1 tell him to.” 

We agreed to meet for lunch the 
following Thursday. Paula said she’d 
pick me up at my office. 

On Thursday morning, I put on a 
gray shirt, black pants, a black 
jacket, and a pair of severely pointy, 
black cowboy boots. At 11:45 a.m., I 
quit taking calls and told the recep- 
tionist that if a woman came in for 
me, to buzz me, not to send her 
back. People in the office were 
already joking. 

Hey, where do you take a domi- 
natrix for linch? 

Anywhere she wants, har, bar. 

Noon came. 

Noon went. 

At 1 o'clock, I went out for a 
chicken sandwich. 

Mistress Paula had stood me up. 

I began to wonder whether she 
was real. What if she was just some 
kind of weirdo who got off by talk- 
ing dirty to strange men? Had she 
concocted this whole elaborate fan- 
tasy, and then spun it out for an 
hour, long distance, her dime, just to 
fool some reporter? 

Or was she trying to teach me a 
lesson? I mean, if she were a sadist, 
then this might be her idea of 
exquisite torture: drawing me out, 
getting my hopes up, then standing 
me up — punishment, naughty 
boy! — and leaving me to wonder 
about the truth. 

Was I supposed to be enjoying 
this? 

Whether the S/M scene is actually 
growing is hard to say. Charles 
Moser, the expert, wouldn't venture 
a guess — his San Francisco sample 
was fairly small, the data are more 
than a decade old, and he was more 
interested in behaviors than in num- 
bers. But even if there’s no evidence 
that more people are dabbling, it’s 
certainly safe to say that those who 
are dabbling are becoming less shy 
about it. 

Twenty years ago, S/M was a 
deep, dark secret. Then, in the mid 
‘70s, Malcolm McLaren and his min- 
ions brought forth ns style, which ML: 
threw the-leather look of rock and | 
roll into hyperdrive. Safety pins, dog 
collars, metal studs, and other 
accouterments of S/M became first 
shocking, then de rigueur, then boring. In 
1977 readers were scandalized when 
Vogue published photos of Dobermans 
snapping at a model's legs. But who com- 
plains now when the fashion rags tout 
rubberized skirts and zippered-leather 
bustiers? In 1981 Self; a heretofore tame 
women’s magazine, ran a story called 
“Love Bites and Slaps: What To Make of 
Them, When To Play the Fantasy Game, 
When To Draw the Line.” According to 


| es eer mama eae en aR inaltialichdanivemiielisianstnasstheehbememiniciananbe 








Remaking Love: The Feminization of Sex, 
by Barbara Ehrenreich, Elizabeth Hess, 
and Gloria Jacobs (Anchor Press/Double- 
day, 1986), the Self article “made S/M 
sound like an exotic drink that wasn’t 
appropriate every night, but that could on 
occasion hold out the possibility of a new 
kind of sexual peak. Like homosexuality 
or marijuana, it took some time to get 
used to the idea, but S/M was easily pack- 
aged as a safe heterosexual sport.” 

And let’s not forget the rise of MTV, 
desktop sex-mag publishing, the VCR, and 
phone sex over the past decade. “S/M is 
not only the latest sexual novelty, it is per- 
haps the ultimately commercial form of 
sex,” according to Ehrenreich, Hess, and 
Jacobs. “First, it lends itself to a more grip- 
ping form of imagery and presentation 
than another activity can.... There is no 
single act that defines it, only a drawn-out 
sequence of events that may in themselves 
not even be overtly sexual. The thrill is in 
the buildup.... [And] if it is to be anything 
beyond routine brutality, S/M requires its 
collection, of evocative objects.... S/M 
almost requires a sexual marketplace, 
impersonally promoting the ‘objects of 
desire.’ ” 

Despite the notorious sexual commerce 
of the now-dying Combat Zone, Boston is 
not the most uninhibited place in the 
world. In San Francisco, for example, long 
the home of lots of gay leather action, the 
scene is much more open. So is London’s. 


Paris is said to be a little more class con- ~ 


scious, but Chicago and Detroit are rated 
highly, as is Dallas. And the biggest, most 


out-of-the-closet, out-of-control action 
anywhere is in New York, where about 
half a dozen nightclubs, including the 
infamous Vault (formerly the Hellfire 
Club), cater to the S/M crowd with stage 
shows put on by masters, mistresses, and 
slaves. 

There are no such nightclubs in Boston, 
but several sources said they knew of men 
— in New Bedford, in Newburyport, and 
in other places — who keep dungeons, 


and sometimes opened them up as S/M 
speakeasies. Moreover, there are a num- 
ber of publications, including swingers’ 
newsletters and tabloids with names like 
Ouchi, to facilitate get-togethers. And then 
there’s the Esoterica Society, a Boston 
group formerly affiliated with the New 
York-based Till Eulenspiegel Society, the 
country’s most well-known S/M club. 
According to a submissive gay man 
named Nick, an Esoterica member I locat- 
ed through a well-known mistress, the 
Boston club has 75 to 80 members — gay, 
bi, and straight, mostly couples — who 
meet about twice a month for “parties.” 

“The interest has always been there,” 
said a phone-sex dominatrix and spanking 
buff I'll call Mistress Shayla. “How long 
ago was Fanny Hill written? How long 
ago was Story of O written? But people 
keep these deep dark secrets, because 
they think nobody else has any interest. 
And then they find out about these phone 
lines or whatever.” 

Said another dominatrix, a professional 
who asked to be identified as “Mistress 
Eve”: “[Men] see women — even some- 
thing as simple as a music video where a 
girl’s dressed up seductively in leathers — 
and they think it’s real now. In some 
ways, they’re starting to live more in a fan- 
tasy world.” 

** * 

About 80 percent of the people who 
called me were men. And they mentioned 
every predilection under the sun. Some 
liked to be spanked. Some liked to be tied 
up. Some wanted to be humiliated and 





degraded. One enjoyed standing naked in 
the corner on his tiptoes. Another liked to 
lie motionless in the bathtub for hours at a 
time; every so often his mistress and her 
girlfriends would come in and pee on 
him. Most of the men, however, seemed to 
fit a standard profile: straight, 25 to 35 
years old, at least some college, a white- 
collar job — average middle-class guys. 
About half were married or were steadily 
dating someone; their mates were usually 
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unaware of their secret. Most of them got 
in only a few hours of S/M a month, typi- 
cally with a paid professional. And most of 
them weren't into anything that would 
leave marks on the body. 

Only a few could remember being 
spanked as kids and liking it. Most of 
them had been involved in S/M for less 
than 10 years (a fact that their relative 
youth might account for). Some of them 
did indeed tailor their S/M activities to 
avoid the swapping of bodily fluids, but 
safe sex wasn't the entire reason for their 
turn to S/M — others paid frighteningly lit- 
tle attention to the peril of AIDS, and still 
others weren't particularly into plain old 
intercourse, anyway. Quite a few said they 
would never have thought of S/M if they 
hadn't read about it in a magazine or seen 
it in a movie. 

All but one of the men described them- 
selves as “submissive” — that is, all but 
one were either slaves or were looking for 
mistresses. They weren't a particularly 
articulate bunch, but over and over again, 
I heard the same rationale: they were 
hard-working guys, in positions of author- 
ity, who made lots of tough, split-second 
decisions all day long, and once in a while 
they just wanted to take orders, to relin- 
quish responsibility not only for initiating 
sex but even for thinking. 

“I'm the type of person who likes to be 
in control of things constantly,” said one 
guy, “and there is one time I like to give 
up control completely, and that’s when 
I’m with a dominant.” 

Maybe I should interject a little confes- 
g sion here: when I started getting 
responses to my ad, I was not exactly 
the unbiased clinician. I mean, okay, 
fine, so these fellas were under a lot 
| of pressure, and once in a while they 
want to blow a gasket. Groovy. It’s 
not my cup of tea, but I'm no prude 
| — whatever floats your boat. At the 
| same time, I couldn’t help wondering 

why these guys felt the need to go to 
such extremes. Enjoying a spanking 
is one thing ... but paying some 
woman you don’t know to shackle 
you, dress you in panties, call you 
names, and give you an enema? On 
top of that, why would they call and 
confess to some guy who was going 
to put their stories in the newspaper? 

Charles Moser suggested that sub- 
missive men may be most likely to 
feel a need to explain or justify their 
behavior. After all, as Ehrenreich and 
her comrades note, Western society 
has always looked at sex in terms of 
domination and submission — it’s 
just that historically, men have done 
the dominating and women have 
done the submitting. Because these 
guys were so blatantly abdicating 
their traditional role, maybe they felt 
more compelled to talk about it. 

Whatever the reason, they seemed 
to be expressing something central to 
the S/M experience. In the wake of 
the sexual revolution, male-female 
roles aren't as traditional and rigid 
and oppressive as they used to be — 
nor are they as tidy and familiar and 
safe. People go into the bedroom in a 
state of flux. Who initiates what? 
Who is in charge? How aggressive — 
or submissive — should either party 
be? S/M, these guys seemed to be 
saying, does away with those worries 
— everything is clearly defined. It 
also gives people a chance to explore 
new roles. And if the guys I talked to 
needed to describe their experiences, 
maybe it’s because they were trying 
to prove that they weren't surrender- 
ing their masculinity — just the bur- 
den of control, 

Maybe they were saying that slav- 
ery is actually a form of freedom. 

7-2 ¢ 

Mistress Shayla was sitting on the 
steps outside the restaurant when I 
arrived. 

Actually, Shayla is not her real 
name. Nor is it the handle she uses in 
the scene. Shayla is the name of a 

_ character in a whodunit she’s writing. 

In the story, Shayla is a phone-sex 

dominatrix who gets croaked by a 

deranged killer pervert. 

I had lunch with Mistress Shayla one 
day at a place called the Cask, near 
Fenway Park. (It sounded dungeon-esque 
to me, and it was close to the office.) She 
was a small, red-haired woman in jeans 
and a sweater. She was 46 years old, a 
suburban mother of two teenage boys. 
Her husband was a musician, and he 
didn't share her taste for the kinky. 

For the past two years, Mistress Shayla 

See TABOO, page 6 

















Continued from page 5 

has been dominating men over the tele- 
phone. She's not a professional, but a local 
phone-sex company allows her to call its 
550-prefix B/D line for free. “The only 
thing I lie about is my age,” she told me 
over a boneless breast of chicken. “I think 
if I said I’m 46, they wouldn't want to talk 
to me. I usually say I'm encroaching on 
40.” 

Shayla considered her aural pastime 
therapy, both for her and the men she 
dominates. She said she had met many of 
her phone slaves face to face, for lunch, 
and that most of them are smart, kind, 
well-educated men who are under a lot of 
pressure and need to surrender control 
from time to time. Shayla said she figures 
most of her slaves masturbate while 
they're listening to her orders, and some- 
times she does too. She said she enjoys 
| “the power, the control, knowing I can do 
this to someone.” 

Mistress Shayla placed her activities at 
the benign end of the S/M spectrum. But 
she conceded that there is another element 
| out there, a cadre of people who seem to 
| need more than an hour of boot licking 
and discipline to keep their lives in order 
— people who are borderline dangerous 
to themselves and others, people who are 
obsessed with “being out on the edge, 
with not knowing.” (See sidebar.) 

One guy, for example, had called me 
repeatedly to boast, in excruciating detail, 
about his latest exploits in New York, 
where he purchased domination from a 
husband-and-wife duo. They often 
brought over male friends, chained him 
up, and assaulted him repeatedly in every 
way imaginable. And he kept going back. 

I hoped Mistress Eve could shed a little 
light on this shadowy faction. 

On the phone, Mistress Eve had 
described herself as petite. But when we 
met for lunch, I was shocked. This woman 
is a domineering taskmaster? She was tiny 
— barely five feet tall, less than 100 
pounds — and had the fragile features of 
Rosanna Arquette. Then again, there were 
telltale signs: tight black pants, black Peter 
Pan boots, a black leather jacket, and a 
white sweater. The first thing she wanted 
to know was whether I was picking up the 
check. 

Eve was 31 and said she had been a 
dominatrix for seven or eight years. 
Although she used to run an escort service 
and dungeon, she now works alone and 
takes only “out calls.” Photographs of Eve 
regularly turn up in magazines like Submit 
and the Slave Exchange. She’s also done 
S/M stage shows in New York. She does 
not have sex with her clients — if they've 
performed admirably, she sometimes 
allows them to masturbate — and she 
shies away from anything “that involves 
poor hygiene — no enemas, no dildo-type 
stuff.” 

Because she didn't want to be arrested 
or audited by the IRS, she declined to tell 
me her rates and how many customers she 
sees. (Later, I asked a lieutenant of detec- 
tives in the Boston Police Department 
whether it was illegal to accept money for, 
say, spanking someone or tying someone 
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66 
l think basically the bottom line is they 
want the freedom of not having to conquer 


a woman,” Eve said. “If more women just 
started to speak up and give these men the 
luxury of not always having to be the 
decisionmaker, of not always having to be 
the one in control — just give them one 


hour — it might be enough. e 
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up, if there was no recognizable sex 
involved. He said, “S/M? You mean like 
with the leather and stuff? No, it’s not a 
crime to be a sadist.”) 

For Eve, who is not married and does 
not have a boyfriend, domination is as 
much a job as a lifestyle. “I bore easily,” 
she said. “So I like new things. This gives 
me a wide variety of challenges. There's 
nothing sexual connected with it for me. 
But by the same token, I still enjoy it, I'm 
still fascinated by it. I enjoy the secrets we 
share. I’m a person pleaser. I enjoy the 
challenge of their fantasies. I get a tremen- 
dous amount of satisfaction from knowing 
I conquered it.” 

An hour with Mistress Eve usually 
involves a little bondage, a little paddling, 













maybe some cross-dressing, and a little 
verbal humiliation. “If I actually thought 
they were seriously hurting in a way that 
wasn’t right, I would stop i m nota 


ne people 
*y beg for 


sadist. It disgusts me how far s 
go — and these guys want it 


it. That’s not healthy. There’s a point 

where people get out of control — and 

mistresses have to take over for them.” 
(Just where that point is was never 


exactly clear to me. With clients she knows 
well, Eve said later, she would indeed get 
into very heavy stuff. For example, she has 
photographs of her nailing a man’s penis 
to a board, and she recently fulfilled a 
client’s wish to have his testicles skewered 
with a long hat pin.) 

“I think basically the bottom line is they 
want the freedom of not having to con- 
quer a woman,” Eve said. “If more women 
just started to speak up and give these 
men the luxury of not always having to be 
the decisionmaker, of not always having to 
be the one in control — just give them one 
hour — it might be enough.” 

* t+ * 

There is a paragraph in Remaking Love 
that sticks in my mind: “The issue of 
power [in S/M], its use and abuse, creates 
the erotic content in a scene. The illusion 
that sex is not consensual empowers the 
top [the master or mistress] and turns the 
bottom [the slave] on.... In its most exag- 
gerated form, S/M is tragi-comic theater: 
power here equals powerlessness.” 

Of course, power and powerlessness, 
domination and submission, conquest and 
surrender are elements in every sexual 
relationship, whether it’s gay or straight, 
marriage or a one-night stand. It’s just that 
most people deal with the question of 
who’s on top and who's on bottom (both 
literally and figuratively) in murkier, more 
deflected ways. Sure, other people clash 
over power and control in the bedroom 
too, but more often than not, they play out 
those feelings in disguised, covert, non- 
sexual ways — in spats over who takes out 
the garbage,or who contriubtes more to 
household chores and income. What 
makes S/M so compelling — so simul- 
taneously enticing and scary, sexy and 
repulsive — is the absolute clarity with 
which it addresses those same issues. It 
sweeps away the burden of negotiating 
and deciding, of thinking. You are in the 
ultimate sexual drama, and you just play 
your part. Q 
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hat is an S/M relation- 
ship really like? 

What turns a person 
into such a control 
freak that he or she 
must completely domi- 
nate every aspect of 
another person’s life? 
And what does it mean 
when a person can be 
happy only when she’s being served by 
someone who snivels and kowtows to her 
every wish? 

Consider Ms. C., whom I found through 
a tabloid called Women in Command. 
Inside was an article headlined “Ms. C. 
Trains Her Foot Slave” and pictures of the 
mistress, a stern-looking, portly woman 
with long, dark hair. In one picture Ms. C. 
was getting her boots licked by a half- 
naked woman. In another she was apply- 
ing an instrument — I couldn't tell if it was 
sharpened or electrified or both — to the 
same woman's breasts. At the end, Ms. C. 
gave an address, in Haverhill. I immediate- 
ly dashed off a letter. 

A week later, I got a two-page response, 
in a graceful, feminine hand, on two 
sheets of pink legal paper; a business card 
describing Ms. C. as a “behavior consul- 
tant”; and a cassette tape (“Essays on 
Female Dominatica” on one side, 
“Guidelines for New Female Dominants” 
on the other). About a week after that, I 
spoke with Ms. C. and her live-in female 
slave, whom she calls Slave Pooch (pre- 
sumably because Ms. C. sometimes forces 
the woman to eat out of a doggie bowl 
and sleep in one of those large crates used 
to transport dogs on airplanes). 

Ms. C., who's 36, said that as a child she 
enjoyed bossing her little friends around, 
punishing them when they didn’t play 
according to her rules, “It seemed very 
normal at that point,” she recalled. “But as 
I got a little older, it seemed like I was the 
only person who thought like that — 
being in total control of someone’s life, 
and if they displeased me, punishing 
them.” 

As a teen, Ms. C. started collecting pen 
pals. Some were older men who wrote 
about their sexual fantasies. Through let- 
ters, she learned about S/M. And in 1974, 
when she was 21 and living in Maine, she 
took on her first slave. He drove up from 
Boston and did housework for her. In 
return, she bound him and beat him and 
taught him some discipline. No sex 
involved. 

“The slaves then had a very different 
attitude,” Ms. C: said. “They wanted to 
please the dominant, they cared about 
doing what she wanted, they were shyer, 








ANATOMY OF A 
STRESS-SLAVE RELATIONSHIP 


the scared-rabbit type who had a very hard 
time meeting people. Now they've turned 
selfish. They want the dominant woman to 
do what they want.” 

Ms. C. blamed society’s new assimilation 
of S/M for turning the scene into a “circus.” 
Popular pornography, she said, “depicts 
domination as foreplay or that the domi- 
nant dresses a certain way and then acts in 
a sexual way as any other woman would 
act with a man.” She scoffed at dabblers: 
“A submissive who thinks they can just try 
it a little bit and just stop is not really suc- 


Ms. C. has “owned” Slave Pooch for 
about two years and disciplines her mildly 
every day — “discipline” is an affirmation 
of Ms. C.’s power and is usually something 
Slave Pooch likes. Once a week there is a 
punishment ritual: Slave Pooch kneels at 
Ms. C.’s feet, confesses her sins, and 
receives swift punishment. “If she leaves 
the house or goes anywhere without per- 
mission,” Ms. C. said, “I beat the bottom of 
her feet with a thin rod. The thing is con- 
sistency. I don’t yell at her. If she does 
something, she knows she’s going to be 





cessful. You’re still holding some of the 
controls and some of the power. You have 
to totally submit and say, ‘Yes, you’re in 
charge.’ ” 

Ms. C. used to make her living as a dom- 
inatrix but gave it up a few years ago. “It 
seemed more like a service than true dom- 
ination.” Now she works as a private 
nurse’s aide. In addition to Slave Pooch, 
who is both her lover and full-time ser- 
vant, Ms. C. still has half a dozen male 
slaves who come by every week or two 
and do chores. 


punished. So she doesn’t take chances.” 
For her part, Slave Pooch seemed happy 
with the relationship. Now 37; Slave Pooch 
said she had been submissive since child- 
hood. “When I was about 10 years old, I 
met this girl in school. We played these 
games. She would always be the dominant 
person in the game, and she was always 
telling me different things to do — doing 
her homework for her, carrying her books 
home from school. When we would play 
house, she would be the mother. And 
when I would misbehave, she would pull 
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me over her lap and paddle me.” 

After they got out of high school, her 
friend showed her an S/M magazine. “She 
said, ‘Here. This is what you want.’ ” 

A divorced mother of two teenagers, 
Slave Pooch first sold herself to another 
person in 1979. Since then she’s lived with 
a dozen mistresses and masters and has 
done S/M stage shows in various New 
York clubs. 

“I like the control she [Ms. C.] has over 
me,” Slave Pooch said. “I enjoy doing 
things for her, making her happy, making 
her life easier. Just the smiles and certain 
looks I get from her are important to me. I 
like to be paddled and whipped — it 
makes me feel more submissive. I like 
some forms of humiliation — eating from 
a dog bowl, being called different names, 
such as ‘bitch.’ I also like breast bondage 
and nipple torture, like where the domi- 
nant teases or twists my nipples or uses 
nipple clamps or clothespins or something 
like that. 

“From what I've been told, I have a very 
high pain threshold. I can take a very 
heavy whipping, paddling with crops, 
canes, buggy whips. I can orgasm some- 
times from being whipped. But the person 
who does this, it can’t just be anyone. It 
has to be someone I trust, someone I have 
some sort of relationship with. 

“A lot of people out there feel that peo- 
ple who are into S/M are sick or weird or 
had something terrible happen to them in 
their childhood. And this is not necessarily 
true for all of us. Sure, I'm sure there are 
sick people. But we are not sick. We do 
normal things — laundry, grocery shop- 
ping, seeing a movie, whatever. It’s not 
where someone grabs hold of a person 
and just beats them. 

“If you have the right person to play 
with, to have a scene with, everything 
could be beautiful.” 

Slave Pooch admitted that there had 
been times when she had tried to give up 
S/M. Usually these attempts followed a 
particularly bad experience — being tor- 
tured so excessively that she required hos- 
pitalization, for example, or being chained 
up in a cellar for weeks at a time by some 
wacko. After such traumas, she would go 
back to her hometown and try to live “the 
straight life.” 

Of course, it never worked. “All of a 
sudden,” Slave Pooch said, “I'd find myself 
in adult bookstores again, looking at the 
magazines, writing to dominant women 
again. 

“I always kept hoping that not every- 
body out there was some kind of crazy 


maniac.” 
— LBG 





green tap-ping, 1. A cost-free 
way to tap the economic system 
for money to protect the Earth. 


t's not in your Webster's Dictionary. It’s a word 
we invented to describe an ingenious new way to 
protect the Earth. 


Consider Working Assets Long Distance. Every 
time you call, 1% of your charges goes to non-profit 
action groups like the Environmental Defense Fund, 
Rainforest Action Network and Earth Day 1990, at no 
cost to you. You help decide which groups each year. 


Where does the 1% come from? From money that 
normally goes to your long distance company. By 
switching to our service you redirect that 1% to hard- 
hitting environmental groups, without paying a 
penny more. That’s the beauty of greentapping. 


SPOHER SRT TEL TS 


Sometimes improving the world is easy. 


The US Sprint" Connection 


Working Assets Long Distance uses the fiber-optic 
network of US Sprint. So you get the same low rates 
and high quality service all US Sprint customers get— 
plus the satisfaction of preserving the only planet 


we've got. 


It’s simple to become a greentapper. Call 1-800- 
877-2100 (ask for extension 500). We'll do everything 


else except dial your calls. 


WORKING ASSETS 
LONG DISTANCE 


230 California St., San Francisco CA 94111 


Call 1-800-877-2100 (ext. 500) 
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BOSTON GARDEN concouss: 


OPEN BEFORE & AFTER BRUINS & CELTICS GAMES ¢ MON - SAT. 10 - 5PM 


EXPAND YOUR EDUCATION 
BE AN INTERN 
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-REAL MEN WEAR BLACI< 


Wee cari Whar the Fate tear 


NORTH STATION 
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allows you to receive college credit and work 15-20 hours per week. 


You will gain experience in a specialized department, be exposed to our dynamic media 
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environment and attend seminars to learn about our newspaper creations. 
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Don't wait until graduation to think about your future- 


let us help you start now. Send cover letter and resume to: 
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Gil Lawrence -126 Brookline Avenue - Boston + 02215 


Soft touches 
that work 


by Mary H. Frakes 


any things set eating out 
apart from eating at 
home, not the least of 


which is having dishes like pheas- 
ant en croite and mousse au 
chocolat without spending three 
days preparing and three days 
cleaning up. It has become con- 
ventional wisdom that restaurants 
are theater, but often what we 
really want is to lay our heads on 
another’s breast, look up with 
great soulful eyes, and say, “Take 
care of me.” Done right, dining 
out is a healing experience; it is 
no coincidence that the word 
“hospitality” is first cousin to “hos- 
pital.” 

Much of a restaurant’s appeal 
lies in its ability to welcome and 
care for diners, to make them feel 
for a brief space as though their 
presence is central to the world’s 
continuing to spin on its axis. 
Creating that feeling lies not in 
having a waiter bounce up to the 
table and inform customers he is 
called Bob, is majoring in busi- 
ness administration, and likes 
driving race cars. It lies in the 
details, in the little surprises and 
what used to be called “niceties.” 
Often they require more imagina- 
tion than money; the common 
denominator is that they say, 
“We've really thought about what 
you might like.” 

A few favorites from Boston- 
area restaurants: 

Pre-dinner nibbles are a great 
idea. However, they shouldn’t be 
so filling that the dinner itself 
becomes a redundancy. And 
glow-in-the-dark cheese spread 
with crackers or a dish of tired lit- 
tle celery and carrot sticks is one 
part of the 50s we’d rather not 
see revived. Such grace notes 
don’t have to be fancy, either; the 
hidden cost of the elaborate little 
dishes sent out in some restau- 
rants “compliments of the chef” 
— right, like this guy is your best 
friend and the kitchen is running 
amok with excitement at your 
appearance — merely plumps the 
price of a meal and makes you 
regret ordering that appetizer. 

Some restaurants, however, are 
beginning to start their meals with 
a delicious compromise between 
what a friend dubbed “mom-and- 
pop glop” and a pre-appetizer 
appetizer. Both Olives and Dali 
present dinefs with a tiny dish of 
marinated olives — not out-of-a- 
can pitted Californias — when 
they sit down. And Sfuzzi and the 
newly opened Buoniconti’s serve 
an interesting variation: herb- 
infused olive oil, along with a bas- 
ket of crusty bread for dipping. 
It’s just enough to whet the 
appetite and say a modest little 
“Howdy.” 

It may seem improbable now, 
but you actually used to be able 
to eat your way from antipasto to 
zabaglione at an elegant restau- 
rant without once hearing 
Vivaldi’s “The Four Seasons.” Do 
restaurateurs think this is some 
sort of palate cleanser, the audito- 
ry equivalent of sorbet? Let’s hear 
it for restaurants that show a little 
imagination in their musical back- 
grounds. Chef Chandler’s 


Commonwealth Grill recently fea- 
tured an admirably eclectic selec- 
tion: a mix of ’40s jazz vocalists, 
rock oldies, and blues that was 
neither monotonous nor cliché’d. 
Variety doesn’t necessarily mean a 
batterie de audio has to be as 
extensive as the kitchen’s batterie 
de cuisine; some restaurants have 
practically made certain songs a 
signature. I, for one, would feel 
cheated if I went to the Border 
Café, in Harvard Square, and 
didn’t hear “El Paso” at least once. 

The quality of house wines is, 
to put it mildly, unpredictable, 
and it tends to cast doubt on the 
quality of the house wine and the 
care given to it if the waiter 
doesn’t know the brand or type 
and has to trot off to check. A nice 
touch at Seasons is the practice of 
bringing the bottle to the table 
and pouring there rather than 
bringing out an anonymous glass; 
somehow one doesn’t feel quite 
as relegated to second-class sta- 
tus. 

Predictability in restaurants is 
not always a virtue. Consistency 
from the kitchen is important, of 
course; a pastry dessert shouldn't 
taste like angel’s wings on one 
visit and a felt hat the next. But 
restaurant decor benefits from a 
touch of the unexpected as much 
as does a recipe. For example, the 
plates with which tables are set at 
Aujourd’hui give an insouciant 
flair to what is otherwise a highly 
formal setting. They're elaborately 
decorated antique china of vari- 
ous patterns, and the mix on any 
given table is far more interesting 
than a matched set would be. And 
who can go to Biba without 
remembering the Corvette-red 
stair rail or the cryptic mural? 

Bread served with the meal is 
usually a good indicator of how 
much a restaurant cares about the 
total dining experience. Too often 
it looks and tastes as though it 
came out of the top of an aspirin 
bottle. An assortment of interest- 
ing breads, such as the focaccia at 
Michela’s or the selection at Biba, 
means the kitchen actually wants 
you to enjoy the stuff. 

Goemon’s steaming hand tow- 
els for washing up before a meal 
psychologically sets the stage for 
dinner, conveying a subtle feeling 
that you have washed your hands 
— literally — of the anxieties of 
the day. 

The fresh, cut-up orange served 
after a meal at Tatsukichi is a 
refreshing and nutritious change 
from hackneyed fortune cookies. 
Not to mention hackneyed for- 
tunes; my all-time worst was one 
several years ago that read, “You 
will have some new clothes.” By 
God, it came true, too! 

This may be idiosyncratic, but it 
certainly added the right note to a 
recent dinner at Redbones. I 
always feel fairly confident I’m 
going to get decent barbecue 
when I see one of the cooks in 
the open kitchen at the back 
swigging down a bottle of beer. 

And let’s not forget the nicest 
touch of all: a dinner check one 
can pay without contacting one’s 
banker. Oo 











THE 


by Cecil Adams 


STRAIGHT 


® 


I want to start my own country. My question is, how do I go about 
this? I assume it is illegal to buy land in an existing country and 
proclaim sovereignty simply by virtue of ownership. Is there any way to 
avoid this difficulty and either 1) buy some territory in an existing 
country with the intent of seceding; 2) claim some previously 
unclaimed (or at least not very heavily guarded) land; 3) settle an area 
that bad not existed earlier (e.g., volcanic island); or 4) find some 
other way to realize my dream of founding a nation where ail people 
are truly equal, the state respects individual rights, and free pizza 
delivery is constitutionally guaranteed? The fate of a nation rests on 


your answer. 


James Hyder 
Columbia, Maryland 


Actually, James, you've posed a question that is quite profound, in an 
idiotic sort of way. The issue of sovereignty — i.e., at what point does a 
people become a nation? — is at the heart of the dilemma facing the US 
as it considers whether to recognize Lithuania now that it’s declared 


independence. 


There are several schools of thought. One is that you're a nation if 
other countries recognize you as such. This approach has a certain 
cheesy appeal, but from a philosophical standpoint it stinks. It suggests 
the minimum number of nations you can have is two, so each can 
recognize the other. More important, it denies reality: if you look like a 
nation and act like a nation, why should nonrecognition by a bunch of 
ignorant foreigners prevent you from actually being a nation? 

Okay, but what constitutes looking and acting like a nation? Opinions 


differ, but some suggest there are four conditions: 


1) Defined territory. In other words, a nomadic tribe with no fixed 
address cannot constitute a sovereign state. My advice: get yourself 


y 
ix, 





SLUG SIGNORINO 


some stakes and string, put in a border crossing and a video store, and 


bingo, you’re covered. 


2) Permanent population. Here's where you get into trouble, Jimbo. 
In theory, the authorities don’t have any problems with small- 
population states, presumably including the one-man variety, but 
somebody always has to mind the store. Your problem is, the second 
you go to visit Mom in Poughkeepsie, the population drops to zero and 
there goes your country. Maybe you and Mrs. Hyder can just take 
separate vacations so there’s always somebody around to baby-sit. 

3) Government. They're a drag but you have to have one. No prob, 
though — you can vest all sovereign authority in yourself. People will 
call you “Excellency” and maybe you can get Muammar al-Qaddafi to 


lend you one of his hats. 


4) Capacity to enter into relations with other states. Cleopatra, 
Queen of the Nile, had a rather literal idea of how to go about this, but 
you needn't go to that extreme. Basically, the question is: are you in 
charge — i.e., do you exercise supreme bosshood over your chunk of 
real estate? (This is the sleeper clause that lets the Lithuanians claim 
sovereignty.) Seems to me you’re on pretty weak ground any way you 
look at it, James, so your best bet may be to outfit yourself and a couple 
buddies with AK-47s and nuclear bombs and see if you can fend off the 
local panjandrums for a few years. (And don’t leave the premises to go 
to the bathroom, either — see number two above.) If you can manage 
it, J] recognize your sovereignty, and that’s basically the ball game. A 
chore? Sure, but nobody ever said being a country was a bowl of 


cherries. 


* 


Why, when someone stops using a drug abruptly, do they call it 


going “cold turkey”? 


Michael P. Weiner 
Washington, DC 


Some say it’s because heroin addicts undergoing withdrawal are so 
pale and covered with goosebumps their skin looks like that of an 
uncooked turkey. As with most good stories, however, this appears to 
be crapola. “Cold turkey,” which dates from 1916, is related to “talk 
turkey,” meaning to cut the comedy and talk frankly. Similarly, when 
you go cold turkey, you dispense with the preliminaries and get right 
right down to it. Why “turkey” rather than “sparrow”, say, is not clear, 
but perhaps it was because the turkey, as your standard US game fowl, 


recalled the no-bull simplicity of frontier life. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
126 Brookline Avenue, Boston 02215. 
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HEALTH & COUNSELING SERVICES 






















FREE CONDOMS 
CALL TOLL FREE NOW! 
1-800-CONDOMS 


Adam & Eve - P.O. Box 900 - Dept. BP13 
Carrboro, NC 27510 


The Cervical Cap: 
FDA Approved and Available 


Cervical Cap Fitting / Purchase 
Female Physicians ¢ Personal Counseling 
All other contraceptive Methods 
Private ¢ Licensed * Non-profit 
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"Serving women since 1836" 


















10 Perthshire Road, Boston, MA 02135 617/782-7600 



































A private REPR 
An effective alternative to dieting. A practice devoted to 
group program on compulsive eating. reproductive medicine, 


because with some matters it’s privacy that counts. 
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MOTHER’S DAY FAMILY FUN RUN 
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A Quiet Word about 
Hair Transplants 


An informal lecture on the "latest" technique 
of Hair Transplanting can be heard 
anytime by calling: 


(617) 439-5354 


It is tape recorded for men who want to 
know about having their existing hair 
redistributed to hide le Pattern 


The Lecture can be telephoned from your 
own home. Don't talk -- just listen. 


DAvis MEDICAL GROUP 
WORLD TRADE CENTER, Su!ITE 400 
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apartment space now? 
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The Boston Phoenix 

Real Estate Classifieds 
are the perfect way for 
you to advertise. 



























Boston, MA 08210 
(617) 439-537¢ 





Not only do we have 
the most 
comprehensive Real 
Estate Classified 
listings in the Boston 
area—but they're 
guaranteed! 

Run your ad for 2 
weeks then we'll run it 
FREE until it works. 
























If you are a lead singer looking for a band or a band looking for a lead 
singer, you can sell your-talents to over 400,000 people who look to the 


Boston Phoenix for arts and entertainment information. By advertising 
your talent in the Boston Phoenix Classified section, you'll not only find 
vocalists, bands, gigs and auditions, but instruments, rehearsal space, 
and much more! 






















So place your ad 
today! Call:. 


267-1234 







To place your ad, see the coupon 
in this week's issue or call: 


267-1234 
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Bernard’s Chinese 


Gourmet 
DINING Peking on the Mall 


by Robert Nadeau 


The Mall at Chestnut Hill, 969-3388. Open seven days from 11:30 
a.m. to 4p.m. and from 5 to 9:30 p.m. AE, MC, Visa. No liquor. 


Street-level access. 


ernard’s is a descendent of 
5 Mr. Leung’s, my favorite of 

Boston’s handful of linen- 
tablecloth Chinese restaurants. 
Although Bernard's is not as good 
as the best of Mr. Leung's, it isn’t 
as expensive, either. And it wages, 
in the unlikely terrain of an 
upscale shopping mall, a consid- 
erable battle against the apparent- 
ly insurmountable odds of estab- 
lishing an authentic Chinese 
restaurant in the suburbs. 

For one thing, and it is no small 
thing, Bernard’s manages to serve 
pan-fried Peking ravioli (at lunch, 
six for $3; at dinner, eight for 
$3.95) that are fully cooked both 
in the pork filling and in the pasta 
skins. The dips indicate the 
ambivalence of the enterprise — a 
shocking-sweet dip in telltale pink 
and a garlic-soy dip. rich with gin- 
ger that is classic with these 
dumplings. 

Black-mushroom-and-vegetable 
soup (at lunch, $2.95) has a sim- 
ple, clear broth and outstanding, 
unusual ingredients like crisp 
winter melon and crunchy snow- 
pea pods as well as conventional 
peas, black-mushroom slices, and 
potato chunks. 

Fried appetizers I thought were 
less successful. “Pepper-salted 
calamari” (dinner only, $4.95) was 
a smallish portion and a medium- 


197 Portland St., Boston, MA 02114 
(617) FOR-ALDO or (617) 367-2536 


greasy fry job. What I did like on 
the platter was the Japanese-style 
sweet slaw of thin sticks of napa 
cabbage, carrot, and daikon 
radish and the garnish of cress. 

The vegetarian spring rolls (at 
lunch, $2.50; at dinner, $3; free 
side dish on luncheon specials) I 
also thought oily, though the 
insides had that nice, toothsome 
spring of rubbery noodles. 

A deep-fried entree, dry- 
sautéed string beans (at lunch 
$5.25, at dinner $5.50), reflected a 
cultural misunderstanding. The 
dish originated with Chinese yard- 
long beans, which are very bland 
but go well with stir-fried pork 
and hot bean paste. But Bernard's 
was using Occidental green 
beans, and somewhat overripe, 
seedy ones at that. Younger hari- 
cot-type beans can be good in this 
dish, but their stronger flavor does 
not justify switching to a sweet, 
dark glaze, at least not so long as 
deep-frying is still the basic tech- 
nique.The glaze does not glorify 
the grease as the hot pepper 
would. 

But hang onto your chopsticks, 
because Bernard's is quite good 
with noodles, generous with 
shrimp, and — critical in this mall 
— excellent with diet food. There 
are 10 spa selections (including 
the dry-sautéed string beans, but 


132 Brookline Avenue, Boston 
267-6124 


@ Around the corner from Fenway Park @ 


92 Mount Auburn St. (Corner of JFK St.), Cambridge, MA 


____ GREAT MIDDLE EAST CUISINE 
Teriyaki ~ Shish Kabobs ~ Maza Plates~ Lamb Gyros 
Middle East Chicken ~ Falafel ~ Vegetarian Plates 


+ Daily Lunch & Dinner Specials 
Monday through Saturday 11 AM to 11PM i Sundays Noon to 11 PM 
“A well kept dining secret, Skewers is fabulous” -the Boston Phoenix 
Call anead for orders to go 617-491-3079 





AvED SON 


HARVARD SQUARE 
SPORTS CLUB 


Free appetizers 7-9 nightly 
Catch all the Bruins & Celtics Playoff Games 
on our Large Screen T.V. 


59 JKF STREET, CAMBRIDGE, MA 02138 


617-868-5900 « 


"The rewards were substantial: 
well prepared, slightly exotic 
cuisine loaded with unusual 
spicy tastes and priced so 
modestly.” 

Boston Globe 


617-661-2977 


"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 
HBS." 

The Harbus News 


SiamGardcrn 


DINNER 


Fri.-Sat. 5:00-10:30 p.m. 
45 1/2 Mt. Auburn St. 


Siamese Kitchen 
Sun.-Thurs. 5:00-10:00 p.m. FREE PARKING AT DINNER 


Harvard Square 


LUNCH 


Mon.-Sat. 11:30-3 p.m. 


354-1718 








don’t kid yourself about that one). 
I sampled the luncheon steamed 
chicken with vegetables ($6.50), 
and it was very good, only partly 
because some oil was used to 
glaze the vegetables after a light 
steaming. The major factor was 
getting the vegetables just 
blanched and the chicken-breast 
pieces just cooked through, so 
that they developed a full flavor 
yet still were crisp (vegetables) or 
juicy (chicken). Despite a million 
cynical failures in other restau- 
rants, the old Chinese magic still 
works here for broccoli, celery, 
pea pods, squash, and mush- 
rooms. Dieters can ignore or mea- 
sure the large portion of rice. 

At dinner, the steamed “chefs 
selection of fish” (market price; 
ours was flounder at $12.95) was 
somewhat bland, which was like- 
ly the result of the chef's having 
steamed filets rather than a whole 
fish on the bone. Given the 
choice of black-bean or ginger- 
and-scallion sauce, we took black 
bean, which was one of the better 
sauces when I reviewed Mr. 
Leung’s. Not here, where it has 
the beans but the pungency’s 
washed out. The available cure 
was the accompanying noodles, a 
gingered pile of fine rice noodles. 

An even tastier version of Sin- 
gapore rice noodles, the curried 
fine noodles with shreds of meat 
and seafood so popular in 
Chinatown, was a side dish with 
grilled “shrimp marinated in Asian 
five spices” ($12.95). These seven 


OPEN 
HAR BORWATCH  YEARROUND 


On Pier 6 © Shipyard Qtrs Marina * 
Charlestown, MA 02129 © 242-1441 
A spectacular view & casual 
dining at affordable prices 
Free pler parking November - April 


Let's Brew Brunch! 


The Sunset Grill & Tap 
1989 -90 Creme de la Creme Award for "Best Selection-Beer" 
254-1331 * 130 Brighton Ave., (At Harvard Ave. } Allston 
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THE WOVEN HOSE CAFE 
"A New England Bistro" 
One Kendall Square 
Open for lunch & dinner 
577-8444 


Pasta salads. Croissants. Sandwiches. 
Home-baked calzone 
And of course the Antipasto Fantasia 
Just a few of our midday specials 
Just a few of the reasons folks call us 


LaLuncheria 
at. 
LaGroceria 
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non-oxymoronic jumbos had a 
fine taste of the grill, though little 
of the five-spice powder. A toma- 
to-based barbecue sauce was a 
possible dip. 

We were almost as happy with 
the many small shrimp in a 
shrimp chow foon (at lunch $5.50, 
at dinner $5.95), but then, chow 
foon always makes us happy. 
These thick, hand-cut noodles 
may well be the peak of pasta. To 
find them outside Chinatown is 
always a boon. A little greasiness 
is acceptable, and a hint of steel 
from the surface of the wok is part 
of their charm. 

Moo shi beef (at lunch $6.50, at 
dinner $8.50) is a fine rendition of 
a dish that’s often treated casually. 
Bernard’s gets the pancakes thin 
and even and gets them to the 
table in fine rol-ling condition. 
The intended filling is a fresh stir- 
fry of large chunks of beef and 
shredded egg and vegetables that 
could be served unwrapped. 

Indeed, the only truly pedestri- 
an dish we sampled on two visits 
was a vegetable fried rice (at 
lunch $4.95, at dinner $5.50) dom- 


. inated by Western vegetables such 


as peas and carrots (a mixture 
even the Chinese cannot sell me), 
celery, and cultivated mushrooms. 
Cutting the vegetables into tiny 
dice is more French than Chinese, 
but I still say it’s peas and carrots, 
and I still say to hell with it, even 
in fried rice. 

Bernard’s has one dessert, ice 
cream ($1.50) in flavors including 
ginger and coconut. The choco- 
late is nice and creamy but not 
overly flavorful. Fortune cookies 
were militantly anti-Confucian: 
“The will of the people is the best 
law.” Nadeau’s reply: wait till 
chain pizza hits over there. 

Bernard's is a rather nice dining 
room, but the open-kitchen fea- 
ture emphasizes some strange 
acoustics. For some reason, you 
can hear every cleaver chop in the 
kitchen but very little of what is 
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178 Kneeland Street, Boston 617-338-4639 


277-9241 
48 Boylston St. (Rt.9) Brookline 


+ Improvisational Italian Cookery « 


Andover + Boston + Brookline 
Cambridge * Lexington + Wellesley 


Wi 


e 
Serve Fish. 


(We serve everybody). 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 





th 15 


HOUSE OF PEKING 


MANDARIN, SZECHUAN AND HUNAN CUISINE 
DIM SUM (Sat & Sun) — Luncheon Specials Daily 


WINE & BEER 
Available 
TAKE OUT 


491-1167 
491-1188 Ps 


Sun - Thurs 11:30 am-10:00 


“I found the food 
much to my liking — 
unctous sauces, 
forthright flavors, 
exotic Chinese 
cuisine” 

Boston Globe 


pm Fri & Sat 11:30am-11:00pm 


1105 MASS AVE (HRVD SQR.) CAMBRIDGE, MA. 
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said at your own table, even 
when the room is relatively empty 
and quiet. Thus the aurally orient- 
ed personality feels weirdly dis- 
placed. If the kitchen were closed 
off it would probably seem just 
like another toud café. 

I try to review cookbooks by 
Boston restaurateurs but was 
unable to obtain a review copy of 
Jasper White's Cooking from New 
England, despite two calls to the 
book’s publicist. Perhaps this was 
an effort to avoid the unpleasant- 
ness of seven years ago, when a 
publicist invited me to review 
Jasper’s restaurant, but the owner- 
chef remembered a previous bad 
review and arranged to have me 
recognized and refused service. I 
was finally able to review the 
restaurant in disguise; I obtained 
an examination copy of the book 
by the artful dodge of going to the 
public library. : 

I certainly wouldn't mind pick- 
ing a few nits off Jasper White's 
book, but it’s impeccable. Worse, 
it’s both true to traditional Yankee 
dishes and warm-hearted in 
accepting immigrant cuisines — 
thus disarming two of my best 
lines of critical attack. Moreover, 
White's prejudices (for Portuguese 
dishes, for fresh meat in New 
England boiled dinner, against 
tenderloin steaks, for real fish 
stocks in chowder) largely coin- 
cide with my own. He is political- 
ly correct on penned veal and 
striped bass. It is cold comfort that 
we continue to disagree about 
lobster sausage and sugar in 
baked beans, especially when his 
bluefish gravlax tastes so good. 
And his research into New 
England foodstuffs is so thorough 
and thoughtful. And his writing is 
so forthright and personal. The 
book is everything I’ve always 
wanted in a New England cook- 
book, with the additional bitter- 
sweet taste that it makes me look 
really bad. 


We can cater your house function- 
Thursday Friday - 5” - 8” 
198 Holland St., Somerville, MA 
625-6800 


Modern Caribbean Cuisine 
has arrived in Arlington! 
Seagrape Tree 


¢..: Mass. Ave., Arlington 
617-646-5999 

Open for dinner Tues. -Sat. 5:30-9:30 pm 
Parking in rear 


Cariobean Fiair 
100 Peterborough Street « Boston 
(benind Fenway Star Market) 
267-7346 





NOW _ OPEN 


pa aw 4 


Featuring Greg Jacobs form the 
Village Fish, preparing all your 
favorite dishes pilus new seafood 
pizzas. Coffee and dessert, lun- 
cheon specials-reservations accept- 
ed, on-premises valet parking. 


695-1229 


1 Appleton St., Boston 
11:350-1 1pm, Fri & Sat to Midnight 


FOOD 
TO GO. 


Check the 
Boston Phoenix 
AFTER HOURS 

Classifieds. 
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This directory is not like 


_ other restaurant listings. 


These are honest evalua- 


| tions, distilled from our full- 


length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 


_ rounded to the nearest dol- 


lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating 4a la 
carte. Bear in mind some 


menus change seasonally. 


PARTY SERVICES 


lf you need party space, 
a caterer, D.J., or comedian, 
look to the 
AFTER HOURS Classifieds 
in the Boston Phoenix. 


To place your ad call: 
267-1234 


INDIA 
PAVILION 


Central Square, Cambridge on Western Avenue (MBTA Central) 
Open 7 days 
Monday-Saturday 
Noon-3 p.m. Special Lunch; 5:00-11:00 p.m.Dinner 
(Saturday serving dinner 3:00-11:00 p.m.) 
Open Sunday 5:00-11:00 only 
The Miracle: 15% off your dinner with this advertisement 


547-7463 


(INDIA 
FOOD & SPICES | 


Selective Quality Spices @ Foods 
80 River Street, Cambridge 
Mon. - Sat. 10 - 8 p.m.,. Sun. 12 - 6 p.m. | | 


RECENTLY REVIEWED 
Beijing Wl, 1366 Beacon St., Coolidge 


Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 
brow taste for generous platters of aptly fried 
food, inexpensive. The specialties are scal- 
lion pancake, General Gau’s chicken, and 
sesame beef. Don’t order anything arty and 
you will be mightily pleased. We all agree 
that dry, sautéed, spicy, green beans — my 
favorite item here — isn't arty, right? (9/89) 
Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards. Full bar. $16-24 (ac). 

Hard to call this Boston's best restaurant 
because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover-versions, 
but it’s all tremendous fun. Don’t be over- 
awed, be happy. (9/89) 

Beston Chicken, 111 Harvard st., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it's 
a no-frills, no-service bargain in gourmet 
fastfood. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppie salads and 
cookies for a few dollars more? Bring your 
favorite barbecue sauce from home. (10/89) 
Heo-Doo Barbeque, 335 Beacon 
St., Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AE, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbecue, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an inte- 
rior heavily decorated with collectibles and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and I'm joining. (9/89) 
Joyce Chen Restaurant, 115 
Stuart St. (CityPlace), Boston, 720-1331. 
Mon.-Wed. 11:30 a.m.-9:45 p.m.; Thurs. and 
Fri. 11:30 a.m.-12:30 a.m.; Sat noon-12:30 
a.m.; Sun. noon-9:45 p.m. AE, MC, Visa. Full 



















497-6144 


One miracle per person does not include beverage, tax or gratuity. 


bar. $7-16. 

A Theater District sequel to the Fresh 

Pond Palace, offering good versions of 
Mandarin and Szechuan dishes, and quite 
decent commercial Chinese-American. The 
problems, as in all oversized Chinese 
restaurants, were in the simple stir-fries and 
noodle dishes. Good Szechuan food is get- 
ting scarce and Chinese food with some 
atmosphere is rarer yet. So, even two blocks 
from Chinatown, I’m for an extended 
engagement. (1/90) 
Las Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-10. 

To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
The Oasis at Kenmore, 484 
Comm Ave, Kenmore Square, Boston, 247- 
8181. Daily 11 a.m.-11 p.m. AE. No alcohol. 
$4-8. 

Modest but well-above-average Middle 

East restaurant, and cheap enough to suit its 
student neighborhood. Excellent marinated 
kebabs, tasty baba ghanouj, well-spiced 
gtape leaves and falafel. A somewhat bland 
Israeli style on the rest of the menu will dis- 
appoint hardcore fans of these flavors, who 
should learn to stick to my advice. Note the 
useful hours for your next falafel attack. 
(12/89) 
Pho Pasteur, 8 Kneeland St., 
Chinatown, Boston, 451-0247. Daily 9 a.m.- 
9 p.m. No credit cards. No liquor. Access up 
three steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 

or chicken-based, with a variety of mix-ins 
Also a line of drinks and desserts, and 
some, like “avocado juice,” (actually a lus- 
cious milkshake) that are both. Small, 
homy, clean place serving food like mama 
used to make, if your mama was 
Vietnamese. (9/89) 
Ristorante Schifino, 21 Broad s:., 
Boston, 523-0590. Mon.-Thurs. 11:30 a.m.- 
2:30 p.m. and 5:30-10 p.m.; Fri. 11:30 a.m.- 
2:30 p.m. and 5:30-11 p.m.,; Sat. 5:30-11 p.m. 
AE, CB, DC, MC, Visa. Full bar. Dining room 
up full flight of stairs. $14-19. 

One of the best of a pack of new, 
upscale Italian restaurants. You dress up 
and pay French-food prices, but you get to 
eat flavorful, less pretentious, Italian-tasting 
food. Young chef William Pinnone is 
notably good with cream-based sauces and 
desserts, and his newest kitchen is ready to 
















Starting May 3 
THURS 


FRI 

SAT 

11pm-2am 
GYUHAMA OF JAP 


827 BOYLSTON 
(617)487-0188 






The Sports Bar. 


1989 Best Sports Bar 
1988 Best Friendly Pub Atmosphere 


Serving Dinner Until Midnight 


166 Canal Street ¢ Boston, MA * 720-4455 
(Across from The Boston Garden) 
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back that with an outstanding breadbasket 
and exquisite homemade pastas. The menu 
is also unusually deep in fish entrees. We hit 
some boredom on the chicken-rabbit level, 
nowhere else. (11/89) 

Roka, 1001 Mass Ave, Cambridge, 661- 
0344. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; Fri. and Sat. 11:30 a.m.-2:30 
p.m. and 5:30-11 p.m.; Sun. 5:30-10 p.m. 
AE, CB, DC, MC, Visa. Beer and wine. One 
full flight of stairs below sidewalk level. 
$10-16 (lunch $5-10). 

Gorgeous ultramodern setting in grays 

and blacks, fine sushi, super soups and 
stews. It ain't cheap, but it is healthful, rest- 
ing the spirit and palate and dropping your 
saturated-fat average for the month. A low- 
pressure sushi bar for the brave-but-new-to- 
the-game, or a dining room for all levels of 
acculturation, from the French-style scallops 
in cream sauce to the giant sashimi assort- 
ments and grilled eel. (10/89) 
Royal India, 1215 Comm Ave (corner 
of Harvard St.), Allston, 787-2141. Mon.-Sat. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Sun. 5- 
10:30 p.m. MC, Visa. No liquor. $6-10. 

New management is pressing a Northern 

Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the “one asterisk” dishes in Thai places. 
Some disappointments on the tandoori 
menu and the frying could be lightened up, 
but everything we had was edible — nay, 
filling, generous, and inexpensive. Don't 
miss the Moglai murgh (chicken and mush- 
rooms) and watch for blackboard specials. 
(10/13) 
Stage Delicatessen and 
Restaurant, 275 Tremont St., Boston, 
523-3354. Mon.-Thurs. 7:30 a.m.-11 p.m.; 
Fri. and Sat. 7:30 a.m.-2 a.m.; Sun. 8 a.m.-10 
p.m. AE, MC, Visa. Beer and wine. $6-17. 

They've stopped trucking in supplies 
from New York City, and they've stopped 
paying much attention to the food, and it 
shows; but how can you have a theater dis- 
trict without a delicatessen open late on 
Friday and Saturday nights? Good chopped 
liver and cheesecake, decent blintzes — 
after that you’re on your own. (12/89) 


AMERICAN REGIONAL 
Cactus Club, 939 Boylston St., Back 
Bay, Boston, 236-0200. Daily noon-11:30 
p.m. AE, MC, Visa. Full bar. Up six steps 
from sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbe- 
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cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun. 11:30 
a.m.-10 p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Cottonwood Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.- 4 p.m. and 5-11 p.m 
AE, MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouil- 
labaisse-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 
Devecrest Indian Restaurant, 
Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped, $6-9 (ac). 

Southern New England's best-known 

Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnnycakes with 
sausages, funky quahog pie, fine fried 
chicken, and Indian pudding. Friendly, 
casual service; rustic, but not an anthropo- 
logical experience. (7/88) 
Ken’s Steak House, Route 9, 
Framingham’'s “Golden Mile,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 
p.m. All credit cards (including Discover) 
Six steps up from sidewalk level. $15-20 
(unch $7-13). 

Vanishing Americana, a genuine subur- 
ban road house full of no-kidding 
Continental dishes and a few colonial 
revivals. Our reviewer praised the clam 
chowder, seafood luncheon specials, cheap 
desserts, and stolid middle-class values. 
Men must wear jackets. But of course. 
(6/89) 

New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 5-10 p.m. No credit cards. 

Local checks. Beer and wine. $8-17 
Mako shark and blackened redfish in a 
Continued on page 12 


The Phoenix is the 
perfect place to 
advertise your job 
openings, because 
over 400,000 
people, including 
250,000 college 
students look to the 
Phoenix Classifieds 
every week. SO 
when you fill space 
in the Phoenix 
Classifieds, you 
could fill that 
position! 
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meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 

Serendipity 3, 120 South Market 
Building, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10 p.m. All credit cards, Full bar. Bar 
and some tables up a two-inch bump from 
sidewalk level; most tables either up or 
down a full flight of stairs. $5-12. 

If you like T.G.I. Friday's, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta's 
toast” (a blintz-like concoction). Some weak 
spots too, but all of it edible and conversa- 
tion making. (8/88) 
Stan Salter’s Village Deli, 643 
VFW Parkway, West Roxbury, 327-2260. 
Sun.-Wed. 8 a.m.-10 p.m.; Thurs.-Sat. 8 
a.m.-11 p.m. No credit cards. Beer and 
wine. S6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. (8/88) 


CHINESE 
Hong Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 

bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 
Gau's chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 
House of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. No 
liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 
with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king- 
crab egg rolls and “small steamed pork pas- 
tries” On the Saturday and Sunday dim sum 
lunch menu. (3/89) 

Taiwan Cuisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
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credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu,and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of 
garlic. (6/89) 


INDIAN 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.- 
10:30 p.m.; Sun. 5-10 p.m. AE, MC, Visa. No 
liquor. Access up a one-inch bump from 
sidewalk level. S6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


ITALIAN 

Davieo’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards, Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932.\Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar, $7-10. 

Your children can crayon on the paper 

table coverings and eat cheap, while you 
can dine copiously, cheaply,“and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a varicty of sauces. Don't miss the 
grilled shrimp and vegetables and the can- 
noli tinged with anise. Huge and sometimes 
loud. (11/88) 
Pastavine, 75 Park Plaza, Boston Park 
Square (at the Heritage on the Garden), 
482-0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. 
and 5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 
p.m. and 5:30 p.m.-midnight; Sun. 11 a.m.- 
3:30 p.m. and 5:30-11 p.m. AE, DC, MC, 
Visa. Full bar. S8-22. 

Homemade pastas, fine salads, and 


Enjoy Great 


desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 
(4/89) 

Rino’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 
Sterling’s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking (Medici’s). $15-21. 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


LATIN AMERICAN/ 
CARIBBEAN 


Batey Taime, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. ahd Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class sur- 
roundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
El Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 


Chinese 


nostalgic value but we recommend: gua- 
camole, mondongo, camaiones en salsa 
roja, tamales de gallina (<hicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Beston Harbor Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. $16- 
25 (ac). 

According to our reviewer, “quite the 

best food Boston has ever been offered 
with such a good view.” Dessert is the out- 
standing course, though the kitchen does 
well with dishes like the medley of three 
fish in three sauces. Dress up, The decora- 
tive theme alludes to nautical proprietor- 
ship, with old maps, ship models, dark pan- 
eling, and that view. (7/88) 
Gliannino’s, Charlies Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel pres- 
sured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. 
Enticing array of desserts. (11/88) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, CB, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 

challenging stew for those who equate 
quality with refinement. Old flavors con- 
tend with top-quality ingredients and tech- 
niques. All the great meals are illuminating 
— this one makes you define your own 
taste. (8/89) 
Merton's, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri. 
7:30 a.m.-4 p.m. and 5-10 p.m,; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 
p.m.; Sun. 9 a.m.-3 p.m. and 5-9 p.m. No 
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credit cards. No liquor. Access over two 
bumps from sidewalk level. $7-11 (lunch 
$3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Lunches and the home- 
made desserts are the real treats, along with 
the overheard conversations. (8/89) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anyshing, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don’t-miss mousse and créme 
brilée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thuts. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fru desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 
yet some elegance; you may want to dress 
up. (8/88) 
224 Boston Street, 224 Boston St, 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie-neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the mus- 
sels in garlic, the wine-and-cream sauce, 
and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 
“best buy.” (11/88) 


OTHER 

Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 
Visa. Beer and wine. No access. $6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another version 
without. The basic foodstuffs shine through. 
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Come prepared to cat with your hands, 
using the soft “injera” flatbreads. (10/88) 
Dali, 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Geemen Japanese Noodle, i 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sun. noon-8 p.m. 
AF, MC, Visa. Full bar. $4-8 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yct it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a varicty 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Noodles are Japan's most 
popular fast food. (7/89) 

Henmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 

Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the jun- 
gol, a dinner soup filled with vegetables and 
fish or beef, livened up with red pepper. 
(12/88) 
Saverin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabhage, dumplings, mushrooms, (1/89) 
Sushi Nagoya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. S5-16. 
Excellent sushi, much of it intended for 


| take-out. Also good tempura, appetizers, 


respectable soups, and a fun dessert — 


: Japanese apple pie deep-fried in little 



















wrapped bundles. Service and atmosphere 
are hasic but warm-hearted. (4/89) 

Tijwana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AF, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
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level. $7-13. 

Two cheap Mexican restaurants with 

largely Latin staff and (in Chelsea) clientele. 
Try the funkier and southerner dishes such 
as jalisco tamale, puerco adobado, moloti- 
tos, or the no-spice fried dishes like pollo a 
la Tijuana done up in corn flakes. Chelsea is 
cheaper and has a little more sabor but both 
have uniformed mariachis playing and 
singing Friday through Sunday, and they're 
a trip. (8/89) 
Tekye, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a varicty of barbecued-chicken 
dishes. The chicken meatballs with onion 
go down espccially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Troyke, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun, 1-8 p.m. No credit cards, 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic, 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 


SEAFOOD 
Boston Lobster House, 256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 5:30- 
11 p.m.; Sun. 5:30-10 p.m. All credit cards, 
Full bar. Access up one step. $14-20. 

Boston’s first upscale lobster house, with 

eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very reason- 
able for the quality of ingredients and the 
atmosphere. A lot of romance for the money 
and a terrific new answer to “Where do I go 
for a good lobster?” (9/88) 
Boston Sail Loft, Onc Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full bar. 
$5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding 
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Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


SOUTHEAST ASIAN 
Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticat- 
ed as the very best Thai places. A few nov- 
elties such as stuffed, wrapped, fried 
“Bistro Shrimp.” Topnotch sate, pad thai, 
stir-fries, and a powerhouse chocolate 
cake. (3/89) 

ok House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa. Beer and wine. No 
access; a full flight of stairs below sidewalk 
level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad thai. 
But several pluses: a tasty seafood combina- 
tion in a pot, an exquisite, incendiary beef 
with basil leaves and chili, a toothsome tod 
man koong appetizer, and a delicious fried 
honey-banana dessert. (10/88) 
Pho Hién Vuong, 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 

Hewse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


THE HOT AND SOUR LINE 


If you bave bad a bad experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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V. Majestic Restaurant 


hen my friend and I ordered Vietnamese rolls to start 
our meal at the V. Majestic Restaurant, in Allston, we 
expected a Southeast Asian twist on good and greasy 
egg rolls. Instead we were served two cool, mother-of-pearl-white 
bundles that were a perfect introduction to this light and subtle 
cuisine. 

Inside sheets of springy, translucent rice paper were crisp bean 
sprouts, tender vermicelli, simmered chicken, whole mint leaves, 
shrimp, and crisp lettuce. These cool appetizers ($2.40 for two) 
come with a slightly hot peanut dipping sauce. 

Unlike many other Asian cooks, the Vietnamese rely heavily on 
simmering and water- and stock-based “sauces.” It’s not surprising 
that soups play an integral part in such a cuisine. Our favorite at V. 
Majestic was “Viet Fisherman's Soup” ($4.35), a double portion of 
clear, lemony chicken broth with large pieces of white fish, whole 
shrimp, crisp sprouts, fresh coriander, and firm pieces of tomato, 
celery, and pineapple. 

Unlike a creamy coconut curry from Thailand, chicken curry 
with coconut milk turned out to be a thin stew. The coconut milk 
merely lent body and a touch of sweetness, a pleasing balance to 
the whiff of garlic and strong curry flavor of this India-influenced 
dish. Our $4.95 bowl of stew contained three pieces of falling-off- 
the-bone chicken and two large halves of potato topped with fresh 
coriander and scallions. 

We also tried Caramel Fish ($6.15), an unusual combination of 
rich salmon bathed in a glistening brown sauce that got a good 
dose of salty ocean flavor from Vietnamese fish sauce and only 
hinted at sweetness; and Sea of Vietnam, an ultra-light sauté of 
shrimp, scallops, and squid with crisp vegetables, enriched with 
chicken broth and mint. A small serving, for just $5.15, would be 
enough for any but the gluttonous. 

Owned by husband and wife Bao Nguyen and Hop Huynh, the 
small storefront restaurant is a homy place. There’s a TV on in the 
corner, where Bao rests infrequently from taking orders and clear- 
ing tables. Guests help themselves to cans of soda and pitchers of 
water from a chest in the back. Bao warmly greeted us as “friends” 
on our second visit, and judging from the two times we were 
there, Bao and Hop feed many friends on a regular basis. 

V. Majestic, at 164 Brighton Avenue, in Alliston, is open 
Wednesday through Monday from noon to 10:30 p.m. Call 782- 
6088. 



























































— John Mercuri Dooley 
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#704 


PUZZLE by Don Rubin 


Each of the figures at the right represents a letter of the 
alphabet, bottoms up. For instance, the letter A looks like this: 


THE 


Bie 


Get the message? 


SOSSSSSOSSHSHHESHSESESSESHSSSSSSSSSESHESESHESSESSESSESESEEEESEEES 


1. Prizes for solving the Puzzle will be Boston Phoenix 


Puzzle Winner T-shirts. 


2. All entries must be received at the Phoenix office 


(addressed to Puzzle #704, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, May 4. Phoenix 
employees and their immediate families are ineligible. 


3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 


have a lottery. 


4. All entries must be accompanied by-the Puzzle page. 
When possible, the answers should be entered on the Puzzle 


page. 
Name 
Address 
City/Zip 
T-shirt size 


SOSSSHSSHSSSSSHSSSSHSSSEHSSESEHSHSESSSSHSSHSSESEESESESHSHESEEESESE 


Solution #702 


The solutions to “Ground Work” were: 


1) wristwatch 

2) telephone 

3) spectacles 

4) pencil sharpener 
5) cigarette lighter 
6) film cassette 

7) Walkman 
8) calculator 
9) ballpoint pen 


T-shirts to the following: 
1) Glenn Cudaback, Boston 
2) Joe Esseichick, Jr., Saugus 


3) “Cha-Cha DiGregorio,” Cambridge 


4) Mary Kwiatkowski, Holbrook 
5) Paula Ehler, Malden 

6) Mike Dunn, Boston 

7) Ken Westhassel, Boston 

8) Alex Pappas, Milton 

9) Dana “Bones” Lipp, Braintree 
10) Jennifer Betensky, Boston 


COPYING 


¢ High speed, high quality copying 
e 9900 and Kodak copies 

¢ Zoom lens enlarges & reduces 

© GBC and Velo binding 

7 days a week, while you wait. 


FAX SERVICE 
e Send and receive worldwide 


BOSTON/BACK BAY 
815 Boylston Street 267-9267 
(opposite Prudential) 

Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 

601 Boylston Street 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9 
Saturday 8:30-5 


BROOKLINE 
1295 Beacon Street 
(Coolidge Corner) 
Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 


267-7448 


731-6775 


See our ad in the 
NYNEX Yellow Pages 


Bea Cee Bas 


FoF POR GASES 
i RE 
LHL PCED ILTE | 
LETT ILE PILE ILE 


LIL IDE) GEO I 


Et a ee 
LT ILE ICE 


CTT ILE) CDLOLE TILE 
EEL ILE ILE IL. 


Bimak:' 2 ames eee 


7 DAYS A WEEK 


MULTI COLOR & 
BLACK OFFSET 
PRINTING 


¢ Newsletters, manuals, pamphlets, 
envelopes, resumes, carboniess forms 


e Typesetting 

¢ Photostats 

© Folding, collating, cutting, binding 
e Instant offset printing 


260 Washington Street (near School St.) 


Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 

85 Franklin Street (near Filene’s) 
13 Congress Street (near State St.) 
Monday-Friday 7:30-10, Saturday 9-5. 


230 Congress Street (at High Street) 


101 Summer Street (near High St.) 
One Beacon Street (on Tremont St.) 
155 Milk Street (at Broad St.) 
Monday-Friday 7:30-9, Saturday 9-5. 
One International Place 
Monday-Friday 8-6 


CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
(opposite Star Market) 

Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


COLOR LASER 
COPIES 


e Canon color laser copies to 
11 in. x 17 in. 

¢ Color laser overhead transparencies 
to 8p x 11 

© Brilliant color Cibachrome prints and 
transparencies 

e From artwork, 35mm slides, chromes, 
3-D objects 


MR BIG™ 
GIANT COPIES 


© Copies, to 3 ft. x 25 ft. 
Enlarged and reduced 


¢ Bond, vellum or colored paper output 

e While you wait service 

Blueprints, engineering drawings, line 
work precisely reproduced 


————— “CALL THE COPS” 


DOWNTOWN/FINANCIAL DISTRICT 


367-3370 


451-0233 
367-2738 


451-1566 
350-7084 
227-3164 
451-1590 


330-8880 


ee) 


COPYRIGHT DON RUBIN 1990 


HELP 
WANTED 


The Phoenix is the 
perfect place to 
advertise your job 
openings, because 
over 400,000 people, 
including 250,000 
college students look 
to the Phoenix 
Classifieds every 
week. So when you fill 
space in the Phoenix 
Classifieds, you could 
fill that position! 


To place your ad, call 


267-1234 
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APARTMENTS 


ALL! N,1 apt, sunn' 
quiet place nr Harvrd a 
$650/mo. No fee. 254-4929 





ALLSTON/BRIGHTON, 
great apt in various loctns, 
some great for BU/BC 
stdnts. Reasonably priced. 
Please call Comm. Plaza/ 
Management Co, 734-0905 


NO FEE with this ad 


BEACON HILL 22 rm stu- 
dio, $575/mo. nr all subwa 
lines. Call for info, 523-5 


BERKLEE NO FEE 
Nr NU, Indry, nr super M, on 








FTS 
BOSTON's largest selection 
of artist spaces, residential & 
commercial. From $850. RE, 
Kimball Bourgault, 426-8445 


BOSTON, 1st class 2BR apt. 
Mod kitch, dramatically tall 
ceilings. Recently renovtd, 
a eae maintained 
bidg. 2 optional pkg spcs. 
$825/mo. 268-1612 ° 


BOSTON, Arlington St, small 
1BR, new renov, tile ba, hwd 
fis $695. 482-1497/332-0427 


BOSTON, Boysiton St, Irg 


2BR. $915/mo. Avi 6/1. 
536-1660 


pet) 


nil 
Estate 


bord tte 


mY 


lin 








BOSTON/BROOKLINE 


The Riverway House 
luxury studio $5 
1BR , 2BR $790 
ht/hw incl, no fee. 
Lndry & Pkg avi. 247-1990, 
739-1844, 547-0026 


BOSTON, Harv Med, sunny 
2BR, spacs e-i-kit, mod ba, 
hdwd firs, safe, nr T. No Fee. 
$750. 442-0985 


BOSTON, Irg studio nr NU & 
Berklee. $585/mo. 237-2597 











BOSTON, luxury 2BR, 
jacuzzi, skylites etc. Avi now. 
$800/mo+utils. 277-4838 





BOSTON, Mission Hill, 
outstanding 3rd fir apt, 3- 
decker, 2BR, Irg lIvg rm, 
beautif renovtd, custom 
kitch, —: view, Irg win- 
dows, lots of light. Hdwd 
firs, new rear porch. Seeking 
very respons quiet people, 
cats OK, no dogs. Refs, 
lease. $750, no utils. Avi 5/1. 
508-785-0875 


BOSTON SE cozy furn std 
Pru/Cop $395 inc ut no leas 
5/1 owner 536-1678 


BRIGHAM CIRCLE, spacs 
2BR 2ba duplex nr hosps & 
T. Skylites, sunken tub, 
expsd brick. Quiet st. $900/ 
mo-+utils. 508-443-2649 


bode 
BOSTON Cozy 1BR condo. 
Charming, St. Germain St. 
Brick fp, deck, mod kitch & 
bath, d/d, $955 262-4809 





TON/PARK DR 
Lose paybhinnts Med area. 
Walk to public trans. Mins 
downtown Boston. Ht/hw 
incl. Parking avi. 
Studios $550-750 
$650-1025 
$900-$1450 
NO FEE 
NO SECURITY 


THE COPLEY GROUP 
247-3070 





BRIGHTON, 1BR_ overik 
reservoir, clean updated. 
$695, avi 6/1. 617-332-3552 





BRIGHTON/ALLSTON, 1BR 
on T. $625-650 incl ht/hw. 
No pets. No fee. 444-4086 


BRIGHTON/BROOKLINE, 
3BR on quiet st nr T & 
Cleveland Circle. $1200. Avi 
6/1. 617-332-3552 


THE DEADLINE FOR 
PLACING 
LIFESTYLE 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 
CAMBRIDGE, 2BR twnhse, 
garage, 1¥2 ba. $1250+utils. 
Avi 6/1. 235-7320 (M-F 9-5) 

237-0140 (eve & wkends) 


CAMBRIDGE, for 2 or 3 to 
shr, clean apt nr T & MIT. 
$1000. Broker, 492-1336 











CAMBRIDGE, walk to 
Harvard, lovely 1BR, wood 
firs, patio. $875. Sander 

RE, 864-8772 


— 
CHARLESTOWN loft, 3 mo. 


free rent w/lease. 2200-9200 
sq ft. Ideal for artists, 
photographers, wood- 
working, etc. From $975/mo, 
incl all utils. 232-9488 





CHELSEA, Very Hip 1BR 
duplex, spiral stairs, cath 
ceil, deck w/unrivaled views, 
all mod amenities. $575.... 


CHELSEA, Vict Charm- 
Hard-to-find 1BR w/irg din 
rm, French doors, beaut wd 
firs, marble mantle, $695... 


RE, 884-1515, Open 7 days 


CHELSEA spacious 1, 2 or 
3BR apt. Mod kit & bath, sun 
deck, porches, Indry access, 
prkng avi, $750 unhtd. No 
fee 889-2866 


CHELSEA, Vict home, Irg 
3BR 2 ba, mod kitch, hdwd 
firs, 2 frpics, courtyrd. Mins 
to Boston, on bus line. Avi 
5/1. $800. 508-352-6761 


CHESTNUT HILL, clean 
2BR, 2nd fir, 2 pkg spc, w/w, 
a.c., pool. Avi 7/1. 323-1982 


CAMBRIDGE, 3-4BR apt, 
10min wik Harv Sq. hi ceil, 
hdwd firs, $1200, 492-0283 
(corrected phone No.) 


DORCHESTER, Meeting Hs 
Hill, ocean view from beaut 
5rm apt w/nat wdwrk. Steps 
to T. $650+utils. 288-7205 


DORCHESTER, nice 2BR 
apt, roomy, energy effic., 
porches. $750. 288- 


DORCHESTER, Savin Hill, 5 
min to red line, 3BR apt, 
Indry rm, Irg Ivg rm, eat-in 
kitch, off-st pa: pi 
$1000/mo inci ht. 282-6703 


FENWAY, Fenmore Bidg on 
Boylston, studio for rent 
$550/mo, No Fee. 437-7470 


FRAMINGHAM, mod 1BR 

















sundeck, pool, indry, drvwy 
pkg. Pets OK. $750/mo, utils 
incl. 508-879-7489 
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CLASSIFIED LINE ADS: 267-1234 


JAMAICA PLAIN, spacs 
2-3-4BR apts, newly re- 
novtd, hdwd firs, porch, Irg 
fenced yard, pet OK. Quiet st 
nr T. + last, no fee. 
$800-990. 545-8197 


JAMAICA PLAIN One bedrm 

No fee required $650/mth 

heat inci. Very close to T. 
Call 522-9715 


JAMAICA PLAIN, 5rms, 2 or 
loc, nr For- 
est Hiis T & Arboritum, avi 
5/15 or 6/1, $850, 522-3449 
LYNN, sunny 1/2BR in Vict. 
Walk to beach, pub trans. 
$650 inci ht/hw. 592-6073 


, newly re- 
vitalized 5+rms 2BR in 2- 














shopping mails & T. No pets. 
Avi 5/1. . 391-8469 


MEDFORD, 7 rm 4BR, partly 
frnshd, prvt indry w/washer, 
& “ hkup. Mod K & B. Nr 
T & 93. Avi 5/1. 395-3014 


MILTON, bsemnt apt, mins 
to 128 & dwntwn, pkg. $425/ 
uti inc. Lv msg, 696-1984 


MISSION HILL 





rm, d/d, bath+¥2, prvt yard. 
$875+, Other 2BR, new kit, 
d/w, ba witile, vg, din rm & 
den. $900. No fee. 445-1693 


REVERE, pay rent towards 
Breakers’ 


firs, Irg yrd, ‘ 
Nonsmkrs. $1075, 1st & last. 
Avi 6/1. No Fee. 628-4043 





SAVIN HILL, over the 
a, Spacious ren apt. 
1 sq ft, 2 1/2 bdrm, 1 bth, 
Iving rm, dini 
ktch, DW/WD. 


of city. 5 min walk to T, off- 
str pening. cis to U- 
Mass/Bos. Avail 5/15 or 6/1. 
$990 r mn pls util. 
D- 15. 


SOMERVILLE, 3BR, oak 
firs, mod K & B, png. nr T. 
$820, no fee. 245-5137 


SOMERVILLE M/F nosmkr 
for privt suite in sngle fam 
hse, your own kt/bth, wik to 
Dvs, Prtr, Tufts, $575 incl 
ht/elec. 625-6641 


SOUTH END, 2BR, hdwd 
firs, new kit, d/d. $698. Bill, 
288-6434 


WEST NEWTON new 
4,000sq ft furn home to shr. 
Priv bth, pk. Indry, a/c, gym, 
& sec system 
Beaut quiet surroundings. 
$600 244-8151h,581-595 


APTS. WANTED 


$500 REWARD 
For rent-controlied inexpen- 
sive 1 bdrm Camb/JP- 
prefer-in house quiet st $450 
or less 524-6956 


REWARD $ 
Wanted: quiet 1brm 
control, Cambridge, 
Brookline, 864-8659, Ive 
msg, serious inquiries only. 


PERONERRENRAKI 
COMMERCIAL 
SPACE 








rent 





THERAPY OFFICE 
Part-time office space near 
Harvard Square. Flexible 
rental arrangements. Big 
enuf for groups. 661-8550 


CLASSIFIED DISPLAY ADS: 536-5390 


CONDO- 
MINIUMS 
IT’S A BEAUTIFUL 


PLACE! 
CHESTNUT HILL, modern 
2BR condo, w/w carpeting, 
eat-in kitchen, a/c, 2 pk 
spaces, pool & tennis courts. 
Plenty of closet spc. 
$109,000. Lv msg 
. 508-927-4738 


HOUSES 
FOR RENT 


ALLSTON, NR 
HARVARD UNIV 


Spacs 6BR hse incl fnshd 
bsmnt, outdr BBO pit, 
backyrd, frnt porch, pkg. Avi 
9/1. $2000. 


4BR twnhse, w/w crpt, wrkg 
frpic, cathedri ceil, skylites, 
1¥2 ba, frnt deck, pkg. $1650 
June & Sept. 232-0963 


HOUSES 
FOR SALE 


$890/MO. LEASE/OWN 


Southern Maine, less than 2 
hrs to Boston, custom-built 
home on 1 acre lot in prof 
subdivision, hdwd firs, 
paladium window, atrium 
grnhse, designer kitch, frpic, 
pgs) gn = sunken Ivg 


Sansa Sets 


> seeeiageenreniat ee 
HOUSEMATES 


ALLSTON 1 female or male 
for 6 bedroom apt, 
$275+utils, 254-7707 


ALLSTON, 2 warm. pkg in- 
cluded, nr & Pike. 
$255+utils. Seek 2 stable M 
or F. 254-6124, 783-1646 





j 





ALLSTON-2 rms in large 4 
bdrm, 2 bth apt nr T, bus & 
schools. Aval now or 4/1 
$318.75 pis 787-9683 


ALLSTON 4M sk 1M/F for 
indep hse nr N. Harv/Camb 
St. $275+ utils. 1st, last & 
sec req. No pets. Avi 4/15. 
Great deal!!! 782-3125 


ALLSTON 4th F rmmte for 
T. No smkers. 
$270/mo+utils, avi ASAP 
782-1682 


ALLSTON CENTER 1-3 BR 

in great 4BR apt. Summer 

with fall option or fall 

without summer. $350 incis. 

Amazing location & view. 
Jim 277-9964 


ALLSTON semi-coop hse, 
3F/3M ikng for 1F or cple. 
Beaut vict hse on priv hill 
w/view, trees, yrd. Specs, 
2kits, many rms, nr T. Piano, 
trampoline, computers, 
more. St & drvwy pkg, se- 
cure bike shed. Big rm 
$400/mo+ for person w/high 
compatibility & shared scien- 
tific/creative interests. Pis 
call 787-2831 for interview 


ANDOVER — 4BR hse sks 1 
M/F, non-smok, 1.5 acres, 
Frpic, ingrd pool, w/d/, near 
93, quiet area, $375+util 
(508) 474-9287 


APT IN HOUSE 
BRIGHTON, 2M sk 1 non 
smk M/F. 25+ for 3BR on 
quiet resid str, frpic, ample 
pkg, nr T. strge in garage, 
bsmnt, cable, sm _ yard, 
$383+. se terms neg, avi 
now. Give us a call 254-6279 


ARLINGTON 1F 2M sk prof 
to shr nice cin hse yd pkg 
w/d dw dd no smk/pets 
$345moils 648-6419 


ARLINGTON, 25+ prof M 
hsmte wnted to shr sunny 
3brm apt, no smoke, no 
more pets, aval June 1 
$330+, 643-7234 








| USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 


CLASSIFIED LINE ADS: 617-267-1234 





We cannot print your advertisement without the following 





To yo renewing your ad call 267-1234 during the week of 
. : 
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CLAIMS FOR ERRORS AND OMISSIONS H GUARANTEED CATEGORIES 
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whatsoever for any error for which it may be responsible |} AUTOMOBILE 
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*To reject in its sole discretion, any advertisment on account of } Sublets H 
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Advertisements: There are no refunds or copy changes |} CLD bss the right to H 
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16 THE BOSTON PHOENIX, SECTION TWO 


Call 
734-6469 
for details 
251 Harvard St. 
perme § MA 


(Cooli orner} 
Mon - oe 8 pm 


Sat 9 am - ve 
Sun 12 pm - 


ARLINGTON, 2Fs sk moe | 
M/F 25+ to shr snny 1/ 
dpix, grt prch, hdwd firs, lots 
of room, qt area, nr T, 
$310+, avi 5/1, 643-2530 


ARLINGTON 2M/1F sk M/F 
for spacious hse w/d drvway 
storage prches etc. In safe 
area, nr T $300mo-+utils avi 
6/1 641-0269 


ARLINGTON CENTER, M 
30+ to join stable indept co- 
op w/friendly Ms & Fs in 30s 
Comfortable, neat, Irg hse 
Quiet st, close to T, pond. 

No smkg/pet. 646-6393 


ARLINGTON, F, 25+, 
wrkng/prof, non-smk, share 
w/ rs attr hse w/ yrd, on 
resd, tree lined street, d&d, 
w/d, hdwd fir, ht incl, no 
more pets, nr T. $395+ util 
646-7482 


ARLINGTON, Lrg friend! 
semi-coop home. 2F/2M s 
: Ae goon nonsmoke 22+. — 
ibhd, pkg, yrd, W/D, fr, 
T/bus/Rt 2/Spy Pond. 40. 
320+, Avi. 6/1 643-6952 


ARLINGTON/MED, 1 M sks 
prof 2M/F 25+, 3BR, 2 bth, 
w/d, fp, a/c, nr lake, qt res 
nbrhd. No _ pets/smkg. 
$350+. 488-3594 


ARLINGTON, M/F 35+, non- 
smkr to shr comfortable 
smaller townhse w/2prof F. 
Nr bus/Rte 2. Prev group liv- 
ing exper desirable to help 
create times, sharing & 
equal chores, maintainence, 
etc. $385+, 646-5809 


ARLINGTON nr center 1st fir 

d-pix ig rm hdwd firs back yd 
garage dw quiet 25+ M/F no 

aos ‘smkg 365+ avi now. 


646-0716 


ARLINGTON nr T, 2F/1M sk 

M/F for irg vict hse — 

py d/w, hw firs, oben” 
75+utils ASAP 643-9; 


ARLINGTON prof F 26+ or 
cpl for cheerful, warm 

and spacious indep hse. 

Nr T, Spy Pond. 648-4313 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BELMONT 1M, 1F, skg M or 
F, 30+, non-smkr for indep 
hshid, beautiful hs, great loc. 
W/d, d/w, frplc. 7.50/ 
mo+ 1/3 util. Call 484-0387 
or 484-1940 


BELMONT, hsemte wntd to 
shr beautiful hse on 1/3 acre. 
On bus line, 12min to Hrvd 
Sq, ES, Bay dis- 
hwasher, rd, and 

more. $6005, utils -2855 


CiOUS CO-OP 

Boson IOUS 2-0, 
to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient, 
stable, neighborhood. Wood 


stove, friendship, rm. 
$359 inc utils. * S647 
BOSTON, Harv Med, 2 os 
in clean, spacs hse, | ; 
htd. 442-0985 


garage. 
BOSTON, Irg rm w/ sun- 
porch in targe victorian 
house, yard, fp, laundry 


room, $375+utils 442-5524 


BRIGHTON 1M/F to shr 
w/3M cin snny 4BR apt 
nonsmkg audio/music prof 
welcome $280mo+utils 
783-1095 


BRIGHTON — 2F sk M/F 
25+ to shr spac., snny, cin 
3BR V2-hse on quet, tree-ind 
Str. Prch, frpic, lawn, guest 
rm, sunrm, pkg, on T. No hvy 
smokers or dogs. $383+. 
Call 782-7066 7-9 pm 
wknites or liam 
wkends. 


BRIGHTON 3M/1F(29-40) 
sk resp M/F(25+) for priv rm 
in qt nbrhd nr T T/bus O/S 
pkng nonsmkr. $280+ utils 
787-1211 eves 


BRIGHTON Check it out! 
hsemmte wntd to shr ig 
house right on bus line, big 
rms, garage prkg, free think- 
ing atmosphere. M/F veggie, 
smkg Ok 7+ 783-2 


after 


BRIGHT ON CTR 

M/F 25+ to shr smail, 
comfrtb! hse w/M&F (teach- 
ers) ig BR, nrT&s $370 
incl utils, free prkg. Must like 
cats! 783- Avi immed 


BRIGHTON F/M 1BR in oo 

3fl 3BR hse. Hdwd fis, 

cntry ktch, yard & bck deck, 

2 full bths. 1 mile to Hvd Sq 
$433+ 783-4051 


BRIGHTON large house 2M 
& 2F 2cats friendly 
diverse non-smkr $300+utils 
254-1535 Avi immediately 


BRIGHTON M 31, F 43 sk 


incl all but phone 82-1690 


BRIGHTON Nr Ctr huge 3rd 
fl, sunny room, w/d, le 
yard, . Walk to T & 
shops. . 731-8133 


BRIGHTON-oak sq, law 
pcb perme he He my agse Ne ne 
renew) rm in 


a. Bs Bate 


BROOKLINE 2F sk 1F 25-35 
non-smk, prof, clean, 
pen se he do cry 8 dw, 


age In on Ry A 


aren Mrieetees otk 
ey My ag 


pre Avi now 
577-8125 1-4300 


THE BEST APT! 
BROOKLINE-30+ creative & 
pos. attitude sks same to shr 
Irg apt in 3fam hse, $450 inc! 
prkng & all util 232-3570 


BROOKLINE Beaut twnhse 
4 frpic, ig rms, great loc. Off 
beacon St. . shops. 
$330-475. No Fee 734-4137 


BROOKLINE Ci Cir 2M/1F 
sk M/F 24+ 2 shr snny apt. 
Neat, ind resp.No pets/ 
smoke $325+u+1 232-8620 


BROOKLINE, C! Crn, sunny 
luxurious rms in beautiful 
l1irm victorian condo, flex 
lease, $450-$550, 734-4529 


BROOKLINE, Cl Cnr, 
Spacious 4br 2F 1M skg 4th 
23+ n-smk, pref M, 

ht/hw incl, avi Git. 738-7739 


BROOKLINE, Coolidge 
Corn, critically acclaimed 
hse of 3 sks 4th (30+), irg rm, 
pkg, grdn, prch, utils. No 
smkrs/pets/Republicans, 
$450/mo, 731-8538 


BROOKLINE hse sks F 23+, 
veg pref og 7 big -smk, Cozy 
semi garden. 
We are 2 ones “owing, 
playful, $3005. 739-6211 


CAMBRIDGE, 1F for ige 

beaut hse w/ 2M, 1F, 1cat. 

2min to Davis Sq red in, 

frndly, indep, norm smk 
roup. Quiet, safe nbhd. 
734 Rob 876-0662 


CAMBRIDGE/Fresh Pond, 
1F & 2cats sk hsemte, 30+, 
frndly, indep, 
nonsmoker w/ good sense 
of humor, $475+, 354-7124 


CAMBRIDGE 
Gay poet HIV+ asym- 


resp, 


364-521 5 


CAMBRIDGE, in Sq, great 
place. Lrg, ni . 
quiet st. Cheerful nut, de- 
signs a little, cooks a lot, 
prefer frndly indpt woman 
w/sense of humor. 
$315+utils. 666-1313 


CAMBRIDGE nr Fresh Pd & 
Hrvrd Sq. 1M & 1F sk clean 
& resp M/F 24+ for irg sunny 
apt avi 6/1, $366+utils. No 
pets/smkrs 497-8227 


CAMBRIDGE, nr Fresh Pd., 
M/Fi(pref) 28-35 sought for 
spacs 3BR apt. Hdwd firs, 


& frndly hsehoid, 
from Harvrd. Avi imm, 
$350+ util (negot), 864-5049 


CAMBRIDGE, nr Harvrd Sq, 
M/F to shr rg Lg apt w/2 
others. $450. 576-2506 


CAMBRIDGE Shr ig 48R 
hse w/2F, 1M, 25+. Great 
kit, hdwd firs, w/d, bck yrd, 


smkrs/pets, $475, 864-8624 


CAMBRIDGE/SOM, seek 
roommate to share 4BR apt. 
Walk to Harvard, $305, 
661-0094 


CAMBRIDGE/Som line 2 
mins to Davis T. Grt semi- 
coop (share some meais) in 
quiet nbhd. Fits 4F, 4M, w/d, 
yard. No smoke 629-2431 


CAMBRIDGE, spacious 
8brm coed hse nr mage 
Inman rd, porch, off-st 

no $360 inc! utils, 


CHARLESTOWN, prof 
GM/SF sk nonsmkg M/F for 
mod 3BR, 2 ba house, w/d, 
pkg, deck. $375+. 268-3056 


CONCORD, 2M 1F sk 1M/F 
non smkg, for indep hsehid, 
$335 inc ht & hw 
508-369-5112 


DAVIS SQ 1F/1M sk 2 
socially conscious hsmts for 
semi: hse 3min from T 
$325/300+ avi imm 628-2885 


DEDHAM, group living in the 

suburbs, in So. of Bos- 

ton, 10rm vict nr 128, 1, 135, 

warm, _ loving, healthy en- 

vironment for profs, 

singles soupies 30-60 
5371 


DORCHESTER, Bstn line, M 
to shr ige 48R hse, w/3 
wrkng stdnts. Cable, indry, 
DW, more. Gd nbhd, big 
house, tmile south 
JFK/UMASS T, $255/mo+ 
util. Dep. 282-0581 


cay Nop apna Great oppty 
to join fun dynamic coop hse 
in inegra nhood. Seeking 
2 F/M any race, sexual orien- 
tation, age (we're now 
31-56), to us . 8 bdrm 
beaut hse, big rooms & yard, 
near T. Snare chores, veg 
meals, hse vg gg 
Nonsmoking. $250 + 50 util. 


DORCHESTER Lower 


ills 2G 
Vicnorian ne, mary, pho va 
Victorian nr T, indry 
$500+ 296-4666 eid 


EDGARTOWN, Vineyard, 
shr historic hse 


$285/wk, $650/mo 267-3316 
HYDE PARK, to sh a 2BR 


ets. Parking, laundry. 
6227 


JAMAICA PLAIN 2F/M for 
4B8R dreamhse. Permanent 
rm & summer sublet avail 
6/1+. ae T, w/d, 
$255 524-6427 


JAMAICA PLAIN, rm in 4BR, 


1bik from bus, pkg, F/B prch, 
frp! hw firs, w/d d/d, 2cats. 
$450+ 524 , 


JAMAICA PLAIN Rims in Vic- 
torian. $350+ avi June. Rm 
for commuter now $300, nr 
Forest Hill Sta. 983-5170 


JAMAICA PLAIN F wanted 
for musical, non-smoking, 
semi-veg househoid. 
incl ht Call 522-5721 


JAMAICA PLAIN 1 
needed for 4BR hse with 2F 
& 1M. $375 +. Avi 4/1. Call 
Mike at 739-0589 


JAMAICA PLAIN hsehid of 4, 
+2 a sks 2 to shr ige 
home. Veg pref, no smkg 
$275-$340+. 524-6294 


JAMAICA PLAIN, nxt to T & 
Arbtm, mixed hshid, veg, 
WD, 524-6234, 


JAMAICA PLAIN M/F hsmte 
frndly ind _— snny ar T & 


chs, id fis 
Smk OK $320 inc all 


524-8133 


JAMAICA PLAIN 2M sk 
nonsmkg M 23+ for renov 
3BR _Sunprch w/d hdwd firs 
i 5 min to T $320/mo +. 
jark/Mike 983-9213 


JAMAICA PLAIN 
3 frndly F sk 4th, pref F, 
25-35. Mostly veg, _ 
coop. Spac, sunny, nr 
May 1. $250+ 524: 7777 


JAMAICA PLAIN, 


JAMAICA PLAIN rm in Ig 

~~. Easy going, w/d. Nr 
. pls no cats. $240/mo. 
-6395. 


py esr PLAIN,Rosi shr 
big furn 3br nr Arb yrd gardin 
oor ser leund ad nosmok 
+ 327: 
JAMAICA PLAIN, shr 2firs 
w/ M, F, son & cat. Into 
meditation, arts, health & 
growth. Pref creative family- 
Style coop, single parent, 
other options may 
be OK. 2rms avi 522-0383 


neat, quiet. 
rm/hse/st. No pets, 2 acres, 
bus to T, $340+, 861-8737 


LEXINGTON 3 adults sk 


WAYLAND/Lincoin 
landscaped 


Lyrm w/ frpic, own bth, fam 
rm, drm. 1/2 shr $650+. 
1/3shr $450+, 

Norm d617-270-0633, 
n508-653-7226 


MALDEN 3 unfurn rms, shr 
kit & bth, nr Oak Grv T, 
smk/pets OK w/d, stor 
$495+ 322-3416 evenings 


MANCHESTER, MA, sk 
1M/F serene, mature, for 
cozy 2br hse. Walk to train, 
beach. Jan, 508-526-7683. 


MEDFORD, nr Tufts, 2 
hsmts 25-35 to shr 4BR btfi 
hse, WD, no smk/pets, semi 
veg coop, avi 5/1, $325+ 
396-6877 


MEDFORD, nr Tufts, Davis 
Sq T. Enjoy privacy of 1 or 2 
rms. Shr lovely, furn Vict 
home w/ 1F. Quiet park lo- 
cation, w/d, dw. Must be prof 
F 30+, nonsmkr. 395-3309 


MEDFORD, nr Tufts, 2 
hsmts 25-35 to shr 4BR btfi 
hse, WD, no smk/pets, semi 


veg coop. avi 5/1, $325+ 


pena geo coe 
coop nr Tufts 

cat ei nonsmk 1F/M 23+, no 
more pets. Share food, 
chores. interests: art, 
storyteliing, VWs, singing, 
computers. 15 min bus to 
Harvrd, on-st pkg. Avi now. 
Rent $302, utils $40, food 
$20/wk, 391-9602 


poset Rech Reet | 
BRIGHAM CIR, 2GM prof 
seek 3rd for 3BR apt. W/d, 
mins to T. $330+ Call Scott 
or Tim at 442-0679 


MELROSE: Hndsm frnshed 


rmin ige updated Vict home. 
Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 


NEWTON, 2F seek 3rd 25+, 
nonsmoker, kosher for 3 br 
apt easy walk to T and 
Crystal Lake $330+ avail im- 
med 965-5564 


NEWTON Cen 2B8R in ig 
friendly, indep vict. big or 
lake & T, no smk/ 25+, 
. $365+ heat, 7 
NEWTON CORNER 2M/1F 
sk 2 nonsmkg M/F 24-30. 
6/1 for cin comfortable hse 
nr T $325/mo 244-5792 


NEWTON CORNER, 2F sk 
ae ee es 
on bus line la 


avail 5/13-9/1 
rent s/w option, te 
527-6583 


NEWTON CORNER, 4F, 3M, 
2 cats sk 1M, 25+, to shr irg 
vict hse nr T w/ wshr, frpic, 
gone aval 3/1. We are 

, friendly, indep, prof. 
No more » NO tobacco, 
png Mg Ee 
12-6 wkends, tv meg. oid 


Br response prot fr 
28+ 


hee. 2 


outgoing M 

firs, skyiite 
no pets, no smk 
$330+utils. Eves 


NEWTON CORNER, 
friendly, semi-veg, coed 
coop, sks mature non- 
smkng M/F(+ school 
child OK) to shr meals, 
chores, reg 
irg vict w/garden, w/d/dw, 
. Pkg, on —~ line, nr T. 
No more Peo lent $280, 
sec dep. §27-3476/527-3477 


NEWTON/Hi F sks Prof 
F 28+ shr in, pri hs. 
Grt yd. Bus, T, 128, 9 & Pike. 
Wd. No s/pt $460+ 527-1405 


NEWTON looking for prof 
non-smkng F for irg sunny 
oo house. Quiet st, off-st 

mes w/d, hrdwd firs. For 
Bi 7/1. 964-1759 


NEWTON, M/F prof or grad 
studnt for qt 3brm hse. Wik 
to T, nr Pike & he nonsmkr, 
aval 6/1, $300+, 964 


NEWTONVILLE 


bus. May-Ai 
stay 
Tony 327-01 


NEWTON West, a, 1 
nonsmkr 25+ to Bn 
beautiful hse. $390 ‘ne! pkg, 
w/d, all utils. 244-4182 


NORTH CAMBRIDGE 1F 


's/smk 
$367+uts 964.2878 


interesting 6-rm hse, w/d, 
nice yard. Residnti area, nr 
B. Hills, X-way & T. 
$425+utl. 773- 


indry access, 
SOper, + utils, aval imm, 
call Andy 944-5381 Ive msg 


READING, F nonsmok prof, 
rg sunny apt, prch, pkg, 
storage/studio, train, $350+, 
sec req, 942-2203 May 1 


ROSLINDALE, 2 artists seek 
rmmt for irg single-fam hse. 
Bsemnt studio eae avi. Lrg 

arden, DR, Ind No 
Yengho $450/n ad 
utils. After 1 323- 


ROSLINDALE, — 

Arboritum, T, sunny 2brm 
duplex, yrd, w/d, wdstove, 
wdfirs, $400+/mo 327-8907 


ROSLINDALE, prof M/F 23+ 
wtd to join 2M 1F in 4BR hse. 
Lndry, convt to T, more! 
$325+ utils. 323-5344 


SCITUATE 1 M/F to share 
Cape w/1 Quiet 
nghbrhd, near 3A & harbor, 
$425+ 1/2 utils, 545-9978. 


SHIRLEY CENTER F/M for 
friendly, independent house 
in beautiful N.E. village set- 
ting. Attached barn, 3 arces, 
garden, piano, wood stove, 
conservation land. Nr Rte 2 
& commuter rail, 45min west 
of Boston. No smkrs/pets. 
$350+utils 508-425-9168. 


SHIRLEY CENTER--hsmte 
wnted; friendly, indep 
hsehold; spac sunny home 
built in 1796 on 4 acres; gar- 
den space; piano. Nr comm 
train & rt 2. $350+. Call 
Catherine 508-425-4555 


SOMERVILE F & M 28+ 
nosmkrs for ig coed hse on 
Prst Hill. Friendly, resp. No 
pets. W/D, frp, 225/mo+util 
623-1303 betw 12-10 Iv msg 


SOMERVILLE 1bik Davis Sq 
ing co-op, 4M, 4 

ages 22-53 sk non-smkg 

shr cooking & chores in Ae 

ig hse, w/d. 1cat but no more 

pets. $285+utils 629-2431 


SOMERVILLE 1F/2M sk 3 


$30 
628-3538, 776-8609 nosmk 


SOMERVILLE 2M 1F sk 
creative F to shr indep hse nr 
Hrvd, Porter Sq's avi 6/1 
$315+utils 623-8662 


pete 
SOMERVILLE 3F, 2M seek 
F/M 25+ for frndly ind hse nr 
Davis Sq, T, semi-v 

cat ok, $273+ 


SOMERVILLE 3M/1F & cat 
looking for 1F to share 
spacious 5BR house avail 
~~ f i. bldg Ta snoopy 
ard, por ir s 

conten, Call 628-2592 bs 


ent 3rms avi in 
3fISBR hse. 15min wik 
livn Sq No smkg Avi 6/1 
$280" sec. oa Ise 
628-8674 


SOMERVILLE, Davis Sq. 
June 1st. Sm Zen-like rm 
avail in sunny apt for 1 M/F 

\ but 


sec deposit w/d 625-1656 


SOMERVILLE/Davis Sq 
——— sublet plus fall 


Starting 6/1, 
SOMERVILLE/Medford line 
nr Tits 2M/1F sk 
pactaapter light ee con 


+ Bit 15 
Suet 17+ 396-27: 


SOMERVILLE Medford 

Resp F to shr clean relaxed 

3BR 2 fam hse nr Tfts Nsmk 

ASAP $290+ tow utils 
391-401 


SOMERVILLE M/F 24-35 for 

grt rm in hse Ig kit 2bth 

pro pron we y Ash aa 
lay 15 $350+ 628-731 


SOMERVILLE M/F for 3brm 
fun/casual hsehoid. 20-25 


1M/F hsmte, pkg, 
aval 5/15 or 6/1, 76-6037 


SOMERVILLE No tacky 
wall _— 2 pr. F sk F 25+, 
$285+ dav. T, pkng, wash, 
yd, pchs, smk OK, no pets. 
628-9704 


SOMERVILLE, nr Union Sq. 
3GM sk neat, re is GM/ 
to rent irg rm $275/mo avi 
5/1. Non-smkr, no pets. 
776-6098 


SOMERVILLE prof F, 25, 
sks 2 nonsmkrs to shr Ig apt 
nr Union Sq, Avi 5/1 
$250+low utils 628-6790 


SO. NEW HAMPSHIRE 2 
GM sk resp 3rd; sep kit + br, 
(603 bath; 5382-4810. setting. $300. 


aw 2M sk 2M/F to 
share 4Bdrm indpt hshid. 


\ge 

‘st pkg. $275/mo + 

4/90. Call Skip 

6:30-10:30PM 

wkdy A.M. wknd thru 3/8. 
Same times after 3/17 


STONEHAM hse to shr, 
charming colonial, 3BR, dw, 
w/d, frpic, sunporch, yrd, 
driveway, nr public trans, 
$375+1/3 utils, no pets, 
665-7420 Donna 


pVICTORIAN CHAI CHARM 
prof GMs, 3baths, apt 
hottub, steamroom, gourmet 
kit, 10ft video, prkg, MBTA, 
cs incl util, 


WAKE 
M/F wntd to shr twnhse 
condo w/owner. Prof, 
nsmkr, no pets. + Ted 


245-1531 


WALTHAM 2M/1F & tcat sk 
M/F for large sunny room in 
house on ries, large kit, 
security req $300, 899-6883 
WALTHAM — 2M, 30s, 
wrkng musicians, resp., con- 
siderate, sk. 1 M/F in- 
dep/creative/fun for 3BR in 
hse. Lrg. BR, great kitch. 
Dw, Ww, w/D. jo smoke/ 

pets. $350+util. Avail. 5/1. 
Call Chuck 894-5480. 


WALTHAM, 2 M/F wntd 2 
shr nice — n-smkr, hrwd 
firs, pki $32 LF S, “ no 
pets. $2 


ops share quiet in- 
dependant 3BDR house. 
Free parking and laundry. 
$400 + util. 647-5536 


WALTHAM share quiet inde- 
pendent 3 bdrm house, Free 
arkin & laundry. 

00+utils. 647-5536 


WATERTOWN, 2F/1M_ sk 
hsemate for sunny 4brm 
hse, 5min from Harv Sq, 
d/w, frpice, hrdwd firs, no 
smokers/pets, aval 6/1 thru 
8/31 w/ opt to renew lease, 
$375+ utils, incl ht, call Mark 
924-0333 or Bob 923-3896 


WATERTOWN 2F sk 3rd F 
non-smkr 25+ for 3BR hse 
on bus line, pkg, bkyd, avi 
5/15 $245+ 923-1960 


WATERTOWN, 2GWM prof 
sk resp rm (G/S) for sm sny 
rm in spac apt nr T avi now 
no smk pet car $250+ 
926-8569 evenings til 10 


WATERTOWN 2 
share 5BR w/2F 1 
estab coop hse. Fp, os sun 
pch, nr T, cat (no more or 


age 38+, no smk 
936-8033 sd 


rch DRM LVRM den w/d 
$350 923-0072 avi now 


mod 3BR hse nr 
F. East access to 


w/im & 


neg SOR he mb wind 


ke 
Pkg & pets. $383 923 ab3s 


WATERTOWN, nonsmokg 
M/F to shr Sbrm hse nr bus, 
prkg, bckyard, $244/mo+ 
utils aval 5/1, 926-610: 


WATERTOWN, pref F to shr 
comfortable 4brm sng! fam 
oon w/ 2 prof M, close to T & 


S9. Ir sos 26-0263 2bths, w/d, 


WATERTOWN, prof F sks F 
25+ for , NO 
smokes/pets, $380+, 
926-21 


aprat sk income fort arms 


on 3rd fir of ierpe quiet hee hse 
nr buslines, yrd pig. $60. 
$450+sec, so now 924-9179 


WATERTOWN Sq, semi-veg 
hsehold, ikng for 2rmmtes 
M/F, rms aval wt, 1 


oe BiwM 
has furn rm M/F or — 
$365/mo 
Be clean & neat m306-5198 


WEST NEWTON new 
/ ft furn home to shr. 


sunk seu system 


Beaut 
$600 2: 15th, 581-' 
woods 


WESTON, live in 
close to city, shr 3BR hse w/ 
. w/d, piano, studio and 
cat, $375 or $425+ 


WESTON, skg 3rd for 3bdrm 
hse, ry woods, w/d, T, 
mo, 


penses and moderate 
chores. Skng 1 consid prof 
M 28+. Rent & utils $358 + 
food. Avail now. 729-0766 


W MEDFORD big old 3br hse 
F, dogs, cat, sk 2 M/F 30+. 
Gdn, prch, fpic, w/d, lots of 
sun & trees, nosm $330+. 
Kathy 491-5300/ 391-1803 


W. NEWTON 2F sk M/F Lg 
rm, hrdwd firs, frpic, gar: 
sunny, nr Pike 

—. Friendly, indepen- 
dant — Avi. Lei $380+ 


ROOMMATES 


ALLSTON, needeed to shr 
“8 4BR apt 
se enae iti 


== Nr Hvd. Respon 


ALLSTON nr T, 2BR in ig 
3BR apt. Mid-May/early 


June till 8/31, = to re- 
new. $330. 731 


line ig BR 
baywindows qui 
frndly rmts. now until 
opt to renew. $333mn6 
ase call Amy 267-5373 


ALLSTON, quiet, mature & 
responsble M/F for 1brm in 
3brm apt, $330/mo utils incl, 
eae a ref. Avi immed. Jim 
254-1176 

ALLSTON, rmmt for 2BR, 
prof 27-32. $380. 6/1. 

Call John, 277-198 

lv msg 


ALLSTON V rian, wtd 
for ig 4BR on Hrvd & Comm 
Aves nr T $350/mc mo. Avi 5/1. 

Bonnie 731-9493 Iv msg 


ALSTON, sks 1/2 rmmts to 

shr 3300 sq ft live/wrk loft. 

bdr+ studio , prk avi. 
jegot $400-850 782-7839 


to shr ige 3BR apt. Cise to T 
& shi . Mst be cin & resp 
No pets $310+ 641-2450 


ARLINGTON/Camb. sk F 
28+ to shr 

snny, 3BR has it 

smi jdrugs $339 643-6614. 


ARLINGTON CENTER 1BR 
of 3BR house 14x14, BR w/ 
2 closets, 1 walk-in. w/w dw 
off- St prkg, very close to 
stores, post office, library & 
s. Flexible move in date. 
No" smokers. $425+ Nelson, 
Susan, or Shari 643-3266. 


ARLINGTON, EAST-Do you 
like films & have a sense of 
humor? See other ad. Avi 
now, M or F. 648-8802 Steve 


ARLINGTON, EAST, M 25+, 
lbrm in nice 2brm apt, no 
smkg, no , qt str, quick 
walk to sible 


OO  - 
ARLINGTON HEIGHTS, 
beautiful, peaceful home for 
3rd ind M(30+). Vi i 
clean, on quiet 
Exc. for meditation & spiri- 
tual oo aa Nr T, no smk/ 
$280+. incl. Avi 
ae 1st. Dan, 641-4469 


ARLINGTON Heights, F 25+ 


for 2brm, spac, 
T, bus, rt 2, aaesimo cin & 
rial vue aval ee no 


oe HTS-sks 1 
F, 25 pis, non-smk, to 2 

, no ‘ ; 
pis 1/2 elec. avail 5/15. 
147—2541 


ARLINGTON/Medird, F 30+ 

sks same for spac 5rms, 

rkg, nr express bus, 
+, 391 


tenn = M/F rmmt 25+ 
for 30R aot, , nr T, quiet 
firs, no 


smug, 5 gat0/mo, call 


pot ee yen Nr Cambrdge 

GWM 32 w/older sks 
GM/F > — snny for 
inde Ivg. gg Ow no 


pets/smoke/aruge 
ARLINGTON Prof F wid 
nonsmkr to shr ig 3BR apt 


$417 heated avi May 1, Call 
646-7859 great ! 


ARLINGTON Rmmte wntd to 
shr spac 2BR. Brief wik to T. 
- /smkrs. $350 inci 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BACK BAY 1F sks 1F rmmte. 
Great location! $400/mo utils 
incl. Profs or studs only 
Avi 6/1 Call 424-6788 


BACK BAY, Beacon St, 1 
person to shr irg 2BR apt 
343 other. Truly great apt. 
incl ht/hw. 594 

BACK BAY Great location! 
nr T. Shr a 

nonsmkg prof 

safe pool in summer 
$462.50inci ht&hw. Avi now 


for meee et trm 


BACK oat Lower 

pa ih St. prof 4 for 

rm in 3BR avi 5/14-9/14 
Grant/Jetf 26 


BACK BAY Marlboro St 2F 
ikng for 3rd to shr 3BR apt. 
Mod k&b, priv deck. Avi now 


for s term $565 incl 
ute, Elizabeth 723-5766 

BACK BAY, rmmtes for 
4brm apt, new kt, bth, sky- 


its, w/d in 1 
an ett ti ee 


BACK BAY 


BEACON HILL, 1M/F for 
2brm condo, w/d in bidg, 
seperes bath $600/mo, 


mo+elec Call 
227-4703 Avi 5/1 


frpic; 
smkr, $660. 7239988 ats. 5 
BEACON HILL to shr 3BR 


med kit, w/d, frpic, 
484-0972 after 6 Greg 


BELMONT 2M looki rf 

M/F to shr in 3BR apt. 

on nr T, frpic, storg, no 
wide ian $400+ utils, aval 

5/1, 


BELMONT 2M looki 
M/F to shr in 3BR apt. 


~. — = storg, 
ts, $100 af avi 
ag 4 1 489- 


SRO 
1-2 M/F for room in renov 
attic/loft w/aimost 500sf, w- 
i-cist, «* bth, Ry a/c, 
stora: DW ail 
FRE $560 189-9047 onT 
BELMONT F 20-30 wntd for 
on 1 ae dinrm, hw 
Irs, w/d, porch, yrd, di 
$425/mo+ Susan 489-224 


BELMONT Lkng for F 18-28 


renov 3BR 
= new k & b, 
484- 


rove engl loc in ay 


as 


cious ‘apt to 
shr, mod kit & bath, no | . 
days 617-873-55 
eves 61 


pon grog M/F prof, non 
smk to sh ig hse, nr train, 
with pool, $450+ util 
508-667-3562 


BOSTON, 2 nice bdrms aval 

in ig renav, Sbrm apt rr NU, 

Wosptis; ig ea-kt, mod 

ie 15 incl ht, 
1 


BOSTOW/ Alliston line snny 
semi-furn room ms now in 
dd w/d. 

onay resp 

quiet over 24 pref. Shr 
ey & TA ES ok 


APRIL 27, 1990 


BOSTON Back Bay Burbank 
St $425 month util incl. Avail 
May 1 or May 15 close to T & 
bus 437 


BOSTON, Brig Cir, Ag Vg sunn 
rm in i 

2cats, Ses)mo+ utie: 
731-9057 Mark or Linda 


BOSTON BRIGHAM CIR, F 


sks F 25+ for apt. Must be a 
, nonsmkr, 


Strict vegetarian. 
socially aware. $250+. 
Call 445-6024 


BOSTON/BROOKLINE, M/F 
to shr Park Dr condo, — 


wa ben ao eS on 


x 11 ft rm w/ loft. 
$475/mo. Artist Prefered 
267-3055 


F to share 
renovated 2BR, $450/mo 
Call 437-1840 evenings 
BOSTON F non-smkr to shr 
apt, no pets, $425 ae 
utils, avi 4/1. yoke 
482-0364 or 227 228Kwy 


—e Great apt. 6 rms 
2 porches. 
Saudio? Wark her motivated 

ee 


pty 26R, ary. 


g’ tig 
Grad/prot no smk. 262-8605 


mention moder 968/20 


$1000 +utits Jim 5929 


BOSTON, prof F, nonsmkg, 
30+, furn tux 2BR apt. 
$550/mo inc ht/hw, sec dep, 
ac., d/d, w/w, ind, 5/1, 
367-6242 


BOSTON, rmmt for 3BR. 
$250/mo-+utils. 
277-4838 


BOSTON Sth End, F to shr Ig 

beaut 2BR apt 21+ Quiet no 
ts Avi 5/15-8/15 opt Call 
75/mo 247-1 day/eve 


BOSTON/S.E. M/F non- 
smkr to shr mostly furn 
triplex nr Prudential, w/d, 
storage, yard. Pets? 
$550/mo, avail immed, 
266-1657 


BOSTON, shr irg apt, you 
adults, nr schools, 
poy eet incl utils. 566-4090, 


‘BOSTON, skg SWF 


3BR apt, deck, DW, 
heat/hot water, 
line, $475, 437-7432 


BOSTON/South End, Prof 
M, sks sim 2 shr new lux 2 
bdrm, 2 bth w/w dw/dd, ht 
incl, 24hr sec, $600 mn pl: 


ch Ghosh 


BOSTON/Waterfront prof 
GM 40 sks rmmte for luxury 
triplex apt, ac, ty $550/mo 
avi immed, 22 


BRIGHTN CONDO 


TO SHARE 
— 28 a _ soe SBR 
strt or 
condo b- "Comm Av, 10x12 
carpeted BR, has Protos 


. window, 
LR 4 hrdwd ifs. 
kit poked /b, frnt & rear prchs, 
in pantry, cable TV, on T. 
Sea ar cae 
731-0315. Thanks. 


BRIGHTON 1M, 1F sk 1 tidy 
M/F to shr ig sunny 3BR apt 
nr Comm ave T. $284/mo. 
Avi 6/1 Call 787-2928 


BRIGHTON, 2bdrm to share 
w/GM, $443/mo near B.U., 
incl parking, laundry, near T, 
aval May © "734-5741 


BRIGHTON, 2F for 3BR apt, 
nr T, no smkg, ne ete. $276 
incl utils. 1-6581, 
277-9731 


BRIGHTON, 2F looking for F 


to shr ic 3br a 
23-32 non smoker 7 -1 1872 


BRIGHTON 2F/M sk M/F for 
spac 9rm house lg 
po ae 1.5bth, pkg, 
nr T $337+ utils 787 


BRIGHTON, 2Fs sk 1F 
rmmte for 3brm Comm Ave 
apt. w/d, d/w, Avi June- 
supa. $358 incl utils, days 
3475, eves 730-9367 


BRIGHTON 2 rms avi in nice 
3BR house. 2 bath & gar- 
sass, basement, w/d, d/d 

7 /(Mo 782-9786 Avi now 


BRIGHTON, 3M, 1F sk 1MF 
for 5BDR apt. nr T, layed- 
back hshid, w/d, mod ktch, 2 
fl bth,2 Ivg rms, sndck, nice 
nghbhd, $420/mo, all incl 
asap 2541508 


BRIGHTON, 3 prof M seek 
prof M 25+ for large 4BR 
apt. $335+. No pets. Avail 
now 254-5091 Emily or Tony 


BRIGHTON 3 prof F sk 1F 
22+ no smk for 4BR sublet 
« perm, furn w/d dw hw firs 

St pkg $320mo+ht 783-1419 


BRIGHTON/Alist In, 2M sk 
3rd for 3brm apt, furn, cable, 
$275+ utils, 787-3506 


BRIGHTON/Brkin, M/F 
wnted to shr mod 3BR Nr B, 
Cc, D, bus, pike. A/c, 


rar, Suet 


po gather aged line 
M. grad stdnt 31, prof 35, 

sk ~ for 8rm apt. Sunny liv 
- rm, eat-in-pantry, 
screened back 


ined st, “3367+, 787-3514 














Clean, mature, ind. 
stable & honest F wanted for 
nice, safe apt. $375-1st, last, 
see. set Please call 








aa CNTR, rmates 
wntd for irg 3br decks off st 
prkg ht included 323-4100 
Avail ASAP 


BRIGHTON, Comm Ave f 30 

ioe ot , persnable rmmt for 

apt, must like cats, 

in bsmnt, $435 inci ht, 
77-8242 


eae fem rmt wanted. 
‘line. 














BRIGHTON, Ig sunny 2BDR 
to share, on T, laundry $450 
+ heat 782.5874 


BRIGHTON, M/F 25+ prof 
2brm, front prch, bck yrd, T 
conv, $375+ utils, 254- i645 


BRIGHTON-M/F for rm in 
apt nr Clev Cir. Prkg, nr T. 
No pets, smoke ok. Avi 
immed $325 789-3801 


BRIGHTON, M sks M/F for 
nice 2BR apt nr St Eliz Hosp, 
pkg avi, Nr T, $300+ utils, 
artist musician type pref, avi 
6/1 Don 787-9121 











spacious, sunny, garage, 
ard, on bus.line, 15 & 
5/mo. Gay ok 965-4875 


BRIGHTON/Newton line, F 
to shr 2BR Pao on % = 
bus, Ys 1/; as > ike 


gs 


BRIGHTON — SWM 31 to 
shr 2BR mod sunny condo 
on Comm Ave. Nr T, ht/hw 
incid, pool, w/d, $475/mo, 
254-3955, 


BRIGHTON, rmmt wntd 
ASAP to share ig 3BR apt in 
1F & Cat. 


$350/mo+util. Free n 
incl. Smkrs ok. 7esoebt" 
BRIGHTON Amte needed 
Snny 3BR apt on qt st on 
Newton, 


line. S5min to 
Green in, incl. 787-9212 


BRIGHTON 
— 25+ ao hn in 
no pets ve cat 
So00)mo- ute 617-254-4516 
or 617-784-3516 smk OK, 
avi imm 


[tt seek nonsmkg 
quiet hse nr T, bus: Free 
Bag ae 6/1, $302.50+. 
2349, 254-9114 eves 





BRIGHTON 2BR ig 
Ivrm e-i-k BA he c, vy Be 
a } . 

seen 1D T bot ciey r & Hrvd 


Ston Comm Av, bus direct to 
medical area $450mo avi 
ASAP, Jordan 738-8008 


BROOKLINE 1 large BR avi 
5/15, 2 blocks to BCD lines, 
eat-in-kit, clean, on-street 
pkg, $288/mo 738-6041 


BROOKLINE, bey = 2 ope to 
share Irg sunny, 3BR apt w/ 
1F +1M . No smk/pets. Nr T, 
ny By $450/mo inc! ht. 


es 


BROOKLINE 22+ nonsmok- 
wa veupen responsible F to shr ig 
4BR apt phe $245+utils 


BROOKLINE, sk 1 or 2F to 
fill hse of 3. No smkrs, pets, 
$360/mo, utils & pkg extra. 
Aval June 1, Alice 274° 


25+ for 3BR 2 floor sunny 
spacious apt. Near T lines 
and stores. Pkng Avail. 
$400/mo heated. 
617-739-8398 


BROOKLINE 3BR twnhse 
needs M/F rmmt, w/d, nr T. 
Awesome deal for 17.50. 
No Deadbeats. 738-4878 


SS 
BROOKLINE-3 M Iking for 
4th, stud or Prof, to shr 


utils, avi 4/15, no smkrs/ 
pets, 734-4151 lv msg 


mer sublet poss, 7: 


ae 4 . F 23+ pref. 
in apt. 

news ine. W/d, nr B & C line, 
hdwd firs, prkng. 232-9136 


BROOKLINE. 11 Mage & 7 


to shr 3BR MRF: 
$4004 utils, free pkg. 
566-3593 





BROOKLINE/BRIGHTON 
Wanted: M 35+ for 1BR in 
2BR apt. Mostly furn, near T, 
$400/mo ht/hw incl. Call Tina 
h -6828; w 969-1971 


BROOKLINE/Brighton, F 
30+ nonsmkr to shr sunny 
, great location, 
. 134-7598 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo incl ht 731-2277 


BROOKLINE, clge cor, 
beaut rtf 1 Irg BR w/ba 


BROOKLINE, as Crnr, 
non smkr for beautfi sny rm 
in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


eel 








LINE Ra, 
mY B.C D ines BA w/tth tpie 
Bao. i 738-7008 
BROOKLINE, F/M to shr 

pacious, 





furn 
Avi 6/1 
Denith. 





BROOKLINE F to shr 2BR 
sbi mod ac dw 

pool nrT Comm&Hvd 
avs mst Ik cat/smk 232-1248 


BROOKLINE, furnished 
sleeping room non-smokers 
ig ned medical center and 

hare bath and cooking 
private refrigerator. New se- 
cure laundry excellent for 
serious student or 


ger. a@ month 
utilities call 277-0932 or 
66-0311 





a 


vec 





BROOKLINE M/F to shr 2BR 
2bth apt. Nr T/ Cidge Crnr. 
Hw firs d/w indry a/c 
ht/hw&pkg incl Next to Park, 
Avi im $350+ 734-8023 











25+ to shr 2fir apt in hse. 
Pkg incl, avi immed, $295+ 
utils. No pets 232-8358 


BROOKLINE prof nonsmk 
mature F to shr ig oe = 
rent controlied 

Crnr A MUST SEE! 
incl all utils Diane 277-4666 


BROOKLINE F, 22- 
needed to be a 4th rmmt in 
sunny 4BR apt on quiet resi- 
dential st. Nr T, 
Crnr, Brookline V 


Cir. avi. Low 
utils incl. Call 617-232-8370 


BROOKLINE, rmmts wnted 





i 





ah 


BROOKLINE, spac apt 
hrdwd firs, frpic, 
porches, walk-in closet, 

pkg $412inc! ht/hw 232-8976 


BROOKLINE VILLAGE 
3GM/1F + resp com- 
municative, M/F for 5BR avi 
5/1 $245+ Micheal 277-871 

BROOKLINE VILLAGE, Prof 


area. Hrdwd firs, & prch. 
$475+util. Avi 6/1. 1st 
mo/sec dep, & ref's req. 











prt 1F & 1M ny 
T Davie T. Semi-coop, 0 

re av 

smk, $300+ 776-0189 


CAMBRIDGE, 1M 30, sks 

person 25+, for 

istic, indep home, nr 

Fresh Pond, nosmk/pets, 
$350+, 876-0640 


CAMBRIDGE 1 prof for 1BR 
in hse, nice tocation, 
$500/mo incis cleaning per- 

ummer sublet 


» NO 














3BR fil. Prohs, nr T. 
$325+ Call 492-4891 
CAMBRIDGE 2M seek 1M/F 


20's non-smkr. Hwd firs 2 
porches, 2 min from Davis 
Sq T. Avail mid-May thru 9/1 
w/option. $350+ 9394-0371 


CAMBRIDGE 3F sk 1M/F 
ASAP. Room 








CAMBRIDGE 


4 professional males 
seek 2 mento fill OBA, 2 bath 


e int furn twnhse. 1 
oie charts Avr, 6 to Hvd 
Sq. 25+ mature M/F nonsmk 
sought. $500+ 491-2315 


CAMBRIDGE/Central Sq 
2rmmts_ wanted M/F for 
sunny 3BR apt. No smoking. 
$305 & $335, 876-0085 


LS 
CAMBRIDGE, Frsh Pnd, skg 
hsmte--nonsmkg, sane, 
rounded, respnbie, re- 
axed, indep, Earth-loving, 
que sublet & shr beaut, 
Q 2brm, entire 2nd fir of 
< 6rms + bth & 2 porches: 
So, Ea, Nrth & Wst expsr; 
newly sanded —e, ‘mee 
firs, high Ss, Irg w, 
pantry, aa Becher brm 
aval. Qt, warm. owners live 
below; imm on highly 
depndble elec busline to 
Harv Sq (5min e ve Raggi 
meditation rm. +, aval 
4/1, call Marcus 354-1286. 


a oa weds . 
nice w yar ca 
$9074°8 75-7968 


CAMBRIDGE, Central 
TBR in 3BR apt whdwd fs, 


Sssoragi-enia” Pe 


CAMBRIDGE/Central a 
5/1 for pertime tennent 34 
nights/wk $150mo 547-6429 


CAMBRIDGE, F, 40, sks 2F 
30+ for spac 3BR, quiet str, 
walk to Inman & Mays + 
politics, comf home 


util, sec dep 


af 


4 utils; 15 min . 
rvard 876-3116. 
CAMBRIDGE 
HARVARD SQ 
PART/TIME 
ROOMMATE 
WANTED 


Share top fir of house 2-4 
BR, pvt 





Pond be rnntiomrsel 
CAMBRIDGE/ Har Sq, prof 


M/F 25-35 to shr 3 bdrm apt 
unusaill clean, quite. 
661-771 


CAMBRIDGE, Hvd yrd area 


hse nosmok $350+ days 
491-5045 5-9pm 491-3108 


CAMBRIDGE Hvd Sq Sunny 


1BR & study in rentcon- 
trolled 2BR! Prof F/M 30+. 
Rspnsbi, clean, indep. Avi 


now $450 heated 492-3314 


CAMBRIDGE Hvd Sq 3BR 
twnhs sk 3rd prsn M/F prof 
or grad. Sundeck, a/c $425+ 
Smoke OK 547-4734 eves 


CAMBRIDGE, Inman Sq F/M 
profor = stdnt mid 20's to 
shr Ig su 3BR cae Clean, 
hw firs, 864-3736 











nice apt nr shops & T 
$250mo 876-9767 


CAMBRIDGE/iInman Sq 
snny rm in 4BR Ig kitch prch 
w/d M/F $375 5) 71-0419 
days 617-629-2639 eves 


CAMBRIDGE, LARGE BR in 











utils, nice view, conv loc, 
aval May 1, call eves 
354-1296 





BR in sngie fam hse hw firs 
w/d, 8min to T $350+utils 
547-8411/ 720-0320 Marta 


CAMBRIDGE, near Davis, 
GM seeks 1-2 rmmtes for 


spacious house semi-coop 
living. cee ene 














CAMBRIDGE, Shon term or 
w/e nist nr 


Harvard 8 &T. $1 visitg 
welcome 496-4829 


SMaAEGE Porter 


v 





3 
5 
ee 


Porter 
$400. Dave, 876-0182 
CAMBRIDGEPORT, 2 slots 


$4805. ASP ASAP ae co 


876-3610 


CAMBRIDGEPORT, at area, 
M/F to shr w/ mature, prot 
M, 2brm apt in Vict hse, 
wid, | h & priv yard, 
pkg, + utils, aval June 
1, Frank 492-2625. 


CAMBRIDGEPORT 2 indp 
prof, 1M 1F sk nsmk 3rd for 
fun 3BR apt in nice a. 
Beaut furn, hdwd fis, 
stores & = ob $3554 








ai 


at 





re 
CAMBRIDGE. re sks pt 
2-4 nts/wk). Beaut, 
on BR apt in hse 


w/porches, w/d. Nr Hvd Sq, 
Pond, T. Joyce, 661-0916 


CAMBRIDGE, rmmtes & 
summer sbit wnted for 

hse, nr T, off-st pkg, no 
pony Payee $320/mo + utils, 

















CAMBRIDGE/Somerville 
line, 2F sk 1F for beautiful 
renov spacious apt 3 

min from Porter Sq 

shops. New pa Bn, 

rg sunny rm a 8/9) 
w/option to rent in fall, $390, 
625-8730 leave message. 


CAMBRIDGE Somerville 
line. Close to Harv 4 
3BR apt. Nonsmoker. $290+ 
628-7534 lv mssg 


CAMBRIDGE-Sunny 3B8R 
apt, 5 min walk to Harvard 
Square, $442/mo heat/hw 
included, 661- 


CAMBRIDGE, sunny rm avi 
in 4BR apt, new prch, nr BU 
bridge & Centra! Sq, 
$356/mo 868-7745 


CHARLESTOWN F rmmte 


ae 














smok/pets, $525+ util, no 
fee, call anytime 242-0316. 


Sieoce tes went 
non smoker $350" utils, 1st 
ry sec. Jim 241-9112 aft 6 


CHARLESTOWN, M non- 
r s share (zen apt w/ 


nr Monumt 
vi. 6/ Bunzat -7940. 


CHECK FOR MORE 
REAL ESTATE 
LISTINGS IN THE 
NEWS SECTION 


CHESTNUT HILL, 2F 1M sk 
M for sm rm in beautiful 
sunny, = apt w/ porch on 
Green /mo larger 
sublet ona 232-2663 lv msg 


Patera tetteseetatataaaet. 
DEDHAM, M 25+ to share 


prkn no smok/pets 
$325/mo+ avail immed 
329-2124 


DEDHAM mature GWM to 
shr 3BR single fam col in 
quiet res area, Irg BR w/ w- 
w; d/w, w/d; 18min comm 
rail to Bos, $350/mo inc! ht 
326-6098 


DEDHAM, M/F 25+ to shr 
3br 1 1/2 bath hse w/ 2 prof 
F nr Rt 1, 128 $395/mo in- 
cluds utils 329-5270 


DERRY, NH GWM rmmte to 
shr a 2BR apt in quiet area. 
Me, GWM, 31, no pets pref 
no smk 603 437-2406 Bart 


DORCHESTER, Nr Fields 
a Mtg Hse Hill. Off st 

. w/d, gt st & park. 
8 +. 287-8903 


DORCHESTER- Gd area, rm 
wanted to shr 4 bdrm hse. Lg 
liverm, dining rm,dr-way, 
prch, cis to T. Avail 6-1. 
282-0912. 


DORCHESTER, GM prof 
sks nt rspnsbi M nonsmk to 
shr 2brm apt. Hrdwd fir, 














DORCHESTER, GWM 
seeks mature respons 


DORCHESTER ig rm w/frpic 
in 5 bedroom house, share 
common areas, wshr/dryer/ 
Ig yd Avail Ma’ oy ams 1st $400 mo 
incids utils 82! 


DORCHESTER, Lower 
Mills, sober 








3rd for 3BR apt non smoker 
$325.00/mo Tel 288-4138 


Dorchester, shr Ir: 
home, w/owner, 1 bik to T, 3 
fireplaces, yrd, w/d, hardw 


fir, Melville . 
is Util. 262-1113 
or 776-5555 asks for Berry. 


SS ae ooh ae 5 youd Hill 

new s cntrl air 

w/d on + badones 1 /sutis 
9286 or 436-9009eves 


DORCHESTER, 5400 sq 


safe, cin, kit & ba, etc. est 
views. $350/mo. After 3p. 
5-4455 














3rd, on beach, pool, modern, 
lenge. nr T, parking, $395+, 
581-0750 





EAST BOSTON 2 rooms in 3 
bedroom apt 567-2287 $220 
each By May 1 


ged ness hap army Ma 
to shr w, 
rms cists dw w rw cae arene 
nr Lechmere/ Kendall no 
pets/smk $300 uts inc 
495- ; 





CAMBRIDGE 
HARVARD SQ 
PART/TIME 
ROOMMATE 
WANTED 


Share top fir of House. 
Large 2BR, hdwd firs, 2 
porches. Lots of details. 
Completely renovated. 2 min 
to T/Harvard/Kennedy 
School. Rent/Lease nego. 
868-0581 / 536-5390-x: 


HYDE PARK, 1M/F to shr 
2br apt nr 128,93 + Comm 
Rail. Part furn w/d, d/d VCR 
$425/mo Call Liz 364-3103 


IPSWICH, GM _ sks _ non- 
smokr to shr 5RM apt, wik to 
train, no drugs/pets $350+, 
sec dep 508-356-3361 


JAMAICA PLAIN, F rmmte to 
shr 2bdrm apt nr T, aval now, 
no smkrs/pets, $400 incl 
ht/hw, 522-4349 


JAMAICA PLAIN, tbrm & 
offc in oners pt w/ porches, 
nr Orin, sublet 6/1-10/31, opt 
to stay $360+ utls 5 12-2443 

















JAMMER PLAIN Prot 38 & 


cat seeks usenet 
Poetry 


JAMAICA PLAIN — 


spin son Sapa MH 
w, 

orl M eis 1)- 

Bt (Aug 15) oa’ 


sn 


etc. $315+/mo 
Bon ener 7." 524-5110 f 


JAMAICA PLAIN, M/F 257. 
Bn 3BR apt in smoke- 
tury 3-decker in one of JP's 
lesser-known, 


Arboretum. No mammal 
pssst no cigs. $333+. 





JAMAICA PLAIN M/F for ige 
3BR > nig ch, cis to 
| ee . Jamaica 


$325/mo. 524-2350 
ontens 227-7289 day Peter 


JAMAICA PLAIN May 1 $268 
Nr trans. 2 F creative 

Vegs pref 1 same. Porch 

+ own phone 4 U. No pets, 
smokes. 522-6342 Thanks! 


JAMAICA PLAIN F sks F 
30+ prof, nosmkg or pets, nr 
Forest Hills, w/d, Irg rm in 
vict flat. $365+utils & dep, 
522-6703 


JAMAICA PLAIN GM to 








steps to T $400+ 983-9292 


JAMAICA PLAIN 
Jun 1 M/F sk M/F for 1 rm in 


nice apt. 2cats no more. Nr 
T. Strs, Pond. smk ok $275+ 
492-8142 9:30-4:30 








a few nights/wk, M/F to 
share Huge breath-taking 
2BR condo ———. 1¥aba, 
w/d, nr T. 524- 


JAMAICA PLAIN, rm for rent 
in 4BR newly renovtd apt. 
: ee $350/mo inci utils. 


JAMAICA PLAIN 2F & 2M 
seek Sth rmmt. Cross St to 





Pe yes PLAIN 
seek amiable 


wath *F2s+ for sunny 
38 apt rm w/prch. No cigs 
or drugs. 524-0668 
ia 
yd spacious ey 
$350 inct heat. Cali 524-6385 
Mae Mrocm any 
sks to . Clean 
2BR in 3fam hse. Nr T, 
parks. $350+ utils. 522-3809 


JAMAICA PLAIN, M/F to shr 

2BR apt on quiet street 

with Modern eat-in-kitchen, 

—_ even, Se pg 

iS. plenty of off-st prkng 

$450/mo inci ht & hw. Avi 
5/15. 522-0398 


JAMAICA PLAIN 2M sk 
respons non-smkg F/M 24+ 
for nice, quiet, et musi- 
cal hshid. Nr pond, T & 

















JAMAICA PLAIN, 1 for big, 
sunny rm, hrdwd firs, nr T, 
$387+ utils-neg, Avi ASAP 
497-7142, 262-5849 


KENMORE SQ 1M/F in 2br 
nr La fy ae, Ivrm, 
hdwd fir grt view it/nw, 
$550 avait 262- 7432 


LEXINGTON, 2br in irg 4br 
ae ly penny be : 2 
ivi ms Ww, ir 

yrd $420/395 + 861 272 . 














LEXINGTON Prof nonsmk to 

of snny 38FR cis to Center & 

. Avi 5/7 $350+ Call eves 
863-8588 











5/1 


room, w/d, parking, near T, 
324-2426 ie 


MALDEN Prof rmt needed to 
shr irg 2BR, 2 bath apt in 
Grenada Highlands. Offers 
Tennis, pool, health club, se- 
curity, free , extras, Nr 
Boston. /2 util. Call 
Scott 492-1234 x112 bt 8-6 


MALDEN sk nosmk 30-ish 
Bi/GWM to shr lux 2BR apt. 
Pkg, pool, baic, 2 1/2bths, 
dw, ac, w/d in bidg. Avi now 
$395+ 322-9605 aft 3/15 


MARTHA’S VINYARD 
Roommates to share new 
3BR, 1 1/2 bath saitbox on 2 
acres for May & June only. 

$500/mo own room; $250 to 
share. Peter 661-0022 


MEDFORD, 1F to shr 3brm 
apt w/ 2Fs, utils incl, $250+ 
oil, first, last & seerty, 
391-9242 











30s. Reliable NS: 
covert tae — re- 


Sesapesons io rhe be conan. 


clos space. 
res area. 
Nr ae Rtes & MBTA, 





Sonos anh Avail now; Rent 
. ARNE 391-8712. 
wrikiceas M/F aad to + 4 
w ss rms 2firs 
frpic. Be resp & , music 
lovers welcome. Avi immed 
$550/mo 393-9106 








MEDFORD Nonsmk M/F 
22+ to shr fenan 2BR. A/c, 


ldr offstr pgs balc. 


7+/mo. Holly 


MEDFORD, prof GM sks 
nosmkg rmmt to shr 2BR 
5rm apt quiet resid nghbrhd 
nr T Rt 93 and shping W/D, 
rent $335 plus util 
395-3605 pis, lv message 


MEDFORD,somerville line 
rmmte needed to shr 2brm, 
2bth w/ GWM, prkg, w/d inci, 
nr T & 93, 14mins to Boston, 
$425+ utils. aval Apr 1, 
396-6604 


MEDFORD/ Som 2F, 1M sk 
4th to shr spac 4BR apt nr 
Tufts, Red line, Indry. No 
smk/pets. $255 avi 9/1 Call 
623-1812 or 666-8868 


MEDFORD, WEST 1M sks 
prof non-smoking M to shr 
new 2BR apt, 3rd fir, nr T & 
Tufts, $350+elec, avail 5/1 
Lv msg for Mike 483-3754 


MEDFORD WEST Prof M 





bsmnt, nr T. Into music, gar- 
den. No drink, drug, smk. 
$315+ 391-2388 


MILTON, mature, straight 
30+ wnt to shr 2nd fir apt, 
smkrs ok, sunny BRs, WD, 
5min walk to T, nice nbhd, 
$300+ 696-2681 mornings 


MISSION HILL, safe quiet 
block, LR, e-i-k, OR, hrd wd 
firs, deck, nr T, no 
smkrs/pets $300+ 


NAHANT, F roommate to 
share 3BR house near 
beach, $266.67+ 598-3341 


NEEDHAM M/F rmmte to 
share Irge country 
Yrd, w/d, d/w. he errs. nr MA 
Pike, At 128 & $350+, 
Avail Now! saa-1442 


NEWTON, 2brms aval in 
— apt, nr Nog rail = 
s 


smk raw, 
Sri a0: Sk aval May 1 
NEWTON 2M looking for 


respons mature M/F to shr 
+utils, 


: 


a 








oan 
wd firs, no smk ts, 4/i. 
$450+low utils 1744 





NEWTON CORNER 1F/2M 
sk 1F 25+ for 4BR hse frpic 


png dw prch nr X-bus avi 
/15 oréh $300+ 965-3425. 
NEWTON, crnr, Wat sq, Irg 
2br. new k b w/d s' pkg ne 


bus, pike. n-smk M/F prof 
$515+ 466-2108 


NEWTON HIGHLANDS 
2rmtes for 3BR hse snny 
spac pkg nr T $305+utils 
964-2814 A must see! 


NEWTON Highland, 2rms & 
Summer sbit aval in 4brm 
hse, $375 & $450, on T, w/d, 
= Ln ee wae 
porch, yrd, w/w cai 
965-3581 











NEWTON Lge 3BR apt 
needs 2rmmts for 4/1. Cis to 
128, Rts 90 & 16. $345/mo 
incl pkg. Neil (617) 969-5010 
NEWTONVILLE Syr-oee 
w/opt to renew in Sept. 1B 

in 4BR apt. 24-30yo, 
smkg. a $300 negoc 


NEWTONVILLE i 
2bedroom prof 30+ 
nonsmkr, no ets 
$450+utils. 965-0858 


NEWTON WEST, 1M sk F/M 
28+ Quiet, resp, e: _ 

non-smkr for frndly indep ig 
suny 7rm hse, oak firs, Mod 


bthrm, pao. Nr T, Rte 16, 
30,90 & 1 +util Scott 
969-1969 





sought. Newly renov, sunny 
2bdm in historic area w/ M 
25 $450/mo 367-5978 lv msg 


NORTH QUINCY, Dee 











NORTH READING, Reason- 
able rent for GWM rmmate 
undr 30 wtd for lux. cntry Ivg 
Shr util. Steven 
508-664-4443. 


NORTH SHORE/Nahant sk 

1F to shr 2Bdrm waterfront 

apt avail 4/1 non-smoker 
'75+utils 617-599-2616 


PORTER SQ. seeking non- 
smoking M/F 25+ for 2 bdrm 
apt avail 5/1 $385+ util Call 
eves Michael 666-1407 
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ee 
PORTER SQUARE, cam- 





student. Clean only no 
smoking, drinking, platonic 
have wi trn lab retriever. 
$260mo 328-1 

QUINCY, LF sks to 


beach $400+ 

Cali 328-3513 

pap rg beaut modern 
2BR/2bthrm 


condo, ac, 
priv deck, So ype kpe a 
sauna, 


$480/mo. cheat’ 471 priv pag 


RANDOLPH, eo 
wnted, clean'ing 4brm apt 
2fam hse, on T line, mae we 


pat Se pkg, 





Hh 








Avi 6/1 A sooner 944-9924 


REVERE, Nr beach & T. M/F 
who ave pets & music to 
shr = = W/d, $200+ 


ROSLINDALE 2prof GMs sk 
3rd for 3BR twnhse nr T/bus 
3493 dw, no smk/pets, 
1/3 util, 
323-4640 6pm-or Iv msg 


ROSLINDALE:3rd 24+ for 
3bdrm, 8rm 1/2 house. Conv 


to T. Nonsmkr, light drinker, 
easygoing. $267+ 1/3utis 
469-3236. 





ROSLINDALE Avail Now 
prof F/M to share 2br apt, 
rent $250/mo, call Kenny 
327-1067, 523-6103 


SALEM, 2BR condo, quiet, 
prkng, WD, rm w/deck, grt 
loc, nr ocean, nr T, $450+, 
508-741-8664 


SOMERVILLE, 1br in 3br apt 
$350/mo incids utils avail 











SOMERVILLE 1F nonsmkr 
for 1BR in 4BR 2story hse. 
Must see! Sublet 6/1-8/31 
w/poss renewal. $300+ 
utils628-0006 Iv mssg 


SOMEARVILLE, 1M sks 3M/F 





for spac, , 4brm apt, 
$275/mo+, call Kevin 
776-9487eves 





SOMERVILLE, 1M, 1F seek 
M/F for irg sunny apt on bus 
lines. 12 min walk to Davis 
Sq. $360+utils. 623-3554 


SOMERVILLE 1M/F non- 
smkng rmmte needed to shr 


rg spacious sunny 4BR a 
Wahi, $300 utils. 776-8366 


SOMERVILLE, 1 strght M & 
lesbn Ik for you, 
gay/bi/strght M/F? soso! apt, 
aval May/June Po 
Carme! or Blake, 77 29 


SOMERVILLE 2F/1M/3cats 
sk M/F 23+ to shr Ig indep 
4BR apt, poe smk, nr T, st 
pkg, $270+, 6/1 625-7332 








_ 








- M/F 26+ y Ay 
— apt 
$250. 88-3469 til amkypes. 





SOMERVILLE, 2M, 1F sk 
28+ F nonsmkr for indep, 
sunny apt, 5mins to Davis 

T, $325+. No pets 776-2114 


SOMERVILLE - 2M prof sk 
rmmt. 9rm apt, d/w, w/d, 
2 bth, stor, cable, nr T 

$330+ utils. 776-2073. 


SOMERVILLE, 2 prof F sk 
M/F rmmte fr snny ig bar. 
Steps frm bus line, a Ig 
prch. $370/mo 62: 


SOMERVILLE 1 rm avail 6/1 
in eo apt, hrdwd firs, frnt & 

ch, garden, sunny, 
623- 595 


SOMERVILLE 3BR 2 bth, 
W/d, prch. Qt 2 fam hse nr 
shops & buses. Prkg. No 

















T. Avi immed. 
625-2257 


SOMERVILLE/ DAVIS Sq. F 
sks F to share 
apt. Wd firs. 

Avi 3/1. 625-6016 


SOMERVILLE, Davis Sq, nr 
T, GR. ae ef WM, 
smoke/drug/alcoho! tree en- 


vir, no respons pers, 
$213+, Bos 1638 


SOMERVILLE, Davis s 

1BR of 4BR house 

/mo. + utils. Fax monkeys 

poet peng fascists ex- 
. John 776- 6488 


SOMERVILLE, Davis T, 1M 
sks 2 non smk for 3BR 
apt, WD, storage, +, avi 
now 623-8530 


SOMERVILLE, Davis Sq, 2F 
sk rmmte for nice apt w/ 
yard, aval June 1-9/1 w/ opt 
to continue, no smoke, 
$314+utls, 623-1462 


SOMERVILLE, Davis Sq, 
sumr sublet. 2M ikg, 1br 
—_ igen near T, quiet 

G. WY ee ont. May %, 
/mo, 62 











22 





SOMERVILLE, Davis Sq, 

tasteful 4BR, mod kit, LA, 

DR, hrdwd firs, prehs, WD, 
closets, wik to T, $350+ 
5024 



















THERE ARE MORE 
REAL ESTATE 
LISTINGS IN THE 
BACK OF THE 
NEWS SECTION. 


eee meee oi 
2M/F for 3BR apt Té& 


nw 
Lech bus, “oe firs, ig 
wndws, prv prch, no 
ets/smk, 


Avi 5/1-15 
No utils 625-6231 
SOMERVILLE/ Davis Sq 1M, 
1F sks M/F to shr spac 3BR 
opt pkg snny BR nr T 
avi 5/1 
Ke oF Kelly 625-1631 


SOMERVILLE F 29+ to shr 
renov ag | divs 4585 





oa. ork wils, 

ae , w/d. $325+ 
No pts/cigs In 666-0634 
SOMERVILLE F & cat need 1 


porch par’ storage MTA 


SOMERVILLE F rmmt wtd to 





625-4122 after 6 weekdays. 
SOMERVILLE, F sks F for 








SOMERVILLE F to shr hse 
3BR 2story 7rm hwfirs bay 

‘age quiet no smk 
5/1 $358.33+ 617-666-2542 


SOMERVILLE, Inman Sq, 
2brm, cin, quiet, indep en- 
vironmnt, nonsmkg M/F, 
$362.50/rm/mo, 776-5067 


SOMERVILLE, M/F non- 
smkr for 4BR airy, wood- 








avi 6/1 $327+. 628-0803 


SOMERVILLE. Nea Sullivan 
Sq T, 1M and 1 Cat seek M/F 
to share 2BR apt. $375+util. 
Avail 6/1. Call 623-1664 
Lv message 


SOMERVILLE, Nr Davis & 
Porter. 3F sk 4th for semi- 
coop (food/chores) 2fir, 
4BR, w/d, sunny, No 
smkers/pets/homophobes 
$350 6/1 625-2564 


SOMERVILLE, Nr Union Sq, 
3M grad stds sk Imore to 
shr nice apt nxt to Lincin Pk, 
Indry, semi-furn, $300+ utils, 
Steve at 625-6823 


homey, spacious, E 
sate tt st, bk baic, +, 
776-7922, 491-8200 

SOMERVILLE, Porter Sq, sk 
F or M 25+ for 2bdrm in ig 


3br a pee, oun .o 
T, $3504" 6-6841 ‘ 

SOMERVILLE, Porter 
Red line, GM apt seeks M/F, 


Vict frnshd, hilltop view. 
$350+. 625-0619 


SOMERVILLE/Porter Sq shr 
our apt! 2M/1F sk resp non- 
smkng F. Sunny, spacious, 
indep hsehid. Nr shop- 
ping, etc. Have 1 cat, no 
more pets please, $382/ 
mo+utils, 776-3829 Iv msg 


SOMERVILLE Porter 2BR 
1bth 5/1 mod, dw w/d ac ww 

2 Nr T/bus No smk/pets 
25+ elec 629-2113 


SOMERVILLE, prof M 23 

has 2rms avail immed in 3BR 

opt nr Porter. Open, sunny 
(340+ 628-5241 


SOMERVILLE, respons per- 
son(s) to fill renovtd 3BR apt 
for 4/1. Hdwd firs, e-i-k, 
Boe. Ne Petts. Te 
i r t 
inary. We Tt 


SOMERVILLE, sking 2 F to 
shr irg 3BR. 1 min to T & rte 
93. smk/pets, off st 
prkng, Indry, mod kit, $295+ 
avi immed. 625-6271 


£3 


SOMERVILLE skng F 28+ to 
shr 2BR apt, +utils. 
Pros) Hill, no pets, avi 


5/1, 628-7397 Iv msg 


SOMERVILLE, Union Sq, 
$275/mo, aval 2nd wk in 
May, 1M/F for 4brm apt, nice 
rg brm, close to Harv 
Sa/Bus. 623-2163 


SOMERVILLE, Union Sq 
$200, large rm for Fem, shr 


SOMERVILLE We have sun, 
plants, wsher, & no roaches! 
Pa ee ee noe 
T. No smking, pets, 
weirdness of darbie/Ken. 
$290+ 628-0851 avi 6/1 


SOMERVILLE/ W.H. 2F sk 
1F to share 3BR in house, 
yard, deck, nr bus & T, non- 
smkr, 6/1-8/31, poss lease, 
$300+ 625-1492 


core gga tg shr 3br 

nally | nr Trns pis _nrn 
al 40 mo pis util. C aft 
5pm 628-7899. 


SOUTH BOSTON, GM sk 
cin resp rmmt, 2BR. $275+. 
Nr T, bus. No drug/hvy drnkr 
Smoke OK. Tom, m 464-3213 











SOUTH BOSTON M/F 25+ 
to shr 3BR. Non-smkr pref. 

$217 utils & dep. On st pkg, 

269-3663 lv msg 


avi now. 
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PERSONAL CALL*AD OF THE WEEK 


jally Selected By The Phoenix for creativity and 


and Personal Call Greeting. Ads selected as “Personal 


Week" will be a’ 


of Ad 
| °Ad of the 


an extra free week’s run in the Phoenix. 


Hi SAILOR! 


SWM, 50ish, North Shore, witty, active, educated pro- 
fessional seeks sailing companion for summer. fun and 
lasting relationship. Desire non-smoker; nonédrinker, with 
sense of humor, self-esteem and intelligence. @® 8506 


(exp 5/2) 


To respond to a Personal Ad 
with a $F dial 
1-900-456-2255 

from a touch-tone phone 


(99¢ a minute) 


Before you call, please check expiration 
date shown at the end of each ad. 


WOMEN 
— 


35 attractive open pro- 
fessional, nice girl sks at- 
tractive good guy. @® 8535 
(5/2) 


32, SF, attractive, intelligent, 
feminist, anarchist into 
books, movies, world travel, 
wants to meet playful, affec- 
tionate, radical man with 
similar qualities. Box 2499 
Jamaica Plain 02130 


33, never-married, pretty, 
short dark hair & eyes, olive 
complexion, 5°51/2”, ap- 
proximately 180ibs, but 
shapely, proportioned 
bright. 7 sensitive, and 
stubborn. 3074 (exp 5/9) 


Active attractive blond 5’3” 
38 well educated, well 
traveled, unpretentious. Do 
you like the outdoors, biking, 
nature? Are you positive, at- 
tractive, energetic, 38-45. & 
3030 (exp 5/2) 


Affectionate, fun, petite % 
will make lonely guy 21 
happy. @® 8548 (exp 5/2) 


Appealingly homely over- 
weight 40-something 
woman, rapidly improving 
but tired of waiting for per- 
fection. Wants to meet 
adventurous man with eye 
for potential and keen sense 
of the absurd. it heips if 
you're Woody Allenesque 
(but taller) and if you'll try 
soytning twice. Apply at 

#3088. Amuse me and | 
may surprise you. @® 3088 
(exp 5/9) 


Artistic DWF 50, very attract- 
ive, sensitive, young looking, 
romantic, financially inde- 
pendent, well educated 
Wishes _ relationship with 
SWM @® 3744 (exp 5/23) 


Attractive. adventurous, 
energetic, SWF, 33, 5'5"’. 
extensive traveler, seeks 
bright, humorous, interest- 
ing, 29-39 professional for 
hiking, cycling, discusssing 
politics to John Waters over 
pasta and pictionary. @ 
3938 (exp 5/9) 


Attractive, professional SWF 

27 searching for tall, zany, 

spontaneous, yet stable fun 

loving SWM 27-35. It's 

spring. let's have some fun! 
3083 (exp 5/9) 


Attractive sass pro- 
fessional seeks DWM 38-45 
6'2”"+ brown/bliue 
nonsmoker. @® 8563 (exp 
5/9) 


Avid listener, 34, FNX, col- 
lege radio, live shows, 
alternative, punk, 
progressive pop, rap and 
other, seeks fellow 
enthusiast. Very attractive, 
intelligent, sense of humor, 
many other interests. @& 
3033 (exp 5/2) 


Bright, blue-eyed, ac- 
complished, jewish beauty. 
Box 875 Marblehead 0194 


Beautiful, loving, slim, 
nonreligious, prof SWM 35 
seeks comparable 80; 
educated SM35+. 572 
(exp5/9) 


THe BOSTON x | 


eee Gell 


ADVERTISERS: 


If you have a success 
story to share please 
call us at: 


536-5390 


800 


and leave us a 
rivate message of 
ow Personal Call® 
worked for you! 


Bright, sensyous, ynusual, 
introspective SWF, gypsy 
dancer, seeks deep, 
creative, adventurous, non- 
mainstream or non- 
American man to be close 
with. Motorcycies a plus. @® 
3 3959 (exp 5/2) 


Can you sing the hercules 
theme song ? Tall, over 
educated athietic SBF aa 
seeks SM 30+ with soft e 
and iron thighs.@ 855 
(exp5/2) 


C cT 
Beautiful ie WF 30s 
seeks tall, dark and hand- 
some WM into black tie, 
chain saws and rock and roll. 
@ 8585 (exp 5/9) 


Congratulations you've just 
won a chance to meet a 
gorgeous well educated 
vibrant professional woman 
37. Love sports, nature cul- 
ture, life. Healthy witty and 
wise. Ready for committ- 
ment, family. A twenty five 


cent stamp could cha 
your life. = 5194 (exp 58) 
Cute SJF 26 scientist mu- 


sician hiker seeks SJM 
friend. @® 8522 (exp5/2) 


Dark haired beauty. 
Sophisticated, intelligent, 
warm, professional, honest, 
‘old fasioned’ upbringing! 
Seeks a similar Italian man, 
5°10", 30+. Prov Ri area & 
2168 (exp §/2) 


DWF 41, ash bionde hair, 
full-figure, mom, seeks sin- 
cere male for special friend- 

ship/ lover, no head games. 

@ 8428 (exp 5/9) 


DWF, 40 extremely attractive 
exciting intelligent adven- 
turous sophisticated and 
available @® 8505 (exp 5/2) 


Emotionally open, intense, 
artistic, androgynous 
woman, 34, seeks creative 
emotionally open man for a 
real heart connection. @ 


Enjoys fine dining, 33, seeks 
romantic, adventurous. &@® 
854 1(exp 5/2) 


Exceptionally warm, open, 
empathic, Md grb “W J 
centered, playful, beautiful, 
zaftig woman, 42, educator, 
musician, seeking soul mate, 
30's-40's, for loving, grow- 
ing relationship Box 303, 
Concord Ma 01742. @ 
8549(exp. 5/2) 


Eye catching, artistic, mas- 
ter's educated SBF, 32, with 
new age style and old 
fashioned values seeks at- 
tractive, nonsmoking com- 
panion with 7, self- 
confidence, spiritual . pro- 
fessional career and solid 
build. Race: human, - 
28-42. @® 0 5165 (exp 5/2) 


Four attractive, politically 
progressive, caring women, 
are hosting an informal Sun- 
day brunch. If you are a 
singie man who shares our 
values, ages late thirties to 
early fifties, please write and 
tell us who you are. Looking 
forward to good conversa- 
tion and a fun time. 0 6511 


Gorgeous SJF 20s seeks 
handsome professional SIM 
27-35 relationship. @® 8586 
(exp 5/9) 


Great woman seeks great 
man! Artist, 42, fun, soulful, 
loves dancing, outdoors, 
conversation; seeks self- 
aware, sensitive, non- 
smoker, 38+. @® 8577 

(exp 5/9) 


HELP HEATHCLIFE 
Professional, eclectic SBF 
30+ seeks athletic SoM 30 
something. For loving rela- 
tionship. @ 8551(exp5/2) 


Intelligent, sensuous, 
accom aed, slender, 37yr 
old SJ ual partner. 
2 8555 (ext enp' 5/9) 


\ , 5 
Swe vases to 
return with tall, honest, 
articulate 50ish gentleman 
who laughs easily and 
values the dividend o 

ship. @® 8532 (exp 5/2) 

JF, 35, 

ar ss ete mart 


_ seeking JM. @P6596(exp 5/9) 


My social life would make 
rag me and | have 
Personal Call to 
thank Yor it. 


Pretty foreign-born SWF 
seeks attractive pro- 
fessional SWM 30's non- 
smoker. @® 3075 (exp 5/9) 


by OW 52, May 23. 
8567 (05/9) 


crave, rang 


20's, seeks a man of great 


ern ace 


muscular build, - Ability to 
on amust.@ 496% (exp 


RECIPE aap] ADVENTURE 


——— 
SWF vivacious, loveable, 40, 
5°3” advanced degree 
philosophical. eg 
generate a unique sweet 

ness. Seeking ‘companion 
mensch in health educa- 
tional. professions or 

other. @®O) 5163 (exp 5/2) 


_ 
Warm, attractive Ph.D, musi- 
cal, traveled, seeks unat- 
, endearing Mensch, 

n ° nsmoker. 


many active i —e sts 


Gultural, looking. to, meet 


compatible man late 30's-50 
to build meaningful, possibly 
lasting relationship. Non- 
smoker. S® 2 5164 (exp 5/2) 
Ps eae ts sa Sa 
raion attractive, ‘blonde, 
sional enjoys sports, 

out, cul- 


_ Ri area. * 2169 (exp 


ou BS mee he petite, sen- 
teach 
si proves Bag eacher, 
singe an aftectionat 
complished, 
“ values commitment and 
— 0 @ 5191 


whe khows how to treat — - 
a lady 40+ @® 2163 (exp 5/2) 


SDF, 42, emotionally un- 
available, — unat- 
tractive, but | have my own 
teeth. POB 2645 Westwood 
02090 iP 8529 (exp 5/2) 


SJF, 26, 5'1” would like to 
meet SJM 26-33 who is 
ready for a relationship. | am 
a dynamic, career-oriented, 
warm and attractive woman 
who enjoys dancing, skiing, 
theater, travel; Spontaniety 
afid romance. tf you Nave a 


“> strong sense of Self and are 


ready for that special some- 
one, apt Ss we should 
meet. (6! 


SJF, 33, sducaied, witty, at: 
tactive. Enjoys sports, gar- 
dening. travel, arts, choc- 
olate. Seeks professional 
SJM interested in rela- 
tionship. BPO 8540(exp5/2) 


on ea a ce 
SJF, 37, attractive, with. 
plenty of quick wit, smarts, 


energy, progressive politics * 


& dancing feet. Seeks man, 
comfortable in his own skin 
who enjoys similarities & 
ery differences. 


(exp 5/2) 


SJF, 39 & holding, petite, 
progressive professional 
looking for committed rela- 
tionship. @® 8527 (exp 5/2) 


SJF, 40, attr . Slim, ur- 
bane seeks similar? pro- 
fessional “SJM 38-55. @ 
8565 (exp 5/9) 


SJF, goodlooking 5°6"', 
seeks attractive liberal non- 
materialistic music-loving 
SJM 30+. @® 8574(exp5/9) 


Smart, professional, 42, 
seeks tall, handsome, 
educated, fit lover. Box 126, 
Newton 02195 


Spontaneous, very pretty 
DWF 5'4"’, slim, curvaceous, 
sensuous brunette, bright, 
sensitive, intense, gies 
self-aware, fun-loving, 

squeezable, very you ful 
42, seeking nonsmoking, 
non-cat-allergic hunk (semi- 
hunk?) 5'10°'+, 30s-40s, 
who's gentle, playful, sen- 
sual, affectionate, intelligent, 
communicative, humorous, 
self-motivated, strong- 
willed, emotionally available, 
and fit. Box 763, Cambridge 
we @ 8594 (exp 


Striking, fit, funny, tall SF 
30's, academic, writer, left 
politics, runner seeks 
brilliant scientist counter- 
part. letter/photo exchange. 
POB 1196, cambridge 02142 
@ 3035 (exp5/2) 


SWF 22 seeking long haired 
SM 18+ for relationship. 2 
3065 (exp 5/9) 


gS 25, fun, outgoing, look- 
for friendshi pl or maybe a 
f . 2158 (exp 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 


SWF, 31, attractive, natural, 
long haired lady, pro- 
fessional, musical, artistic, 
seeking creative pro- 
fessional for possible long 
term relationship north of 
Boston. @ 8534 (5/2) 


——e 
SWF 36 artist 5°10" slim 
(w/hips) seeking incredibly 
handsome rich male, rock- 
hard body, amazingly charm- 
ing stand up comedian 
Likes to walk on own beach. 
Professional quality dancer 
12’ fireplace. Oh yes-tuned 
voilin and the dynamism of a 
locomotive. All of the above 
negotiable if you are an 
ye fun guy. 0 1508 (exp 


SWF, 37, 58", attractive, 
progressive, irreverent, re- 
covering Catholic, enjoys 
biking, beaches, ber 
NE, seeks humorous S/D! 
who biends honesty & inte- 
prity with romance & play- 
iness. @® 8526 (exp 5/2) 


Vivacious, successfull, 26, 
seeks, handsome, slim. in- 
tellectual, SWM, 27-34 @& 
8491 (exp 5/9) 


1- 
99¢ A MINUTE 


quiet, romantic esca 


fi 
3536 exp apes) 


friend. Be sensitive caring fit. 
North of Boston. 
(exp 5/2) 


36 SWM, leftist, human 
services, guitarist, spiritual 
seeks sincere woman. @ 
8511 (exp 5/2) 


37, SWM, attractive, suc- 

cessful seeks slender lady 

for tennis and travel, music 

and movies, dining and danc- 

w romance and adventure. 
8579 (exp 5/9) 


37 SWM sensitive, fit, 


Like theater, classical music, 
cooking, gardening. Seeking 
passionate, emotionally 
available nonsmoking com- 
panion. P.O. Box 2313 Bos- 
ton 02130 @P 8580 (exp 5/9) 


42, 5'6”, slim, professional, 
intelligent, seeks 30+ for in- 
timate relationship. @® 8514 
(exp 5/5) 


6'1", 26, SWM, intelligent. 

apap travelled, seek- 

caring slender SWF. @® 
Hr (exp 5/9) 


AAA Attractive, athletic af- 
fectionate SWM 32 funny, in- 
telligent, sensitive, a ven- 
turesome. @® 8509 (exp 5/2) 


Active, trim, mature, prof 
WM, honest, open, caring, 
seeks intelligent, consider- 
ate WF of integrity, age un 
important, for friendship/ re- 
lationship. Suite 70, 1644, 
Mass Ave, Lexington, MA 
02173. @® 8518 (exp 5/16) 


Active, young looking 35 
ear old, into theatre arts, 
olk music, dance, cross- 
county skiing, seeks open- 
minded progressive partner. 
@ 8507 (exp 5/2) 


A handsome balding man in 
your future? SWM 5'10” 
warm, sensitive, educated, 
successful, artistic, casual, 
fit, forty, and particular. You 
are fun, slim, fit, attractive, 
non-smoking, educated. 
with pretty eyes and a warm 
smile 28-35. Box 5891 
Providence 02903 0 @F 2139 
(exp 4/25) 


ALONG WINTER 
And 4 heart needs Spring 
in the form of an attractive 
intelligent SWF 30-35 who is 
warm and caring, whose 
interests include music, out- 
doors. games, fellowship. 
WW 3046 (exp 5/2) 


a at ie el A 
EBONY AND IV: 
Handsome AMR, QFY,. 
seeks SBF 25-39 for mono- 
gamous relationship and 
possible marriage. Like a girl 
who enjoys life and has a 
—_— of humor. @P 3887(exp 
2) 


Arts. good times: SJM 26 
seeks SJF to share both. 
8560 (exp 5/9) 


A 
NICE 


SITUATION 
SWM 29, very attractive, 
Spee ge affluent, with 

eat sense 

s an i 


female for romantic times 
25-40. @® 2197 (exp 5/9) 
Attractive SWM, 32, would 


love to meet a_ large 
woman. @® 8576(exp5/2) 


Averai average 
get frat Migs OK ‘= 
524 (exp 5/2) 

By day a respected, Sue. 
caseful 39 year old 
author/computer . scientist 


20's-30's. = 5160 (exp 5/2) 


Creative Bohemian, 

passionate, playful, radical 

39, seeks str unconven- 

—— woman. @® 8578.(exp 
/9) 


Cute young ig Say sind .>in- 
telligent, sweet, fun, Seeks 
pretty F. @P 8521 (exp 5/2) 


Dancing, Jewish, e6n- 
trepreneur, 5'10"', 39, minus 
partner. Prefer Ssyw 27-32. 
@ 8575 (exp 5/9) k 


who is not afraid of intimacy, 
has similiar interests, and 
wants to enjoy life. @ 8523 
(exp 5/2) 


unat 
answer . 
race or weight. @ 8601 
(exp 5/9) 
OwWM, 52, seeks 
F, 40-50, any 
race, for. 


sible relationship. 
1.(exp 5/9) 


Energetic, athietc, in 
se Goctor, "36 BAe 
SWF fo SWF for rend. 
1 (exp 5/9) 


Erg are 4 “= 
8515 (exp 5/2) “4 


FLY WITH ME 
Airline pilot, 31, 6'2", 
hair, blue eyes, sua vere. 
movies, va out, seeks at- 
tractive utated lady, 
24-34,.with zany sense of 
humor. POB 730, Bedford 
01730 @® 8588 (exp 5/9) 


Funny, intelligent, hand- 
some, out of the ordinary 
SWM seeks kind, intelligant, 
creative, extraordinary, ve 
‘etty SWF 21-33. 857 
fe ‘exp 5/9) 


FUN/TRAVEL 
pe pete | warm, caring, 
and sucessful young exec 
seeks very attractive WF, 
20-30 for exciting times in 
Boston and elsewhere. | am 
good-looking, easy-goin 
and upbeat and love trav: 
music and beaches. All | 
coed is you. @ 3082 (exp 
19) 


Gentleman seeks lady with 

imagination, fantasy, play- 

fulness, comedy, 

onenen. @ 8460 (exp 
/9) 


Good looking professional 
SBM seek attractive SWF 
slender for dinner. | am tall 
sincere, caring with a sense 
of humor. Meaningful rela- 
tionship. @® 3089(exp 5/9) 


GREAT ADV! 
sensitive, gentie, kind, 
seeks attractive, 


er (18+) & 


oung 
{exp 
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Pere J letic pro- 
esional SM 27,57 srt 70 


inter 

handie the 

successful businessman 
who is equal 

call. ‘am not boring. ‘5037 
(exp 5/2) 


{ just Cc. If 
you are rites Rapey in- 
tellegent, = 


handle the yt a a 
successful businessman 
who is your equal se 
call. | am not boring. @ 3037 
(exp 5/9) 
oo liberal, eclectic 
1, seeks brilliant F for 


Intense romantic. 
Hawaiian expatriate poet- 
scholar dude seeks striking, 
creative wmoan for danger- 
. ®@ 2167 (exp 


en 
intense SM 26 seeks Intense 
SF 18-? for extremely In- 
tense relationship. individu- 
ality a plus. @® 2196 (exp 
5/9) 


——— 
Keep it simple. AA dedi- 
cated, black, 50, 5’5”, 

. looking for con- 
versation, race unimportant. 
@ 8542 (exp 5/2) - 


————————— 
swe ee NG 960 hand- 


some, talented, passionate, 
self taught entrepreneur, 
musicaily into Killing Joke, 
looking for very attractive, 
progressive 25-35 into 
Killing Joke for compa- 


021 
Mature, handsome, busi- 
ness-minded SWM 21 seeks 
attractive, opgeceve. suc- 
cessful, SW! nee fe for md 


‘omantic, 
sonehip. wabhesie 66 (exp 3) 


PersonalCall 


PLACING a Phoenix PERSONAL CALL® Ad: 
Personal Call®is a free service for Phoenix personal 
advertisers! When you place your Phoenix personal ad, 
you'll be given an easy to follow instruction sheet, your box 
number and your own private security code number. Then 
you'll immediately be able to call 617-742-FREE, which is a 
local Boston number to record your 60 second greeting 
message and to start getting your responses. 


How to use PERSONAL CALL® to immediately 


to a Phoenix personal ad 
When you read a Phoenix personal ad that has a small 
telephone symbol next to the box number, you'll know it's a 
PERSONAL CALI®ad. First, check the personal ad's 
expiration date to make sure it's still active. (Personal Call® 
ads remain on-line until 4AM on the Thursday after they last 
appear in the Phoenix.) You can immediately respond to that 
ad by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and 
enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (If the person 
has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your 
own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can 
enter another person's box number. 


Using PERSONAL CALL® to answer Phoenix personal ads 
is fast and fun. Unlike other telephone services, with 
PERSONAL CALL® you don't have to listen to one ad after 
another until you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix 
personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special 


person! 


The cost for using PERSONAL CALL® to respond to 
Phoenix personal ads is only 99 cents per minute and will 


appear 
"BOSPHOENIX."” 


on your 


monthly 


telephone bill 


under 


Having problems? Please be sure that: 1. 
Yeu are using a touch-tene phone 2. Your 
ftouch-tone phene is on TONE, net pulse. If 
you have any questions or feedback about 
Personal Call, please feel free te call the 
Pheonix Classifieds Office at 267-1234. 








SUPPLEMENT TO THE BOSTON PHOENIX, APRIL 27, 1990 


Latent INSIDE: ENDING YOUR EMPLOYMENT NIGHTMARE 
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SHOULD YOU RUN FROM THE 


HEADHUNTERS? 


Or just put them on hold? 
A look at employment recruiters 


by Kris Frieswick 


all them headhunters, pirates, or body- 

snatchers — executive recruiters, the 

driving force in a $3-billion-a-year indus- 

try, have developed tough skins. They’ve 

had to. Once maligned as thieves who 

stole valued workers from unsuspecting 

employers, recruiters now enjoy a vastly improved reputa- 

tion. Regardless of their newfound respectability, however, 

one fact remains the same: recruiting firms are and always 

will be sales organizations. You, the potential employee, 

are their product. The clientele? The major companies 

nationwide that are willing to pay dearly to-have that prod- 
uct delivered. 

The whole concept of executive recruiting was actually 


bom in the Boston area, according to James Kennedy, pub- 


ILLUSTRATION BY ROGER JONES 


lisher of.the Directory of Executive Recruiters 1990 and 
Executive Recruiter News, an industry newsletter. In 1926, 
Lincoln Filene, the department-store magnate, asked 
Thorndike Deland, then a retailer in New York City, to 
find him some buyers for his downtown Boston store. In 
exchange, Filene promised to pay Deland a fee, says 
Kennedy. Today, Thorndike Deland Associates, still oper- 
ating in New York City, is the oldest executive-recruiting 
firm in the world, 

Kennedy, considered by many to be an expert on execu- 
tive recruiting, estimates that there are now 3000 such 
recruiters across the world, varying from general to highly 
specialized. The business is becoming extremely special- 
ized, in fact, to the point that there are recruiters for art 

See HUNTERS, page 5 
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by Lisa Yane 


oredom with the job. 
So Frustration with the 

regimentation of 
corporate life. Betrayal of values. 
No room for growth. Sound 
familiar? Career counselors say 
that these are among the most 
common reasons their clients 
give for wanting to change jobs. 
Not surprising, if you're a 


longtime veteran of the work 
world. But when you're only a 
few years out of college, it’s hard 
to admit that your midlife crisis 
has hit a couple of decades early. 
And if your first-job-out-of- 
college search left such a strong 
residue of anxiety that the 
prospect of doing it all over again 
is nightmare-inducing, perhaps 


- 


YS 
ah e 


ey Can you convince 
an employer to 
hire you: 


Find out the easy way. Take our FREE Quiz 


Your score will tell you how ready you are to show employers that 
you know what you want, and that you're the person they need. 
RPC-FirstStep™ The one course to take before you look for a job. 

We'll send you a brochure about RPC-FirstStep -- the seven-session 
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CAREER CRAMP 


What to do when your dream 
job turns out to be a nightmare 


career counseling could help you 
push through those often- 
paralyzing feelings of self-doubt 
and low self-esteem. 

If it’s any comfort, you're not 
alone. “There are a lot of 
unhappy workers out there,” 
says Sheila Cook of the Women’s 
Job Counseling Center, in 
Cambridge. But she’s not 


surprised. “College-educated 
workers are smarter than the 
corporations they go to work‘ 
for.” Another frequent complaint 
is from employees who find they 
don’t like the impersonal 
atmosphere of business or 
finance, and would rather work 
with people. “Now the greatest 
alternative fields [these people] 
want to go into are human 
services, teaching, and 
fundraising,” says Cook. 

Cook says her clients, the 
majority of whom are in their 20s 
and 30s, are younger than clients 
a decade ago. “This generation 
born in the ‘60s, that never went 
through Vietnam, feels it should 
be paid a high salary. They have 
high expectations,” she says, 
recalling a recent client. Just 
barely in her 30s, the client and 
her husband both work in real 
estate. “They have a child and are 
making $70,000 a year. They felt 
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they couldn’t possibly live on less 
than $70,000. I find that hard to 
believe. A lot of our clients are 
living on $13,500 to $23,000 a 
year.” 

Joyce Picard, principal 
associate at Career Counseling 
Associates, in Newton, says the 
people she sees in their late 20s 
and 30s fall into two groups: 
those stuck in dead-end jobs who 
haven't been successful finding a 
career (she refers to these types as 
“late bloomers” — as they 
approach the time of marriage 
and children, they realize they 
aren’t earning enough to replicate 
the lifestyle of their parents), and 
those who are simply burnt out 
and seeking change. 

Many vocational counselors 
say that flexibility and 
adaptability to change can help 
you stay ahead in a tight job 
market. Cook notes that the 
business world today doesn’t 


A Career for the ‘90s in 


INSURANCE AND 
FINANCIAL SERVICES 


Compare your Current career potential with what the Mutual of 
Omaha Companies offer: 


A proven sales system. 

Open-end income potential. 
Complete training, including expense-paid trip to our 
Sales Institute. 
Tuition assistance for professional designation courses (CLU, 
RMU, etc.). 


Plenty of prospects. People need and want the Total 

Income Protection products we sell. 

Complete and modern product line, including life, 

health, group, mutual funds, pension plans and more. 

Extensive national and local advertising support. 

We’re one of the best-known companies in the world 

and a respected leader in our industry. 

Security with deferred compensation program. 

Management opportunities for those who qualify. 
Send your resume or call Mutual of Omaha today. Discover the 
rewarding Career opportunity that can be yours as a sales repre- 
sentative with our agency. 


Faye Williamson, General Manager 
Mutual of Omaha 
125 Technology Drive, Suite 2, Waltham, MA 02154 


Mutual 


YQOmaha 


Careers for the ‘90s 
Equal Opportunity Companies M/F 


program that gives you the edge and gets you hired. 


RPC-FirstStep will show 
you how to: 
¢ differentiate yourself at interviews 
* choose work you will enjoy and 


excel at 
¢ write resumes and cover letters that 


stand out 

* organize and save time in your job 
search 

* convince an employer to hire you! 


We'll send you the free quiz. Call (617) 868-8886 


ry. 
Pt | 
£3 GY fe) Rass PLanninc Center, INc. 


The Rabb Planning Center ¢ 81 Mount Auburn Street 
Third Floor, The Garage Mall ¢ Cambridge * (617) 868-8886 


Harvard Square (T) Station 
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need “loyalty, but adaptation. We 
need people who can move 
quickly.” Whether you’re looking 
for a new job out of necessity or 
choice, maybe you could use 
some help adapting, or 
refocusing, your existing skills 
toward a more satisfying job. 

Typically, counselors offer a 
job-search package that includes 
résumé consultation, personality 
and vocational-aptitude testing 
(the Myers-Briggs Trait Indicator 
is acommonly used tool) to 
assess skills and interests, 
informational interviewing, and 
targeting jobs in your chosen 
field. In Boston, the cost of these 
services averages approximately 
$300. If you're concerned about 
the expense, check whether your 
health insurance will pay for 
career counseling — depending 
on the credentials of your 
counselor, the sessions may be 
considered psychological 
counseling. 

Career counselors also provide 
an alternative to traditional and 
often ineffective job-search 
methods, such as reading the 
.want ads or mailing massive 
numbers of résumés. The job 
hunter should cultivate personal 
contacts through networking and 

informational interviewing, says 
Barbara Hyle, head of Barbara 
Hyle Career Management, in 
Cambridge. 

Most counselors encourage 
people to consider changing jobs 
or fields while they are still at a 
young age, partly for reasons of 
age discrimination. Another 
reason, says Hyle, is common 
sense. ‘Why develop more 
expertise in a field you don’t 
really like?” she asks, noting that 
many people wait until they are 
35 or older before taking action 
and end up forfeiting the salary 
level and status they’ve worked 
so hard to achieve. 

Career counselors take various 
approaches to the job-change 
process, so look for one whose 
philosophy is in harmony with 
your own. For example, 
counselors at one end of the 
spectrum emphasize a market- 
oriented approach: determining 
* what jobs are currently available, 

and how the client can best 
prepare for them. At the opposite 
end are counselors who have a 
more client-based attitude: they 
see their job as helping clients to 
identify the situation in which 
they would feel most fulfilled. 

Hyle, whe-holds a master’s 
degree in human-resources 
management, offers a practical, 
no-nonsense approach that is 
also caring and empathetic. She 
encourages her clients, about a 
third of whom are in the 25-to-30 
age group, to think deeply about 
their options “ before they get to 
the end of their rope,” when they 
may be forced to take a new job 
that’s no more satisfying than 
their old one. The key to the 
process, Hyle insists, is getting 
clear on who you are and what 
you want. 

One of the options Hyle offers 
is a $300 package that includes 
five hour-long meetings. On 
average, she says, the job-change 
process takes a couple of months. 
Hyle helps clients address the 
issues of what skills they are 
selling to a company, what they 
want from a job in the way of 
salary, responsibility, and 
authority, and how their goals 
and values fit with those of the 
organization. Hyle believes that 
she can’t be of great assistance 
until people have taken the time 
to question themselves deeply. 
So before scheduling the second 
session, she gives homework. 
Instead of asking clients what 
they see as their ideal job, a 
question Hyle dismisses as “too 
abstract,” she advises them to 
write about work situations in 
which they “felt fulfilled, happy, 
and effective.” 

Hyle then helps clients with 
organization and research, 
guiding them in the process of 
locating organizations for which 
they might like to work, 
determining the titlesefthejobs 


they would want, and instructing 
them in arranging informational 
interviews with people in their 
targeted field. 

Picard stresses the importance 
of “understanding the structure 
of organizations and how we fit 
in” versus spending a lot of time 
on “unlimited self-assessment,” 
which, she feels, has “limited 
value in a job market that is so 
competitive.” She’s quick to add 
that she’s not “minimizing [the 
role of] choice. But people need to 
make choices based on good 
information [about what jobs are 
available].” 

According to Picard, there are 
20 percent more college-educated 
people than there are jobs for 
them nationwide, and the 
unemployment rate among PhDs 
is 25 percent. This surplus of 
college graduates, says Picard, 
highlights the need for workers 
to become creative and 
entrepreneurial about developing 
the types of exciting, interesting 
jobs they so often want. Picard 
points to the development of 
dating services as “an example of 
a creative approach to creating a 
job.” 

Although Picard talks about 
“creativity,” her approach is 
practical and geared toward 
results. One to four sessions, she 
says, will give clients what they 
need to know to take their next 
step. Picard helps clients 
See CRAMP, page 4 


STOCK BROKERS 





commitment to individual career counseling, 

there are several relatively low-cost options 
available. Adult-education centers frequently 
offer courses on career development and life 
planning, and two local nonprofit groups — the 
Women’s Educational and Industrial Union and 
Radcliffe Career Services — run support groups 
for job changers. 

The Women’s Educational and Industrial 
Union in Boston provides a variety of career 
services, which, like many of WEIU’s offerings, 
are open to men, too. In addition to counseling (at 
a rate of $35 per hour), maintaining job listings, 
operating a career library (which you can use for 
free), organizing career workshops on résumé 
writing and interviewing, and sponsoring 
frequent occupational-information sessions 
(recent meetings have included “Jobs in Political 
Campaigns” and “Careers in Museums”), the 
WEIU also runs regular support groups at which a 
staff facilitator is present. There are three six- 
week group sessions to choose from: one for 
career changers over 40 ($35); “Communications 
Connections,” for those job-hunting in that field 
($60); and “Job Search Connections,” for 
everyone else ($50). 

So what can you expect from a support group? 
Susan Jepson, director of career services at WEIU, 
says that they provide a forum for getting 
feedback from people in areas such as job leads, 
résumé critiquing, and plotting job-search 
strategy. Also, says Jepson, ‘we provide a place to 
be accountable” to others as a way of staying 
motivated. Participants check in each week and 


t f you're not ready to make the financial 
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GROUPS FOR GROWTH 








report on their progress during the past seven 
days. ‘’Nine out of 10 people say this is one of 

the most useful aspects of the group,” says 
Jepson. Furthermore, she adds, the group acts as a 
source of ‘emotional support because job hunting 
is often a lonely, depressing, and isolating 
activity.” 

The Women’s Educational and Industrial 
Union is located at 356 Boylston Street, and is 
open Monday, Tuesday, and Friday, 9 a.m. to5 
p.m.; Wednesday, 11 a.m. to 6:30 p.m.; Thursday, 
9 a.m. to 7:30 p.m.; and on the first Saturday of 
each month, 10 a.m. to 5 p.m. 

Radcliffe Career Services provides many of the 
same types of programs as WEIU, including an 
eight-week “Career Exploration and Decision- 
Making” workshop ($100), a speakers series on 
Tuesdays for $5 (a recent topic was “Careers in 
Documentary TV”), and individual counseling at 
$45 per hour. It also runs a “Job Seekers Club” 
($50 for a six-week program), which Alan 
Oberling of RCS describes as a motivational 
tool. “It’s for people who already know what 
type of job they want, and are maybe in the 
process of interviewing,” he says, noting that 
some people find the group so beneficial that they 
continue to meet on their own after the six weeks 
are up. 

Radcliffe Career Services is located at 77 Brattle 
Street in Cambridge, and is open Monday 
through Thursday, 9 a.m. to 7:30 p.m., and 
Tuesday and Wednesday, 9 a.m. to 4:45 p.m. 
Workshops are offered during the academic year; 
the library is open year-round. 






SALES ACHIEVERS 
& COLLEGE GRADS 


Invest in your 


a 


future at Stuart-James 


With over 45 offices nationwide, Stuart-James is an industry leader in 
O-T-C Investment Banking. Stuart-James is seeking experienced 
Brokers/Trainees, College Grads or Sales oriented people to join our 
team of Brokerage Professionals. 


Through careful training and PERSONALIZED SUPERVISION FROM 
OUR BRANCH MANAGER, you'll be prepared to begin a more 
lucrative career. You'll earn high commissions matched with our 
travel incentive program plus real opportunities for managerial 
possibilities. 


Make the most of yourself; 
and make it at Stuart-James. 


Call our Branch Manager, 


Sean Barden at 617-273-2620, 1-800-999-0473 


The Stuart-James Company 


Where Entrepreneurs Can Succeed 


25 Burlington Mall Road, 1st Floor, 
Burlington, Massachusetts 01803 


Member NASD, SIPC, MSE. We are an Equal Opportunity Employer M/F/V/H 
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Will Let Your Career Soar 
As a Continental FLIGHT ATTENDANT your career 


will soar with a starting salary of $14.00 oo flight hour. In addition 
to the 83 hours guaranteed for Reserve Flight Attendants, you will 
also receive unique travel privileges. 

QUALIFICATIONS: 

© Customer Service Experience 
© At least 20 years of age 







© Between 5°0” and 6'2” (without shoes) 

© Weight in proportion to height 

¢ A High School Diploma or equivalent Vision correctable to 20/30 or better 
(2 or 4 year college degree preferred) © Fluent in Spanish or French a plus 
All applicants must be willing to relocate to one of the following lo- 

cations: Houston. TX: Denver. CO: Honolulu, HI; Los Angeles. 
CA: Newark. NJ: Cleveland. OH or Seattle. WA. 

For further information, please send a letter requesting an appli- 

cation to: Continental Airlines, Att: Flight Attendant Recruiting 

P.O. Box 4748, Dept. COI , Houston, TX 77210-4748 
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CONTINENTAL 


An Equal Opportunity Employer 






HH AND AFFILIATED COMPANIES 


At Metropolitan, the career opportunities and earning 
potential are virtually unlimited. We seek goal oriented 
people with initiative to join our marketing organization. 


We offer a career opportunity with: 


¢ generous starting salary oe 

* continuous sales support and training by a 
professional staff and quality management _ 

¢ a comprehensive program of employee benefits 


CAREER OPPORTUNITIES 


e Account Representative position with Management 
opportunities 


* Management Trainees for the Metropolitan Executive 
Training Prgram; limited to MBA's and JD/s 




























For a confidential interview, 
send letter or resume to: 







Thomas Curran 
Metropolitan Life 
790 Turnpike Street 
N. Andover, MA 01845 


An Equal Opportunity Employer 


EARN GREAT MONEY 
THIS SUMMER 
WITH TAC/TEMPS! 


MASSACHUSETTS 



























ACTON (508) 263-8797 NEEDHAM (617) 455-0745 
BOSTON (617) 423-3000 NORTHANDOVER (508) 683-6212 
BRAINTREE (617) 848-9470 QUINCY (617) 479-0666 
BROCKTON (508) 583-6800 SALEM (508) 744-2216 
BURLINGTON (617) 273-2500 WAKEFIELD (617) 245-5524 
CAMBRIDGE (617) 354-5202 WALTHAM (617) 899-7090 
CHELMSFORD (508) 256-6465 WORCESTER (508) 753-0780 
COPLEY SQUARE ___ (617) 266-1999 NEW HAMPSHIRE: 
DEDHAM (617) 329-1810 \4ANCHESTER (603) 623-8881 
FRAMINGHAM (508) 872-4100 NASHUA (603) 882-4200 
LAWRENCE (508) 689-0104 RHODE ISLAND: 
pret (617) 322-1888 BROVIDENCE (401) 272-5410 
MANSFIELD (508) 339-2313 WARWICK (401) 738-0590 
MARLBORO (508) 481-6000 

MILFORD (508) 478-5851 










e EXCELLENT PAY 

¢ REFERRAL BONUS 

¢ BONUS PAY 

e FLEXIBLE HOURS 

e FREE W.P. TRAINING 

¢ INDUSTRY EXPERIENCE 


CALL US TODAY! 


TAC) TAC/ 


SECRETARIAL/CLERICAL 
LIGHT INDUSTRIAL 

AND ASSEMBLY WORK 
NOW AVAILABLE 






Equal Opportunity Employer 
Never A Fee 















Human Resource Agency serving people with mental retardation 
has an opening in its children's program in Cambridge 
Assistant Prog. Dir. Res; 
and direct care duties. 


Kindly forward resume to: Executive Director 


For info. on job openings at our other locations, 
Call the following: 









Speak Up For Theatre 


The Huntington Theatre Company needs bright, 
articulate people for its 1990-1991 telemarketing 
subscription campaign. Salary plus commission. 
Hours 5:30-9:30 p.m., Sunday-Thursday. 

Please call Stephen Sorkin 
267-8840 or 353-3320 
















Delta Projects, Inc. 






for an 
ibilities include both administrative 
lary to $20,000. Excellent Benefits. 








Delta Projects, Inc. 
24 Crescent St. Suite 401 
Waltham , MA 02154 









Waltham/Arlington: (617) 899-9767 Lois 
Quincy: (617) 770-1172 Sue 
Stoughton: (617) 344-0273 Liz 
Sharor/Canton (617) 784-6745 Dona 
Mansfield: (608) 339-9171 Bob 


Affirmative Action/E.O.€E. 
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We currently have several opportunities for professional 
sales associates with high income potential in both our 
apparel and home furnishing stores. Ideal candidate 
should have at least one year of previous sales experi- 
ence. These full-time and evening weekend positions 
offer high commission earnings. 


Benefits include: 
* a generous discount for you and 
your dependents 

medical and dental insurance 
retirement pension plan 
tuition reimbursement & more 















Apply in person to: 
Personnel Dept. 















Fashion Apparel Store 
Route 9 
Chestnut Hill 
Monday-Saturday 10:00a.m. - 60.m. 





e/o/e mA 


® 


UNITED CEREBRAL 
PALSY ASSOCIATION 


OF METROBOSTON, INC. 


DISABILITY SERVICES 
ee 


STAFF POSITIONS AVAILABLE 


Our agency is a local affiliate of a 


national organization which offers a 
variety of progressive services to 
individuals with disabilities. Part/Full 
Time,Relief and management positions 
are available in residential settings 
in the Metro Boston Area. Duties 
involve care and supervision of 
physically disabled adults and chil- 
dren teaching sd living skills. 
Open shifts include evening, week- 
end, overnight awake, overnight 
asleep and case management posi- 
tions. Human service experience 
and good interpersonal skills need- 
ed. Hourly rate up to $8.15/hr with 
benefits depending on position. 


* Contact Todd Kates or Lorraine Natola 
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Continued from page 3 

“reconcile their vocational 
interests with occupational 
reality” and the conditions of the 
job market. She emphasizes “job- 
specific career information,” 
which involves showing clients 
how to identify the jobs in a 
given field and match their 
interests and aptitudes against 
the profile of a successful 
candidate in that area. 

Sheila Cook, of the Women’s 
Job Counseling Center (despite 
its name, this nonprofit agency 
sees men as well as women), has 
a different take on the matter of 
change. Looking at career 
decisions is “not something that 
can be laid out intellectually,” she 
says. “Increasingly, articles in the 
journals I read point out that you 
cannot just treat [job 
dissatisfaction] as a cognitive 
problem — you have to use 
psychological counseling, too. 
Our self-esteem is part of our 
feelings of self-worth, and if you 
have low feelings of self-esteem, 
your decisions about jobs are 
going to be either unrealistic or 
self-defeating. 

“Career counseling is a new 
field [so] people don’t rate it [as 
highly as] psychotherapy — they 
feel that spending money on 
career counseling is a waste of 
time, whereas I figure that it’s 
really going to save them time in 
the long run.” 

Cook advises clients to plan on 
at least four sessions, but not 
more than eight, during which 
she guides them through a nine- 
step process, which spans topics 
from the desire to change jobs or 
fields to interviewing and 
negotiating salary and “planning 
your upward mobility within the 
company.” The initial interview 
costs $40 (which allows the client 
to use the center's career library); 
other sessions are on a sliding 
scale from $25 to $60. 

Another program that takes a 
decidedly psychological 
approach is “ Adding Life to Your 
Work,” a six-week course in 
career and life planning offered 
by Lifeworks, in Cambridge. This 
class isn’t for people who want to 
find a job in three weeks, 
explains workshop leader and 
writing teacher Kendall Dudley; 
it appeals to those of an 
“introspective bent,” as it 
involves a lot of writing. 
According to Lifeworks 
literature, the course is more than 
a survey of the practical aspects 
of job and career change, such as 
résumés, informational 
interviews, and job-search 
strategies. On a more reflective 
level, it involves “discussions and 
exercises [that] will highlight key 
work and life experiences in ways 
that help us see themes, define 
strengths, and establish goals” 
and examines “the interplay of 
family history, attitudes towards 
money and success, self-esteem, 
risk-taking, motivation, and 
creativity.” 

Dudley says his course helps 
people recognize unconscious 
influences on their feelings and 
behavior in general, which 
includes their attitudes toward 
work. “When we look at 
problems in the workplace — 
feelings about ‘Why don’t I 
connect more with what I’m 
doing?’ — there’s an element of 
playing out other people’s scripts 
for us, such as our parents’. Some 
of the stories that families 
reminisce about have a lot of very 
strong, very powerful controlling 
messages. Looking at these 
stories leads to some very 
powerful insights.” 

Generally, students atthe - 
Lifeworks program are between 
25 and 35; they include a wide 
range of job changers; lawyers, 
salespeople, doctors,teachers, 
and others. The next course starts 
May 1 (it’s limited to 10). The cost 
of $235 includes one individual 
consultation, usually $55 per 
hour. 
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Continued from page 1 
professionals, college presidents, 
sports professionals, travel 
consultants, women and 
minorities, environmental 
scientists, and other fields so 
narrowly defined that one might 
think a recruiter would starve 
trying to place people in them 
(see sidebar). 

Upper-level executives across 
the nation expect that they, or 
their top employees, will 
eventually be contacted by a 
recruiter. 

“I'm afraid our people are 
contacted by recruiters all the 
time,” said Nancy Davis, vice- 
president of corporate staffing for 
Fidelity Investments, in Boston, a 
major consumer of recruiting 
services in the area. “I would feel 
that there was something wrong 
if they didn’t contact our people. 
The wonderful thing it says is 
that the organization is 
considered to have good people. I 
think people are more 
sophisticated about how they 
handle recruiters now.” 

If and when you get a 
recruiting call, it’s important to 
understand how the industry 
works, so that you can avoid 
potential problems — like your - 
boss finding out you're looking 
for a job. What follows is a primer 
on the two types of recruiting 
firms in business. 

Retainer firms, which make up 
about half of all recruiting 
agencies and are responsible for 
about half of the total billing in 
the industry, are considered to be 
the upper echelon of recruiting 
firms. These firms pride 
themselves on dealing with the 
créme de la créme of the business 
world. They place hard-to-fill, 
top-level executive positions, and 
most won’t handle a job unless 
the first-year salary is more than 
$60,000. Retainer firms typically 
are paid 30 percent of a 
candidate's first-year salary. 
Because they are “retained,” as a 
business might retain a lawyer, 
most of these firms receive 
payment regardless of whether a 
client chooses one of its final 
candidates. 

Contingency firms, which 
make up the other half of the 
industry, are high-volume 
companies that specialize in 
middle- or lower-level 
management positions and 
support-staff placements, though 
some handle upper-level 
positions. Like retainer firms, 
contingency firms usually earn 30 
percent of a candidate’s first-year 
salary, but these firms are paid 
only if they make a placement. 
Most contingency firms handle 
jobs with a first-year salary of 
$20,000 or above, though some go 
as low as $15,000. 


Retainer firms 

Retainer executive searches 
typically take between three 
months and one year. Their 
clients want the most highly 
qualified person in the business 
to fill the open job, and they are 
willing to wait — and pay — for 
the perfect candidate. 

“There are a lot of contingency 
firms that like to say how many 
placements they made last year,” 
said Charlie Polachi, who co- 
founded the retainer firm 
Fenwick Partners, in 1983. “We 
don’t like to gauge our success 
that way. We hope to find the 
best candidates. We are in the 
‘good fit’ business.” 

A retainer firm begins its 
process with exhaustive research 
of the assigned job opening. On 
the basis of that research, the 
recruiter devises a profile of the 
“ideal” candidate for the job. The 
recruiters then begin to look for 
that candidate, Often using an in- 
house research department, the 
recruiter scours huge computer 
databases, subscription lists of 
trade publications, and rosters of 
See HUNTERS, page 6 


THE POUR HOUSE 
; : oitens tn 
SSO WAITSTAFE 

* DAY & EVENING LINE COOKS 

Apply in person 3-5pm Mon-Thurs 

909 Bolyston St. Boston 












HOW DOES EXCELLENT 
PAY & FLEXIBLE HOURS AT 
PRESTIGIOUS COMPANIES 
SOUND TO YOU? 


We are currently interviewing 
for the following postions: 
WORD PROCESSORS 
DATA ENTRY OPERATORS 


EXECUTIVE SECRETARIES 
RECEPTIONIST/SWITCHBOARD 
CLERK/TYPISTS 












If you're interested in doing what you do 
best, call to make an appointment today! 


TAD 


BOSTON 
545 Boylston Street 267-7575 
A temporary service committed to excellence 









MAKE 
EVERY DAY 
EARTH DAY! 
PIRGs 


Campaigns to save the environment. 
Professional and Summer positions 
available in 18 states and 
WashingtonD.C.. 


Levy 
29 Temple Place 
Boston, MA 02111 


(617) 292-4805 


for summer positions call 


1-800-75-EARTH 
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STORE MANAGERS 
JOIN A TEAM OF 
EARLY RISERS 


lf you're looking for a position that gives you the edge on opportunity, 
you should look into the White Hen Pantry. Right now, we're offering 
enthusiastic individuals Store Manager positions in the Boston/Cam- 
bridge/Brookline areas that make the most of your people skills. And 
give you the opportunity to grow with our dynamic organization. 


When you join our rapidly growing convenience food store chain; you 
join a hard working and friendly team-a team that's on the rise. 


lf you genuinely seek to expand your professional 
horizons, then send your resume stating salary requirements to: 


Dick Turner 

White Hen Pantry 

41 Montvale Avenue 
Stoneham, MA 02180. 


White Hen offers competitive salary and a comprehensive benefit 
package. A strong convenience store or grocery background preferred. 


. 


White Hen Pantry 


An equal opportunity employer 


_ Wehave everything weneedtobecome the most 








inBoston. Except you. 


We have one of the best- ne 















designed, most affordable 
collections of home accessories 
in the entire retail industry. 

We have stemware, dinner- 
ware, , gourmet cook- 
ware, and textiles from all over 
the world. 

We have stores that have 
won hundreds of architectural 
awards. 
= We have catalogues that 

reach millions of people every 


“ year. 

We have a 27 year history of 
product innovation and a 27 
year tradition of people 
orientation. 

We have a reputation from 
Boston to San Francisco for 
energetic, imaginative, well 
informed sales staffs. 

And we also have an oppor- 
tunity. For you. 

Right now, were looking for 
section heads who eventually 
could become part of our man- 
agement and design training 
programs. ee 

So, if you're considering 
retailing as a career, if you're 
enthusiastic and hard working 
and if you have flair and good 
taste, the Crate and Barrel is 
interested in you. 

We have excellent benefits 
and a well known habit of devel- 
oping some of the brightest 
people in our business. 

If you're interested, and you 
must be if you’ve read this far, 
call (617) 933-3347. 

We're looking forward to 
@@ meeting you. 





ae ee ROOD 






Crate&Barel = y 
« Ww Chicago, Boston, Dallas, Houston, y 
m™ _LosAngeles, San Francisco, 
f Minneapolis and Washington, D.C. 





@ THE BOSTON PHOENIX, CAREERS 


Résumé Writing & Laser Typesetting 
Free Résumé Critiques 
Career Counseling 


4 4 
Résumés $25 !!! 
Parking & on the Green Line 875 Beacon Street , Boston 


Call for an appointment today! 


Career Resources (617) 267-2878 









GREAT RESUMES 


Are Built From Great Assignments 


Word Processor 
Data Entry Operators 


We'll get you into some of the most exciting companies in 
Cambridge and Boston. We can keep you busy, earning 
top rates working at great locations crema Kendall and 
Harvard Square and Downtown Boston. Plus you can 
design your work hours to fit your schedule. If you have 
basic skills and ambition, this is the perfect opportunity to 
network and get the best names on your resume. Call us 


“  ECCO™ 


STAFF BUILDERS 
PERSONNEL SERVICES 


(617) 523-1880 












Boston 
18 Tremont Street, Govmt. Ctr. 






(617) 491-0491 





5 JFK Street, Harvard Square 






IT’S YOUR CHOICE 


Looking for a flexible work schedule? 
Varied hours, days, locations? 
Want to explore career options? 


We have many temporary opportunities to work with 
special needs individuals. Choices offers short and 
long term placements in day, residential, recreation, 
and family support programs. All hours. Many loca- 
tions are MBTA accessible. $7.00-$8.00/hr. 


Call Marian Reiff 
(617) 329-6150 or 1-800-696-6150 


CHOICES 
A SUBSIDIARY OF TILL, INC. 


133 East street 
Dedham, MA 02026 


Affirmative Action/Equal Opportunity Employer 


GOEMON 


Ce cee allie aad 
JAPANESE NOODLE RESTAURANT 


Int'l Flavor 
Asian Flair 


Our growing restaurant company is 
seeking a Hardworking, 
Energetic & Enthusiastic 


-Entry Level- 
Assistant Floor Manager 


Additional positions also available 


Please submit resume or 
fill out application at: 


1 Kendall Square, Bidg. 100 
Cambridge, MA 02139 577-9595 











Earn to $500 weekly 
reading magazines. 
Details: $2.00 + #10 SASE to: 


Business Opportunites, P.O. Box 77, 
Marboro, MA 01752 









CRUISE LINE HIRING 


Landside & onboard 
positions available. 
Free travel. 
303-440-6933 ext. 99 





Store Management 
Trainees 
Earn $22K-$24K while 
training, $23K+ plus in your 
first year as manager. 
Current Positons in: 
Gloucester 


Merrimac Valley 
Dorchester/Mattapan 


Retail Experience a plus 
Send resume to: Mark Abatuno 
P.O. Box 9162, Waltham, MA 02254 



















“You can get there faster at Store 24” 


WE'VE GOT YOUR; 
NUMBER! 


Tengyeay old fundraising 
firm Steking caller repre- }, 


sentatives for financial ser- 
vices programs conducted 
for our prestigious non- 
profit and _ university 
Clients. Part-time weekday 
& weekend hours. Guaran- 
teed hourly pay & bonuses. 
Convenient red line Cam- 
bridge location. 


Call 
576°6100 


M-F, 10am-3pm 
New Boston 
Group 


Clerical 


e WORD 
PROCESSORS 

e DATA ENTRY 

¢ SECRETARIES 

° TYPIST 

e GENERAL 
OFFICE 

e RECEPTIONISTS 


Enjoy a_ flexible 
schedule with a 
variety of assign- 
ments, both long and 
short terms. Please 
call VOLT today! 


TEMPORARY SERVICES 
THE HIGH ENERGY PEOPLE 


59 Temple Place, Suite 908 
Boston, MA 02111 
(617) 451-0058 
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round of interviews. 


current company. 


HUNTERS 


Continued from page 5 

contacts for the names of the 
experts in the field. The experts 
either become candidates 
themselves, or they help lead the 
recruiter to other top people in 
the industry. The candidates, 
once identified, are contacted to 
determine whether they are 
interested in changing jobs. 

Unsolicited résumés, unless 
they represent the rare, perfect 
match with a current job order, 
usually have no place in the 
retainer firm’s job search. If you 
send a résumé to a retainer firm, 
whether you are upper, middle, 
or lower management, do not 
expect a call. 

“We almost never put 
unsolicited résumés into our — 
database,” said Bob Hallagan, the 
managing, partner.at Heidrickg 
and Struggles, a nationwide 
retainer search firm established 
37 years ago. 


Contingency firms 

Contingency firms, on the 
other hand, usually encourage 
and often advertise for résumés. 
Because they are paid only if they 
make a placement, the income at 
contingency firms is generated by 
rapid, constant results. 

For that reason, contingency 
searches generally focus on the 
existing database of resumés on 
file. Some contingency firms use 
the same search methods as 
retainer firms, but most rely on 
the candidates they already know. 

Contingency firms do higher 
volumes at more-moderate salary 
and management levels, and are 
more easily able to predict the 
general needs of their clients. 
They can make placements 
faster, because they probably 
already have good candidates on 
file. 


hen dealing with a recruiter, there are several things to 
W keep in mind. In his Directory of Executive Recruiters 


1990, James Kennedy offers the following advice. 

Talk openly, but be cautious. Make sure to determine the 
recruiter's legitimacy. Ask questions about the recruiter's firm. 
Find out whether the firm operates on a contingency or retainer 
basis, ask whether it is placing a specific assigned position or 
merely recruiting new résumés for its database, and ask about the 
firm's professional affiliations and office locations. 

Get as much information as possible about the job being 
offered. But don’t expect the recruiter to name the client company. 
In most cases, that information is not divulged until a future 


Never lie about your job experience, income, education, or the 
circumstances under which you left previous jobs. Recruiters get 
paid to find out everything about your work history. If you lie, 
they will find out, and you will not be contacted again. 

Bow out if you are not interested in a job. But once you have 
made an appointment, don’t play hard to get. Keep all your 
appointments, return phone calls, and sign the reference- 
checking authorization if one is presented. 

Cover youself at work, Make sure your boss knows that you are 
routinely contacted by recruiting firms. Tell him or her that if you 
speak with recruiters, it doesn’t mean you are disloyal to your 





























“We get thousands of résumés 
per month,” said Jack Mohan, 
president of the Boston group of 
Management Recruiters 
Incorporated, a huge, nationwide 
contingency search firm. “We try 
to always respond. We take every 
single phone call. People are 
important. They are our business. 
We are trying our best to get to 
know them as human beings, and 
keep our eyes open for a perfect 
match.” 


Making contact 

One myth recruiters would still 
like to shatter is the mistaken 
belief that they work for the job 
seeker — they don’t. Recruiting 
firms, retainer or contingency, 
work for the client company from 
which their search fee flows. 
When a recruiter contacts you, or 
when you call a recruiter, 
remember that the firm is not 
offering you a service. You are 
offering it your, services. You are 
agreeing to become the firm’s 
product. 

If your goal is to contact a 
recruiter, the first step is to 
identify those firms that handle, 
or even specialize in, your line of 
work. You may also want to 
choose recruiters that serve a 
specific geographical area. 
Kennedy’s Directory of Execu- 
tive Recruiters is an excellent 
resource guide, and one of the 
only comprehensive listings 
available. 

Next, find out if your target 
recruiting firms accept, or use, 
unsolicited résumés, and send 
one to those that do. Follow up 
your mailing with a phone call, 
and try to arrange a face-to-face 
interview; many recruiters place 
as much value on a candidate’s 
personality as they do on the 
candidate’s credentials. 

“There are résumé factors and 
personal factors,” says Polachi. 
“Personal factors are the 
candidate’s personality, 


A HUNTER FOR EVERY HEAD 


1990 makes one fact very clear: the trend toward 


% canning the pages of the Directory of Executive Recruiters 


specialization in today’s business world is strongly 
reflected in the executive-recruiting industry. In other words, if a 
job exists, there’s probably a recruiter who can fill it. Take, for 
instance, Gwen Dycus, Inc., a recruiting firm in Winter Park, 
Florida. Its specialty? Finding the perfect upper-level executive to 
run your local mall. Or the Headhunter, of Huntsville, Alabama. 
Despite this firm’s tongue-in-cheek name, it has a decidedly sober 
mandate: meeting the highly sensitive and secretive personnel 
needs of the Strategic Defense Initiative program and the missile 
and space-vehicle industries. Another firm, China Human 
Resources Group, based in Princeton, New Jersey, describes itself 
as a firm that “meets the growing demand for experienced 
management talent in the People’s Republic of China.” 

Many firms specialize in placing medical professionals, but 
Equitable Management Methods, in Binghamton, New York, has 
a truly narrow focus — it recruits and finds jobs for emergency- 
room doctors only. Brooke Chase Associates, in Chicago, 
specializes in placing managers in the lawn and garden industry. 
It is outspecialized, however, by Florapersonnel, a contingency 
firm in De Land, Florida, that bills itself as an international search 
firm for the ornamental-horticulture industry — a business 
known to the layman as flower arranging. 


— KF 
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management style, intellect. We 
try to work at evaluating the fit 
that the candidate will have with 
the client. You have to remember 
through all of this that you are 
dealing with people.” 

The most effective way to get a 
recruiting firm to be a strong ally 
in your job search is to bring 
talent to the partnership. This, of 
course, is something that comes 









WE SERVE TORTA (DEEP DISH 
PIZZA), CALZONE, PASTA AND 

SALADS MADE WITH THE : 
FRESHEST INGREDIENTS AND great work environment, 


A CAA in-service training and benefits 


iting office. L, 
: CONTEMPORARY ATMOSPHERE. 


ing and book- 





Brady & Company 













only with time and must be ome typing and b make the Walnut Street Center 
developed by the potential 278 Washi Street keeping. Salary 15-18K, ASSISTANT MANAGERS an excellent place to pursue 
candidate. There are, however, good benefits, and a pos- a rewarding career. 


Brookline Village, MA 02146 
617 232-7553 





ways to make yourself more 


itive work environment. Bec 
attractive to recruiters. Both = . * People Oriented? 


Ka cinoruanet | - Work Training Senior 



















retainer and contingency firms 

a el . 
suggest “sew sas se on FAX 617 '232-3278 Call Charlie | some onton! yags | Supervisor + $18,500 

rsonal career development. es : 

They suggest that the potential Desktop Publishing (617) 565-5555 |) covounave: Hy Mork phan Le 
candidate attend symposiums, ms Supervisory Skills? - 
write papers for iaciotty Résumés > High Performance Weekday R tal 
assume more of a leadership role Flyers © Forms Responsibility? Manager to - $18,500 
in his or her current position. Presentations IE-SO. call Jackie at (617)628- . Part-time Residential 






“We are good at what we do. If 
you make yourself marketable, 
we will find you,” said Polachi. 


Mon. - Fri. 8a.m. - 4p.m. Positions 
or send your resume to: 


Seeking 


Please Call 776-1448 
Bel a or send resume to: 
.O. Box 553 
ee ee iteen irene Cones Inc. 
ANDOVER BOSTON 300 Somerville Ave. x 





The confidentiality 


Enthusiastic 
eres People to 
Most recruiters abide by a strict 


de of ethics, particularly as to 
confidentiality; the valine ofboth | | DI ST RIBUTE 
| ® Use a Bakos FLYERS 


the client company and the 

candidate are not divulged until or compete 
the recruitment process is well without one! 
under way. There is the 







Somerville, MA 02143 








in Downtown Boston 
eeroreresntiie ert & Harvard Square. 
in which the recruiter brea : 
first rule of ethics and somehow yA pai ables pong a “ time ey “i 
lets a candidate’s current helped png ade 200 job ‘ ummer a 
employer know that he or she is Fortune Competitive wages 
actively seeking another job. 
Janet, an insurance adjuster 
with many years in the field, had 
such concerns about approaching 
a recruiter when she decided to 
look for another job in the 
insurance industry. She 
approached one firm, 
emphasizing the need for utmost 
confidence. A short time later, 
Janet was approached by a co- 
worker who told her that she had 
been to the same recruiter. “My oifices ia major elfies 
friend said to me, ‘I think you feos te NEE poten Pages nee rpms 
should know this. I went toa Uy aad We Invite Comparisons 
recruiter who asked me if I pee Sense e? BY SEE 
worked with you, and then she Transcriptionists 
told me she was trying to place 
you,’ ” said Janet. “This recruiter thie 
told someone that worked with ° wre 
me that I was looking for another H um an S ervice yo AT WORDSMITH 


job! sige l 
Opportunities! Ful Tn Pennant Pas tine 










If you like to 
TALK about the 
environment... 


CALL 576-6100 
M-F 10AM-2PM 






NewBoston Group 












10 P.O. Square, Boston 
Worthoast's L Welham (617) 690-7277 
ry c Notwa (605) 883-6778 
ADVISOR NETWORK with Providence (01) 521-4410 

Worcester (508) 798-2645 







. . DO SOMETHING! 


Call 


REENPEACE AGii6 


Are You Interested In Health & Medicine? 
Word Processing Operators 1 







“I dropped that recruiter 
immediately,” said Janet. “She 
just did everything wrong.” 



































Join us in assisting developmentally | | To be the star of a law firm, you 


















ANSI: Hie oth ene disabled adults to live more inde- 
ituati should be a lawyer. To be the star in 
ee pendently in apartment settings in|} a hospital, you should be a doctor. 
a the community. Lear how to devel-|| fo be the’ star of Wordsmith, you Phone Canvas (Part time) 
eects de taedeaiiala * op/ (og — ualized Ser-}} should be a word processor or a Call Barry or Nancy at 983¢0808 
This involves sending a Ha vei he ople with sod transcriptionist and Ue ready for the 
candidate’s résumé to a number communication Sane 8 - — Were a reg prwed Equal Opportunity Employer 















of different client companies at 
once, hoping that the candidate 
will match an opening. There is 
some risk in floating résumés that 
news of your job search could 
reach ears within your own 
company, but some recruiters 


bridge service bureau seeking 
bright, energetic individuals with a 
typing speed of at least 65 wom. 

nowledge of IBM PC helpful but we 
will train talented people. Full time 
or part time, /days /afternoons 
/evenings /nights. Good pay and 


Several management positions are 
currently available. 


Also entry level: Full time/Part 
time; Late afternoons/ evenings; 
weekend; relief positions. 80% insur- 
ance & tuition reimbursement. 















1990 





feel, in certain cases, the risk is Contact : ~ 
; ‘ congenial atmosphere. Free parking 
os Peg Butler or Judy Nichols pee poe sceess 0 He Red Line. 
If you have been laid off and Waltham Committee, Inc. Call 354-4050 9am to 6pm 
you get a week’s notice,” said 564 Main Street ° ° 
Kevin Steele, executive vice- Waltham, MA 02154 6 
president at Winter Wyman, a 899-8220 Ww RD MITH ll Scr' lon am al i] 
contingency firm in Waltham, AA/EOE/M/F/H/V 186 Alewife Brook Parkway, 
“you will want your recruiter to Cambridge 






send out your resumés 
everywhere. If you were happy in 
your job, but just wanted to test 
the waters, you’d be much more 
selective.” 

Recruiters stress that it is 
important to make sure that both 
candidate and recruiter 
understand the terms of their 
professional relationship the 
moment they begin to work 
together. Issues like whether or 
not to float résumés should be 
discussed at the outset. 

“There's not a lot of difference 
between recruiters and any other 
type of service business,” said 
Steele. “My first advice would be 
to develop a list of criteria that are 
important to you and conduct 
your own search. Make sure the 
recruiter's guidelines match your 
guidelines. You would do that 
with your doctor, your broker; 
you should do it with a recruiter, 
too.” 0 


ATTENTION COLLEGE GRADUATES 


An exciting career opportunity awaits a motivated, business-oriented individual 


with a successful innovative leader in life and health i . Chubb "eee 
LifeAmerica. Currently, we are seeking an individual to join the IMPACT Are you an ambitious self starter? 
Can you work 3 to 6 months? 


Department at our Concord, N.H. home office. 
You will assist in the design and implementation of testing methodologies and Can you work D art time evening or da ytime hours? 
Help Us Stay On Our Toes 


criteria for analyzing the accuracy of our major new corporate computer software 
Call James Jackson today 


system. In performing these duties, you will work closely with officers and 
aes et 


We need the best one more time to make Boston 
Ballet grow: we need you to sell subscriptions to 
our 90-91 season. Good phoners can earn $15-$20 
per hour plus cash bonuses. 














managers throughout the company on a regular basis. 
To qualify, you will need at lease an undergraduate degree in a mathematical 
or scientific related field. You must also demonstrate a strong academic aptitude. 
In addition to a competitive salary, Chubb offers you a chance to participate in 
an exceptional benefits program. For prompt consideration, we invite you to send 
your resume and transcript with salary expectations to: 


| @ CHusBasS © Bs 


ATTN: Human Resources Dept. 
One Granite Place 


Concord, NH 063301 
Equal opportunity Employer - M/F 


















THE JOB HUNTER’ 
(ZUIDE TO BOSTON 


Get on the inside track to the best jobs in Boston 


Who to call * Where to write™ 


Boston Job Bank, 7th ed., Trade Paperback, 6° x 9°, 360 pages, $12.95 


@ A comprehensive analysis of over 600 Boston-area 
employers, including: current personnel contact 
information, description of business and services, and 
— in many cases — skills commonly sought and 
positions commonly available. 

ws A helpful cross-index that lists companies by business 
segment, to help formulate a target list of potential 
employers 

w Concise reviews of the most effective job search 
methods and the best ways to make a resume stand out 
from the crowd 

= A special segment profiling local employment agencies, 
executive search firms, and resume services 


BOB ADAMS, INC. 


lite Tio a Se a Els. 





Still, after 10 years, Boston’s 
best-selling and most 


comprehensive career book. 


The Boston Job Bank is your professional 
employment guide to the Boston market, with 
information concerning virtually every major 
business and institution in the metropolitan 
area. 


It tells you where to write, where to call, who 
to contact, what the typical entry-level and 
middle-level professional positions are, what 
backgrounds are desired—and it includes a 
how-to section on job search techniques. 


The Boston Job Bank will eliminate hours of 

research work in developing a list of prospec- 
tive employers and will put you on the inside 

track to the best jobs in Boston. 


“The Boston Job Bank provides a handy map of employ- 
ment possibilities in Greater Boston . .. For recent col- 
lege graduates as well as experienced professionals, The 
Boston Job Bank is an excellent place to begin a job 
search.” 


— JULIET F. BRUDNEY 
CAREER COLUMNIST, BOSTON GLOBE 





Job Bank books are also available 
for the following areas: 





















O Atlanta, 3rd ed. OQ) New York, 6th ed. 
Q Chicago, 6th ed. Q.. Ohio, 3rd ed. 

Q) Dallas/Fort Worth, 2nd ed Q) Philadelphia, 2nd ed. 
Denver, 2nd ed. OQ Phoenix, 1st ed. 

QC) Detroit, 1st ed Q San Francisco, 5th ed. 
QO Florida, 3rd ed. QO Seattle, 1st ed. 

OQ Houston, 1st ed. QO St Lous, ist ed. 

OQ) Los Angeles, 5th ed. Q Washington, D.C., 4th ed. 
- 





All Job Bank books are $12.95 each 


PANE TLE Le) i=w-h artim elele) .€-i he) a= 


Also available by phone (VISA MC AMEX): 617-767-8100 
or by mail: Bob Adams, Inc., 260 Center Street. Holbrook, MA 02343 


All phone and mail orders add 


$2.75 shipping and handling 














Professional M seeks friend 

ship with F tennis player 
20-30. @® 8568 (exp 5/9) 
LS 
Prof SBM hunk 6'2° 
muscular 30 Black beit 
seeks i non-pro- 
a oy non-smoking 
eS . @ 3063 (exp 





TO RESPOND TO A 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 
Real nice guy 40's seeks real 
nice re BB a 20s-30s 
No or “tg 
pied Hg etc. g, PO Box = 1 


Harwichport MA 
3828 (exp 5/16) 











GNATURE 


I 
I 
i 
i 
é 
$ I 
t 7 Pt. Bold $8.75 i 
1 ster (| ILLS 
! —_ 9 Pt. Bold $10.00 T] ! 
12 Letter Limit | 
!PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 
i ‘ 
i j 
t ! 
i | 
I 
! I 
{ I 
1 I 
! i 
! l 
I i 
I : 
t I 
OC) YES!, I want the FREE Personal Call* Service C) NO, I do not want the FREE Personal Call*® Service 
i I understand it's FREE and I agree to record my greeting ©) YES!, I would also like my ad to run for FREE in the 
\ immediately upon receiving my security code. Phoenix's NewPaper in Rhode Island 
| PSFSOMEH GEM ® oo... cecccsceseees FREE! | ce check apm noon 
Please check appropriate box for category placement: 
| BB. anime maton rt: = = (1 WOMAN SEEKING MAN (1 MAN SEEKING WOMAN : 
u e 
’ [1 MAN SEEKING MAN ( WOMAN SEEKING WOMAN 
] OPTIONS: ‘ 
1 ADDITIONAL WORDS AT $1.25 EA .......cssse0: $ |] C check here if you will let us read your Personal ad i 
1 7 pT. HEADLINE AT Fa casavepeeocid ide vice eieses $ ______ }| and play your Voice Greeting on WFNX and other radio 1 
| OPT. HEADLINE AT $10.00..eneeenenns $ ____ |] Stations (No names will be used, only box numbers.) ! 
A eR OD sivas coxsvaxas iste csdteienacsccisvasdngassarcercer’ $ SIGNATURE 
IE vic ok veimtsbinaisbumbladicerigmaserenensols $ \ 
] SUB TOTAL. .............:..0ce000 (ame ka ARRON EEE AR ERNE SPONSE RE EERO | 
SEV ae ee sire ses esosccagsnnceeesciagenss asgivecdrcnayeseess $ 5.00 _ THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT I 
wodasedaye and Ususodays, There tm service foe ter ae YOUR PERSONAL AD WITHOUT IT. { 
placed on Fridays and Mondays. i 
Multiply by number of weeks ad runs x JNAME i 
(Two week minimum)............<...0.0006 TOTAL $ PHONE i 
: order using MASTERCARD CIVISA CIAMEX, ! 
please fill out this section: ADDRESS i 
ACCT # D , 
reals CITY STATE ZIP 
SI 
Gb IP REESE EN ENED ED ED GD ED ED EDGED GD Gn On GD Gn Gb Gb an en aban as as on on a a a oe ae eee ew ee ed 


— 
REFRESHING 


Pause and com- 
pany of a dashi roe on 
treprenurial mi -thirties 





we 2104 (exp 5/16) 
SDM 48, 5'9", 168ibs, 


ing, VCR, dai 
mantic, affectionate. @& 
2156 (exp 5/2) 


Secure, old male, seek- 
ing female for compa- 
nionship and travel to Switz- 
erland, Paris in Sept.enjoys 
music,outdoors.possible ro- 
mance. #0 a516 ( (exp 5/9) 
——— 


companionship. 2 


8554(exp5/2) 





ex 

(a little bit sks is at- 
tractive mae. ‘e445 

funny, blue-collar 

human ‘service worker, 39, 


medium height, man 
interests, seeks girttriend. 


@ 3069 (exp 5/9) 
man for a 
singe woman. & (exp 


Single, sincere, honest 
"is look 


who wants to start a he 

tionship. iidren are wel- 

come. ad 2185 (exp 5/90) 
atracti 

ing forte for romance. 


2 (exp 5/9) 


SJM 27-attractive, intelligent 
5'11” slim, liberal arts pro- 
fessional, insoraton writer, 
seek ‘a from a 

spect SUF . @ 8583 wip 


SJM 27 seeks — 
diversified lover of life 
lationship.@ 8670 ra > 5/9) 
SJM, 32, professional, pend 
attractive, 


some seeks 
telligent SJF 22-38 8589 
(exp 5/9) 





sic, movies, margaritas, 
museums, marriage. 
3049 (exp 6/13) 


SJM, attractive, athletic, 
physician, seeks beautiful 











Spring. Flowers...literary 
SJM, 36, attractive, knows 


self, seeks woman. &® 
8537 (exp i 
SUCCESSFUL 


a ne Ba 


1S, oad an con 


SWM, 24, seeks SWF for 
companionship and ro- 
mance. I'm eee etna 
(exp 5/9) ‘ 


sane 24 seeks SWF ser 
nion who 





a dozen... 86595 (0) (exp >of) 


fun! @P 8569 
(exp 5/9) 
SWM, 28 
fessional seeks very attract- 
we a affectionate black 
enh aad ‘an 
sic oe ond good ones 


important. @® 8546 o 5/2) 


SWM 33 6’ Physician, hand- 
some, fit, considerate and 


friendship 

© 8602 (exp 5/9) 

SWM, 34, professional, 
educated, well mannered, 
affectionate, non smoker, 
slim, fit. & dining out, 
movies and sailing. Looki 
for similar femate 25-35. 
5162(exp5/2) 


SWM, 35, slim, seeks attract- 
ive, slim SWF for romantic, 
sunny days at oe ateage sed 


‘came, 2 hes (exp (exp 


acta’ cartatteand 


amy 2 ‘wasssenp sp) 


SWM, 39, handsome, happy, 
exciting, fun, warm, 
sensitive, passionate, ro- 
mantic. Seeks woman who 
lives for happiness and love. 
@ 2181 (exp 5/9) 


ire ahd tae ot a 


seek a full 
nigured SWF OW yee 


fonshig a 8552 2 (enn 5/2) 5/2) 


ing and romantic seek a full 

Senos SWF/DWF tasting ree 
ja- 

tionship. e552 | —! 5/9) 


SWM 42 engineer 
nonsmoker tall handsome 
many i its seeks Latin 
woman. # 8600 (exp 5/9) 

SWM 46 athietic, tall, brown 
curl hair, freckles, 
sensitive, compassionate, 
i attractive, loves 
animals, travel, 


ee 


B20)” 


intimac and 
3086 (exp 


FILL OUT THE COUPON BELOW AND MAIL IT OR 


BRING IT. TO OUR OFFICES AT 126 BR 


USE THIS COUPON TO GET YOUR FREE 
PERSONAL AD* WITH PERSONAL CALL : 
OPTIONAL HEADLINES 
































QOKLINE AVENUE. 





SWM-artist/teacher, 40's, 
6'3"', attractive, warm, multi- 
faceted, accomplished with 
high energy/wide interests 
seeks an intelligent, 
creative, huggable, health pa 
non-smoking soulmate. 
(exp 5/16) 


SWM MD, metaphysics 
author seeks young SWF, 
East European ancestr ve 
Lets get metaphysical. 
5161 (exp 5/2) 


SWM, oft times incurabie ro- 
scientist type, 


zest for life, enOher, light 
drinker, seeks tolerant pa- 
tient intelligent attractive 
sexy, SWF 25-39 South 
Shore metro pref @O 
3045(exp5/2) 


SWM seeks Oriental female 
over 30, non smoker, social 
drinker, sense of humor. For 
py By —- > No 


Am a 

poe Wy p interests aaries. 
Early 50's, 5'7° 155, @@ 3038 
(exp 5/2) 


SWM seeks woman of color, 
cman. — through 

rey ae y ye 
too lover 0 life. 2 56 (exp 


= 
Sm S/OWF @& 
(exp 5/2) 


seeks 
8553 


PERSONAL AD*WITH PERSONAL CALL’ 


IF YOU'VE EVER CONSIDERED PLACING A PERSONAL AD IN THE BOSTON PHOENIX, 
NOW IS THE PERFECT TIME TO GIVE IT A TRY. YOUR FIRST TEN WORDS ARE FREE!*JUST 


@ 


St aay mt 





SECTION TWO, THE BOSTON PHOENIX 19 


—————————— 
Tall, attractive, proffesional 


black gentleman seeks 
equal relation with car- 
ing woman. @ lexp5/9) 


pe Acetate te cia 
Tali, handsome, dark SWM, 
docter, 32, 63", active, 
adventurous, romantic. 


s very 
slender bea 












Oyo | | 


Personalcall 


GUIDELINES 

Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 


DISCLAIMER 

The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL‘, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 

CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 
classified promotion may be cancelled at any time 
without notice. 


THE DEADLINE FOR PLACING YOUR 
PERSONAL AD IS 6:30 PM ON THE 
WEDNESDAY PRIOR TO ISSUE DATE 


PHOENIX CLASSIFIED OFFICE 
126 Brookline Avenue 
Boston, MA 02215 


OR CALL 267-1234 


OFFICE HOURS: 
Monday ........000« powpenconestones 8:30 am - 6 pm 
TUeSday.....-seccseccceeeeseeeeeees230 am - 7 pm 
Wednesday...........0:+00000++.-8:30 am -7 pm 
Thursday.......-.-ceserresereee8330 am - 5 pm 
Friday.....-...scesserecsersonsseeeeee8330 aM - § pm 


under that age. 
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20 THE BOSTON PHOENIX, SECTION Two 


Tall SWM (6'3”)seeks biack 
woman for fun and romance. 
® 3078(exp 5/9) 


TRAVEL } 
WM, 48, seeks companion 
for short trips and long 
friendship. | own a travel 
agency and love to get a 5 | 
for a few days at a time. 
8531 (exp 5/2) 





TRUTH & BEAUTY 
SWM, 35, values creativity of 
sight, sound, mind, and 
heart, philosophical explo- 
ration of moral and 
metaphysical landscapes, 
raphical exploration of 
wild beauty of North 
America, seeks woman to 
share contemplation, con- 
versation, com and 
ee oe 7 2(exp 
/9) 


Uninhibited white maie 35, 
seeks affectionate, sensu- 
ous biack female for fun, ro- 
mance, intimate relationship 
PO Box 2354 Quincy MA 
02269 


UNUSUAL 
Extremely unique Metro 
West exec, 57, seeks equally 
unique, beautiful, female 
companion 28-32, for ex- 
tremely unusual rela- 
tionship. Photo a must. 
5192 (exp 5/9) 


Very attractive SWM 40 into 

Eastern Religion seeking 

SWF soulmate. @® 8591 (exp 
5/9) 





Warm, kind, gentie, in- 
teligent, ambitious. well- 
educated. cosmopolitan 
good-looking professional 

5M 36 with diverse interests 
Seeking a friend, lover and 
partner with similar qualities 
Race unimportant 3042 
exp 5/2) 


Warm WM 43, seeks shy 
adventurous WF interested 
classic cars, Sci-fi. quiet 
times together. @ 3080 (5/9) 


Where are you? I'm looking 
for a nice, slim. woman 
(23-30), Call for more details! 
@ 2186 (exp 5/9) 


WM 40's lonely for a female 
companion. PO box 263. 310 
Franklin St. Boston 02110 
3067 (exp 5/9) 


WM, young 45. Bikes, hikes, 
progressive politics, reads. 
classical music, no smoke, 2 
great kids joint maha on 
Wants flexible, independent 

woman. @® 2 3848 (exp 5/9) 


Won't you be my number 
two? 


Me and number one are 
through 
She is gone and I'm alone 
With nothing left to do 
Theres so much that we 
could do 
Maybe catch a show or two 
And I'll try with all my heast 
to make your dreams come 
true 
For you 

‘ou 'li be my number two 
POB 69 Westford, MA 01886 
W 3044 (exp 5/2) 


YAXNYJ - Yet Another Ex- 
New-York Jew. Baby-boom 
bachelor, highly educated, 
fit, into science, classical 
music, wordplay. 0 6508 
(exp 5/2) 


You; pretty, petite, per- 


suasive. Me; masculine, 
muscular, maniacal. We: ex- 
perience outstanding leisure 
activities near Misquamicut. 
@ 2165 (exp 5/9) 


Emotionally open, intense, 
artistic, androgynous 
woman, 34, seeks creative 
emotionally open man for a 
real heart connection. @ 
3066 (exp 5/9) 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 
BOX ---- 

PHOENIX 
CLASSIFIEDS 


126 BROOKLINE AVE. 
BOSTON, MA 02215 


YOU CAN 
RESPOND TO A 
nese CAL’ 
RIGHT NOW... 


NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 
99¢ A MINUTE 


za 


EAS 
GAY 
LESBIAN 





i ccetdcememntiatemianesetniaienmneitaitnenintatanieaatill 
Active, trim, mature, prof 


WM. honest. open, caring, 
seeks intelligent, consider- 
ate WM of integrity age un- 
important, for frendship/ re- 
lationship. Suite 70 1644 
Mass Ave.. Lexington MA 
02173. @® 8519 (exp 5/16) 





Attractive, modei/dancer, 
seeks masculine older man. 
@ 8566 (exp 5/9) 


SS 
Do you enjoy Sunday 
brunch, walks along the 
beach under a full moon, ro- 
mance...? This attractive, 
funloving GWM, 26, enjoys 
the above and more, seeks 
friendship/relationship with 
someone 21-30. 2157 
(exp 5/2) 


GWM 21 5’6in biond biue 
seeks shy sincere masculine 
WM 18-25. @ 3040 (exp 5/2) 


GWM 22, 5'9" 165ibs, short 
brown hair hazel eyes, clean 
shaven, like to go to movies, 
to eat, travel, nightclubs, 
looking for friendship, 
possible relationship, not 
into drugs, social drinker ok. 
You be between 18-25, no 
fems, low key. Write me POB 
955 Everett MA 02149. @ 
3084 (exp 5/9) 


GWM 22, sks GWM 18 to 24 
for fun & adventure. 
Nasuhua NH, lowell area. 
Write W/photo to box 182 
427-3 amherst st, Nashua 
NH, 03063 @P 8542 


PERSONAL AD 


WITH 


GWM 24 5'11” 165 
blond/blue, extremely hand- 
some, intelligent, educated, 
sincere and very straight 
Into enjoying life. Seek 
similiar. Letter/photo. Box 
210 Easton MA 02334 


GWM 24 6’ 190 browm/biue 
goodiooking nonsmoker 
jourmet, honest, . sincere, 
aithful, last of the romantics, 
interests vary. No one nights 
or head games. Want to 
meet a special man, age 
21-28, for relationship. | 
want to grow old with you. 
WW 3947(exp 5/9) 


GWM, 30's 5'6 180 seeking 
special person for rela- 


tionship, times @ 
8571 (exp5/®) 


ee 
GWM, 32, 5'7"', 135, 
br/hazel, goodiooking, 
‘straight’, healthy, seeks 
masculine, serious guy for 
relationship. 1846A - 
monwealth Ave, Suite 26, 
Brighton, 021735 


PERSONAL CALL 


(See coupon in this section for more details) 


GWM 27, 5'9", 160ibs, 
brown hair, hazel eyes, 
Straight-acting, | enjoy the 
outdoors, movies, traveling, 
weekend trips, camping, 
football, walks & dancing. | 
am a little shy, but once | get 
to know you I'm ok. I'm seek- 
ing GWM, 21-29, goodiook- 
ing, straight-acting. I'm at- 
tracted to blonde hair, biue 
eyes, but that's not a necess- 
ity. If you think you have 
some of the qualities I'm 
poe for, and some of the 
me interests, write or call. 
POB 261 Wallis St Pea 
MA 01960. @ 3085 (exp 5, 


GWM 33 5'11", 165, hand- 
some, straight acting, seeks 
GWM ae 3 va one me 
relationship, no headgames. 
@ 2194 (exp 5/9) 


GWM 33 5'11” 165. Straight, 
health-conscious, sensitive, 
literate, man seeking similar 
for honest relationship. 
3039 exp 5/2) 





















GWM, 35, masculine, hand- 
some, ver eu nt-acting, 
intelligent, , stocky, 
dark hair, al easygoing 
guy, seeks other masculine, 
positive guy 20-40 for rela- 
tionship, good times. Enjoy 
outdoors & many other 
varied interests. @O 
3954(exp 5/2) 


GWM, 38, attractive, in- 
telligent, loving, spiritual, 
vegitarian, seeks friend for 
bicycling, movies, walks, etc 
in area. @ 2183 


GWM 42 seeks GWM 18-26 
for honest relationship. Box 
705 Hadley, MA 01 


GWM, 49, benien) te a 

Ou +) for trie 

; ship Eoohage Corner. @ 
73 (exp 5/9) 


GWM bodybuilder seeks 
other muscieman or jock for 
| tender send Photo and 

to PO Box 4191 An- 
dover MA 01810 @ 
3077(exp 5/9) 


etc.) Concerts watch 
most sports, gl beac’ 
pogo ann, Fede 


Near 
5/2) 
Handsome, professional 
WM young 34 seeks 
similarly masculine, athletic 


sports, 
and sensitive compa- 
nionship. @® 8547 (exp 5/2) 


Muscular scholar 47 desires 
ng smaiier sidekick for 
so) @ 8593 (exp 


wie 6 iss ON 


professional, outdoors 
lover, diverse background 
seeks harmony with unity. 
POB 180 Plymouth N 
03264 SP 3041(exp 5/16) 


own Sey On intelligent 
loving sincere bodybuilder 
seeks monogamous rela- 


py with older GWM. 
176 (exp 5/9) 








SO NH/NO MASS 
Cudiey GWM, 59, sincere, 
loving, caring, relationship 
oriented, seeks same, 30+, 
occupant B Box 185 Hollis 
. 03049. @® 8584 (exp 
/9) 


GWM, Stoneham, 24 seeks 
serious relationship with 
nonsmoker 18-28. 8435 
(exp 5/9) 


Strikingly handsome 30 year 
old, 63” 190 Ivy-educated 
WM physician with dark hair 
and eyes seeks similiar 
Gark-haired professional 
masculine muscular male for 
monogamous relationship. 
2 (exp 5/9) 


Tall muscular very hand- 
some GWM, 33, seeks 
muscular male 30+ @® 8564 
(exp 5/9) 


THERE MUST BE ONE 
Handsome, intelligent, 
masculine, well-built GWM, 
28-38, who would enjoy 
meeting a young 50yo, 
clever, good-looking, trim 
professor to share theater, 
music, travel, food, etc. 
Write (photo if sible) 0 
® 3948 (exp 5/ - 


Wanted: young-look' Rag 

old+ interested in = 

Pe momen g with a G 
jeans and ome 

no dress up. Smoki 

work hard and I'm 

miss having a son. If a 

miss having a dad, write 

POB 211 Peabody "MA 

01960. @® 3070 (exp 5/9) 





40's a call. 
S512 (erp so 


2 


APRIL ze 1990 





you ares Un ain 
eet 


a ma po 
and in pA non You re 
ane , but sensitive. 


z poae | enjoy foreign travel, ma 
ura 
home. @® 2155 (exp 5/2) 


WOMEN 
SEEKING 
WOMEN 

s - some- 
thing serious in South Shore 
area. Be sincere. #03079 
(exp 5/9) 
GM GF for coverup. 
2 8520 (exp 5/2) 


= 21 sks friendship, frolick- 
and ma more w/ F 
2 30. Box 1502 


YOU CAN 
RESPOND TO A 
a CALL 


RIGHT NOW... 


NO POSTAGE 
NECESSARY! 


__ DIAL 
1-900-456-CALL 
99¢ A MINUTE 


= 


TLE TI 
MESSAGES 


edbie-Ad -8437 was 

unable to respond due to 
phone problem. Write POB 
2126 Boston 02130 


HAPPY 
BIRTHDAY 
SHORTY 


29% 


OHIO STATE 
FAN CLUB 


I'm a transplanted Buckeye 
seeking other OSU fans to 
form a fan club for the 
greater Boston area. Perks 
incl. watching games on sat- 
elite TV, newsletters, & a 
tailgate bash for the OSU- 
BC football game Sept 15th. 
0 1230 


Riverside T outbound 4/22 
8PM. You & | dark hair, my 
friend red. ‘The Miami 
monorail." Don't wait, write 
Randy P.O.Box 348 Ston- 
ington CT 06378 


BOSTON PHOENIX CLASSIFIED ADS 
COME WITH A GUARANTEE AS 
STANDARD EQUIPMENT. 


Whether you're looking to sell your car, furniture, stereo or musical 
equioment, The Boston Phoenix Classifieds has a great deal in store for 
you. We are so confident your ad will work, we'll guarantee it! If you place 
your non-commercial classified ad for two weeks and It doesn't produce 


resu.lts, we'll run that ad FREE until it does. Guaranteed. 


Hage 


TO PLACE YOUR AD, CALL 


67-1204 
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APRIL 27, 1990 


+) 


twousines 


err 


cut saat a, oacllon 


driven Linedin stretch 

limosuines. Airport service 

available Sy 846-2000 or 
7 1 


FOOD 


LS LT 
1-800-VIDALIA 
(1-800-843-2542) 
CALL TODAY TO 
ORDER A BAG OF 
FRESH VIDALIA 

,SWEET ONIONS! 
fresh our 


fresh from our fields, to a 
door, a ECIPE BOOKLE 
FREE RECIPE BOOKLET! 


We also offer a variety of 
other delicious items for 
your enj se 

write or call of a free catalog 
today! BLAND FARMS, P.O. 
Box 506-BP-S90/Glenville, 
GA 30427- 


B&D DELI 
Best Corned Beef & 
Pastrami in town! Delivery & 
take-out available. Catering 
too! Call 232-3727 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries. 





783-2626 
152 Harvard Ave, Aliston 


MORRISON CA 
SONCATERER 
Gourmet Natural Foods 





ee 


DELIVERIES 
AND TAKEOUT 


AKU AKU 
Chinese Polynesian Food 
Take out & Deliveries all day 
11 am to 1 am. 536-0420 


A STEAK IN THE 


NEIGHBORH: 
39 Dalton Star the Siveraton 
Boston Hotel & Towers fea- 
tures real food, tunes 
and great times! Reasonably 
priced hea servings of 
old-fashioned American 








, 262- 
or order by fax at 236-6012 
BACK BAY TAKE 
A 
Goer! AY out 


536-6543 
443A Boylston St. (Corner of 
Berkley and Boylston), Bos- 
ton. Same owner/location as 
L'Espalier Great Food Store 


BOSDELI 
Pizza and Subs. 267-3354 
493 Beacon St, Boston 


1662 Beacon St Brovkine 


Marinated Rotisserie 
Chicken, hot vegtables, 
soups and salads. 


739-1133 
Delivery 11:30-3 and 5-9pm, 
home or office, 7 days. Back 

Bay, Brookline, Chestnut 
Hill, Allston and Brighton. 


CREMALDI’S 
Thirty-one Putnam Avenue 
Cambridge, Massachusetts 


HOP TOO’S 
GREAT CHINESE FOOD 
DELIVERED...FREE 
Fresh, cooked to order. No 
MSG added! Delivered in 
about 30 minutes. Boston 
536-0300, Brighton 
739-0200, Somervifie/ 
Cambridge 666-0060 


OASIS AT KENMOR 

Middle Eastern ctr 

Best Shish Kebob in Boston 
247-8181 


SORENTO’S 
Pasta, Pizza, Calzone, 
Sandwiches.. Delivery & 
Takeout 424-7070 


VIDI GO 
Delivers from 4:30-11 pm 
7 days a week 
Chicken, Subs, Pizza, Ice 
Cream, Chinese Food, Dry 
Cleaners, Film Processing 

and Video Tapes. 


247-7000 


WING IT 
Boston's best chicken wings 
delivered free! “Perfect 
chicken for an imperfect 

world” Free Pepsi for 
mentioning this ad. 


783-BIRD 
PARTY SPACE 


























FRIAR TUCKS 
Down' 


Up t tree 
ip to 
Room 9417 





SRE RS rem mene oa 





i FU 





COMMONWEALTH 
BREWING COMPANY 
Boston Mag's - local 
draft 1989. Delicious food, 
unique Tap Room at- 
mosphere. Perfect 


for next 
function 


PARTY 
SERVICES 
CATERING 
GAIL BLOOMER 


ALL OCCASIONS 


Available 
(617) 738-9812 
FOOD-A-RAMA 


Quaitty Cotering wi with a 
creative flair for any budget 
The Most romantic proposal 
dinner ¢ Tra- 


pew gre 
ditional and Non-traditional 


is + Theme parties 
for piridays Corporate 
breakfast, luncheon, dinner 


and cocktail parties 


623-0725 
MAKE YOURSELF THE 


STAR 
wy — remember the good 
wie Gert can relive 
? Videotape 
onare at your 
location. 


508-799-7481 


NEW 
ENTERTAINMENT 
PRODUCTION 
HAS ARRIVED! 


We are the new 
MIDAS of the 


ENTERTAINMENT 
BUSINESS 


Cail us for your Private 
Functions, Weddings or 
ey We will provide 
the Music and the 
Atmosphere. For more info 


CALL 
(617)536-5446 


THe BAR KEEP CO co. 
arty staff & services 
Professional heip for your 
parties. Call for our rates. 
666-3493 


BELLYGRAMS 


Ali Baba’'s -rated 
Great for Families 
646-4700 





your 





ASTROLOGICAL | 
CONSULTATION 
BY MARY JANE 
508 966-0782 
AUDIO COMMOTION DJ's 


DEBBA & DAVID 


vi PIANO 
Bache & Dance Music 
with style. 617-739-1596 


DISC J CKEY 
Sas 








HAVING A PARTY 
or show? Invite fa Ollie 
the clown. Graduate Clown 


College. Mage, jugating, etc. 


The sky opened 
crescent moon shattered 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 
shimmered you gorgeous 
against the humming 
midnight 


A POEM THROUGH ME 
FROM YOU TO THEM - 
SAPPHO 524-5957 


GIFTS 


ROMANCE IN THE 
ints Charts 
3 Month Forecasts 
Compatibility 
ASTROLOGY AND YOU 


5000-060-1 
Gift ificates Hd 


FOR YOUR VALE 
Heart Sachets, 
Bears, Floral Baskets .. 


BASKET ODYSSEY 
KATHI 547-5752 


ELEGANT BOUDOIR 


TOG 
Tasteful composition ar- 
ranged in home or studio. 
Reasonable rates. CLASSIC 
GLAMOUR PHOTOGRA- 
PHY. CALL Lisa or Ed 


469-0305 
Roland Juno 106 - synth 
, Atari Mega ST-2 


also other Atari ar a 
software call 247-3109 


FLOWERS 
LATE BLOOMERS 


112 South Street 


Boston, MA 02111 
617-426-5665 








ancy 





3 
33 
a 











INN OF THE 


FLOWERS 
Gift Baskets 
Fruit Baskets 

Flower Arrai 
delivered na 


469-4115 


BESTWATER 


Ave there places on 


Charts + i Reco rh ° 
Gift Convnoues Available 


1-800-869-1691 


ASTROLOGICAL 
CONSULTATIONS 
BY MARY JANE 
508-966-0782 M/C VISA 





__ BOOKS | 
for inspiration, spiritual up- 
lift, peace of mind. Send 
stamped, self-addressed 
envelope for free booklist to: 
Primbooks, P.O. box 216, 
Dumont, NJ, 07628. 


DAILY HOROSCOPES 
1-900-230-STAR 


ALL is 
NATIONWIDE $1/MIN 


EXTRAORDINARY 
PSYCHIC 


COUNSELOR. 
Randal Clayton Bradford. 
ta | enhance- 
ment/heal ing. Phone con- 
sultations. Visa/MC/AMEX. 
(213) 820-5281 or 
(213) REALITY. 


Computerized Birth Charts 
‘ce Professional Consult- 
ations + Reasonable Rates ) 


354-0947 
SUPERB ASTROLOGY 








FL 32604, (904) 373-1504 


COUNSELING 
ALAN WATTS 


albums, 8 audio cassettes 
on human consciouness. 
$57.25. it cards. (800) 
75WATTS ears) MEA, 
BOX 303, 94! 

Do you blame God? Do 
know what cause and e' 
mean? Free information; 
Universelles Leben, Post- 
fach 5643 Ab. 3/6 D-8900 
Wurzburg, W. Germany. 


ws) aationenpe’ conmmn 
LB vey aim go sexuality, 
per eos Dorothy, 497-6408 


HOLISTIC 
PSYCHO 
Relationship 
self-esteem? Self-defeating 
behavior? Adult child of a 
pastes a home or Co- 








g 


dependency’ 
individuals, 


(617) 862-6106 


Individual Psychotherapy. 
Cambridge, Nr Harvard 


Satish Chandra. Call 
497-8284 . 
PERSONALITY ANALYSIS 


Find out what's preventing 

you from successful reia- 

tionships. eden acta test 

and evaluation $4.9 

Dianetics counseling, i194 

Beacon St. Brookline, MA 
02146 


SECURE & SINGLE 
Support while you search for 
a special partner. Discover 
your self-destructive 
patterns and the hidden 
treasures bring to a rela- 
tionship. You're worth it. 
Call today. 492-3133 LICSW 


STRESS PROBLEMS 
LIVE ONE ON ONE 


1S OR ORR Bir 
24 HRS ON LINE CALL 


“CoRR 
INSTRUCTION 


Getting ready for summer: 
An environmental approach. 
us for a mini-work 








ters in Environmental Scien- 
ces and has been studyi 
and working on the par 
ment for 10 years will offer 
us important hints and info 
on spring cleaning, gar- 
dening and personal 
hygiene. For more info call 
Breakthrough 





y' 

at the THEAT HE Hathatini ® 
Style. Get yourself in shape- 
inside ane. out. 


Great 
motivator for daily home 
eS Guidance with ton- 

gy and presen- 


eoartiaes. Classes at 
the BLUEKNUCKLE 
THEATRE 18 Peterbor: 
St, Boston. Call 728-1454 for 
reas. price/schedule 








ccioainiehaeetacee ain 
BALLOONS 


B. us 
Unique balloon arrange- 
ments for your sweetheart. 
Wide selection of stuffed 
animals. Deliver in Boston & 
surrounding area. ose 
cards accepted. 567-911 


B 


ii A ie 





REDUCE STRESS 
Learn how to transform 
postive « emotions into 

$2 4 


fae ging ener FP 


HEALTH 


WHOLISTIC 
MASSAGE 


Stress Ri 
Hot Tub Mineral Soak 


Private Wooded Setting 
TAI SUMMERS CMP 
508-358-5507 





$s 

»_ feel, ir 
best. Reduce stress, 
pain. Swedish, sports 
massage. Deep aoeue. 
energy wor 
certified, licensed. Steven 
Cordoza, LMT 787-5316 


CERTIFIED MASSAGE 


THERAPY 
Set your mind at ease and 
be at home in body. 
Come to an isiand of calm in 
the jungle. 495-route 20 
location. (508) 460-9393 


CHINESE HERBS 
Quality Chinese Herbs for 
better Health & Stamina. 
Hawaii import-Export, Box 
190-BP, Kailua, Hawaii, 
96734 











COOKIE DIET 


Start losing weight now by 
enloyieg delicious Choclate 
Chip, Oatmeal and Peanut 
Butter cookies! New Oat 
fiber diet gives great fast re- 
sults. Thousands of satisfied 
customers. Sample pack 
only $6.99. Call Paul/Ann 


267-THIN 
DIET DIET 


Easy to follow instructions 
no special cooking, excercis- 
ing, I$ substitutes Don't 
spend $3-$1500 at weight 
loss Clinics. omg f And cash 
or order. Satisfaction 

vuareeheed or refund to: 

CW suite 377, 184-B 
‘Broadway. Saugus MA 
01906-1028 


GIVE YOURSE 
“ A gift of health ". Pameia 
Jones, Massage therapist. 
Day and eveni appoint- 
ments available. Low rates. 
Leave message 923-4054 
WOMEN ONLY. 


Healing, Energizing 
+ Oriental ma: 
Porter Sq. Cherie Benge, Sap 
FEEL YOUR BEST 
Therapeutic -“hands on” 
bodywork with or 
pene a ~ ae 
elaxi tress Ri 
Relieves aches & pane. 
$40/hr. Student discout. 
line -tocation. 
By appointment, Licensed 
734-8182 


LONG DISTANCE 


E ERGY WORKS. 
$40. neling al 
pointments DayiEvening. 
Ask for Linda in Michigan 














A 


(616) 828-4548 

ASSAGE 
Bob Waddington-Licensed 
Therapist. By intment. 
Newton Center, 1787. 
Massage full ;1 hour 
Call Bill 617-871-4319 


MT/Exercise physiologist. 


MISS Ma |AGIC 
Crystal Ball readings FREE 
by phone. Reader & Advisor. 
Help in all problems of life. 
Where other psychics have 
failed, she will help you. Do 
not fail to call this gifted lady. 
Wili help you with ‘yi 
sickness, health y 
numbers and the lottery. Call 
Toll free 1-800-759-7013 


Relieve body-mind stress 
through massage therapy. 
David Perez 629-2518 


SMOKING-WGHT LOSS 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)! visit erases —— 


or overeating w/out 
nosis. No wait! $50. 366-0769 


MANDALA 


THERAPEUTIC MASSAGE CENTER 

















YESI! 
JALKING BALLOONS! 


Baiioon-R-Fun, 314 Wash: 
ington Ave, Chelsea, 02150 


(i Hl a i a Ny I] 


y Spin HHI Hl 
—. wi 








enhance- 
al et 
(213) 820-5281 or 
(213) REALITY. 


FELICIA’S PSYCHIC 


STUDIO 
Paim & Tarot card reading. 
$5 off with this ad! 
For an appointment calli 


508-927-4335 


PSYCHIC 


CONSULTA 
Vit merohogy and ent 
numer and expert 
psychic guidance in ail 
affairs. 3 questions ys 95. 
Crystal Watters, Suite 211, 
91 Pt. Judith Rd, 
Narragansett, Ri 02882 


PSYCHIC READINGS 


BY THE PHONE 
as featured up in Camden 
Herald, Belfast Republican 
Journal and Preview 
$30 azine. Phone readi 4 
lor 1/2 hr, $50 for an 
2 W England Reterences 
MC/Visa Dorothy 
207-445-4309 


PSYCHIC RUBY 
She will give you advice on 
all affairs of life past, present 
and future. She can help you 
no matter what your pri 
may be. Call for appoint- 
ment. Available for House 
parties. 508-842-8613 


PSYCHIC STUDIO 
Palm & Card reading. 
Special Aura readings. $5 off 
with this ad. 508-741-9039 


TAROT READINGS 
1-900-230 SEER 


ae 


$1 ADD MIN 


ee 
MISCELLANEOUS 
BECOMING YOUR OWN 


HEROINE: Women's group 
pee ve di Female ident- 
ity/Sett nt owerment 
dey even 














3ist . 8 Thurs- 


ay arks, 


cal B46 2602" Geostore: 
Box 252, Arlington, MA 
02174 > 


THE QUESTION {S NOT 
CAN THEY TALK, BUT CAN 
THEY SUFFER? CAN THEY 
FEEL PAIN? 


PEOPLE FOR THE 
ETHICAL TREATMENT 


Forino Cal S01 dro Pead 


RECYCLED PAPER 
By Mail. We make beautiful 
recycled paper products, 
note cards, stati . gift 
wrap and many ing, 
copy and computer — 
Compared to. virgin 
producing one ton o 
cled paper puse s half the 
energy and water, saves 17 
trees, results in less air and 
water pollution, and saves 
landfill space. Send as nd 
32-page color cata 
and it. (608) 2 
Earth Care Paper, Box 3335, 
Dept 84, Madison WI 53704 





MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of the 
GUARANTEE or piace your 
commercial ad for more than 
one insertion. One survey 
showed that more than 50% of 
our advertisers. received the 
majority of thew responses 
after the second appearance of 


their ad 
Phoenix 
Classifieds 


267-1234 


Auditions 
to studios... 


From auditions to 
studios, if music is 
our interest, The 
ston Phoenix is 
your source. Call 
267-1234. 








Wee 


He 


come. Reasonable rates. 
Wardrobe, styling available. 


CALL 
STUDIO 23 
695-1976 


ACTING 


THEATRE GROUPS: This 





Free 7a class May 2nd 
MOVEMENT F OR ACTORS 
Private comire 
547-3386 
a ee 

ARTISTS’ 
SERVICES 
SILK SCREEN 


VICES 
raphics, 
7-6163 





T-shirts, etc. 


Equipe Co. 


AUDITIONS 


LU UCKLI 

Boston’s newest Cabaret 

NOW Auditioning all acts. 
728-1454 


NOW. 


Actor's scene study: Small 
classes. individualized atten- 
tion. Elizabeth A; ly, For- 


fey Theatre 68 —_— Al- 
ACTORS 
WORKSHOP 


Register now Summer terms 
start 5/21 and 7/9. -Basic 
and Advanced Stage: -Com- 
mercial Acting including 
Soaps: -Full-time program 
for high school students: 
Eve & weekend classes also 





ut. Free brochure. 
423-7313. 40 Boylston St. 
Boston 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


DANCERS 


NEEDED 
Auditions Ron — ~~ & 
Company. j at 2pm 
536 Mass ave Cambridge. 
For info call 547-8771. 


pete nce 
a. ion tae 
Looki a few 

folks:  byactors. Techies 
(stage, set, costumes, etc.) 
and d ectorejeses 35+for 
membership. 728-1454 


Chamber Theatre Produc- 
tions Inc. Nat'l. tours, non- 
equity. Dramatic adaptions 
of 1 Century Lit. (Poe, 
Twain, Irving, Hawthorne, 
etc.). Open call on Mon 4/30 


from yr age at 2 Park 
Plaza, Rehearsal in 





Boston ini ors 
Aug/ea It. ° 
ont ", Oct to Dec 
($394/wk). Housing paid 


while on tour. Prepare 2 con- 
trasting pieces 
matic/comic-1 of which is 
classical) 1 min each. Bring 
pix & resume. 
ix, new Theatre Co. 
work- 
, Improv, 


tl 


hops. 
Adventure. 576-1 


arr rrenraeannin nena 
COMICS-As seen on CHAN- 
NEL 7 Improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap 
pleby, Former Managing 
rector, Alley Theater. 





Discover your comedic voice 
with a prof comedy actress 
actor and teacher. 
begin either Tue 5/22 or 
Thur 5/24 and will run for 6 
weeks Call 331-8136 


be 4 T HEADSHOTS 


Pe... studio. 482-0336 
Call today for appointment 


Harvard Gilbert & Sullivan 
Players seek DIRECTORS & 
MUSIC DIRECTORS for De- 
cember ‘90 production of 

‘YEOMAN OF THE 
GUARD” Call 493-2636 for 
audition info 


IMPROV BOSTON 
Will be auditioning M/W call 
983-027 


PHOTOS 
Get your headshots done 
by internationally published 
Photographer. 








oP 0618 le leave message 


Sat Day-long Wkshops: 
J.Lindhiem’s Theatre 
waehee-oue  ~ — 
ings—Ma . Translating 
it A Director Sa “e | 
19, Cold une 9. 
277-2488 for info. 


Boston's 


Neil Armstrong, 
acting 


most ex id 
coach, call 536-3915 





SECTION doetige THE BOSTON PHOENIX 21 


1 ee) | i 


mS: 


SCENE STUDY 
Seven 





Free = class May 2nd 


MOVEMENT oFOR RCTORS 
ate coaching 
547-3386 
TALENT MODEL 
COMPETITION 

At The Holiday Inn, Some- 
rville. Contact 
401-723-2900 
Tenors for Ariel in 
Re oe trained only 


al 








rr 617-969-1620 
VOICE OVER 
for all aspects. of 


V/O. Demos made. Studio 6 
(617)739-0544 
wri ERS, GROUP 

of fictional ons 
pal for snares Ge 
cism and ideas 
Call after 7pm 628-2925/ 
522-8646 T area. 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


The Studio at 
COLLINGE / PICKMAN 


CASTING 
--workshop for actors 


Next session of 
acting and 
on-camera 

workshops begins 
in late May. 













Open House May 21st 






call for information 


(617) 492-4212 





VIA HARRIS 
ast Coast Casting 
Director for Warner Bros. 
Will conduct a one-day 
shop on film and television 
sponsored by Madelyn J. 
Burns Seminars. 
day, May Sth. Also 
tering now for on-camera 
commercial and industrial 
os ue classes con 
y Boston producer: 
on 1zzo of East —_ 
Cc Campbell of fame = a 
a a 
productions. For further info. 
call Pat Sarno 492-8688 





24 TRK RECORDING 
Now get 24 track production 
at 16 track rates. Extensive 
midi. Arrang, production & 
accompaniment free. 

Ryansongs: 508-433-8192 


—_—_————— 
Al LATIN PERCUSSION 
wntd by working band. 
Caribbean, Latin, R&B. 
944-3893, 327-8227 


GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for ail 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 


pati 
Band w/many styles seeks 
strong vocalist/front person 
w/ wide range & positive at- 
titude. Dave 528-1405, Paul 
859-7395, Mike 376-5662 


BASSIST WANTED original 
rock act. 
amust. 
photo to: Avante Audio 917 





Beacon St. Boston Ma, 
02215. No metal or 
fuseheads ! 


Bass & id guit wntd for orig 
rock band. We have gigs 
mangmnt. Call Sheila 

(h) 938-1274, (w) 625-6351 


BASS PLAYER WANTED for 
original alternative hard rock 
band with biues and funk 
influence. Demo w/ Airplay 
Paul 438-0616 


BASS PLAYER WNTED 
Original electric 


jezz/Fusion trio Jay 
596-1652 bt 5:30-9pm 


BASS PLAYER w/ strg vcis 
for workg, orig, ae 
cntry band now g w/ 
Top Nash producer. Lve 
mess (617) 576-8463 


Bass seeks to form or join 
cower band 60'S-80's infis: 

Who, Beatles, etc. Fun and 
$$! Call Arthur 646-4623 


Bass w/Vocals wanted for 
English Pop Rock Band Re- 
po > ey w/ Man- 


interest 00 454-367 


The Sound Market. 8 track 
™Sperhour iro special. 


hour intro 

Cal 547. 
pata band oO 
end gig itarists . 
en _ Good money 


335- 7508 leave message 




















_DEAR SIR 
Is Looking for a gtrst 
w/strong vocs/harms. Must 
be dedicated & inventive. 
infl-D. Gregory, G. Harrison, 


Ss, airpla , space. 
oe Call 620-2 

Drummer needed now for 
orig. FNX style rock band. 
Have gigs, airplay, space. 


No jazz or metal $e, Call 
Dan 617-666-5559 


Drummer seeks working 

band for r gigs. | am 

dedicated & “pera 

serious. and very good 

‘Ou are too, contact me imm, 
1-0760. 


DRUMM iS 
Story Lives 











travel Call Micheal Ray 
471-5961 Anytime: 


8 ro s 
DRUMMER ANTE! 
demo sks 

Burma, Can, Wire, Minute. 


men, Pete/Tom 734-3351 


ORUMMER WANTED: infil. 
Link Wray, Television, 


rock, covers or als. 
Jim (617) 3.0 org 


LEAD VOCALIST 
Orig rock band sks pro lead 
singer for long haul. Rhythm 
guitar a plus. Have book- 
ings, airplay, demo, space + 
mgmt. Serious oe only. 
Cal John 661-3873 


F guitr voc in Middesex area 
sks guitrst for Rock 
duo/smail practice space fee 
Jeannie 246-3315 5-8pm 


F singer/songwriter/quitarist 
seeks band for orig and 
some cover. iniuences: Cate 
Bush, Stevie Nicks. Drums, 
bass, lead synth. vox + for 
recording and performance 
Must be professional and 
serious. Call Lois 
508-533—4592 


Hardcore band seeks bass 
player. Serious inquiries only 
infl: Agnostic Front & Sick Of 
It All. Bruce 629-2816 


INSCAPE- Orig progsv rock 
band is auditioning guitarists 
& keyboards. Band has re- 
cording r: & is building fan 
list by praying weekends 
w/TRIBE, ERETICS, 
ZULUS. Practice in Billerica 
Contact Brian 617-859-5899 


Keyboard player w/lead or 
back-up vox looking for pop 
oriented 60's to 80" s band 
Has trans. Infi incid Beaties, 
Petty. Call Paul 646-1086 


Keyboard player & backup 
vocalist wanted for estab- 
lished original Boston band 
Claire 522-7262 


Keys wanted for R&R bnd 
Guitar & vocals a plus. Call 
Jim at 776-4147 


mesa boogie MRK2c 
simulciass hot wood cab, 
rev, evm, spk, rd case. — 


ex con, $1200. pty A ae 
mix. 6 ch, ex con, $375. Call 
731-5612. lv mess. 





LD VOX & — 
needed by cover 

rock & blues (aften on section 
Inst a plus. Steely, 


L Feat, S.R.V. Pro attitude & 
dependability a must 





508-481-4612 
LEAD SINGR WNTD 
Orig hrd rock bnd nds exp 


enthstc vox. No ——” 


Must hve s' orig 
"881600 


Call Jeff or 
MADMAN 

IN TTIC 
Sax pl Aig + pro exp 
stage & studio, needs other 
intense, tough, quality musi- 
cians/ songwriters. Unieash 
yourself upon my challeng- 
ing, dynamic, psychotic yet 
accessible rock material. 
and let me at yours. Also 
have some keys ns 

Dave 325.5% 


M/F vocal duo all aa 
seek ~~ or keys for class 
act. 7 








MIDI EXPERT 


Soundman (34) = to join 
band. $20K Midi 140+ 


seq be gongs (8x3) Dave 


MINDGRINDER seeks 
drums- est band w/gigs & 
record needs a serious pro 


for life. Voc & lus. 
Touring nec. 617-773-4699 


NEED HOT E 
Working acous/elec band. 
ues, jazz, folk, rock. 
Seek pro attitude, good im- 
prov 617-776-7526 


New band w/bass, gtr, 
drums, vox, tunes. Needs 
keys, gtr, vox, perc. Funky 
rock, strong some 
twists & tums. Will 868-8131 


PROF. SINGER 
TENOR with pure falsetto 
needed for Peleg ny | vocal 
gr Demo tape a must. 
321-0619 leave message 


PRO SOUNDMAN 
pro Soundman & / or s 
for hire. With bg? rd 
proces rack. and 
multiple re me Call 
David 603- ‘ 

















¢ 








REVELATION 
sks Bass player for est 
melodic metal band backup 
voc a must! Jay 
508-699-5425/Mike 
508-376-5662 


SAVAGE GARDEN, seeks 
second guitarist, acoustic 
and electric.infl early Bowie, 
N. Young 787-0792 Dave 


Serious drmr & gtrst w/ 
varied songs seek versitile 
bass for band. Some infi 
Xmas, Prtndrs, Wtrboys 
Hitchcock, R Thompson 
Avram 776-6289. 


Singer/songwriter wanted 
collab/form band w/ sax/ 
gtrist & write hardedged 
pop ala Buzzcocks, Clash, 
XTC, Pixies. Eric 738-8113 


Singer-writer-guitarist seeks 
same & bass 4 rock band 
into Stones, Petty, Black 
Crowes, N Lowe, | have 
space & PA 247-0672 


SOUNDMAN 

PRODUCER 

AVAILABLE 
Soundman/producer, live/ 
Studio 15 yrs exper. w/viny! 
credits, state-of-the-art 
process: j. Reasonable 
rates. Tom, 834-7261 or 
834-0353 Iv msg 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
IS WEDNESDAY AT 
6:00 P.M. 


Ultra serious Jazz Guitarist- 
Composer-Arranger with 
home recording studio 
seeks acoustic Bass-Drums 
& Keyboards to form band 
Excellent swing feel and 
chops a must. Call Claude at 
617-769-5150 


Vocalist sks. creative musns 
4 new aggress rock sound. 
11PM-mid Brian 

(508) 679-6522 


Vocalist sks. creative musns 
4 new aggress rock sound 
11PM- Brian 
508-679-6522 


VOCALIST WNTD 
for contemporary heavy 
metal band, taking on a new 
direction. Call Jonathan 
235-1941 


WANTED AND 
AVAILABLE 
Bassist wanted for part time 
oldies rock band 50's-80's 
High harm, lead voc. abil. a 
must. Merr. Val area; 
Mid/late 30's. Also available 
Guitarist with voc. abil. for 
above pe band 

508-683- 460% 














1 MONTH 
FREE RENT! 


Forma Limited Time: 
@icdiy Low Prices 


Bosion Rehearsal 
Studios 


* Complete 
rt | 
* In South End, nr T, 
ba pressway 2 Pike 
* Security guai 
* Easy lo loasin 
* Free Parking 


569-9004 





oS aieamnseteeeenteie 
INSTRUCTION 


is now 
pond Superior Vocal 
Techique at a special re- 


duced rate. Call 437-9141 


ATTN SINGERS! 
Students now being ac- 
cepted by Professional 
Vocal Coach/instructor with 








ree and ars of ex- 
perience 381-0479 
BE ASTAR 


Singing lessons w/ best 
teacher in town. Rock, pop, 
folk, mus theatre 868-3459 


BLUES GUITARIST 
18 yrs exp w/ top biues acts. 
Accepting students ail 

levels. 508-470-2442 


Dante Pavone will accept 
stable vocal students 
BEGINNERS welcome. 
SPECIALIST in correcting 
vocal and breathing prob- 
lems and in restoring dam- 
poe voices. 423-7581 after 
12:30 pm 





Classic Folk/Rock Guitar 
Fingerpick The Beaties/ 
J.Tayler/C.King/P.Simon 
Dylan/N.Young! 367-5067 


GUITAR BASS LESSONS 
Jazz Specialty M.A. In Music 
Ed. Teaching Since 1974. 
Mike Morangelli 325-9339 





HARMONICA | 
Harp lessons all levels ac- 
cepted. 20 yrs with major 
biues acts. Dave Clarke. 
Call 617-769-2847 


LEARN PIANO 


AND KEYBOARD ! 
Beginners to advanced, 
yrs performance ex; 
in rock, blues , R & 


. Advanced Synthesist 
& midi sequencing. | can heip 


You ft. there. Cail Alan 


—————_—_——— 
Learn to sing in a supportive 
atmosphere. inners wel- 
come. Maryann 628-2244 

LT 


M.J.M. STUDIO 


Voice instruction. Don't be 


_misiead by the non-per- 


formers. Be ready for those 

igs when they happen. Call 

or appointment. 
617-843-9044 





UITAR LES is 
if you are to 
notes out ot book, you a 


never get it 
quote Joe Satriani: “ it RB, ~ 
waste of time to go to a 
guitar teacher to practice 
reading notes.” Let me list a 
few musicians that never 
learned to read: The Beatles, 
Hendrix, George Lynch, 
Slash, ny | lowe, Van 
Halen, Wes Montgomomery 
and many many more. 
Obviously there are other 
things you should be spend- 
ing your time on. | will teach 
you theory so you will be 
able to spell any triad in 3 
months, spell any chord in 
less than one year, and you 
will totally understand music 
in any key. Also, ear-training, 
songwriting, how to figure 
out songs off records, and 
how to solo effortlessly in 
any key all over the Neck. All 
this and more without read- 
ing notes. If reading notes is 
so important, then why don’t 
you ever see the Pros doing 
it? | will also teach you how 
to play the guitar the correct 
way. If you think your thumb 
should always be on the 
back of the neck, you are 
wrong. If you think your pick- 
ing hand should not be on 
the guitar, you are wrong. 
Watch any video or look in 
any guitar magazine. Do you 
really think the Pros are play- 
ing wrong? And you don't 
start that way either. If you 
think you should start on an 
Acoustic, you are wrong. If 
you think the ‘X’ on a chord 
diagram means you should 
not strum that string, you are 
wrong.These are just a few 
of the things that can pre- 
vent you from getting it 
together. It doesn’t matter 
how much you practice, if 
you're not playing the instru- 
ment the correct way. You 
must work on the important 
things, and reading notes is 
not one of them. | spent 
years reading music and 
then found out, i never do 
it playing in inds. Stop 
wasting time. Try my suc- 
cessful method. Cail 


TOM DOYLE 340-1418 





SHAKUHACHI 
Study Zen meditation and 
classical ensemble music on 
Japanese Bamboo Flute. 
With liscensed master in 
Kinkoryu. Free intro lesson. 
Call David at 876-8552. 
Chikufuan Dojo, branch of 
Mujuan Dojo, Kyoto Japan. 


STUDY GUITAR with ex- 
perienced teacher who 
studied with Charlie 
Banacos. All styles. Expand 
fretboard knowledge and 
soloing ability by working 
with taped rhythm tracks. 
Cali Peter Cicco 327-7143 


VIDEO DRUM 
LESSONS 


Joe Pet former drummer 
with Joe Perry of Aerosmith 
is Now accepting students of 
all levels and styles for Hi-Fi 
video cassette cor- 
respondence course. 
JOE PET 
POB 294 MEDFORD 
MA 02135 


391-1334 


t 
_— Bie 


develop your 
voice & style. Avoid vocal 
blow-out. Rock, Pop, Biues, 





R&B, Jazz. Pro or those de- 


veloping pro carrers only 
THE VOICE STUDIO 
617-492-8107 10am-9:30pm 





508-475-2077 


Private voca 
lu 

Nancy Adams, 

an uprising vocalist 

with years of classical 

& modern training 


fecordng deol wn 


lucer of the 

Edition & 
Jackson. 

She is cum 
available to 
enhance & 

your vocal skills. 
levels welcome. 
Call JD Furst 738-0044 


617-738-0044 


Let us help make 
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& EQUIPMENT 


1 ibson Les Paul Black 
Beauty, 1955 Fender P- 
bass, others too. Cash or 
trades considered. 
401-766-8657 4-9 week- 
days, 9-9 weekends. 


2 uprights both recondi- 
tioned & refinished. Great 
pianos! Jewett $1850 
Emerson $1650. 734-2237 


5pc Remo drum set, w/ cym- 
bals & all hrdware, pearl red, 
slightly used, paid $1480, 


asking $1000 bo, 935-2332 


STOP READING 
X1B80 T2000 BSH 2000 
900.00 MID! 508-226-4445 


Ensonqua digital sample 
piano 76 ag s, MIDI 


oh se] vo rand new, 


FARFISA PORT ORGAN 


MODEL VIP 4 


pedal, other features. Exc 
cond. Retail $4000. Moving, 
can't take w/me. Sac for 
$800. Don't miss this one! 
(Lowell) 508-452-2199 


F rhythm and lead need F 
pro and — for a 
tern psych rock ca 

508-663: Baha 


GIBSON G-3 with Kahler 
system. Great Sound! Great 
Deal! $375. Steve 545-5705 


GIBSON LP JR-59 





Tobacco sunburst flight 

case plays very well, 

excellent condition 
493-5715 


Grand Piano, Miller, rebuilt & 
beautifully refinished, $3500, 
327-4219 


GUITARS 


FOR SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch 
Super Chet, Rick 12-String 
Strats, Teles etc. 329-8081 
267-6077 


High energy rock band 
seeks vocal and keys must 
have own equiptment call 
625-8095 


INKSPOT DECEASED 
Yamaha HX Ig keybd organ, 
compit w/disc drive, 2 amps 
& bench. Like new, used 2 
mos. $19,000 will sacrifice, 
$10,000. 603-267-8108 


Korg electronic piano 76 
keys dynamic touch, tone 
variance built-in stereo 
speakers, like new, best 
offer 323-7044 


Kustom-88 elec piano in an- 
vil flight case touch sens, 88 
full size keys, portable. 
Great for pro or beg is 
891-5657 














Lett handed Gisson ES-336. 
Wainut Finish. $600 or best 
offer. Bill 508-521-0393 








Marshall 4212 Tube Combo. 
Like new. A steal at $650. 


Pky +5 tox 


~¢ry: ptoz. EQ + re- 
vere. 2 SM48 mics. Practice 

$700, Kevin 
-0675 


RAPOOE. 7 tnanne! 


board separate inboard 
amps mains/moniters 
Yamaha 5300 3way speak- 
ers 2s) monitors tyr old 
hardly used $1800 267-7360 


Peari Electric Drums 5 pi 
set. Great condition. $450, 
Call A.J. 647-7916 


Roland Juno 106 synth 
$400, KMX midi thru box 
$100, Atari and soft- 
ware cali 247-3109 


aI: 





ge 














Showrm pa 
ing $425 or bo 508-898-1136 
lv mess for Maura. 


Stage & studio equip inci 
. guit, bass, pwr amps, 
8-track, mix board, mics, ef- 
fects, stands, 


drum 
more. B.O. For complete list 
call 617-665-1027 


Tascam 388 studio 8 track 
recorder 





a 


ALANS 
NEED CASH 


MUSTC 


lollar for 
ruitar Of 
lage 
\l] typ s considercd 
(Onli mavens 
IHlave cash today! 


617- a 24-2030 








MUSICAL 
INSTRUMENTS 
Pianos bought & 
sold; Uprights, 
Grand, Spinets. 
Best prices. 


J.D. Furst & Sons Plano Co. 


185 Corey Road 
Brookline 


(off the 1700 block of Beacon St.) 


617°738¢0044 


MUSICAL 
SERVICES 


A 
BAND PHOTOS 
Internationally published 
band/celebrity photographer 
for hite. Promos, publicity 
events, video stills, record 
covers, posters. Call Mim 


Michelove, ra A 
ieneiove Ba 
GIG-PROVEN 


one EQUENCES 
Bee toe Country, 
vr aaiee. Macintosh, 
Roland, Kawai, Yamaha, and 
Alesis formats. Call or write 
for FREE song catalog & 
demo to: 


THE WORKS MUSIC 
PRODUCTIONS, INC. 
POB 22681 Milwaukie 
OREGON 97222 
206-254-3187 503-659-3964 


GUITARISTS! 
LEARN SONGS YOU'VE AL- 
WAYS WANTED TO KNOW! 
G.1.T. instructors qualified to 
transcribe songs & solos 
into tablature. Call or write 
for free brochure send $3 for 
postage and handeling to: 

VERSATEL MUSIC CO 
1408 N. an St. 
Hollywood, CA 90046 


213-874-5133 
eS 
Musicians National Referral 








Bands Seekin 
1-800-366-4447 


PHOTOS 
Experienced photo: 2 shots 
specializi in hea 





nis Stein 964-6216. 
PIANO MOVING 


Expert-Lowest rates. Also 
total restoration, buy, sell. 
767-0113 


TICKETS 


CELTICS/BRUINS 
Leaving country. For sale 
Bruins/Celtics playoff 
tickets. Call 617-289-5699 
after 6pm lv name & no. 


Madonna tickets, 1 pair 
each, June 4 & 5, front parts 
of sec 123 & 124, best offer, 
508-778-1840 

















_ PAUL MCCARTNEY 
tix great seats cheap 
17 344 6731 

2nd row 


msg Chris 648-3555. 
TICKET WORLD 


The best tickets to all con- 








NATIONAL 
REHEARSAL 
STUDIOS INC 
“ YOU'VE TRIED THE 
REST, NOW TRY THE 


EST. : 
he best rehearsal rooms in 
Boston. 


1. Best soundproofing 
2. Best Security 
3. Best prici 
New rooms open Now! 
36 Charles St., Maiden Sq. 
Near T. When you decide to 
et serious about Rock ‘n 
‘oll Call: 


391-8272. 


8-TRACK stu 
Rehearsal in Newton, 8-TK 
studio w/PA (record too!) 2-4 
eves/wk. Private secure, 
nice, parking. 894-5031 


RENT THE BBT 
The Boston Baked Theatre 
intimate 175 er iyand 
Rentin ace July an 

? 628-9575 ask 


vat? cree 100 350, 


Loading, 24hr nr T 442-5006 


NORWOOD location convie- 
nent to 128. 30x20 $400/mo 
(neg.) avail now 469-0483 

















space. Loadin 
/mo. Call 442-7676 


1MOFRI EE RENT 
For limtd time: Absurdly low 
ices. Boston Rehearsal 
Studios - Compitly renovtd, 
in So. End, sec guard, eas 
load-in, free pkng. 569-9004 





Zz 





BRAND NEW 


EMPIRE 
REHEARSAL STUDIOS 


Fenway area close to 
Berklee 24hr access AC, 
clean bathrooms, best 
je: oe proof secure ramped 

$175 and up 100 Sq 
Pt to Sq Ft 566-4200 


BOSTON 
(617)423-4959 


Available i in Brookline 
-~SAFE- 


24 hr. access 


24 hr. securi 


Free off-street 
Call 
738-0044 


Saeed 
STUDIOS 


N, Sq 


arking. 








Boston Art/design studios 
prkg ht + electric incl EIEV 
175-up nonlive 268-6240 


BOSTON live in loft 800 sq ft 

great light. Avail June 1 $675 

mo & sec & key fee. 
451-2982. 


BOSTON, So Stn. 840 sq ft 
artist studio, shr ba & kitch, 
reat light. $580+ $1500 key 
lee. Avi 5/1. 268-0192 


BOSTON, appox 800 sq ft 
workspace and bathroom 
$480 426-0422 days 
262-2018 evenings 


CHARLESTOWN loft, 3 mo. 
free rent w/lease. 2200-9200 
$q ft. Ideal for artists, 
photographers, wood- 
working, etc. From $975/mo, 
incl all utils. 232-9488 


Live in loft 1200 sq ft suitable 
for 2 artists $740/mo rent 
$1800 key fee South Station 
426-1213 














er 


inn ie 
DOMESTIC 


JUNK CARS 


WE PAY 
$25 full size, $15 small 
427-9348 427-6148 ace auto 
of Boston 





1954 PONTIAC Chiefton, 4dr 
sedan, very clean, good in- 
vestment, 500, 
603-542-6831 


1984 Renault Encore 2door 








Guy 
354-6355, 547-4474 Camb 


Dodge Colt 60kmi. 4dr 
4sp. Great cond. New: 
clutch, tires, exhst, etc. 
$1800/B.0. (508)587-4957 


Chevrolet Cavalier station 
986, 48k miles, 





g 





Ford Probe ‘89, 5sp, ac, 

Alpine stereo, tin win- 
dows, 48,000mis, new tires, 

$0956, 396-7938 Iv msg 


Cherokee Pioneer 
Biack, 4dr, 4wd,: auto, 
fe AM/FM cass, low mile- 
age, 21K. Great car. $11900 
or BO, 524-2180 


Jeep Wrangler 87-Redwood 

port decor, black hard 

top/bikini soft top, 63K, 
. 52-6621 


Pontiac Trans Am 86-biack & 
. loaded, T-tops, $4500. 
londa Accord LX ; 
power everything, $1 ‘ 
Call for appt 424-9192 


FOREIGN 


1 i 
MOMO Hella COMP/TAs 


U Chapman Stahi alloys 
$5400 Steve at 253-8115 , 


1975 Caprice Classic Con- 
vertible. Power steering, 
windows, brakes, door locks 
and seats. A/c, tilt wheel, 
new top, paint. Nice summer 
car. $3500 254-8484 

1982 Toyota Celica GT 3 
door, white w/biue interior, 
wafemats, $1800 Jeff 


oo 





THE BEST CAR ON 


1967 SAAB 900 Turbo. Bive, 

ect way miles. 

tires. $o800 A B.0. 
(508) 529-6551 


sey VO 740 
wgn. Auto 


trans, Pome leather seats, 
ABS, SRS, Stero Cass, all 
records, mint con, 38K. $18K 
or B.O. 508-543-9128 


ASSUMABLE LEASE 


weyemo 
1988(1/2) Toyota Supra: 


Loaded, burgandy w/ 
burgai velour interior, 5- 
speed, ABS brakes, head- 
lightwashers, AM/FM casst 
w/ equalizer, a/c, cruise, tilt, 
Lumbar seats, p/d, p/w, 
T.E.M.S., new tires all 
around (low profile), 36K mi, 
never seens a winter--must 
see--mint cond. Call Joe 
508-663-5886 days, 
603-883-1605 eves. 














STUDIO SPACE 
eg one work a i 18 
sq reat natural it 
ft. ceils. re-sanded fir, 5 
mins from So. Sta. T. 


Monthly rate negotiable. Call 


for info, 876-1019. 


STRESS FREE 
16-TRK 
RECORDING 


Come to Vermont & record 
your music in a classic hand- 
built stone house on the side 


of a mountain. 


Our unique studio can help 


you give es optimum 





RECORDING AND 


ing and MIDI Technol- 
ogy avi alae - at Boston's 
oe recording facility. 
he only studio — 





Enroliment 
(617) 4241062 


D 


singe io) 


(©) fi wi @ | 
ito [f= 


1974 BMW 2002 
PARTS ONLY CAR 


Complete. Runs: brand new 
exhaust system, head 
cylinder & more. Sold as 
unit. BO. Call (508)443-3046 


BMW 528e 1988, black on 
black, 5sp, verif maintnce, 
new Michelins, exc buy 
$20,000 508-468-7531 


Mazda GLC Ix, 4drs auto 
gold, mode! 85, 41k, sunroof 
a/c power cntri/steering 
radio cass lyr warran’ 

Good cond. $3700 547-2875 


Mazda RX-7 ‘86 Calif. car. 
Air, sun, AM/FM cassette 
46K $8495 call Lisa 
648-5140 serious buyers 
only 


NISSAN 88 200 SX SE, white 
V 6, 5 sp, 2 dr hatchbk, 20K, 
loaded, lojack & mint. Asking 
$11k or assume payments 
508-462-2116. 


Porsche ‘85 Carrerra 25K 
winter free mi. Gray met, Ithr 
int. 16 inch a wheels. 
Spoilers ft & rear. 
& more! 508 927-8494 evngs 


RX7 GSLSE, 1985, 25,500 
loaded, excellent cond 
ar in winter $8500 
17-729-6564 

Volkswagon Beetle 1969, no 
rust, runs gee. 25,000 on 
rebuilt e in Lawrence 

$950 373780 


Volvo 1966 122S. 4 dr, 4 spd. 
1 owner for last 18 yrs. 
rebuilt, nice ovrall cond 
$1850 Call anytime 491-4823 















§ 
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Honda Nighthawk 
Excellent cond! . new 
engine, 2 helmets and cover. 

$1600 598-6616 


Suzuki GS 550L ‘83, 
condition, 4500 miles, 
$1200/BO. Helmet/cover 
neg 


AUTOMOTIVE 
SERVICES 


FREE! FREE! 
FREE ESTIMATES 





t 
. 
é 





ARCBM REPAIR 
AGENCY 
ASE Certified Technicians 
“SERVING THE 
GREATER BOSTON 
AREA FOR 22 YEARS” 
We Fix Foreign/Domestic 


22 Fordham rd, Allston 
(2 blocks from the bend) 


254-8484 ASK4 HERB 


FOR SALE 
COLLECTIBLES. 


Pate 4 i A CARDS wa 
ar Larry 617-277 


APPLIANCES 


size re’ ‘ator, 
like new « 
Brass headboard $25, 
643-6469 





a 










Sanat 
BICYCLES 


exer ike, 
Tonturi $300, 
899-0492 leave message 


BOATS 


1 iimaster 22, S/S de- 
sign, dutch built fiberglass 
sloop. Trad lines w/ 
pcg 5 & bronze. inci 
Loran on. “hea” 4 : 
sails, O/ alley, 
berths, asking $5000 or bo, 
Gerard 508-745-0437 


Sailboat Vega 27 (8.5 m) 5 
sails, wheel, fully eau 
sp r fully equ. 
raeaat 272- 


reece 5 
CLOTHING 


Leather coat, size 42, 
seldom worn, hip —s" 
$250, 965-2359 after 


COMPUTERS 


GLAREWARE FOR THE 
MACINTOSH 
ND EYE STRAIN! 
lare screens for your eyes, 
In the shape of glasses, fit to 
‘our prescription! Starting at 
9.95 Call Now! Your pair is 
waiting! Baby Blue, Inc. 


CUSTOM MICRO- 
COMPUTER 


_ SOFTW. 
Written to suit your speci- 
fications. All popular 
systems and languages. 
Specializing in design and 
development in products. 
Reasonable rates. Hourly or 
contract Call Respon: 
Software 617-965-9838 


Word processor: Brother- 
Opus-510, daisy wheel type, 
hardly used, must sell! 
739-0435 








RRNA 
FURNITURE 


room, livingrm, dinroom, 
teak furn. Yuppie style, leav- 


ing town, must sell. Iv 
message 734-4764, 
782-0896 


For Sale, dbi bed $150; 
dresser $50. Both new- 
-used only 3mos, Michele or 
Tom 232-8231 eves 


Kitch table ca 1965 w/4 chrs 
$200. Wood dining table, end 
table, book case, a/c, sleep 
sofa, fan, drftng table. Re- 
asnbi prices! 367-4734 Jim 


Love seat & chr by shillings, 
Midblue $950/bo; Wainut/ 
glass top coffee tble $50; 
microwave/convection oven 
GE top of line $250/bo; 
TV/VCR/storage unit 5; 
boys BR set twin bed, 
bedside tbie, dresser, dsk & 
chr $950/bo. 969-7039 


MOVING. 6 ft sofa bed-$200, 
full bed- $50, coffee table- 
i reat deals! 
391-5143 


Moving- All new! Bik Qn 
Bdrm set w/new mttrs $700; 
Bive LR set $500; 19” re- 
mote TV $250; Fisher Stereo 
$450; Ktch table $75; Wail 
unit $80. Karen 367-2426 


french entertainment cabi- 
net, break front, and 
Bombay chest. Paste! spat- 
ter painted coffee table. 
742-0951 





THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 


EREOS & 
MPONENTS 


Mistubishi 41 stereo 
cassette. With am/fm re- 
ceiver, memory/scan and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 
power amp. $200 for both. 
Cali 617-631-2689. Leave 
message. 


Nakamichi 550 portabie 
cassette, 3 mikes, all the ex- 
tras. Excellent cond. 
$600/BO, 661-6373 eves. 


REEL TO REEL 
Pioneer 4track 2channel 


mode! RT909 best offer 
508-872-7756 


2m 











reciever phono 787-1831 
ODDS & 
ENDS 

VERMONT MAPLE 


YRUP 
Our own pure, organic, non- 
blended. Ali grades; the 
lighter the more delicate, the 


. 


darker the more ‘maple-y’. 





lenchel 
SWEET ay er 
Barton, Jena 05822 


or 
call 802-525-3944 9am to 
9pm. 


NEED | CASH? | 
paperbacks 


|HARVARD BOOK 


STORE 
1256 Mass. Ave. 
Cambridge 








APRIL 27, 1990 
GoT ABEEF? 


will consumer com- 
plaint ener Problem let- 
ters, as ag ge cor- 


Pos aetna A It's All Write 
(617) 641-4994. 


ROUTE 66 COMEDY 
ROAD COMPANY 
wants 45 minute comics for 
hotel circut. Ronn Perea, 

505-255-7831 


HERPES, SHINGLES. 
Helpful eé written infor- 
mation, call 604-683-4191 


NEW YORK ig 


$75 PER Ni 
Deluxe Bed a 
rooms, private or shared 
baths. Great location! $75 
pis tax. No smking. 
212-213-1484 














INSULTS 
by mail. I'll insult you or any 
member of ie family. Write 
My BAA A 4 4th, So Boston 


YESHUA (JESUS) IS 


JEWISH! 
for more information contact 
Beth El Shaddai at: POB. 50, 
Sharon, MA 02067 or call: 
617-255-9931. 


TIPS ON TURNING YOUR 
SINK INTO A URINAL: write 
to: Sean Cubbie 

3330 S. anon ave, Chi- 


cago,!L 60616 
lifetime 


Holiday S 
membership, value $1980, 
asking . 508-475-1634 


CAN’T CALL YOUR- 
SELF HIP IF U ANI’T 
READ STREET 


Get nip MAGAZINE! 


QUE PASA? 
536-6500 











eee AUDIO 
LIBRARY 
APPL's At Ag annual catalog 
includs 657 titles featuring 
263 mod & contemp authors. 
Reading their own works 
with interviews. Includes 
everyone from Dylan 
Thomas to Charles 
Bukowski. A. Dillard, M. 
Sarton, T. Morrison. Write: 
American Audio Prose 
Library, Box 842, Columbia, 
MO 65205 or call 
1-800-447-2275 


COLLECT AUTOGRAPHS. 
All fields. Stories, ad- 
dresses, etc. Subscription 
(10 issues yr) $25 U.S., $30 
Canada/Mexico. The Auto- 
Bor Collectors Magazine, 
-m _— Stockton, CA 





PARKING SPACE 
to rent. ALLSTON-short 
walk to B-li_ ne, $65 per mn. 
424-8811. 


Queens size futon w/cover. 
2 mountaineering bkpacks. 
For sale, hardly used. Make 
offer, Paul 267-1377 


FAMOUS REVOLUTION 
RUSSIAN SMOKING 


Tr En Ad, bay Loss | 
cess. One ome Mndividuel 





nosis. $50. No waiting 
Brookline 617-566-0169 


eames ee Hi 
RECORDS & 
TAPE 


amcorder, Panasonic, 
digital effects w/ 
case and car cord, 
New! $1000 or bo. 267-8307. 


SHARP HQVHS Recorder, 

Nae at oq. $1208 peg 
jas all equip. 

Call for details.508-872-95 


YARD SALES 
tars BEARERS so 


28th (rain date Sunday 

3-seater couch/bed; Seon 
8x10 off-white carpet; tons 
o'womens clothing from 
flannel to pleats; sizes 8-10. 








& package; 
cheap; 3 galion fish tank; 
books, posters, albums, 
cassettes, knick-knacks. 
350 Cabot St. 


Newtonville 
btwn Center & Wainut) 
tarts at 11:30 


elaine, 
SERVICES 


BUSINESS 
SERVICES 


security, conve- 
nience. PPS/D P.O. Box 91, 
Milton A 02186, 
1-800-2 


“Maintain your 


or 
typing needs. cae Woe 
home or schoo! work. 

word processor and | inter 
available. Days 

Evenings 


FIBERLINE 
NATIONAL 
VOICE MAIL 





business or 
I Voice 2000 
1-800-233-8239 ext 1001165 








“Matt 277 iy0 


fantasy gift 
you've always 


wanted! 
Silver Lake 


Dodge & Lea 


Rte 9 


Open M -F 9-9pm, Sat 9-5 


235-6666 


sing 


1/2 mile west of 128, Wellesley 


§, Sun 12-5 








THE DEADLINE FOR 
PLACING 
LIFESTYLE 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 


CREDIT 
SERVICES 
FIND OUT 
ABOUT OUR LOANS 


REGARDLESS OF 
CREDIT HISTORY 


CALL, 1-900-990 CASH 
GET 





to erase bad credit. Free de- 
tails: GMR Associates POB 
55 Topsfield MA 01983 


= 
=) 
= 
m 
a 


SERVICES 
CARPENTERS 


GAVIN-O’SULLIVAN 


comp ANY 

inp ond Fe tractors Build- 
jemodeli jal- 

ist 327-6542 787- a 


Lrg jobs or sm windows 
doors sheet rk wails tile 
floors or bath decks stairs 
miscl 889-3141 


ART 
wooD 


CONSTRUCTION 








Oonnaeel 
& Residential 
Renovation 


Decks, 


Kitchens, 
Baths 


Exterior & 
Filcaule)s 


Robert Fiske 
WE 
267-5217 


oR ECS 
PHOTOGRAPHY 


Actors- s-Musicians 
& headshots 


Questions are free 
PHOTOGRAPHER AMY 
LYNN, 536-4959 10a-11p 





LICENSED 


A-1 LOW RATE 


Stora: anos, boxespack. 
NE, NONSPA, DC,FL+West. 
Lic. & insured. 524-1000 


ALL 
AMERICAN 
MOVERS 


Local & 
Long Distance 
Boston Based 

Mover 


eee 


617-321-7037 
1-800-649-6604 


ALLWAYS MOVING 
Excellent service at the best 
rates! Local and long dis- 
taance service. Overnight 
ang to NE, CT, NY and 


too large or too 
Gaal We offer highly per- 


sonalized service at af- 
fordable rates. Cali us for 
free consultation and esti- 











~mates. Your best choice for 


a value and service. 
lly insured and licensed. 
(MD-PU#28092) 787-1610 


BOB’S MOVING 


Are You? 
547-1600 
AND STORAGE 


PIKE MOVERS 
Professional Service. Local 
and hong Distance. NE, NY, 
NJ, DC. Lic & ins. 484-0580. 


HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful, reliable and per- 
sonal service. Office, = . 
houses. No job too 2 
& too small. 322-1679 
PDU & fully insured. 


ISAAC’S MOVING 
Licensed and insured. Big 
and small jobs. Local and 
long distance. Call 


817-254-0450 

















‘ " HUTATATITTTTUTTTT] 


= we 


JULIAN WRIGHT 


MOVING CO. INC. 


Licensed and insured (In- 
cludes Workman's Comp.) 
Local & long distance. Over- 
night service to New Eng- 
land, New York, New Jersey. 


617-661-2958 
MDPU #24430 


Madden Bros. Moving. Resi- 
dential experts. Low rates 
$44/hr.-truck & 2 men. Call 
773-3920 878-1269 


MOTION MOVERS 
Local or long dist. Courteous 
efficient service. 277-0525 

1-800-412-4244 


SHORT NOTICE MOVERS 
Since 1978. Experienced, 
Cost Effective. 994-7719 





THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
1S WEDNESDAY 
AT 6:30 P.M. 





B&F MOVERS 
Local. ong gooengtend 


No job too small. F 
NY to all of New Eng 

N.Y., N.J., PA, VA DC” 

364-1927 or 361-8185 
or 1-800-898-1827 

ICC MC 3328 MDPU 27229 








caddy 






(61 7) 547-6530 





‘ 













BLUE STREAK 
MOVING COMPANY 


Truly professional, 
courteous service. 
Licensed, 100% 
replacement 
insured, Low rates. 
Inquire about free 
box poet | and 


RYOER RUCK RENTALS 
Local rine ot 
near Central Sq.and 
B.U. Bridge 
661- 1122 





OST 
TRUCKERS 


Beast of Burden 
Van, solo/ duo From $20/30 
hr. Expert, caim, punctual 


REORERRI 
MISCELLANY 


MOTHER 
wine VM power re- 
moves evil influences, will 
make you vote for John 
Silber, cures hairy warts, 
rubs chicken legs together 
and causes your eyebalis to 
pop. This is no joke, don't 
play with these powers. 
Cardinal O'Conner has per- 
sonnally called and asked 
for advice. Ozzie Osborn 
walks on the other side of 
the street because of Mother 
Williams. Call 813-874-5581 
or send $2 dollars and one 

ingo card to: Rev. Mother. 
3716 west Horatio, Tampa 
FL, 33609. And don't forget, 
Mother knows everything. 


amare 
SPORTS 


HOCKEY FIGHTS 
GALORE! 
Great gift idea 


Toe-to-toe battles to Bench 
clearing brawis! Also: 
gengerus Moments in 


ports 
Many Tapes VHS or Beta 
info: ANDY BOEMER 
P.O. Box 21550, St Paul, MN 
55121/612-688-0252 


MISCELLANY 


PUBLIC 
NOTICES 


SS ANCE OE 
NATIONAL WRITERS 


UNION 
Boston Local 
Grievances, contracts, agent 
database, newsletter, direc- 
tory, programs. Info call 
617-492-0240 


ORIENTAL 
RUG AUCTION 


tst’5 rugs start from $1 and 
sell to the highest bidder. Be 
there for the first 5 rugs -1st 
come 1st serve, each orien- 
tal rug will. be explained; 
country of wy retail value 
and sizes. Persian ru 
Pakistan and India, etc. Size 
1x1 up to 12x18. ‘All sizes, 
scatter, room size & all col- 
ors & designs,old Persian, 
new silk, incl runners. Major 
credit cards accepted. All 
sales subject to 5% sales 
tax. All rugs come with a 
certif of authen- 
ticity.Entertaining auc- 
tioneer, known. as Hossein 
Torabzdeh, MA lic. 

494. Responsible by Or- 
iental Rug Center Place: 26 
MT. Auburn St., Watertown 
Sq. 926-0090. 78 pm view- 
ing, Auction 8pm Sat 4/28 
and also 5/5. Open to pare. 
fun evering.4.teach in 
un evening. | tea 
bridge Adult Education, Or. 
iental rug course. Course 
starts this week if interested. 
We do estate auctions etc. 











i Mise: 


BIKE EASTERN 


EURO! 
Poland, vrs "Carniey. 
Czechoslovakia, Hungary, 
Austria, Yugoslavia. 3-6 
week tours this summer. 
Goulash Tours inc., Box 
2927, Kalamazoo, Mi 49003, 
(616) 349-8817 


SUMMER HOUSING IN 
WASHINGTON OC, 
furnished apts with kitchen, 
bathroom, air conditioning. 
Weekly rates, utilities, in- 

cluded Washington Center 
(202) 624-8040 


PETS 


BIRDWATCHING 
Exp. bird lover will board 
your birds for s or long 
term for a reasdnable fee 

266-3125 Emanuel 


Bye-Bye Birdie 
Biue fronted Amazon. Tame 
— S3oe sped) $450. 
-DOU' 


—_ ——— indoor 
home wanted for affec- 
tionate 4yo, male, neutered, 
tuxedo cat. Healthy, all 
shots. Call 742-3140 ext 258 


LOST: Max, a Black & white 
cat, ge male, 4/13 from Elm 
a Somerville Ave, 
Somerville. White collar, call 
Janet 628-1577 or at 
work225-6000 x7057 


PARROT 
Red Lord Amazon Parrot. 
Talks, very well kept. Beaut- 
iful brass cage, totem pole, 
books & bird car seat in- 
cluded. Only $600. 427-0758 


Castle Pui 195 skis Caber 
Noram boots size 11 Reflex 
poles ski tote Kaelin ski 
pants all for $595 438-5021 


Pre Siolom skis: 195 cm, 
woodcore, sol 347 bind, 
= Univega Itul Sport, 
corey parts, gray, 
$300. 646-8421, eves. 


TRAVEL 


$T00 Ticket to Ft 
Lauterdale. May 8th 
267-3055 


ASAP Relocating to FLA. 
Need car and/or driver. Will 
pay expenses bth ways. Call 
Mark 569-6577 6PM on 


Cert. for 2 rnd trip tix to Free- 
port/Nassau Bahamas from 
any mir U.S. city. Some restr 
Call Sun eves ( 17)484- 1831 


Driving to LA end of 
May/first week of June. M/F 
to share driving/expenses 
Call Keith 617-932-6478 


Leasurely driving across 
USA, So rte-Seatle dest, sk 
M/F to shr cost, driving, 

the fun, Iv soon, Lucy 























THAILAND IN MAY 
Sun, sea, gourmet foods, 
gorgeous girs. A week in 
paradise $1499 Air & hotel 
incl. 617-322-6104 


Travel companion M or F 
wanted for 3 week trip to 
Europe from around August 
8 to Laborday, age 25-30 
Call between Mon-Fri 
John 666-1776 


WANTED 


Antique Oak Roll-top desk 
w/ co. holes & storage 
@asonable rates, 


Antique Oak Roll-top desk 
w/ 7 holes & storage 
space. Reasonable rates, 
please. Herb 254-8484 


Reward for info and/or 
purchase of top 101 songs 
of the decade broadcast 
New Years eve, write re- 
quirements first letter IN- 
MCO, POB 161 Reading MA 
01867 





INTER-RACIAL 
DATING! 


Meet attractive and affec- 
tionate Ladies and Men of all 
races. Many NE members. 
Discreet. For free applica- 
tion call 312-856-9165 or 
write Ebony a7 Society 
PO Box 811218 Chicago 
IL. 60681-1218. 


Jewish Introductions inter- 
national, Local, all ages 
800- 9050. 


ROMANCE is back in your 
area. Don't just daydream. 
all 717-848-1 
PLATIME Dating Service 
POB 3355 York PA 17402 


MAKE YOUR DREAMS 
COME TRUE 
U.S. SINGLES 
morn 1ON 


CALE NOS HRS .99/MIN 


Beautiful, faithful Asian 
ladies seek friendship - mar- 
tiage. Free photo brochure 
702-451-3070, ive address. 


TALKING 


PERSONALS 
Call Dial-A-Date FREE. 
LISTEN TO MEN: 


449-0011 
LISTEN TO WOMEN: 
449-0036 








FOR INFO 449-2261 
976-DATE (SM) 


romance record your in- 
troduction free!! Call anytime 
617-621-3117 








cau 976-2220 


$1 MIN. 617 + S08 AREA CODE 
24 HRS by ARISTIDE INC. 





DaTE DIAMOND 
Fun, Friends, Romance 


Men Call @1¢976¢2211 
Women Call @1 #9762233 
Men .99/min Women .69/min 

Alternate Lifestyles 
1297687676 © .99}min 
Man to Man 
1°976°2626 @ .99/min 





Boston's 
Easiest Way 
to Meet New 
Singles 


eEasy eQuick 

eFast Response 

«Completely 
Confidential 


Browse Thru Hun- 
dreds Of Personal 
Ads Or Record 
Your Own. Call oday! 
only 89¢/min. 


1-976-1200 


Fide 


Dieting 
: ” Div of C.0."Amour, inc.” 





Specializing in 
Romantic Mating 


DISCREET 
Through the Mail 


Inet HO ne 


a ey 
for Gay Men 
& Women 
Call now for our 
free brochure & 
more information. 


800-UR LOVED 
800-875-6833 





MODELING 





Amtr now | sks grungy. M 
greasmonk ey | types 
musc/lean. Nudes 536-1272 


Fotog pays $90-150 to girls 
18+ to pose in tests of denim 








GREAT LEGS? hosiery mant 
needs 5 N. E. area models 
no exp req'd . send pics and 
bio * BHT box 1775 Boston 


Weill built M models 18-30 for 
nude shots. Photo/phone. 
POB 1921 Cambridge 02238 


your wneee roy to Jay. 


: 
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ATTENTION “976” information Providers: 
Tele-Publishing, inc. can help 


MAXIMIZE 





Here’s how we can help: We have DIRECT T-1 


m@ T-1 ACCESS with 





ACCESS with channel 
channel banks to “900” banks fo 900” and 
adits 800’ ag neg ag 
carriers. And, we have 
Prete babsis A tae Senseo 
cutriers 976 service. 
@ SPACE Rental . 
a SOFTWARE AND You can RUN BOTH 976 
Service Surian ONE computer. 
B PROGRAM DESIGN TELE-PUBLISHING INC. 
@ MEDIA BUYING is a full service bureau 
eae Wd Print, WHY LIMIT YOUR MARKET located here in Boston. 
ae rosa ga to calls from the 617/508 areas? 
SHARING Plans We can offer you ALL of NEW ENGLAND 
@ FACTORING or NATIONWIDE coverage. 
@ Complete 
CONSULTATION 
Services 





For more information, call Andy Sutcliffe at (617) 536-2340. 
Tele- — is a Phoenix Media/Communications and Company. 


CT MKow Cm een 


USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


We cannot print your advertisement without the following 
information: 









Entre re Nous/Es Escort + Advertsing Policies 
CLAIMS FOR ERRORS AND OMISSIONS 

























The Boston Phoenix accepts no liability for its failure, for any PHONE #: 
—. > aa an —e “arg = under so liability 
w f tor any error which it may responsi , ENTRE NOUS 
liability to give the advertiser credit for so much of the linage ane: LINES 15.00 perline 1 Pe pee $ 
occupied by the advertisement as is materially affected by the error, ‘i wae 3 li $8 j 
provided that the Phoenix is notified by the advertiser of such error ADDRESS: (4 line min.) oe 

7 pt. light headline 16.00 perline 16.00 perline $ 





' 
| in an advertisement within seven days of publication. 
COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 

The Boston Phoenix reserves the right: 

*To revise copy containing objectionable phrases 

E *To reject in its 7“ discretion, any sharma on account of its 





2 | | ren | ZIP: 7 pt. bold headline 17.25 perline 17.25 per line $ 
9 pt. bold headline 18.50 perline 18.50 per line $ 
Capitalized words 


To ploce on advertisment using Mastercard, Viso, or American ——— * of copitalized words @ $1. 25each= $——— 
Express, please fill out this section or call 267-1234 x __ # of weeks = $ 








text or il 

To determine cals category placement 

No we sent ere a private phone number and/or 
in the Entre Nous columns. Only Phoenix 

ep igh ae tape ede vape 

All advertiseme: ‘s must be accompanied by a full name, address 

and telephone nu: ‘ber. 

CANCELLATIONS 


AND CHARGES 
There are no refunds for cancelled ads. Advertising space credit will 
be issued for ads cancelled before 4 p.m. T a chetaet to 
Advertisements will be accepted until 4 p.m. Tuesdays. 


Cl 1S leet St, Ace Se ae Ae a. eT BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort Sections. 

BANK: C Pick-up: $15.00 ( Mail-out: $25.00 
COST:# of weeks x = $ 








DATE: 


SIGNATURE: 





tga 
Entre Nous/Escort .. r Seong = ib 
scort telephone ver ican. Wedheadoy 12 noon 
rset and cancellations...Tuesday 4 
A $28 late foe wil be odded to Escort ond Entre Novs line od 


placed after 12:00 p.m. on 


OFFICE HOURS 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 
Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
ae assignment of a Phoenix box number and charged to the 

rtiser 


BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 3 weeks after the last insertion of the 
advertisement. 

The Phoenix is expressly authorized, but not comes to open and 
inspect any or all material directed to a Phoenix box number and to 
discard or weet | dianose of, any flyers, unsolicited 


advertisements, and the like. 


Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


DODO OOOOOOOOOC =~ Batata moni 
OOOO Oooooooooo mia erean ey 


123 45 6 7 8 9 10 11 12 13 14 15 


DIOLOOLOOOOODODOD Oot 
CIOLOOUDOODOOOODOLOL ot 
PIOOOOUOOODOOOOOOL Oot 
COLO LDODLOLOODO Lot 
COOOL ODO 
COOOL 
DODO 


123 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


THE BOSTON @ 
Mail to: Preenx The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
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SOMETHING 
DIFFERENT 


SOMETHING YOU 
CAN’T GET AT HOME 


250-3000 


NO OTHER 
LINE LIKE IT! 


$1 per min., $2 the first. You must be over 18 








4 f— 
\ | aS v 
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The Singles Connection! 


The Exciting New Way For Singles To Meet. 
For Direct Contact In Your Area Call Today! 


1(900)250 


j 
| Hor, Blue-eyed, Blond hair PreOP, Take a 
walk on the wild side. 





ed ho) | 


Mistress Victoria 
28 5'10", 
36D-26-34. 

Get down on your knees & 
SUBMIT to your desires 


Nurse Nancy 
Blonde & busty, emerald eyes, 
submissive & always in uniform 


Gage, Cheryl, 
Denise & Cassandra 
are also waiting 
for your call! 


617: 393-9021 


ook 4 Calls: 
Get 5th Free! 


$24 MC/Visa 
Unlimited Time & Discreet Callbacks 


PHONE SEX MENU 
$24.99 
SHARON 
41 Yrs., 5'8", 40DD-28-38, Red Head 
Brown eyes, Happily divorced 
JANNEITTE 
36 yrs. AODD-28-37, Red hair, Green eyes, 
Loves younger men 
MANDY 
22 yrs. 5'3", Black hair, Hazel ~ ee 38F, 
Classy, Sexy, Domina 
Nlereyt 3 


Blonde, busty & Naughty: 21 yrs. old 


CRYSTAL 


26 yrs, 5'4", 120 Ibs., Blonde hair, 38EE, 
SubmissiveSex kitten. 


BLAZE 


RUBY 


26 yrs, 5'7* Long brown halr, Brown eyes, 
38 DD 132Ibs. of HOT Italian. 
CANDACE 


24 years, petite busty blonde, blue eyes 
§'3", 16 lbs 


, Yong haired Buxom brunette-will 
_. keep you cumming. 
DAWN 


CORY 


e@ man of your dreams, Blonde hair, Ice 
blue eyes, 6'2" 193 Ibs. of muscle! 


~, 617-62)-1456 


NO TIME LIMIT! 24 Hour Service MC/VISA 


Roston 












-DATE 


$2.00 1st Minute, $1.00 Each Additional. 














454-0500 
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It’s your one-on-one 
Love Connection 


$1 per mim, $2 the first. You must be over 18 


—) 
¥ 


‘|ATTENTION MEN: 


KNOCK YOURSELF OUT! 
MAY 8-12 


*GRAND PRIZE: ONE PAIR 
OF TICKETS PLUS ROUND-TRIP 
STRETCH LIMO RIDE TO THE 
JFOXY LADY TO SEE THE 
“BEVERLY HILLS KNOCKOUTS” 
THE ALL-GIRL BOXING REVUE 


“THREE SECOND PRIZES: PAir 
OF TICKETS TO THE SHOW 


Send a postcard with your name, 
address, and phone # to: 
XY LADY 
P.O. BOX 28317 
PROVIDENCE, R.1. 02908 


DRAWING D).2....: MAY 7 
FOR TICKET INFO. CALi (401) 331-9145 


* Prizes redeemable for any one 
of the 12 shows of engagement 


TEASE ME 
1-900-988-0077 
TANYA'S TREASURES 
1-900-988-0099 
LOVE LINES 
1-900-988-0001 


ADULTS ONLY/10¢ MIN/ 20¢ FIRST/$1.00 FIRST 9 MIN /24 HRS 
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Proutly 
Presents 
The Famous. . . 










KNOCKOUTS 


Thee 74 - Gil Goring Reuse rt) 


Special Rates for BSachelser Parties 





APPEARING MAY 8 thru 12 
TICKETS NOW ON SALE FOR DAY & EVENING 2-HOUR PERFORMANCES! 





¢ Female Boxing ¢ Oil & Cream Wrestlin' 


AUDIENCE PARTICIPATION!!! 


318 Chalkstone Ave., Providence, R.I. - 401-331-9145 
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1 2 F3 | | ik iM Ie HEAVY GAY GROUP ACTION 
| “iE aa I me 
7 8 | 


an | o, 
mi tat ili if 1-550-HUNK 


C7.) Ge me O)a is | 


Talkie cheap] | PHONE _ || aeeekUres © 6) B 
your ears will pun MASSAGE GAY RAP LINE 
| 976-2 700 Just close your eyes and listen | Took 
EXOTIC & AMAZING 
95¢ om wor) bee co gg : Guaranteed to turn ohh on.. 
Se | PECL LONVIN 
= sa ) 6 6 6 
private | = See LESBIAN I ON | 
Li nes by Telware oa 


Meet new friends! t -900- pr part . l cod 5 5 () -” (ee " 
Start a new romance! . ( 7 4 9 


In Eastern Mass. 


1-976-1515 GAY GROUP PHONE SEX- 


TALK TODAY ~ MEET TOMORROW 


50¢ per minute (75¢ the first) EAVESDROP! 
air. 1-550-JOJO 


“@ 


BISEXUAL 1 ON 1 


CALL we _ . l ” 5 5 () 25 5 UY 


conti 
1-976-FAST SLeNT aThiey ae aaaiee BISEXUAL MEN AND WOMEN 
NO ONE ELSE 
IS LISTENING. HEAR 


976-2000] I eh Ua Oe BOF 
» - 
#1 SourceO-TCA 617/508 $2.95 9 7 6-2 00 0 ) 2 8 3 
GAY 1 ON 1 ROMANCE 


D&T REREONE 1-550-HARD 


Nation's Largest & Newest Dating Service 
24 Hour Service 


2 1-900-226-2003 
1-900-988-3135 


ri 
C" 1-900-988-3139 ] 5 5 () OO) id 3d 
© 1-900-226-2007 a “ 

D ¢ r 3 


1-900-988-3136 £ ; 6 
1-900-226-2004 GAY 1 ON 1 HARDCORE 


GAY HARDCORE GROUP ACTION 


1-900-226-2006 
of 1-900-988-3137 
1-900-226-2005 
Oo 1-900-988-3138 24 Hours Adults Only 
FREE! FREE!FREE! FREE! FREE! FREE!FREE! Gay Owned/Operated 
Leave Your Name & Message Call 1-800-388-8274 10¢ per min. 20¢ first min. $1 first 9 min. 
$5 per min. (3 min. program) : 








© Sg TRESS TON PHOENEY SECTION two 0°? ABRIL #4! 1990 
LADIES FREE 






4 GABB LINE 
elekvelitia=smilemeitciac l= 
i) L 2 Ty ‘a sos VOICE MAIL BOX It's a new decade, a new year 
were ||: 817-494-1020 and you deserve new exciting 
. . M 4 
for PREFERENCES  Ranauniide abe Ween the 
°@ Fanny's Fantasies BOSTON'S PREMIER SINGLE'S LINE saleeeistis ae coare euiae o0 
’ & 1 900 990 6555 a © titty. back to those lonely nights. 
=’ So instead of calling for a 
Debbie's Demands ve {a> pizza for one, try our number 
1 900 990 6040 a | and you may be sharing a 
Lucy's Lust ‘ table for two. Call now. 


1 900 146 6060 ,% -- 61 7-577-7480 


Ursula's Urges 
SELECT LIFESTYLES & 


1 900 990 1555 
Ie 
‘ HEAR HUNDREDS OF 

Jay 
ar ll ay Candy's Commands QUALITY SINGLES! 


ee = 


t OOTY 2S5S 
L200 FN are FIND THAT SPECIAL SOMEONE 





$2.00 per min 





MAKE THE 
BOSTON 
CONNECTION! 






*10,000 


JACKPOT! 


ENTERTAINMENT 
TRIVIA CONTEST 
Identify voices of Holly- 
wood's legends and you 
could win the $10,000 jackpot 
or $100 per day. Excitin 
voices, music, questions. Ca 
and answer questions cor- 
rectly to accumulate points. 
Get the most correct answers 
daily and earn $100 for each 
day. Call as often as you 
wish. Accumulate the most 
points overall and you will 

win the $10,000 jackpot! 


1-900-246-4446 


Toll Free. 
95 cents ea. minute ($1.95 ist min.) 
Contest void where prohibited by law. Contest 


may be cancelled at any time. For rules and win- 
ners write P.O. Box 12452, Scottsdale, AZ 852602 













1 ‘900. 646- 4646 


VOICE PERSONALS 


























Also Try: 1-800-765-5050 3 

Live Adult Party Line e Listen, or Record Yours 
AtA Ti ¢ For Dating and Friendship 

Up to 8 Callers ime °c ine tor @ Lifestyt 


One-On- One Private Line _ © Voice Mailboxes Ensure 

Only 99¢ Per Half Minute Gay Chat Line Privacy . 
(617) 262- 0040 ¢ Not a PARTY LINE! ‘ 

No Charges peer on ¥ $1.45/min. Free info: 


Phone Bill Call for PREE (305) 565-4455, Ext. 9127 
Information. Be 18. 
























DO YOU PREFER 
THIS .-OR THIS? 


Going “~~ phonies Men with Integrity 
Fri me ees Candlelight Dinners 
riday night bar scene Ti 
Going out with girlfriends for Two 
Video dating Dating the Man of 
Singles parties X Our Choice 
Chance meetings Being in Control of 
Meat markets Your Lovelife 


Ma neanaimicamceitd /Vo Nonsense Intros 





Call the 


DATE 
CONNECTION 


¢ Voice personal ads 
of people who 
want to meet you! 














Take control NOW. In total privacy. In your home. Meet the . Ads in your area. 
man who could change your life. You make the choice. | 
‘at 1-800-888-8039 “+ Quality people 





to record your personal ad and get your private voice mailbox 
or, if you're really busy 


cat 1-800-777-7769 


To record your personal ad and your phone number. 
Callers and replies are sorted by area code. 


1°900*860°9020 


$2 1st min./$1 each add’ . min. 


















ES oa eal 


yr 
TALKSLIVE = WITH THE MOST | 





ALSO TRY N.Y. PARTY GIRLS 


1-900-USA-4LUV 
DIRECT ONE-ON-ONE 


CONNECTIONS—NO CALL BACKS 
$14.95/15 MIN. 


Boston’s Only Serious Dating Line | 
For Relationship Oriented Men 
ee ae 
The 4 = 5 5 OQ 
ae oO oO Oo | The Swingers Line 
Line Couples, Singles, Fun! 


10¢ ea. min.\20¢ 1st minute\9 min. $1. t 20 eq 
gee we 








Courtesy Line for Women Only: 621-1439 & 621-1438 
10¢€ ea min. 20¢ Ist min\9 min. $1 


Men Test 
Your Limits In 
The Chamber... 


1-550- 


.-where it hurts so good! 









on tees 3 pss ad 
10¢ ea min.\20¢ Ist min\9 min. $1 


8 2 
DETR a VENUS 
a Lune 


ie ahs Pre-ops & admirers 


ay fs nen ‘Where Eve oan cares 
. “thes a ie For The 


| is 1 é 
1-550-9025; —ee 15 
(eigelel om yaem-lale ee stars: . x 1760 hud ; 


10¢ ea mi a 





Su eee 


TALKING PERSONAL 
ADS ARRANGED BY 
AREA CODE 


RECEIVE ~ Me eee MEN BOX TONIGHT! VOICE MAIL! q. 900: L O VE -M E N 


1 (900) 234- 3500 “si 1-900-999-3131 max ie 


WE'VE GOT YOUR 
NUMBERS. 


GALS ARE WAITING 
CALL THEM ALL! 


THE HOT 
1-900-468-447 DATELINE 
NEW 
= eal = WORKING GALS 
1-900-HOT er sone 
as % ~ CONNECTION 
(THAT'S 1-900-468-5239) 
1-900-230-3333 22s 
FROM REAL PEOPLE 
1 OG -454.0600 MIDNIGHT CONFESSIONS-THE 
NIGHT MAKES THEM TELL 
1-900-230-1313 sear" 
me es cd 
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ORIENTAL 
PLEASURES 


1-900 


230-3500 


Oriental Women Seeking American 
Men for Special Relationships 


$1 a min., $2 the first. 


FREE 


FOR LADIES ONLY 
Ladies, place your personal 
ad FREE on the Love Line 


Dial 1-800-255-5590 


TO PLACE YOUR FREE AD 
LADIES ONLY PLEASE 












ENJOY 
AMERICA’S 
HOTTEST 
LIVE 
ACTION 


(THAT’S 1-900-535-4865) 


$1 a min., $2 the first. 


1-900-535-2637 


$1 a min., $2 the first 





meet them 


really appreciate being with you? 





$1 min., $2 the 1st. ADULTS ONLY 












A SEES 
AROWAN'S Tg MORE aouiance 


, i. personal secrets for the first time in 
™ a their lives. OR, unload all the secrets 
a | you have been hiding and free your 


WOMEN IN JAIL 


yfriends and Husbands 


re hte deste most ee dateline—for women 
who will soon be released from jail . . . and men who want to 


They're young and attractive. They're sorry for what they've 
done. And they haven't been with a man in a long, long time. 
Can you help them out? Do you want to meet a woman who will 


CALL NOW— WOMEN IN JAIL 


1-900-535-JAIL 
THAT'S 1-900-535-5245 
THEY'RE GETTING OUT SOON 


AND THEY NEED YOUR COMPANY. 






GAY ONE-ON-ONE CONNECTIONS 
-900-539-69639 


SECTION TWO, THE BOSTON PHOEN) 


T? PHONE SERVICE 4? 


YOU CAN CALL NOW! 








1990 


Now make new friends and lovers from 
around the world. We can put you in 
touch with sexy. exciting ladies who 
are anxious to meet American men for 
romance, fun or marriage. Meet Nordic 
blonds, hot Latins, exotic Asians 
exciting women of your choice from 
around the world. Try romance the 
International way 


CALL 1-900 


230-1300 


min.. $2 the fi 






1-900 
250- | ha ~~ ' 
2000 | Biss eae)- ea 


ADULTS ONLY 
PLEASE (ole marl tt) a@el-Ml- Me) mre) lol-1¢ 


$1 per min.. $2 the first 






You must be over 18. 
$1 a min., $2 the first 











$1 a min., $2 the first 


PRIVATE 3 Great Ways To Find... 






INTIMATE hf PHONE! 


ALL REAL > , q 


NO 
ACTORS 






1-900 
230-LIVE 1-900-370-9300 
LADIES HOME NUMBERS 
That's 1-900-230-5483 TO MEET LADIES BY PHONE 
F Loving ladies to 1-900-370-9400 
iscuss your private, REAL DREAM DATES 







personal desires. 
24 rhea RS A DAY! 


pe 
At n 





SOUL SINGLES LINE 





ore 





cut be ove 





Stamin 
$2 the first 
Adults Only 


CALL TODAY AND 
Hear the anonymous phone calls from MAKE A DATE 
real people as they reveal their most 


conscience forever. 
Real Confessions 


1-900-454-0600 


MEN WHO WANT TO MEET MEN! Py@ 7 Confessions for Soul Sisters & Brothers 
@) SiO) EO). | ere). | | engle) si Just a mn 32 te tre 1-900-230-1313 


Record your own confession FREE. Just call (212) 753-8377 


YOUNGER WOMEN 
SEEK OLDER MEN 
= TO SHARE 
~ SPECIAL 
TIMES 

_ TOGETHER 


Ne | 


They're not always together with mature 
ready to admit it, but men who can give them 






SECRET 
Romantic 
Confessions! 


Intimate confessions 
From real people 1- 900 


“t-900, | HOT. A DY 


230-3333 (THAT'S 1-900-468-5239) 


Adults only 










GOOD THINGS COME 
- IN SMALL PACKAGES!! 


1-900-454-0700 


Call now for the real names 
and home numbers of petite 
ladies who want to meet you! 


st. Adults Only 





many younger women what they really need in 
are turned on by older an adult relationship. 
“experienced” men. This is your chance to 
Now you can call the meet the younger gal of 
line that brings honest, your dreams, so call 
sincere younger women now! 

$1 per min., $2 the first. Over 18 only please. 


OVERWEIGHT MEN WANTED GUYS/GALS MEET BY PHONE 
GOOD LOOKING LADIES WANT YOU! ONE-ON-ONE CONNECTIONS 
CALL 1-900-230-4000 Bite by SUT 






















1 a min., $2 the f 


ee ~ 
ee = 
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( Pp sere 


Mitt 


2 exquisitely Dominant F sk 
submissives M and/or F. 
Letter w/ SASE to Bx 23, 
89 Mass Av Bos 02115 

44 WM on hwy side, gdiking 
wants F for a cple of drinks, 
dinner, must enjoy recieving 
oral sex front & rear. 
Chubbies welcome, send 
telephone number. POB 179 
Nahant, MA 01908 


BACHELOR & 
BIRTHDAY 
PARTIES 
FEMALE/MALE 


as Been IN IN PONT ERS as 


R- & X-rated strip-o-grams 
for bachelor, birthday & 
SPORTS PARTIES. Satis- 
faction guaran 

Also: January 1990 


noes 


St ty now 5 Ae 
Ove Over 20) dy — 





b7 LADIES 
Fantasy & romantic fulfill- 
ment yr erotic desires satis- 
fied by SWM clean 
discreet. Send note & phone 
no. Box 7329 Quincy MA 
02269 


Dom MWM 47 sks ci discrt 
sub cpl for friendship gd tms 
rol-play. 0 6512 


A MATE e 
TIONS 
Male/Female Couples 
Singles, mes 
Straight @ ~ @ Lesbian 
Est 13yrs @ All N.E. 


@ 508-430-1053 @ 


Free full body massage 4 
hunky, hairy guys by biWM 

34. 59" 150# Nice guy. 0 
1506 


GREAT HEAD for college 
guys while u watch porn. 

i'm BiWM, 38, cin, safe, disc. 
167. Milk St, Suite 211, 
Boston MA 02109 


MALE, FEMALE 
EXOTIC DANCERS 
for any occasion. Also, Jan 
1990 Penthouse Centerfold 
Stacy — now available 
Over 70 girls available 
1-800-869-7336 


GWM 28 seeks relationship 
with GM 22-32 with shy quiet 
lonely who like history travel- 
ing sports etc . I'm excited 
about men who show off 


| their elbows and biceps. | 


like people who are neat 
don't drink smoke or do 
drugs and practice safe sex 
BOX 1271 


Healthy, ome Asian M sks 
healthy WF/BF for safe sex. 
Box 239, 955 Mass Ave 
Cambridge, Ma 02139. 


HOTEL RENDEZVOUS 
A place to meet No. of Bos. 
Clean, quiet, mirrored rms, 
VCR, all x-tapes avi. Rm 
accoms only. Hrly rates. 
1-800-73-HO EL 


LIVE ONE ON ONE 
GET LUCKY CALL 


1-900-US BABES 
24 HRS $4/MIN 


LOVE LINE 
LIVE PHONE FANTASIES 
All credit cards/discounts 


516-422-2404 


Mature prof WM safe will 
Orally please the ladies 

no recip cpis & chubbies ok 
Box 8102 Bos MA 02114 


MWC early 40 vy att discreet 
clean prof. trim sks biF for 
3some & longterm relat must 
be clean and disc SE MA 
area but we are willing to 
travel Phone and photo if 
poss. 0 6513 

MWM 36 attract health 
discrt sks same MC or M 
for first fantasy watch & be 
watched. 0 1507 


TEXAS PHONE 
AFFAIRS 


Live conversation 
Visa/MC/Amx 24hrs 
1-800-462-4395 
PHOTO ART STUDENT 
Looking for attractive SWF 
who would enjoy being 
photographed by a “Billy 
Dee” Look-a-like. Very dis- 
creet and sensitive. 0 6514. 


MN? Nw OK 


\ utente? f 


ed 


4 The 
¢ Ultimate 


¢ 
cS 
; 
/ 


He AAP LM 








| 


@ 


Riu Hi 


INo]UES 










Hl 


| 


PREOP/TS 
Hndsm WM 6'3" 31 gd shp 
masc cin seeks preop or 
sensuous TV for frndship 
hot times etc BOX 303, 89 
Mass Ave,Boston MA 02115 


ROMANCE 
LIVE ONE ON ONE 
7 00) Je A PREFERRED 
CUSTOMER, $2.00/minute 
303-233-114 
SECRET DESIRES 
ADULT 
Cc ATION 
24)nrs, Visa, oy 
Amex, 303-797-6301 


SEXY CPL WNTD 
Attr, warm, discreet, sensu- 
ous WM 40yo sks satis 
pleasure for cpl. POB 43 
North Eastham Ma 02651 





SEXY LOCAL 
amg LEGE E GIRL 
in color VHS 


Sooo” & my phone # for 
possible meeting. $25.00 
check to Britt Barnard, Box 
79, 281 Huntington Avenue, 
Boston, MA 02115. Discreet 
mailing! 

SM (32) v. attr. w/ j/o 
and —— fr. 4(s) 3) 18-390 or 
phone sex, discreetion as- 
sured phiph o 


:ONE SPECIAL 
pw "would like to meet 
WF 40- 50 who enjoys golf, 
dining out, televised sports 
(especially football) and is 
bisexual. Intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is a definate 


possiblity. Photo and phone 
please. BOx 8675. 
SPANKING 


Bad grades? Misbehavior? 
GWM father fig, older bro 
punishes bad guys in a no- 
nonsense manner. in Boston 
wkly. Box 2375 Stuvesant 
Sta, NY NY 10009 


FINALLY A SPANKING 
PUBLICATION 
WOMAN CAN ENJOY AS 
MUCH AS MEN! 
STAND CORRECTED 
Advice, fiction, personal ads, 
drawings, vintage comics, 
movie stills, more! Send 
$7.95 for 24 page sample is- 
sue & brochure of Spanking 
videos and audio tapes to: 
Shadow Lane-x, 

Box 1910 Studio Gity, 
CA 91614-0910 


SWINGERS 
Monthly parties & dances for 
couples & single women. 
Sterling POB 542 Needham 
Hts. 02194 SASE/ph# 


BLACK BEAUTY? 


SWM, prof handsome, , 


clean, great shape, 45, sks 
pretty, clean, black F, 25-40 
for erotic and sensuous 
times. Photo a plus POB 
751, Needham Ma 02192 


DISCREET DATING 


SERVICE 
Free membership to ail 
women looking for single 
men. 508-224-7339 


Try the live fantasy hotline 
Call 1-800-962-3575 
VISA or MC 
18 or over 


VIXENS 
LIVE phone domination 
ALL credit cards & prepay 
CALL NOW! 516-321-0444 


READ A BOOK 
Phoenix Literary Supple- 
ment, The Phoenix's 
monthly section on books, 
tracks what's hot in literary 
circles. PLS appears on the 
final Friday of each month. 
ST 


SWINGERS 
HOT LINE 
Ads by Wornen 
617°621¢3523 


Ads by Men 
617°621°3524 


Ads by Couples 
61762103525 
To place your ad call 
617-621-952 © Visa, MC, Amex 
& Cpls Advertise Pree! 





PHONE PHANTASY LINE 


san ATH 


DIAL-A-HUNK 


fel 











DIAL-A-MISTRESS | 





1-800-U-R-READY 
(1-800-877-3239) 


LIVE 
FONE 
SEX 


$12.50 
Visa/MC/AMX 


(It's our secret!) 


% Call 


Mistress Sarah 
and travel with her 


on an unimaginable 
ae 


journey 
erotic humili. 
B&D, Sika a etc. 
Call now 
1-800-448-9277 


Have credit card ready 
and get $10.00 off 
your first call. 


DIAL SEX 
1-800-748-5979 
SLAVE 
TALK 
714-432-8255 
L.A. 
MODELS 
218-622-0222 
MC, VISA, AMEX 
= $12.50 





telEFANTASY™ 





barrie 2 STORIES TO TELL 


LIVE 
ACTION 
SOUTHERN STYLE! 


We're not just 
a lotta talk 


Texas 


1-800-FON-4SEX 
(1-800-366-4739) 
ANYTIME!! 


Discreet billing on you. 
isa/MC 


ERS ONLY 






tell you a few of 
mine. 


Call 
1-800-448-9277 
and ask for Terri 
any time, 


DIRECT CALL BACKS 
Master/Visa/Amex. 
Get $10 off your first call! 






ASIAN 
WOMEN! 


Sunshine Pen Pais 
Box 5500-HX, 
ee HI 


(808) 325-7707 


For recorded personals 


$2 each minute 





HELP FOR 
SEXUAL 
ADDICTIONS 


Comprehensive 
evaluation & 
effective 
treatment for 
compulsive sexual 
behaviors. | am a 
¢ board certified, 
atime leemiuicellerel| 
boTodalele)ercbadiite pacts 
psychiatrist. Call: 


Martin Kafka, 
M.D. 
617-855-3191 








$0 968-4874 


Hear recorded mes- 
sages from exciting 
fun lovin’ singles who 
describe themselves 


ROMANCE 
CONNECTION 


1-900-346-8080 
$1.50 isl 75¢ add'l mins 








PRIVATE MAILBOXES 
D.L.D., 310 Franklin St, 
Boston's origifal hy 





Liberty 
BYere) 


emo 
new look 
































LIVE PHONE SEX 
PHONE SEX MENU: 


1404086101771 


» VISA/MC/AMEX 


Coliiend-1-3 Mell iilatep) 





24-hours 
AMX/Visa/MC 






TWO' S 
COMPA ANY 


Introduction 


In your area 
traight, 
lesbians, gay & 
bi couples & 


threesomes. 
Internati kn 
EO bemeed 
ae 
Ce 
Wi fot) @orelabilel-latir-) 
& discreet 


Serving all 
iS (=A tate F-lale] 


COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 


anytime est.1978 


EROTIC PHONE 
CONVERSATIONS 


212-262-7153 
major credit cards 









Sweet 


Talk 


617-738-7570 







== > 
Phone sex for 
the 
discriminating 
gentleman 


~~ — 


SS 













_ Dominant 
mistresses always 
available 
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Pa areecipsatecay “corn a 


rin vento 
{Reduction ! 


IVERNON'S! 


I sHop IN comfort ! 
I MissesWomen's I 
1] fullfigure wear. I 
Shoes 3-7° heels to 

I size. 1 4ww. 1 
[| Highly discreet. 
‘ i 

i 

a 


J stop sop by § see us soon. i 
Visit our new 
pe leather & latex room & I 
adult novelties. 


y 386P St. | 
| er i 


I (617 B00. Bo 
i! Y £ 


PHONE a 


Mast 


MAd 577-7440 
Ou side 1-800-395-5 5585 


Cones 


ialelal 
igetat 
heaven 


976- 
(3333 


-$) ie) each mind 

* $1.50 first minute 

"| ” Beanfown’ * 
Productigns, Inc 


a 


DIRECT CALLBACK 


DENISE ¢ 5'11°, "Former 
Stripper’. Emerald green 
eyes, 36-24-35 


BRENDA¢e Busty blonde 
who loves to strap one on. 


SHAYLAs 58°. Fhe 

hot chocolate. 

o> uanch ve dhe 

your wife. 

SAMANTHA « 21 yrs. 

veges tS 
a bedtime story. 


RACHEL ¢ 58°, ae 
38D. Loves 












CARA © 56’, brunette, 
40D, loves veggies. 





REX © 5'11", brown hair, 
brown eyes, 32° waist, 
46 muscular 


chest, 
build, Ex-Marine, very 
dominant. 


JOCK « brown ha Real eye, long 


CAROL ° Pre-op, 5:8", 
auburn hair, _ 
.s 


6-3: 
eeeeeseesceeoeeeese 


























































SHARE 


MY SECRET 1-550-3277 







The Voyeur Line- 
Listen_and Indulge 


1-550-3767 









The Erotica Line- : 
Naughty...but Nice HAUUUUTETUTNTUNT 


1-550-6373 


The Submissive 
Womens Line 

























NOW THE ADULT 1-550-7337 


DATE LINE IS 
The Pain Line... 


-RE E! # Hardcore B & D 


1-900-463-FREE| |i /_—————— 


(THATS 1-900-463-3733) Sg hh a 
Try America’s hottest $15 loveline with the first minute free. 






















R HALF MINUTE, BILLED ON VISA & MC AS IWM COMMUNICATIONS. 
Seatesiee TOUCH TONE PHONES ONLY. ADULTS ONLY. 









PARTY 
GIRLS 
NATIONWIDE PARTY LINE 
T= {olem-S=\-M-{-1- =] 
KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN ¢ WOMEN e COUPLES 


1-900-234-BI-Bi 


MEET PEOPLE COAST TO COAST 


1-900-999-4444 


93333333 3}333939d 


LIVE TALK 


PRIVATE 
PERSONAL 
INTIMATE 








PN 18) 


XXX AMATEUR VIDEOS 


ORDER TOLL FREE IN N.Y. ONLY 
1-800-222-0140 516-589-0173 


HOT X-PLICIT AMATEUR VIDEOS 


PREVIEW AMATEUR LESBIAN (BACKDOOR 
O GIRLS ALONE © STRIP CALL GIRL ACTION VO 0 BACKDOOR ORGASM 
SO-128-BP 120 MIN $29.95 AV-108-BP 120 M in $29 95 30-820-8P 60 MIN $29.95 

O BACKDOOR SEX O SISTERS AT PLAY © BACKDOOR LADIES 210 
HG-211-BP 60 MIN $34.95 D-188-BP 60 MIN $34.95 AB-123-BP 90 MIN $34.95 

0 3-CPLS # SOLO # LEZ CO GIRLFRIENDS G DEINA DOES BACKDOOR 42 
AB-125-BP 120 MIN $34.95 AFTERNOON 1 & NW-142-BP 60 MIN $29 


LA 
¥ 
¥ 
vy 
vy 
v 
¥ 
vy 
vy 
¥ 
¥ 
vy 
v 
vy 
vy 
vy 
¥ 
¥ 
A 
v 


O NO.4 GIRDLE ¢ BRA e PANTIES D-204-BP 120 MIN 336. 95 O BACKDOOR MASTER 7 
D-103- ALS MIN $34.95 O SISTERS IN HEAT HG-105-BP 60 MIN $34.95 
SA ONE SO-154-B8P 60 MIN $29.95 O11 LOVE IT IN THE 
L O LICKIN’ LESBIANS X 4 BACKDOOR 222 
2) wane eM Wer orca bee S$o- 1008 ag IN $29.95 AB-234-BP 60 MIN $34.95 
O VIBRA UTIES 27 
O JACKIE IN LINGERIE NW-125-BP 60 MIN $34.95 AMATEUR FAT 
2-BP 60 MIN $29.95 O GIRLS GALORE AB201 0 MAMMOTH MARLA 
Oo voutipor STRIPTEASE 3 AB-117-BP 60 MIN $29.95 SO-853-B8P 95 MIN $29.95 
PT-107-8P 60 MIN $29.95 0 GRANDMA AND AL! AB252 CO HEFFTY MAMA TEASE 
a Aas BUSHES OF EVERY AB-230-BP 60 MIN $34.95 SO-855-BP 95 MIN $29.95 
SIZE AND SHAPE 0 ORIENTAL LESBIAN SISTERS a bo 7 FAT JOAN & BOB 
BEDROOM FANTASY 2 SO-155-BP 60 MIN $29.95 178-BP 60 MIN $34.95 
0 4-PLAY ALL GIRL CIRCLE 
“e AMAT. PREGNANT 


29.9: 
QO NANCY = seur SERVICE -142- O VERY PASS./VERY PREG. 
AB-142-BP 60 MIN $29.95 $0-6081-BP 60 MIN $29.95 


SO-132-BP 60 MIN $19.95 
OMEATHER T 18 SENIOR CITIZENS  ©VvO01.168 PREGNANT 
MASTURBATION MANIA C'GRANDMOTHERS AB249 B-532-BP 60 MIN $34.95 
NG-105-BP 112 MIN $29.95 AB-231-BP 60 MIN $34.9 OVOL.SSA CANDY & LUKE 
O SHY LITTLE SEXY SANDY O GRANNY KNOWS SHOW AB2s! 218-BP 60 MIN $34.95 
NG-106-BP 62 MIN -232-BP 60 M ORIENTAL 
OpeuanE e GRaNOM reat HOUSE CO LISA-KOREAN NYMPH 


6 ELIGHT 
4P-114-BP 80 MIN $29.95 
z NG-107-8P 101 MIN $29.95 AB-233- BP 0 MIN $34.95 C ORIENTAL LESBIAN LOVERS 





9dFF}}}}D}F}}}9}d9D 


AMAT. COUPLES AMAT. GROUP NO.261 

OC AMAT NIGHT VOL.5 CO HAVING A PARTY 13 8-BP 60 MIN $34.95 
HOT & JUICY AV-129-BP 120 MIN $34.95 a Set 4 PASIAN SEXPOT 
HV-118-BP 90 MIN $29.95 CO DEINA, KIM, JANE FEV-129-BP 60 MIN $39.95 


CO YOUNG LOVERS AB 75 AND TEN MEN AMAT. ORAL 


AB-195-BP 48 MIN $29.95 NW-103-BP 60 MIN $29.95 D ORAL EXPLOSION 


A8-240-BF 90 MIN $34.95 
SUPER X- achat PROFESSIONAL" 


NANT 


LESBIA PREG 
CINNER PINK NO.2 PREGNANT MAMAS OFAT'S wane - SAT! 






N 
LIP-124-BP 85 MIN $34.95 V-30000-BP 60 MIN $29.95 GV-14015-BP 60 MIN $29.95 
GWHERE THE BOYSAREN-TNO.2 QHOME FOR UNWED MOMS 
P-100-BP 85 MIN $34.95 AV-30001-BP 60 MIN $29.95 BOY/GIRL 


OCLuB Lez O CHAMELEON 
p- — - i MIN $34.95 EROTIC BACKDOOR V-402-BP 85 MIN $29.95 
CO EROTIC BACKDOO OGLIMACTIC SCENCES NO.25 
NSSEXUAL S0-840-BP 60 MIN $19.95 VX-146-BP 120 MIN $29.9 
o TeARSSEOAE ORGASM 0 BACKDOOR ORGASM CO OILED FOR ORGASMS 
-152-BP 60 MIN $24.95 VX-252-BP 30 MIN $19.95 VX-308-BP 60 MIN $29.95 
0 CLOSET QUEENS NO? 0 BACKDOOR BLONDES CO ENDLESS ORGIES 
TGA-102-BP 30 MIN $24.95 VX-265-BP 30 MIN $19.95 VX-307-BP 120 MIN $29.95 


CO PLEASE SEND ME YOUR U PLEASE SEND ME THE 130 
CATLOG OFFER 130 PAGE CATALOG FREE PAGE STUDIO ONE CATALOG 
WITH MY ORDER ONLY. I'M ENCLOSING $5.00 


CALL ME NOW... 






STUNT ONS Meie oe a es 
reas NY 11741 Address —__________-_-s 
City/State/Zip 


~Fnciovea ig my Check 0 Money Order O VHS. O BETA «$3.00 postage & handling 
_New York Residents add 7.5% , $1.00 each addtional tape. 
MasterCard/VISA # Dati” 


- €xp. Oater is 
,  Pamavet 29 years of age ms aT 
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Bad Boys Boston GWM Buck DISCRETION ESCORTS HOT YNG JOCKS 
Back in town. Call Eric or Attractive stud 24 inctive Mysterious exotic Erica. 
Tony for app 617-723-6269 hours GWM 617-286-3193 plstinctive and preily, Wows Voluptuous Vietoria. Musceter ne Seay in ality Phasl B17-823-3089 
P of BAYSTATE ESCORT CARRIE. Attracative blonde gentiemen. 617- Satata7 Incalis Only 1-600-640-4458 800-649-4459 nie & Genaro. ( 17)243-4364 MASSAGE : 2FOR1 
I | easonable rates vere Sour Dom Mistress. Escort b ESCORTS NEEDED IF YOU ARE DIALING AN Complete Gay & 
“en 878-1153 7-328-6735 Outcalls only pre-op. Stocking, garters, Must be attractive ESCORT AD, PLEASE DIAL bien 617-964-7936 
x Hiring call Katie CENTRAL N. H heels. 617-566- 17 Noel available to do outcalis. CAREFULLY. Massa ge by yng hot stud. 
Beautiful, trim, sexy, student CYNTHIA’S BACK Danny 617-267-4502 Hand- PI na eS So -600-640-4460 Janet INDIAN BEAUTY For health conscious men 
has appts avail for nice Large busted, full-figured some & wellbuilt young man Exquisite, petite Dom F Visit with a beautiful, only. Matt 617-424-0054 
\, ents 35+ Safe, private fun- a for afternoon delight. for hot man to man fun All fant/tetish B&D X-D shape from india 
EB an '@) e1neseiaee, van wwnne 4 Send business card to Suite 1-800-812-2028 Ver outcall 617-536- 12noon-10pm MASSAGE GIRLS 
: (Will verify) 295. 26 South Main St. DYNAMIC DUO ios on canned Call 617-825-6542 for a 
| a fh | ] | u Concord NH 03303 Acleninaien & Wet blonde. cee ae tran Ga ton ot KITTENS W/A good time Outcalis 24 hours 
Il ill ul {nll il I BIG & BEAUTIFUL Two together-or try one! 895, 6495 will travel Mistress Rachel & Mistress Gall W 
‘aban CHANTELE 1am-12mid 617-869-7086 Jasmine S-M, B-D, X-D, Seed Glee & ae. 
4000 Massapolcamrance Classy beaut Caltorna FOR LADIES ONLY fantasies. 617-646-6885 er creet incalljoutcall 
1988 Miss Hawaiian Tropic ATTENTION : blonde 24 hrs. All areas EBONY & IVORY Sensual massage or more 617-389-7133 
Katrina. Call 617-328-7106 BLACK PRE OPP Reasonable rates Female escorts avaliable 24 by friendly professional “tluaawamen 
aummanmenieninaienbetiaess x ¥ ‘i a tu 
1989 Centerfold Bridgett. BO DYBEAUTIFUL Come enjoy the larger things 617-284-0513 Very discreet — Ba Soe nny Also man. Call.617-787-0622 12-10 Sun closed MASSAGES 
Sassy Secuctive Sheers Con pe far big bust wae eutha in life incesfouscen escort. Clean & discreet green-eyed GE EMEN 617-354-8927 Light Dom spankings 
——— eka seed Sensuous brown lal 267-6710 pane Ag vin 30-9954 ELECTRIC BLUE +4 TU Dack. LEATHER MASTER cana ah Ae I 
1990 BLACK LACE “te es San gvenebio tor BLONDE BEAUTIFUL 508-584-7086 Man to man Dungeon Sce — 
Most forbidden escorts of ntments. Escort incalls Blue eyes, slim and pretty. COME UNDER ~ CENTERFOLDS Gorgeous, desirable TV. Serious Only! 7196 Massage tension headac' 4 
Boston 1-800-649-4459 appor Outcalls only. Willing to my spell and experience the fulfilling. Co stress pain shoulder bac 
Lingerie. Verf incalls only. | love fantasies. travel anytime 617-742-2666 power seductiolt. 24 HOURS —. po ye re Lovel ontars pre-op. fullbody. 617-547-8672 
Let a pretty irl escort you __817-286-0851 0851 outcall only, 617- Te7Te2 1-800-212-4657 Best. Alexandria 859-0798 Some aa injOut DA7.2870 '  Massueses & dancers 
Boston and Camb. Out tall Attractive sexy blue-eyed BLONDE VENUS RTS NEEDED : - wanted. Guaranteed 
only 617-262-2299 monde wigrest figure. y Big & busty. Lustful & eager. COME UNDER ESCRTS rr ee pre-op LOVELY PETITE $350/week plus com- 
Adventurous sexy pussycat. Call Valerie 436-1211 OI7-Sone. Vick 10-10 Aleostrong, muse wiltchal, __ Enchanting TV mistress 773-8689. BLONDE be provided for local outcall 
Gorgeous slender yet Curvy. U. 617-776-7742 Submit to strict discipline w/ 24hrs/day, 7days/wk. caclian. tae” teenie aed 
Angie 617.393-0257 IF YOU ARE DIALING BODYBUILDER WRESTLEMANIA mistress Stiletto 247-6880 Great massage by hand- — Would love to get to know 603.699.3867 after 8pm 
EEE ES TS eS AN ESCORT, PLEASE Goodlooking, extremely ——_———— Enjoy erotic movies in oie wion 617-450-0788 youn Prompt rig All — 
Bik female tor submiss DIAL CAREFULLY! _ 817.262.9027 COMPETITIVE prrency wl Dig S ous only. Serving MA, NH, MICHE 
maies. Call 617-288-4891 617-262-7027 BODYBUILDER escort. 617-646-251 GWM, 38, attractive, under- Waresetar County Always ready for the dis 
(a BACK BODY BUILDER Big tool - buff bod Erotic mas: by muscular standing, intelligent, likes creet an. 38D bust 
Annie super sexy charming BY DEMAND nope ie ide Vidi gentiemen 35+. Com 617-230-5264 5'4”, 120Ibs. I'm also sub- 
for you § in 24hrs. Men only No bull bucks Greek oon. 643-7637 service with sensitivity. missive, so please give me a 
Out/incall 617-248-0316 JACLYN Call 617-776-8121 Dave MC/Visa 508-927-7868 — in/out. Jason Reasonable rates. Serious LOVELY RITA call 24/day, 7 days]Wk. Verif 
© Exquisite French pre-op. Must be private & discreet Escort available for all only. Lee at 617-254-5756 Pre-op 617-267-2116 calls only. Serving MA, NH, 
Anytime anywhere Danielle The ultimate in femininity DANIE : your needs. Hot handsome Brown, beautiful babe Worcester County, 
available for outcalls escort. Incalis only. BROWN BEAUTIES pre-op sensual. incall GWM. Michael 396-4240 GW\M, Italian, Call Mark 24 See the Princess of Pre-op 617- 1759 
everywhere. Leave message 617-846-7078 © Fine, sweet delicious La ai bionde/biu 5°10". 135 : hour service. Outcall only ———— 230- 
617-499-7734 ladies. A 24hr rare and st wil endowd 248-8850 Escort/massage by hand- 617-397-8696 wt ye lady to put MONIQUE 
JOYCE special treat. Call now Deep Massage by muscular Massage by muscular. some ouy. Outcalls only. “Pet antasy bubble bath fantasy bubble bath poet nny pe Ay al Gienaa teak 
; pe abeiiemee ,, Gentlemen relax with grad 584-6998 Free gift. oy 4-8768 Jeff Prey sexy ~<$f a Classy black eecort 
> Pes Pome yt ~— student in my home. Allcalis CLASSYESCTSWNTD . «out anys sear W MAX 617-737-00 ae" ea Incalls/Outcalls 
veri 5 


Oucalis. 617-737-7323 ps Sama ras “ 


THE 
PERMANENT 
DEADLINE 
FOR 

ESCORT 

AND 

ENTRE NOUS 
ADS 

Is 

5:00 PM 

ON 
WEDNESDAYS 


Silho uctte 


ESCOrT Kererra: 


LADIES" GaoE 


‘ rac oD s *4 
eo 4 Ci 's *° 


Events SDECIGIS 


> O rine 


Always Discreet 
24 Hours-Outcalls Only 


(617) 424-7204 





KKKKKKKK 
Come Out of the 


SHADOWS 


sa, 
e Time 
* Your Life ; 


¢ Black Escorts 
: Available : 


Sr 4 ms -venruasiz ovrcats omy 


*617-789-4854* 
*« * 


| * Interviewing Escorts/Drivers * 


KKKKKKKK 


a RL RY 1g 
the best” 


SPRING 


BREAK 


we're 
ready with 
prompt 
service 

7 days 

a week/ 
24 hours 





Exotica 
Escorts 


R I 


PASSION Ss 
PARADISE 


ESCORT REFERRALS 
“Our seductive and discreet 
young ladies are sinsational!” 


1°800°¢564°5959 
InCalls/OutCalls 


*Leila - Oriental beauty 
cae ° Petite & 18 

*Jill - Busty Brunette 
*Lolita - Lusoiviols Ebony Squaw 


Available.7 days 10AM-Till... 
Limos * All Calls Verified 
TOTO TORO TOI OI tok 
INTERVIEWING: 


FEMALE-ESCORTS AND 
PHONE RECEPTIONISTS 


Xe) me i= 


Ultimate in 
Erotica 

All calls 

confidential 

and discreet 


Male 
Female 
Transexual 





Escorts 
Available 


Verifiable outcalls Only 


617-250-1759 


Serving MA/NH/RI/Worcester County 


(617) 561-4977 


Verifiable Outcalls Only 















































CNN en 





APRID 27)' £990 


Nick. Hot 21 yr old Italian 
The rest does match. 
617-286-3193 


NORTH SHORE 
AFTERNOON 
ESCORTS 


1-800-212-4657 
24 HOURS 


ESCRTS NEEDED 
N.U. IN TOWN 


Pretty, Brunnette Freshman 
Tall and Petite... 
12noon-9pm 617-536-3969 


Oriental beauty. Slim petite 
insatiable Wy Lgl in/out 
Jasmine 617- 6898 


Outcalls only with Tina & 
Lacey, Just call 617-592- 
3518. Both are busty!! 


PASSION FRUIT 
his delicious island 
— e aoe — — 
jeady & wa for the 
picki 8 M800-860-1123 
All calls verified 
Perfect toned centerfold 
body. eoenely, blonde 


beauty. Heidi 6 
ENCE 


Is a voluptous natural blonde 


Ri for ? Yes! in/out 
619-859-7006 10am-12mid 


O17 Fr Pbe tin) 


RUBENESQUE! 


Large women 
rving the Bosto 


serving ston 
area. Outcalls. 322-2212 


SANDY 
Blonde hair, 5'5"', 38D-24-36 
Open 24hrs, 7 days/wk All 
calls confidential. Verif calls 
only. By by nly. oe 
Worcester inty, NH 


617-230-5264. 


Sensual male massage by 
handsome muscular escort. 
Call Greg at 782-4499 


SHIELA 
Lovely blonde pre. op. 
transx!. Garters, n 
Conv loc. In/Out 247- 2870 


joodiooking intel girl 
outcall escort greater Bos- 
ton area 617. -9090 


ee 
Smooth, wil-hng WM, col- 


e bdybidr will show you a 


ner time. GUY 617-789-6085 
—<—<—$ ————— 


SOUTHERN COMFORT 

Big, beautiful brunette 

The Chamber- yd Da x/D 
617-569- 

TR Le 


TOUCH OF CLASS 
Classy pretty sei 
corts 24 hours 617. "84. 0513 
Escorts needed 


TROPICAL AUTY 
Feel the heat. 3 
Raven-haired ities. 
1-800-649-4459. Incalls 


VIP AMBIANCE 
SUBMIT TO SENSUALLY 
DOM MASSAGE 
EXCLUSIVE DWTN INCALL 
617-243-4153 


— 

Bad girl. Naughty, fun, slim, 

pretty, blonde coed. Velvet 
617-424-9181 


ES 
Covergirl looks. Perfect 
sfg@nder figure. Tall, J. 
sexy Suzanne 393-0257 








iS 


Discreet Lucious 
Scandinavian 
36D - 25 - 36 


LISA 


Magic Touch 
Verifiable outcalls only 


617-323-2700 








ed 
Mon © 


CALIFORNIA! 


Bi Male & Female 
Escorts Available 
Couples 
Cross rats 


our Cialty 


617-499-4847 


Verifiable 
Outcalls Only 


Mate | Pig 

oung D-24-34. 
Yrout Wene Wendy 617-662- e217 
a Ss 


Bad girl. Naughty, fun, slim, 
pretty, blonde coed. Velvet 
617-424-9181 


sexy. 


GREAT PERSONALITY 


Long brown hair. Slim, 


for selective gentleman. Out- 
call only. 617-576-6656 


“make a wish” 


617-499-7765 


Gentlemen & Couples 


wee 







| Sexy blonde. § 
38c's, cures frus-§ 
tration, clean, & 
safe,enma, § 

Fantasy also. 

|. 617- . § 
499-9563 § fc 

—— — oy } 















A classy woman who 
dares to be different. 
Whatever your fantasy, 
Whatever your fetish, 

Whatever a we desire 


Kim 


ve 849-9191 
ed to 








I enjoy couples, 
feel free to catl. 












looking for 

a little e 
mone 

Premiere has full 
& time 


nings for 
attract ve lads. 











gin 
preferred coigge 


tial 
interview cail 
Julia at 


























(617) 576-9745 


When the time is 
special 


KRISTA 





Mistress Dee-5'10", 







Long, ebony hair 
Sensuous & 
sophisticated. 
Beautiful, bus 
brainy. For the 
preferred 
gentleman. 
Candace 
617-762-4125 


All calls verifiable 
BP OP OD BW BYE 
ERICA'S 
REFERRAL ESCORT 
AGENCY. 


617-593-3037 
outcails only 


female escorts 
needed 
college 18+ 
welcome 


PEYEEEUY 





617-266-4443 


CREDIT 


CARDS 


CORDIALLY 
ACCEPTED 





Male & Female 
Co-Ed Company Available 


- Cross & Dom - 


rebathatates 







Sicilian 


Will fulfill 


your fantasies 
*Cross-Dressing 


SD Oleiiitinlareli| 
* Ebony Model 
RWelifliie 





38D-26-35, Auburn, Hazel 


Tamara-5'9", 36D-26-35, Blonde, Blue 
yrelte|t ieee 10) ) DEPAe rel oF 


Kathleen-All-American girl 


Caribbean 


1-800-876-2478 











The Talk of 
the Town 





















| .24 hour service 


987-5738 





617 


"Beautiful 
Blue Eyed 
Doll" 
36-22-36 
(617) 
576-8446 


Verifiable 
outcalls only 



































Serumg Cape 


(617) 
499-7731 
Sony aol 
By appt. only 


MONIQUE'S 
24 hour Escorts 


We offer ot 





Cod, RI, 


NH 


Escorts 


617-267-2205 


Escorts Needed 








ESCORT OPENINGS 


Great income 
©No experience 
needed 


© Days/Evenings- 


No late nights o 

weekends 
Travel opp'tys 

available 
©Must be attrac- 

tive with weight 

in proportion 

to height 
©Must be reliable 


Call Shelly at 
17-737-0010 


For discreet interview 


All calls verified 





Call Mark 
617-397-8696 
Available 
24 hours 


Verifiable 
outcalls only 





We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Catering to the 
memorable eve- 
nings of a discreet 
businessman 
Clientele. 


Piease call John 
after 4 pm at 
(617) 437-7425. 
Nice young men: 
rk for Boston's 
most trusted 


‘agency. 





Beauties 
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Moonlight Walks 
Etc. 

— Meet the — 

Purrfect 

Stranger 


Now Accepting 
Applications 


1°800°244°3125 


Verifiable Ourcalls 


THERAPEUTIC MASSAGE CENTER 


3 


oe 
art ii; i 


Hour long total 
body massage 


Call for an 
tment 


Newton open 

7 days, 9- 10 
(617) 965-1066 
(617) 965-5535 


| BARE 
ESSENCE 


Sensitive, 
delightful 
young black 


gal waits 
your desire 
24brs. 
617-522-4925 
Incall/Outcall 


VINTAGE 
WINE 











gets better with time. 
For mature taste 40+ 


SYLVIA 
617-244-5328 


Positively outcalls only 
Now serving Worcester 



























































ee] 


“Boston's Best 





TELEGRAMS 
+} PO Box 940 + Porter Squar 
a MA 02140 
254-5000 
“Gun ot oat 
1-800-876-9911 





Club¢EroS| 


Eee ee 
For The Classic 


Gentleman Who 
Prefers The 
Finest Of Men 


617- 
493-4847 





| 





verifiable sntcals salty 
24 hear service 


MANDI 
5:2", Blonde, Petite & 
WILD 


JESSICA 
5'10", Brunette with 
Glitter & Glamour 





56", Aubum with Sweet 
Southern Style 


A girl for every appetite 
(617) 843-0776 


In/Out all calls verified 


Escorts Needed 
Make above avg. $$$ w/ discreet 
est. incall/outcall service. No 
exp. Necessary 
Great steady dientele (No 
Weirdos). Day or eve hrs. avail. - 
FT or PT. Must be attractive, 
slender to medium build, refined, 
& have a positive attitude. 
if you are looking for a secure 
position w/ a top agency w/ an 
excellent reputation, call Marilyn 
617-965-8556 
for confidential interview 


Jonathon 


&Associates 





e Our escorts 
are handsome, 
engaging and 
fun. 


Our security is 
impeccable. 
Our reputation 
is based on the 
protection of 
yours. 


We offer 
in-calls and 
out-calls. 


Call Jon 
(617) 


267-4191 
(after 4) 


Accepting 


Applications 


for Escorts 











On the night of April 16, 1990, ABC News ran a segment 
describing our station, WQTV in Boston, as 


‘“CUNPROFITABLE . .. ONE OF THE LEAST 
WATCHED STATIONS IN TOWN” 


Hearing this, our first thought was of another Goliath, many centuries ago, who 
also looked disdainfully on his smaller competitors—at least for a while! 

But, in fact, we wish ABC continued success. And we ask it to consider, as we’ve 
been doing, the future of television in the lives of busy people, and not just its past. 


® It’s a future that will offer far wider choice and variety for 
viewers with many different interests that go beyond the present 
offerings of the single-digit network channels. 


® It’s a future in which television must fit better into the daily 
lives and habits of energetic, intelligent, accomplishing people 
who care deeply about the world around them. 


® It’s a future in which mass ratings may be less important than 
serving a particular need. 


Although ABC’s reporters weren’t impressed by our ratings, they might like to know 


something about the quality of our programs, as judged by the viewing audience. 
So here are a few samples, taken from our mail in the last several months: 


“A little note to let you know how much I 
enjoy World Monitor and One Norway 
Street. TV 68 is quite my station. You have 
high standards.” 


“My enthusiasm knows no bounds for the 
new format of programming on WQTV 68. It 
is so satisfying, enlightening, instructive, 
happifying as nothing else. Goodbye 
channel switching. .. The interviews are 
of such quality as to give one a wonderful 
feeling of confidence, trust, wholesomeness, 
and truly deep satisfaction. Amy Duncan 
was such a delight with her jazz review .. . 
And Tom d’Evelyn should cause a complete 
turn-around in reading habits. . .” 


“Today’s Monitor, I just had to write and 
thank you for this great program. It wakes 
me up every morning. I feel that I’m being 
educated and informed about what’s really 
going on... It’s the best news on TV.” 


“Inner City Beat is a worthwhile experience 
and I truly appreciate the good works you 
people are doing. It’s educational and 
genuinely touched my heart. I felt 
encouraged.” 


“Dear Inner City Beat: Your show is 
interesting and informative, but what I really 
admire is the warm atmosphere you 
create... It really encourages me to turn 
on the TV and see people who speak from 
the heart, with gentleness and intelligence.” 


“Lincoln P . Bloomfield of 50 Years Ago 
Today is not quite an anchorman; not quite 
a talk-show host; rather, the new 

Alastair Cooke...” 


“Greetings—Just a note to let you know 
your program 50 Years Ago is absolutely 
addictive. . .” 


“Dear Clint Jones and Bill Moller: Since 
Today’s Monitor arrived on cable, we have 
become eager and constant viewers. . . You 
and the staff of the Monitor and all who 
contribute to these fine programs are to 

be congratulated on bringing a long-overdue 
and welcome breath of fresh air to an 
otherwise very plain sameness of morning 
news/entertainment programs.” 


“Dear Mr. George Merry: It’s a must for 

me to tune into Affairs of State every 
weekend. Your selection of guests and your 
panel of journalists make an interesting 

and informative hour of television. It’s a 
breath of fresh air after watching the slanted 
pap served up by the single-digit channels. 

I particularly enjoy your Socratic mode of 
questioning, that is, simple and direct.” 


“Dear Peter Tonge: I enjoy watching your 
interesting program, Tbe Good Green Earth, 
on Channel 68. You give practical tips that 
are helpful to home gardeners, which are 
overlooked by some programs.” 


“Monitor Forum is an excellent program, 
well put together, enjoyable, informative, 
introducing us to brilliant, highly successful 
people in their fields—people I wouldn’t 
get a chance to meet off the air. Hosted, I 
hasten to add, by a personable, intelligent 
individual (John Parrott), well able to lead 
his guests into an interesting discussion of 
the topic at hand.” 


“Daily my children watch The Children’s 
Roomas they are eating breakfast. We are not 
a family that encourages eating in front of 
the TV, and for that matter TV viewing is 
limited to educational TV for short periods 
during the week... Children’s Room is 
definitely a “Today Show’ for children. I 
would like to tape it to use with my 
second grade class at school. It’s absolutely 
the best.” 


“To One Norway Street: 1 enjoy watching 
your program very much. On Monday night, 
March 12, I happened to be watching 
when your music reviewer gave a review of 
the new series of Wilhelm Furtwangler 
recordings on Deutsche Grammophon, 
made from historic tapes captured by the 
Soviets in 1945 and only recently returned to 
Germany for release on CD .. . I really 
enjoyed the format of the review, with 
excerpts played so that we could all actually 
hear the recording.” 


We hope ABC will give us just a little more time, as we develop an entirely new 
kind of programming for Boston and New England. 


And by the way, ABC, we hope you’re getting some nice letters too! 





The Television Channel of The Christian Science Monitor 
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BOSTON AFTER DARK 


FOR ALL ENTERTAINMENT 


MANKIND 


A documentary that takes 


you to the moon 
by Steve Vinewterg 


ev 
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DAYS 





WEEK 





by Amy Finch 





THE WEEKEND 
27 





FRIDAY 


FULM. For All Mankind 
(Nickelodeon) heads up this week’s 
releases. Director Al Reinert cut 
together the film taken on the eight 
Apollo trips to the moon from 1968 
to 1972 to produce the 
documentary, which features the 
astronauts narrating the footage. 
Q&A (Charles, Harvard Square, 
Circle, suburbs) is a new drama 
about police corruption starring 
Timothy Hutton and Nick Nolte. 
Sidney Lumet directed. Bertrand 


Blier’s Too Beautiful for You 
(Coolidge Corner) stars Gérard 
Depardieu as a man who develops 
a passion for his plain secretary. 
And William Friedkin’s thriller The 
(Guardian (Cinema 57, Allston, 


HOT Tix 


For those of you who like to plan 
ahead — and sometimes it's neces- 
sary if you're going to get the seats 
you want — here are some events 
you might consider buying tickets for 
in advance. You can get details by 
calling the numbers below; you may 
also be able to obtain tickets from the 
various agencies around town 
(remember that they charge a han- 
dling fee). Just don't say we didn’t 
warn you. 

The Big Apple Circus, through May 
6, next to the Children's Museum: call 
720-3434. 

Road to Nirvana, through May 19 at 
the American Repertory Theatre: call 
547-8300. 

B-MOVIE, The Play, through May 20 
at the Wilbur Theatre: call 497-1118. 
Les Misérables, through May 26 at 
the Shubert Theatre: call 426-4520. 
Garth Fagan Bucket Dance, April 
27 and 28 at Northeastern's 
Blackman Auditorium: call 437-5329. 
Sarah Caldwell’s production of 
Madama Butterfly, April 29 at the 
Opera House: call 720-3434. 

Red Hot Chili Peppers and the 
Dead Milkmen, May 1 and 2 at the 
Orpheum: call 482-0650. 

Boston Ballet, with members of the 
Kirov and Bolshoi Ballets, present 
Swan Lake, May 2 through 20 at the 
Wang Center: call 542-3945. 

Eiko and Koma, May 3 through 5 at 
the Emerson Majestic Theatre: call 
491-7377. 

The Cramps and Flat Duo Jets, May 
4 and 5 at the Channel: call 451- 
1905. 

Cowboy Junkies, May 4 at Berklee 
Performance Center: call 266-7455. 
Kathy Mattea, May 5 at Berklee 
Performance Center: call 641-1010. 
Boston Philharmonic’s performance 
of Stravinsky's Sacre du printemps, 
May 5 and 6 in Jordan Hall: call 536- 
4001. 

Boston Pops opening night concert 
conducted by John Williams, May 8 
at Symphony Hall: call 266-2378. 
Midnight Oil and Hunters and 
Collectors, May 27 at Great Woods: 
call 931-2000. 

David Bowie, July 21 at Sullivan 
Stadium, Foxboro: call 720-3434. 





suburbs) opens, as does the Disney 
comedy Spaced Invaders (Copley 
Place, Chestnut Hill, suburbs). 

Ask for the name of a Japanese 
filmmaker and most people will 
manage to come up with 
Kurosawa, or even Ozu or 
Mizoguchi. Heinosuke Gosho, 
however, remains virtually 
unknown in the West even though 
he was one of Japan’s most 
venerated and prolific directors, 
one with a style as distinctive as 
any of his better-known 
countrymen and with an oeuvre 
focusing on the male/female 
struggle, with a particular sensitivity 
to the plight of women. The 
Harvard Film Archive will begin a 
retrospective of “The Films of 
Heinosuke Gosho” with a screening 
of his Where Chimneys Are Seen 
(1953), a tale of two couples whose 
efforts to cope with a rapidly 
industrializing Tokyo are 
complicated by the discovery of an 
abandoned baby. Professor Arthur 
Noletti of Framingham State 
College will introduce the series. At 
the Harvard Film Archive, 24 
Quincy Street, Cambridge. Call 495- 
4700. 

Some of the best products to 
crawl out of the heretofore invisible 
Soviet film underground screen 
tonight and tomorrow night as the 
Institute of Contemporary Art 
presents “Red Fish in America: 
New Independent Film and 
Video from the Soviet Union.” 
Filmmaker brothers Gleb and Igor 
Aleinikov will be on hand at each 
screening to talk about the 16 
shorts included (three are theirs), 
most of which have never been 
seen outside of the Soviet Union. 
Made between 1985 and 1990, the 
films provocatively explore Jewish 
emigration, Communist rhetoric, 
village life, and other issues. It’s a 
traveling exhibit, headed for 
Williams College next week. The 
ICA is located at 955 Boylston 
Street, Boston. Call 266-5152. 
DANCE. Garth Fagan Bucket 
Dance are widely praised for their 
tautly bound energy and 
unpredictability — sometimes, in 
the middle of a slow sequence a 
movement occurs so quickly it 
almost seems imagined. Fagan is 
unconcerned with show-biz 
razzmatazz; he creates dances that 
combine elements of African and 
Caribbean traditions with modernist 
abstraction. The troupe dance 
tonight and tomorrow in 
Northeastern University’s Blackman 
Auditorium, as part of the nuArts 
Contemporary Performance Series, 
at 360 Huntington Avenue, Boston. 
Tickets are $8 to $12.50. Call 437- 
2247. 
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FRIDAY: People lost in the 
Paris Metro peruse the 
subway’s maps for the phrase 
Vous Etes Ici (“You Are Here”) 
in hopes of escaping the maze. 
And that’s the title of Dawn 
Kramer’s new dance piece, 
which explores the concepts of 
being lost or found, present or 
absent. Kramer — co-artistic 
director of Dance Collective — 
performs through tomorrow at 
the Newton Arts Center. Vous 
Etes Ici marks Kramer's first 
solo performance, but she’s not 
entirely alone on stage — a 
disobedient tangle of metal and 
mounds of sand play key roles. 
Call 964-3424. 
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SATURDAY: If, as it’s been 
said, a society can be judged by 
its treatment of the helpless 
within it, Massachusetts bears a 
heavy indictment in the case of 
JoAnne Petrus. A recovering 
addict, former prostitute, and 
unwed mother, she’s currently 
an inmate suffering from AIDS. 
Jane Gillooly’s documentary So 
Sad, So Sorry, So What is a 
limpid montage of stills of 
JoAnne and her bleak 
institutional environment over 
which she relates the details of 
her tragedy. JoAnne’s soulful 
rendition of Carole King’s “Way 
Over Yonder” is haunting, as is 
the film’s stark epilogue. At the 
BFVF. Call 536-1540. 
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SUNDAY: The woman with the 
crawly thing on her cheek is Lung 
Leg; the film is Richard Kern’s 
Submit to Me Now. Kern, one of the ~ 
leading lights in the East Village’s ff 
“Cinema of Transgression” 
movement, makes nihilistic films 
about murder, eroticism, 
degradation — in short, sicko 
relationships. He has said he’d 
rather entertain than produce “art,” 
and if that means rehashing every 
vile cliché there is, so be it. Kern 
makes his first public appearance 
in four years, previewing four new 
films, and all of his older ones, 
which star the likes of Lydia Lunch, 
Nick Zedd, and Karen Finley. It’s 
presented by Black Screen 
Productions, Pandemonium 
magazine, and MassArt. At 
MassArt’s Longwood Auditorium; 
call 354-1222. 
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Brother?, pis E. Walker sets out | Firehouse Arts —— at 659 Centre MONDAY: Tenor saxist and 

to answer that question, veering Street. Call 524-3816. 

through characterizations of an Latvia’s leading electronic flutist Lew Tabackin is a jazz 
assortment of historical figures, rockers, Jumprava, appear at the veteran who’s worked with Cab 
including Booker T. Washington, Brighton Lithuanian Citizens Call M i 

Malcolm X, and Martin Luther King | Association at 7:30 p.m. with ay; wht RET 
Jr. Walker's one-man play blends opening band Quags — a Philly Thad Jones and Mel Lewis, Clark 
dance, poetry, storytelling, and band of Latvian descent. For erry, even Severinsen. His 
puppetry; it’s presented at 8 p.m. at | information call 868-8200. ba ; = 

the Cambridge Rindge and Latin Cabaret and jazz singer Lisa best-known work in the ’80s has 
School Fitzgerald Theater, 459 Thorson offers a free concert of been as co-leader of a big band 
Broadway, Cambridge. Tickets are popular standards, contemporary 

$5; call 498-9033. jazz, and original songs from her with Toshiko Akiyoshi, but 
BECKETT AT BU. The complete | albums at 3 p.m. at the Boston tonight at the Middle East in 
dramatic legacy of Samuel Beckett Public Library in Copley Square. 

is on display at Boston University’s | Last year, Thorson won a Cabaret Cambridge he plays in a rare trio 
par Peper Library — Waiting | “Humanitarian” award for helping context with bassist John 

‘or Godot, Endgame — the first to educated the public in the needs i Al 
editions of all of his absurdist of the disabled; this show will be Lockwood and 
masterpieces, as well as letters he signed for the hearing-impaired, Dawson. The performance 

te to his friend H it’ i begi 

wrote to tiend Herbert Myron, a | and it’s accessible to the at 7:45 p.m. Call 497-6202. 


BU professor. “Samuel Beckett: 
1906-1989” is on view through 


handicapped. Call 536-5400, 
extension 295. (Or, TDD 536-7055 
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August, at 771 Commonwealth for the hearing-impaired.) PITTTITITITITITITITTITTT TT 
Avenue, Boston. Call 353-3728. 
MUSIC. Country singer-songwriter 
| Rodney Crowell is a consummate 4 
craftsman and a hot performer. He’s 
also Mr. Roseanne Cash, and he hits 
the Berklee Performance Center 
stage at 8 tonight. Call 266-7455. S ui N D AY 
FRANK O’HARA, 


25 


THEATER, Forty years ago, Frank 
O'Hara helped found Poets’ 
Theatre; this weekend the Theatre 
(in association with Harvard Gay 
and Lesbian Caucus and the North 
House Music Society) pays homage 
to the poet/artist/musician with 


CONTINUED. The Poets’ Theatre 
ode to Frank O’Hara continues this 
afternoon as various friends of 
O'Hara offer their personal 
reminiscences. Among them: Molly 
Manning, Kenneth Koch, and John 
Ashbery. That happens at 4:30 p.m. 
at Holmes Living Room, North 
House, 56 Linnaean Street, 
Cambridge. Then, at 8 p.m. at the 
First Congregational Church, 11 
Garden Street, Derek Walcott 
directs a cast of poets in a short 


“Frank O’Hara Read, O’Hara play; Gunther Schuller 
Remembered, Performed.” It’s conducts a 12-piece ensemble in 
two days worth of performances, works by Virgil Thompson, 

the first installment of which takes Elizabeth Swados, and others that 
place tonight at 8 as poets John set O’Hara’s poetry to music; 
Ashbery and Kenneth Koch read and various writers and musicians 


from the Collected Poems, at 


Holmes Livitig Room, North Hoiisé,** 


56 Linnaean Street, Cambridge. It’s 
free; call 495-2663. (See “Sunday” 
for “Remembered” and “Performed” 
information) 

MUSIC. ‘Spend a night in Bahia 
without leaving town: start with 
lambada lessons at 8 p.m., then 
move on to the music of samba 
band Yes Brazil! and a samba 
show featuring dancers from the 
Camara Academy of Boston. It’s at 
the Jamaica Plain Multicultural 


give readings and performances. 
‘Tickets are $10, available at the 
Holyoke Ticket Ceniter. Call 495- 
2663. 

THEATER. The life of Henry 
James's sister Alice is the subject of 
A Native of the James Family, a 
new play by Betty Jane Wylie. 

A staged reading, directed by 

June Judson, is presented at the 
Boston Athenaeum, 10 1/2 Beacon 
Street, Boston. Curtain goes up 

at 2:30 p.m., and it’s free. Call 
227-8112. 


MONDAY: Erstwhile fringe-dweller John Waters has tapped right into the 
psyche of mall-town America with the good-intentioned but inconsequential 
film Cry-Baby. But his past cinematic subversions and gross-outs will figure 








prominently when he comes to Tower Auditorium at the Massachusetts 


FLICKS IN A FLASH 


College of Art for “Shock Value: An Evening with John Waters,” in which he 
talks about his friends, his filmmaking, and his gleeful fascination with the 
more disgusting side of trash culture. It’s an Eventworks presentation; call 


731-2040. 
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10. THE GODS MUST BE CRAZY Il 
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THE WEEK 


IO Bs 
[MONDAY |] THURSDAY __ 


THEATER. Hal’s Gals, a new PERFORMANCE. David Byrne 
musical comedy by Shari Ajemian has said that he can never remember 
and Sarah Newcomb, is “a lively his dreams, but that Barry 






























look at what might have happened” 
in the court of Henry VIH; egging on 
the cast is an “overconfident 
narrator.” Presented by the Boston 
Theater District Association and 

| Playwrights Platform, it’s at the 
Atrium at CityPlace, 8 Park Plaza 
(Stuart and Charles Streets), Boston. 
Curtain is at 8 p.m., and it’s free ($4 
for special seating). 
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SALON. Nicholson Baker's new 
Room Temperature stretches a 20- 
minute bottle-feeding of the 
narrator’s daughter into a full novel; 
it’s been called a “classic pairing of 
form and content” by Publishers 
Weekly. And local writer 

| Christopher Tilghman makes his 
literary debut with Jn a Father's 
Place, a soon-to-be published 
collection of stories about American 
families. Both writers come to the 
Brattle Theatre at 5:30 p.m., as part 
of the WordsWorth Readings series. 
| It’s free, but tickets are necessary; 
call 354-5201. 

The Search for Modern China is 
Jonathan D. Spence’s eighth book 
chronicling that country’s history. 
Traversing 400 years, the work 
begins by detailing the decline of the 
Ming dynasty in the early 1600s, 
concluding with last summer's 
Tiananmen Square massacre. Spence 
reads from and discusses the book 
| today at 6 p.m. at the Old Cambridge 
| Baptist Church, 1151 Mass Ave. It’s 
free, and followed by a reception at 
the Harvard Book Store. Call 524- 
6698. 

PMAUSIC. Latin Music Week begins at 
Scullers jazz club in the Guest 
Quarters Suites Hotel on Soldiers 
Field road. Tonight it’s Yes Brazil, 
tomorrow, Mili Bermejo Quartet 
Nuevo. On Thursday it’s El Eco, 
featuring vocalist Olga Roman; and 
Friday and Saturday it’s the Madrid- 
born singer’s own group. Call 783- 
0090. 

Soprano Patricia Craig’s most 
recent stint under the stage lights 
came when, on short notice, she 
sang Madama Butterfly for Sarah 
Caldwell. And tenor Richard 
Cassilly, who happens to be Craig’s 
husband, has sung Otello in 
productions from London to San 
Francisco. The pair pool their voices 
for a benefit concert for the Boston 
Lyric Opera at the Emerson Majestic 
Theatre at 8 p.m. Tickets are $15 to 
$100. Call 267-1512. 


a 
| WEDNESDAY 


MUSIC. Drummer Rashid Ali has 
been a champion of pan-cultural 
percussion since his days with John 
| Coltrane. Tonight he’s the special 

| guest for “An Evening of African 
Universal Sun Music” at the Middle 
East in Central Square, Cambridge. 
Things begin at 7:45 p.m. with duets 
by trumpeter Rapha Malik and 

| drummer Dennis Warren, continue 
with duets by Ali and reedman 
Raqueeb Hasaan, and climax with a 
trio of Ali, Hasaan, and bassist Brian 
McCree. Call 492-8151. 





Yourgrau’s stories serve as a good 
substitute. Author/performance artist 
Yourgrau weaves weird, surreal tales 
that have been described by one 
critic as “vaudeville of the 
subconscious.” A boy who steals his 
dad’s head; a married woman who 
has a fling with a squirrel; a flock of 
irascible angels who come down 
from heaven to beat up someone 
whose prayers have annoyed the 
almighty powers — these are a 
select few of the characters 
populating Yourgrau’s works. His 
readings are a mix of deadpan 
comedy and histrionics, which you 
can sample tonight at the Institute of 
Contemporary Art when he rips 
through Wearing Dad's Head, his 
new collection of stories, as part of 
the ICA’s Next Page Literary Series. 
Tickets are $2, $1 for ICA members. 
At 955 Boylston Street, Boston. Call 
266-5152. 

MUSIC. Noel Redding’s new 
band is called the Secret Freak, but 
Redding’s made no secret of being a 
freak — in the free-flying ‘60s 
definition of the word — before: not 
as the bassist in the Jimi Hendrix 
Experience, or as the leader of his 
own Fat Mattress, or with his more 
recent Noel Redding Band. Redding, 
who has not toured the US in 13 
years, plays at Johnny D’s in 
Somerville’s Davis Square. Call 776- 
9667. 

SALON. Pulitzer Prize winning 
journalist David Halberstam comes 
to the Boston Public Library (in 
Copley Square) at 6 p.m. to deliver 
the 1990 Francis Moloney Lecture. 
Halberstam’s most recent book, 
Summer of '49, details the pennant 
battle between the Boston Red Sox 
and the New York Yankees, 
combining investigative style and 
human drama. Call 536-5400. 


A 


FILM. Princesses don’t get much 
more adorable than Audrey 
Hepburn, who won an Oscar for 
playing a sprite-like heir to a 
European throne in Roman 
Holiday (1953). Rebelling against 
her routine of regimented regality, 
she slips out of the palace while on a 
good-will visit to Rome. And finds 
herself in the bed of down-and-out 
reporter Gregory Peck, who's in as 
much need of a big story as she is of 
a day off. William Wyler’s sleek 
screwball comedy about the conflict 
between desire and responsibility is 
magical, witty, and nearly 
heartbreaking. At the Brattle. Call 
876-6837. 

THEATER. Chip, Ozzie, and Gaby 
— three sailors — are set loose in 
New York for 24 hours in the 
musical classic On the Town, which 
opens at Trinity Repertory Company. 
Anne Bogart and music director Jeff 
Halpern are at the helm, as Bogart 
concludes her rookie year as 
Trinity’s artistic director. The 1944 
show, written by the team of Betty 
Comden and Adolph Green, features 
a score by Leonard Bernstein. Trinity 
is located at 201 Washington Street, 
Providence, Rhode Island. Tickets 
are $22 to $30. Call (401) 351-4242. 


(Carolyn Clay, Ted Drozdowski, 


Peter Keough, and Charles Taylor 
helped out this week.) 








WEDNESDAY: Eiko and Koma, the highly regarded Japanese-American 
couple, create dances that unfold in slow motion, with each gesture taking 
place beyond boundaries of time and space. Against starkly dramatic 
backdrops of shadow, water, and fences, the pair express the yearning for — 
and the impossibility of — true contact between human beings. Four Boston 
premieres (all of which the couple perform nude) compose Dance Umbrella’s 
program, including Passage, which was co-commissioned by Dance 
Umbrella, Memory, Night Tide, and Rust. At the Emerson Majestic Theatre 
through Saturday; call 491-7377. 
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FRIDAY THE 4TH: Walter's 
gone, and so’s Sonny Boy, but 
there’s still a player who 
brings sensitivity and soul to 
the blues harp as well as 
spiky virtuosity: Jerry 
Portnoy. This Chicago native, 
who’s currently living in 
Boston, is a veteran of Muddy 
Waters’ band, the Legendary 
Blues Band, and most 
recently Ronnie Earl's 
Broadcasters. He’s got a new 
band, the Streamliners, 
who've been recording and 
looking for a record deal. But 
you can hear it first 

at the Tam in Brookline. 

Call 277-0982. 





FRIDAY THE 4TH: The 
Cramps broke hundreds of 
hearts around Boston a 
year and a half ago by 
canceling a much- 
anticipated Channel gig. 
But rockabilly’s premier 
lunatics (of the current 





generation, at least) are 
finally here and all juiced 
up to get the natives 
restless and bouncing off 
the ceiling. And though the 
latest LP, Stay Sick!, has its 
charms, those old gems 
like “Goo Goo Muck” and 
“Can Your Pussy Do the 
Dog?” will be what'll really 
push the place over the 
edge. Call 451-1905. 
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FUTURE 
PERFECT 


Joan Braderman’s 30 Second Spot Reconsidered (in 
photo) is a witty peek at TV advertising; it’s also the 
Boston Globe Critic’s Choice Award winner in the 15th 
annual New England Film and Video Festival, screening 
May 17 to 19 at the Museum of Fine Arts and the 
Emerson Majestic Theatre. The Best of Festival winner 
is One Banana, Two Bananas, Natalie Sternberg’s story 
of her mother’s battle with multiple sclerosis. For a 
complete screening schedule call (413) 545-2360. To 
order three-day passes call 267-9300, extension 300. 
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Paula Josa-Jones’s penchant for the surreal and the the- 
atrical have long lent flavor to her dance pieces, and 
White Dreams, Wild Moon is no exception. The work, a 
melding of ancient rituals and the dreams of Jones and 
her troupe, sketches images of pagan witch celebra- 
tions, with three women progressing through nine 
scenes celebrating cycles of death and rebirth. The 
work gets its premiere May 17 to 19 at Suffolk 
University’s C. Walsh Theatre, along with the “video- 
dance” entitled Branch, a collaboration with video artist 
Ellen Sebring. Call 451-8177. 
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Nestled among the names of great, influential Boston 
bands — outfits like Mission of Burma, Aerosmith, 


Boston, the Cars — should be Human Sexual Response, 


who released two albums, played their butts off, and 
broke up in the early ’80s. They were a quintessential 
new-wave group, combining detailed four-part vocal 


harmonies (led by the manic Larry Bangor) and a rock- 


hard power-trio sound with colorful, evocative lyrics 
and tight pop constructions. And their performances 


were always, at the very least, florid. The band — who 


include current members of the Zulus — re-form to 


play the Channel’s 10th Anniversary party on May 16. 


Call 451-1905. 








NEXT WEEKEND 





Swan Lake 


T he casting for Boston Ballet’s glasnost Swan Lake looks like 
the “Who’s Who” of ballet: Bolshoi stars Nina Ananiashvili and 
Aleksei Fadeyechev; Kirov luminaries Tatiana Terekhova, 
Yulia Makhalina, Konstantin Zaklinsky, and Aleksandr Lunev; former 
English National Ballet principals Trinidad Sevillano and Patrick 
Armand (now of Boston Ballet); and the company’s own Fernando 
Bujones and Marie-Christine Mouis, as well as principals Serge Lavoie 
and Devon Carney and soloist 
Lori Nowak. 

Each American partners a 
Russian, and vice-versa. Although 
it’s not the first time Russians 
have danced with American com- 
panies — the _ Bolshoi’s 
Ananiashvili and Andris Liepa 
have guested at New York City 
Ballet — this collaboration is the 
most ambitious. In addition to the 


ee 


“mixed” couples, the scenery was Nina Ananiashvili and Aleksei Fadeyechev 
J. BERNDT/BOSTON BALLET Russia and dance? “Yes! I'd love to. I’m ready 


created both here and in Russia, 
and the dancers are being coached by Konstantin Sergeyev and 
Natalia Dudinskaya, themselves former stars with the Kirov. 

The input and wisdom of Sergeyev and Dudinskaya is most inspir- 
ing for Nowak as she prepares to dance for the first time the dual role 
of Odette/Odile. Fans of Nowak know well her soft, lyrical rendering 
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of the title roles in La Sylpbide and Giselle. Her Odette, therefore, 
should be exquisite. But where will such a sweet dancer find the evil 
seductiveness of Odile? “Dudinskaya works as a role model for me. 
She’s very animated. She goes from role to role, and she becomes 
these characters . . . the only hope for me to be a really successful 
Odile is to follow her guidelines.” 

Nowak has equal praise for her partner, Aleksandr Lunev. “I’ve 
never seen anyone dance like him before. He’s such a good partner, 
he inspires me so much. He never takes his eyes off of his partner. He 
sacrifices everything so that the ballerina looks beautiful.” 

Growing up on Long Island afforded the 
occasional pleasure of the trip to the City to 
see American Ballet Theatre. “My parents 
would say, ‘What do you want to see?’ And 
I'd say, ‘Swan Lake’ ” At that time the famous 
partnership of Natalia Makarova and Ivan 
Nagy was in its prime, and that’s the ideal 
that Nowak grew up with. 

Nowak says she identifies most easily with 
what she calls the “creature” roles — roles 
that have a story behind them, the more fan- 
tastic the better. Would she like to go to 





for Dudinskaya to pack me up in her suitcase and take me home with 
her.” For his part, Lunev has been working on his English and has 
mastered “Hey Dude!” 
Swan Lake is at the Wang Center May 2 to May 20. Call 931-2000. 
— Janine Parker 








STATE 
OF THE 


ART 


MassachusArts 


A six-week-long valentine to 
newly established Massachusetts 
artists gets its sendoff with a 
reception tonight at the Boston 
Center for the Arts’ Cyclorama 
space. The Cyclorama is hosting 
the festival, which is called 
MassachusArts and features the 
works of more than 150 persons 

















who've won fellowships from the 
Massachusetts Council on the Arts 
and Humanities between 1983 
and 1989. It’s an eclectic deluge of 
painting, sculpture, photography, 
literature, dance, film, music, and 
performance, all guest-curated by 


Dance Umbrella), Anne Marie 


| Stein (the Boston Film and Video 


| 
Jeremy Alliger (artistic director of 
| 


Foundation’s executive director), 
Anita Douthat (curator of the 
Photographic Resource Center), 
and other prominent arts figures. 
Who is taking part? Sculptor 
Geraldine Erman, filmmaker Ellen 
Sebring, artists Doug and Mike 
Starn, choreographers Rozann 
Kraus, Lolo Beckwith, and Dawn 
Kramer, to name a few. As well as 
film/videomakers Enrique Oliver 
and Flip Johnson. In addition to 
exhibits, dancing, and screenings, 
several symposia are offered. 
“Boston: Regional.Art Center or 
New York’s Shadow?” (on May 3) 
features panelists Barbara Krakow 
(director of Krakow Gallery) and 
Carl Belz (director of the Rose Art 
Museum), among others. And 
“Concepts of Art: How Have They 
Changed?” (on May 17) finds 
Dana Friis-Hansen (curator of 
MIT’s List Visual Arts Center) 
leading a discussion of panelists 
including artists Jay Critchley and 
Rachel Weiss. Most events are 
happening in the Cyclorama, but 
a few are offered at the New 
Ehrlich Theatre. For complete 
schedule information, refer to our 
listings section, or call 426-5000. 


French 
Caribbean 
month 


The French Library in Boston 
kicks off a month of artistic, 
culinary, cinematic, and literary 
events focusing on Martinique 
and Guadeloupe with the May 3 
opening of an exhibit by Louis 
Laouchez, whose paintings 
incorporate myth and African 
beliefs. A “French West Indies 
Festival” follows the Laouchez 
opening, with a Caribbean dinner 
and live steel-band music at the 
Hotel Meridien’s Café Fleuri on 
May 5. A series of films is offered 
next, starting on May 9 with the 
US premiere of Forgotten by the 
Revolution, which traces the 
impact of the French Revolution 
on the Caribbean islands. Call 
266-4351. 

— AF 
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Moonstruck 
Al Reinert captures the splendor of the Apollo flights 


by Steve Vineberg 


FOR ALL MANKIND. Directed by Al 
Reinert. An Apollo release. At the 


Nickelodeon. 
F ing documentary about the Apollo 
moon flights, blurs the line be- 
tween science and art. Watching it, I 
didn’t feel at a tremendous distance from 
viewers with a firmer grasp of the 
technology comprehended in the footage 
(which Reinert, forbidden to remove it 
from the NASA vaults, contrived to copy 
on the spot). What you see is amazing 
enough to democratize any audience, 
just as the Apollo 11 moonwalk was in 
1969. It turns us all into scientists, 
aesthetes, philosophers — and children 
who are tuned in to the greatest fantasy 
adventure of all time 
We watch it now, inevitably, through 
the fiction films that were made in the 
afterglow of Apollo — Close Encounters 
and the Star Wars trilogy and E.T. But 
tnat doesn't diminish the magic; it 
turnishes a visual frame of reference 
Houston s Johnson Space Center, prepar- 
ing for blastoff, looks like a spectacular 
movie set 
The NASA footage (edited by Susan 
Korda) is more dazzling than anything | 
can remember seeing on TV during the 
moon-flight years, ‘68 to ‘72; it’s shim- 
mering, pristine (Reinert blew it up from 
the original 16mm to 35mm). The ascent 
of Apollo 8 is pure sorcery — smoke 
imploding and fading to orange-gray, 
waves of fire, careering disengaged 
wires, a shower of white like shattered 


cakes of snow. 


or all Mankind, AI Reinert’s thrill- 


From one perspective, the spacecraft 
looks like a mysterious boat burning 
through a dark sea and casting a 
painterly shadow across the water; from 
another, its tail of fire suggests a wind 
that sparks the vehicle through the 
starless sky. The glimpses of the earth 
from the astronauts’ point of view give 
you chills: sometimes they’re crystalline 
(because of the light reflected off the 
window of the ship), other times oddly 
soft and fluffy, and in one astonishing 
shot the earth bounces across the sky and 
drops right off the edge of the screen. 

The lunar surface, too, keeps turning a 
fresh face to the astronauts’ cameras. At 
first it’s cobbled, like stucco; then the 
shadow of the ascending space capsule 
(which, in previous shots, looked like a 
glittering metallic caterpillar drifting 
through space) sweeps over it like a fine 
mist and lends it the smoothness of an 
Arctic snowscape; then it’s textured, 
mottled, with gracefully rounded hills 
like breasts. Even the American flag 
planted by the crew of Apollo 11 never 
looks the same twice — in one shot, it has 
a puffy, acid-trip glow. 

The astronauts seem like children, 
playing with the new sensation of 
weightlessness in their spaceship, shoot- 
ing home movies of themselves, and 
hopping merrily across the moon’s sur- 
face. In this completely unprecedented 
setting, something breaks loose in the 
rigorously trained men — there's a touch 
of Dionysus in this Apollo 

One tells us, in a voiceover, that the 
official pilot of his flight let him take over 
the wheel, assuring him that the NASA 


controllers would never know, since the 
ship was now scanning the dark side of 
the moon. Seeing how Reinert cuts 
between the blissed-out astronauts in 
space and the tense, anxious faces of the 
NASA men on the ground, I couldn't 
help thinking of one image — a man 
tethered to the capsule by a gold cord, 
floating — as a wonderful emblem for 
the balance between the two: the stable 
adults, their faces lined with worry, 
pacing the floor and drinking coffee 
while the kids cavort up there, way, way 
above their heads. 

The weird images of weightlessness 
give the movie much of its humor. The 
men play catch with flashlights and key 
chains, and when they eat they have to 


Film 
find ways of attaching the food to nailed- 
down parts of the ship, so it won't get 
away from them. When one of them 
investigates a problem in the oxygen 
system, he lets go of his flashlight and it 
hovers over him for a moment — it looks 
as if he were trying to train it. And there’s 
a shot that’s awesome and comic at the 
same time, of an astronaut, all bundled 
up in his spacesuit, gingerly negotiating 
the ladder as he steps down toward the 
moon’s surface — so he won't fly away. 
At the time of the moon landings, there 
were complaints about the banality of 
the language Neil Armstrong and the 


others used to describe their experiences 
— as if any of us, under the spell of what 











these men saw and felt, were likely to 
have spoken more eloquently. The 
words the film’s 13 voiceover narrators, 
Apollo veterans all, have supplied here, 
at a remove from their flights, are often 
quite beautiful. One tells us that “the 
curve of evolution has been bent” by the 
moon explorations; another, recalling his 
trek across the lunar surface, says he felt 
like Adam. One remembers feeling he 
had to retain every sensation, every 
image, and bemoaning the inadequacy of 
his memory to do so. 

The astronauts aren’t identified when 
they speak, and though you might be 
disconcerted at first, the effect — the 
sense we get that they’re different voices 
for the same phenomenal experience, an 
experience they've been chosen to live 
for all mankind and share with all 
mankind — quickly overtakes any con- 
fusion you might feel. (Reinert and 
Korda, working with extraordinary 
fluidity, also omit chronology complete- 
ly, assembling the footage from nine 
different flights as if it were the chronicle 
of one long representative trip.) 

The title of the movie comes from JFK’s 
space-race speech — “We choose to go to 
the moon ... for the progress of all 
mankind” — and For All Mankind opens 
and closes on his face. He’s an ap- 
propriate reference point, even though 
he’d been dead for half a decade by the 
time Armstrong took that famous first 
step, because the Apollo flights were the 
last remnants of the spirit of Camelot. 
Even if you remember watching the 
moonwalk on TV (I was a freshman in 
college at the time), it seems very strange 
to see the flight dates up on the screen 
and realize that they occurred in the 
midst of the most turbulent time in 
modern American history, when the idea 
of expanding the American frontier had 
taken on a bleak, jaded color. And still 
we gaped at the footage the astronauts 
brought back, and marveled at how far 
they'd gone: ° uy 0 


ifs 
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Heart of darkness 
Sidney Lumet’s Q&A asks the right questions 


by Robin Dougherty 


Q&A. Written and directed by Sidney 
Lumet. Based on a novel by Edwin 
Torres. With Nick Nolte, Timothy 
Hutton, Patrick O’Neal, Armand As- 
sante, Lee Richardson, Charles Dutton, 
and Luis Guzman. A Tri-Star release. 
At the Charles, the Harvard Square, 
the Fresh Pond, and the Circle and in 
the suburbs. 


ike Brennan (Nick Nolte) is a 
M cop’s cop, a big Irish bruiser 
with a face like a ham hock. He 
stands in the courthouse corridor regal- 
ing his buddies with war stories, throw- 
ing his huge body into a crude re- 
enactment of the abuse he’s handed out. 
He’s a legend. But he’s also a dark force 
to be reckoned with. In the opening 
scene of Q&A, he shoots a man in front 
of a Latin social club and makes it look 
like self-defense. That's ugly enough, but 
when the movie digs into Brennan’s 
crime, it uncovers a foul world, one that’s 
gone wrong when no one was looking. 
It’s just the sort of corruption that will 
chew up and spit out Al Reilly (Timothy 
Hutton), the young lawyer assigned to 
head the investigation. Summoned to the 
DA’s office in the middle of the night, 
Reilly seems like a school kid in the 


principal’s office, eager to make a good 
impression. A former beat cop, he 
believes in policemen. And he thinks 
Brennan’s case is cut and dried, a simple 
matter of justifiable homicide. Even his 
chief's admonition to keep some crucial 
things under wraps doesn’t give Reilly 
pause. Naturally, it’s just a matter of time 
before ugly truths surface. 

But Sidney Lumet is up to more than 
exploring the loss of Reilly’s innocence. 


Structured like a police thriller, the film | 


takes on the inbreeding of the city, the 
spiritual sickness brewed from years of 
garden-variety racism and political cor- 
ruption. It’s about how groups of people 
live among one another and hate one 
another all the same. Indeed, the film is 
populated with an impressive cross- 
section of New York ethnic groups: a 
Puerto Rican drug dealer and his Cuban 
gunmen, a Mafia don, Irish cops, Jewish 
lawyers, black and Latin detectives. And 
it depicts them interacting without the 
jovial tolerance we see on sit-coms. 

As Reilly conducts his Q&A, he finds 
out that not only is Brennan almost 
certainly guilty, but that he’s being 
protected by someone in power. Lumet 


tips his hand on this detail — it’s clear . 


who that someone is quite early on. But 
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tton and Nolte: hatred knows no bounds. 


the film isn’t fueled by its plot. What's 
compelling — and utterly frightening — 
is the’ noxious attitude. Police and 
witnesses alike barely conceal their 
hatred under playful banter and taunts. 
Chapman (Charles Dutton), who is 
black, and Valentin (Luis Guzman), who 
is Puerto Rican, are the two cops 
assigned to help Reilly; they work 
together well, but they regard each other 
and Reilly with suspicion. And even 
Reilly isn’t entirely clean. One of the 
witnesses turns out to be Reilly’s old 
girlfriend, a Puerto Rican woman, who 
left him because of the way he reacted 
when he found out her father was black. 

At the heart of the movie is the vile 
Brennan, no mere murderer but a hid- 
eous monster fueled by loathing (and 
probably self-loathing). Among other 
things, he torments transvestites with a 
remarkable zeal, and he seems tor- 
mented himself. His hatred (and his 
longing for ‘the way things used to be”) 
may have grown out of the disgusting 
and violent things he has to deal with. 


But he’s the embodiment of a poisoned 


city.. As Brennan, Nolte gives a per- 
formance that’s simply crushing. He 
overwhelms the film. When Brennan 
reaches out to touch Reilly in a gesture of 
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dishonest camaraderie, he’s like a night- 
mare creature that paralyzes with his 
gaze. 

As Reilly, Hutton plays a kind of 
innocent who's not really a good guy. 
(Just the way he wears his suits suggests 
how dense he is.) It isn’t a particularly 
strong performance, but neither is the 


.part written with any depth. Indeed, 


Lumet'’s screenplay is a bit uneven; neat 
and focused at the onset, it becomes less 
economical as its scope expands. It falls 
apart around Reilly’s renewed rela- 
tionship with his old flame (and Jenny 
Lumet, the director’s daughter, is a weak 
actress). But small comic moments 
abound. A scene in which a clown-faced 
lawyer steers his taciturn client through a 
deposition hearing is touching and fun- 
ny, and detective Valentin puts a witness 
through an entertaining bit of slapstick 
that’s breathlessly quick and silly. 

It’s easy to get caught up in the chase 
that ensues as Reilly and Brennan pursue 
the one crucial witness to Brennan’s 
shooting. As befits the director of Serpico 
and Prince of the City, Lumet uses the 
formulaic elements of the story to great 
effect, unraveling corrupt dealings 
among drug dealers and drag-show stars, 
implicating city officials as well as 
common crooks (including Armand As- 
sante in an exhilarating performance as a 
Puerto Rican drug dealer). It’s a compel- 
ling pursuit, replete with treacherous acts 
and underworld conduct. But there are 
no real surprises — and that’s the true 
horror of the film. What Q&A reveals is 
that our innocence was lost a long time 
ago. 








SPACED INVADERS 


paced Invaders is a surprisingly 
ty witty spoof, given that writer/di- 


rector Patrick Read Johnson’s back- 
ground is primarily in special effects. It’s 
Halloween 1988, and the radio station in 
Big Bean, Illinois, programs a 50th- 
anniversary rebroadcast of Orson 
Welles’s War of the Worlds. This time, it’s 
not the humans who misinterpret, but a 
ship of Martians, who think they’re 
hearing instructions to attack Earth. The 
little green men land in Big Bean, where 
they’re mistaken for trick-or-treaters. 
Possibly the most inept invasion force 
since the folks in The Mouse That 
Roared, the Martians are saved from 
rifle-totin’ locals by Old Man 
Wrenchmuller (Royal Dano, offering a 
humorous variation on a role he’s done 
before in classics like Killer Klowns from 
Outer Space) and a little girl (Ariana 
Richards) who realizes, “They're not 
really bad, they’re just .. . stupid.” 
_ With their combination of puppetry 
and live action and their endless stream 





of allusive pop-culture jokes, the Mar- 
tians resemble that other current team of 
green screen warriors, the Teenage Mu- 
tant Ninja Turtles. But their latex faces 
are more expressive than those of the 
Turtles, and their personalities are more 
distinct. There’s dotty Captain Bipto, 
overly belligerent Giggywig, coldly tech- 
nical Dr. Ziplock (with his Dr. Strange- 
love accent), eager-beaver young Cor- 
poral Pez, and (doing a good Jack 
Nicholson imitation) blasé pilot Blaznee 
(voice by Kevin Thompson). 

You have to pay close attention to 
catch all the throwaway sight gags (like 
Blaznee’s Lakers sweatshirt) and tossed- 
off references to other B-grade space 
operas, World War II films, Warner 
Brothers cartoons, and of course, War of 
the Worlds. Pez is reluctant to go on a 
mission because “it’s always the corporal 
who gets blown up first.” Encountering 
an unfamiliar object, Bipto wonders, 
“What in the name of Uncle Martin is 
that?” 

Not that the film relies on allusions for 
its humor. The Big Bean locals, all 
marvelously underplayed, are funny, like 
the town miser (Gregg Berger) who gives 
the trick-or-treaters cigarettes and dead 


rats, or the deputy (Fred Applegate) bent 
on giving the Martians Big Bean’s first- 
ever speeding ticket. But though your 
kids will enjoy these jokes and the 
special effects, there’s a lot they won’t get 
that you'll appreciate. Spaced Invaders 
actually has me looking forward to the 
inevitable sequel; let’s hope it doesn’t 
take 50 years. At the Copley Square, the 
Fresh Pond, and the Chestnut Hill and in 


the suburbs. 
— Gary Susman 


MAMA, THERE’S A 
MAN IN YOUR BED 


an a wan, wealthy white CEO and 
i a beefy, struggling black cleaning 

woman find happiness in a 
Touchstone comedy? That seems to be 
the ultimate question asked by Coline 
Serreau’s Mama, There’s a Man in Your 
Bed, a cheesy French sit-com bound, like 
its predecessor Three Men and a Cradle 
(1985), for instant regurgitation as a big 
hit for Disney studios. 

Once again Serreau explores the 
laughter and tears of an unlikely but 
socially poignant domestic arrangement. 
Romuald, head of a leading yogurt 


manufacturer, is well pleased with 
himself: he has a beautiful wife, two kids 
who love him, a loyal staff, and a 
burgeoning enterprise. His complacency 
is shattered in short order by treachery 
from his subordinates, infidelity from his 
wife, and the collapse of his company’s 
stock and an impending scandal. Reeling 
and uncomprehending, he takes refuge 
in the apartment of the office cleaning 

lady, Juliette (Firmine Richard). 
Romuald (Romuald and Juliette, get 
it?) fits uneasily into the new household: 
Juliette lives with children fathered by 
each of her four ex-husbands, and 
conditions are a bit cramped and conten- 
tious. But Juliette proves expert at un- 
raveling the forces conspiring against 
Romuald (she uses her guise as cleaning 
lady for some Nixon-like dirty tricks), 
and her blunt and unpleasing bullying 
quickly beats him into submission. He’s 
in love, but she won’t have him until the 
film’s obligatory histrionics are enacted. 
Like her heroine, Serreau is adept at 
bullying; she takes a shaky premise and 
rams it through by virtue of sheer 
multiplication. Four husbands, three 
roommates — if the numbers are in- 
See MAMA, page 8 
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Bouquet: porcelain performance 


Not beautiful enough 


Has the war between the sexes burned out Bertrand Blier? 


by Charles Taylor 


TOO BEAUTIFUL FOR YOU. Written 
and directed by Bertrand Blier. With 
Josiane Balasko, Gérard Depardieu, 
Carole Bouquet, and Francois Cluzet. 
An Orion Classics release. At the 
Coolidge Corner. 


he Bertrand Blier films that were 
T released in the US from the mid 

‘70s to the early ‘80s — Going 
Places, Get Out Your Handkerchiefs, 
Beau Pére, and to a lesser extent Femmes 
Fatales — had a sweet subversiveness 
and a lyrical, liberating force. It wasn’t 
that the movies told you something you 
didn’t know, but that they dared to say 
out loud what most people wouldn't 
admit. It took some kind of courage for a 
male filmmaker, in the heyday of the pop 
consciousness raising epitomized by, say, 
An Unmarried Woman, to admit that 
men were still baffled by women. Of 
course, Blier’s plainspokenness got a lot 
of people hot under the collar. For a time, 
if you admitted to admiring Blier, or 
Brian De Palma, say, you were branded a 
cretin. 

But there was no meanness in Blier’s 
view of women, and his detractors never 
seemed to grasp that the men in his films 
were both the butt of the jokes and, 
ultimately, the victims of their own 
inability to comprehend. The women, 


Mama 


Continued from page 7 
creased, then audiences won't notice the 
shabby manipulativeness of the jokes 
and the sentiment or the hypocrisy of the 
stereotypes (despite her skills and her 
pride, Juliette is still plain Mammy). If 
Touchstone have noticed, they’re not 
complaining. Would you believe Richard 
Dreyfuss and Whoopi Goldberg? At the 
Nickelodeon and the Harvard Square. 
— Peter Keough 


LONELY WOMAN 
SEEKS LIFE 
COMPANION 


ade in 1987, this unpretentious 

M Russian weepie is from glasnost 

with love. The Soviet film- 

makers are (over?) eager to show that 

underneath the ideological tub-thump- 

ing there has always been the normal 

amount of human suffering. That reds 
are lonely too. 

This well-acted tale about Klavdia, a 

desperate, unmarried seamstress in her 





whose emotional turmoils were always 
treated compassionately, were the 
mature ones, the ones not weighed down 
by pride. Blier’s comedies were emo- 
tional tightropes stretched over the gulf 
that the yearnings of men and women for 
each other could not close! Only Pedro 
Almodovar has made movies as funny or 
true about the chaos that love and sex 
can wreak in the most stable lives. 

Something, though, has gone wrong in 
Blier’s work, as if he’d plowed the same 
ground for so long that he can.no longer 
get anything to take root there. His last 
film, the 1986 Ménage, was a return to 
the outrageousness of Femmes Fatales; 
and though the pairing of big, beefy 
Gérard Depardieu and small, mild 
Michel Blanc was fairly hilarious, the 
movie didn’t make much sense beyond 
Blier’s desire to shock. But Ménage was 
miles ahead of the deadening new Too 
Beautiful for You, surely the worst movie 
he has ever made. 

Blier isn’t trying to shock here. He’s not 
trying to do much of anything. From the 
start, Too Beautiful for You seems done 
in by sexual melancholy. His earlier films 
might not have been optimistic about the 
possibility of men and women under- 
standing each other, but they were 
ebullient in their celebration of romantic 
pursuit and romantic pleasure. If love is 
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chaos, Blier was smart enough to realize 
it isn’t all misery. But in Too Beautiful for 
You, he can’t be bothered. 

This time out, his befuddled hero is 
Bernard (Depardieu), a well-to-do garage 
owner who falls for his plain temp 
secretary, Colette (Josiane Balasko), and 
begins an affair with her. His perfect, 
lovely wife, Florence (Carole Bouquet), is 
unable to understand how he could be so 
passionate about such a woman. The 
reason Blier gives for Bernard’s infatua- 
tion is that Florence is so flawless she 
leaves Bernard no room to wish for any 
further happiness. 

But, perhaps unwittingly, Blier sup- 
plies another reason. Balasko is relaxed, 
inviting, earthy, whereas the usually 
lovely Bouquet, wearing her hair in a 
pert, unflattering flip, has been made to 
look tense and angular. The way Blier 
presents these two women, it would be a 
relief for Bernard to go to bed with 
Colette. Yet though Bernard talks about 
how the affair has set him free, you'd 
never know it from watching Depardieu 
trudge stoop-shouldered through the 
part. And Blier does both actresses a 
disservice. Balasko, who's quite appeal- 
ing, has to talk constantly about how 
ordinary she is; Bouquet is made to seem 
as cold and remote as a porcelain figurine 
(she’s much more alluring in the witty 
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ahevke and Aleksandr Zbruyev ( Valentin): Pygmalion plus melancholy 
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television commercials for Chanel). 

Before, Blier made comedy out of the 
mystery of attraction; here it’s the 
attraction that’s obvious and everything 
else that’s a mystery. The film is 
constantly veering off into fantasy se- 
quences presented from no discernible 
point of view — like one that caroms 
from a dinner party Florence is giving to 
her wedding dinner with Bernard and 
then back to what seems yet another 
dinner party. Blier introduces characters, 
like Bernard’s mechanic pal and Colette's 
husband (Francois Cluzet, as dull as 
ever), whose roles are so ill-defined and 
transitory, they barely seem to be in the 
movie. 

After a while I gave up trying to figure 
out what was going on because the film, 
plodding along in the same desultory 
tone, didn’t give me a reason to care. And 
the bits that are recognizably Blier — like 
Bernard's little boy, who plays Schubert 
CDs during family dinners in preparation 
for a school report — are weaker versions 
of gags he’s done better elsewhere (in 
this case the use of Mozart in Get Out 
Your Handkerchiefs). 

Philippe Rousselot has shot the movie 
in rich, gorgeous Panavision, but after a 
while the look of the filra depressed me, 
as it did in Godard’s First Name: Carmen. 
When a movie that looks this good has so 
little going on in it, or when what's going 
on is broken-down imitation, you spend 
more time focusing on just how slipshod 
the director’s work is. Blier has been a 
soldier in the sex wars for so long that he 
can’t see out of the trenches. He’s 
fighting the same battle out of habit, 
without believing there’s anything much 
left at stake. 0 


40s who takes up with an alcoholic bum, 
Valentin, is a melancholic variation on 
Pygmalion painted with a Chekhovian 
rather than Shavian brush. Overcoming 
her formidable pride, Klavdia puts ads 
for a companion on telephone poles, and 
the scruffy Valentin, a former circus 
performer who acts more like a thief than 
a lover, barges in. Given love and 
understanding, Valentin turns out to 
be a drunk with a heart of gold, and 
the pair’s unlikely romance progresses 
despite the qualms of neighbors and 
bosses. 

You have to adapt to retro-culture 
shock; throughout the film it’s assumed 
that a woman without a man is barely 
alive. And over here, any woman in her 
right mind would call the police after a 
man tried to rob her, not think about his 
rehabilitation. But as Klavdia, Irina 
Kupchenko gives a marvelously dry 
performance in teary circumstances; in 
fact, her character retains such a resolute 
dignity that she seems quite able to live 
without a hubby, a conclusion that the 
movie’s bittersweet ending ironically 
underscores. At the ICA, Monday, April 
30, through Wednesday, May 2. 

— Bill Marx 
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A tale of two women 
Hillesum’s Interrupted Life; Hughes’s World Without End 


by Gary Susman 


wo very different monologues 
] presented in Boston last week 
both focused on .a woman’s 
psychological and emotional growth. In 
An Interrupted Life: The Diaries of 
Etty Hillesum (presented by the Poets’ 
Theatre at the Coolidge Corner Theatre), 
local actress Ilona Ricardo retells the 
story of the Holocaust victim in Hille- 
sum’s own words. And New York 
playwright Holly Hughes, who calls 
herself “the most famous lesbian per- 
formance artist from Michigan,” tells her 
own story in World Without End 
(presented by the Massachusetts College 
.of Art’s EventWorks festival at the 
Longwood Theater). 


Theater 


Anne Frank was not the only young 
Jewish woman in Amsterdam who kept a 
diary of the war years. As Aharon 
Appelfeld, the Israeli novelist who edited 
the Hebrew edition of Etty Hillesum’s 
diaries, put it in his remarks before the 
show, “Etty Hillesum might be the older 
sister of Anne Frank.” The war “made 
them aware not only of their age and 
bodies but of their hidden Jewishness.” 

Nonetheless, Hillesum was _ twice 
Frank’s age in 1941, when the monologue 
begins. A sexually experienced woman in 
her late 20s, accustomed to intellectual 
circles, Hillesum was not the movie- 
magazine-reading girl on the verge of 
womanhood that Frank was. With her 
position on the Jewish Council (one of 
the intermediary bodies the Nazis 
created in most cities, giving some Jews 
the dubious privilege of administering 
the destruction of their community them- 
selves), Hillesum was considerably less 
restricted than Frank. 

But by 1943, with her Jewish con- 
sciousness awakened, and the burden of 
her people’s suffering hanging heavily 
over her, she would relinquish that 
freedom and volunteer to go to West- 
erbork, a transit camp for Dutch Jews on 
their way to the concentration camps in 
the East, to care for the internees there, 
including her parents. From Westerbork 
she wrote letters to friends, also included 
in the monologue, which ends shortly 
before her deportation to Auschwitz, 
where she died in December 1943. 

The Dutch-born Ricardo, whose 
parents were also taken from Westerbork 
to their deaths in the camps, has adapted 
Hillesum’s diaries and letters, which run 
some 800 pages, into a coherent 90- 
minute monologue. Ricardo faithfully 
traces the evolution Appelfeld describes, 
filling it with intimately detailed descrip- 
tions of pivotal events and relationships 
in Hillesum’s life during those two years. 
Her growing estrangement from Han 
Wegerif, the widowed Dutch landlord for 
whom she serves as housekeeper and 
lover, parallels her intensifying affair 
with Julius Spier, a German-Jewish 
psychologist who appreciates her in- 
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telligence. 
Yet Ricardo’s Hillesum remains de- 
tached enough from her sexuality to 


chronicle with remarkable per- 
ceptiveness the emotional, intellectual, 
and spiritual changes occurring in her 
life. Her discoveries of mounting inner 
doubts, anger, and resignation in the face 
of Nazi horror are so palpable that she 
seems almost embarrassed by her self- 
awareness. 

What remains constant throughout (as 
with Frank) are Hillesum’s half-full-glass 
optimism and refusal to degrade herself 
by succumbing to hatred. She regards 
increasing anti-Semitic restrictions by 
noting, “The fresh air is unrationed”; the 
Nazis have no power in that sphere. Her 
Westerbork observation that “at a given 
point one can no longer do, one can only 
be and accept” seems only a mild 
tempering of her upbeat attitude 
throughout. 

Despite her light, breathy delivery, 
Ricardo is not entirely convincing as the 
young Hillesum; her slow movement 
and ever-hunched shoulders suggest 
greater age. Director Andreas Teuber’s 
use of overhead slides (marking the date 
of each diary passage) also detracts; the 
slides should be better integrated or else 
discarded. However, it’s understandable 
that all the bugs haven’t been worked 
out. The Poets’ Theatre production was 
the first-ever performance of this mono- 
logue. Despite its flaws, An Interrupted 
Life remains an uplifting yet unsentimen- 
tal drama and a worthy testament to 
Hillesum’s memory. 

At the beginning of Holly Hughes's 
World Without End, she says, “I should 
have made some kind of map. Do you 
mind getting lost?” The audience be- 
comes her traveling companion on a 
discursive journey through Hughes's 
developmental years. With a delivery 
whose vowels are as flat and broad as a 
Midwestern highway, she takes us back 
through numerous formica-countered 
roadside way stations until we reach the 
household of her Michigan childhood. 
There her mother hovers like Isadora 
Duncan’s scarf, a free spirit fluttering in 
the breeze, despite the repression all 
around her. 

With her Sandra Bernhard-like para- 
doxical observations and the outrageous- 
ly comical stories about her mother (for 
example, the time Mother hacked to 
death a porcupine in the parking lot of a 
Denny’s), Hughes makes the trip back 
amusing. But then the tone shifts, and the 
monologue becomes a diatribe against 
sexual puritanism, intolerance, and sex- 
ism. Men bear the brunt of her wrath for 
their insensitivity, as she twists the knife 
with such statements as “I don’t hate 
men as much as a straight woman 
would.” 

Hughes’s targets are admittedly de- 
serving. They’re also easy, and devoting 
the last half of World Without End to 
attacking them makes the entire thing 
sound shrill and strident. The theme of 
the evening would appear to be con- 
tained in a maxim Hughes repeats twice: 
“Everybody’s scared, but nobody’s 
scared enough.” Maybe we should be 
scared in a world where a line such as “I 
like it when dogs lick your hand because 
it makes me forget all the species we’ve 
wiped out” gets a big laugh. But it’s hard 
to make people laugh and scare them at 
the same time. Oo 





Close the Cabinet 


Sophomoric satire at Charlestown 


by Bill Marx 


SYSIPHUS and BENEATH THE VAL- 
LEY OF THE CABINET, by Max 
Burbank. Directed by Marc Rosen- 
bush. With Ellen Groves, Eric Farwell, 
Scott Stiffler, Jonathan Edward Cross, 
Dwayne Schanz, and Tim Erickson. At 
the Charlestown Working Theater, 
Fridays and Saturdays through May 5. 


ing this one, regularly bemoans the 
lack of political satire in this not- 
always-so-fair country of ours. We're 
always wagging our fingers at lily- 
livered writers who not only refuse to 
play hardball with the powers-that-be 
but who won't even toss a wiffle ball 
over the plate when no one is looking. 
Well, after taking in Max Burbank’s 
self-avowed “absurdist” send-up of the 
Reagan/Bush dynasty, Beneath the Val- 
ley of the Cabinet, I've changed my 
mind. Let playwrights keep their 


J ust about every theater critic, includ- 





opinions to themselves or just wage 
boozy arguments in local bars. Because if 
there are many more such sophomoric 
farces as Cabinet, we reviewers might 
just take up a new cause — like picketing 
Max Burbank. 

But before opening the Cabinet, men- 
tion must be made of the accompanying 
one-act, Sysiphus, a banal example of the 
“poor, poor, pitiful me” genre in which 
some poor/ugly/misunderstood/alien- 
ated/oversensitive individual carries on 
and on about his or her soggy life in this 
vale of tears. This time around the 
flagpole, it’s a woman sculptor, Jane, 
who's up late kvetching about her 
crummy existence. Lonely and self- 
destructive, she’s waiting for an old 
boyfriend, Harold, to call. (Feminists take 
note — another patronizing drama, by a 
male, about a woman whose life isn’t 
complete without a man.) 

Meanwhile, Jane’s working on her 


latest creation, a giant, hideously re- 
pulsive web in which she entwines dolls 
(by their heads) and stuffed animals. Is 
that symbolic enough for you? How 
about her being caught in it while 
reaching for the phone (a call that turns 
out to be from her mother)? Or her 
asking why “the itsy-bitsy spider” 
bothers to try to make it up to the spout? 
Obviously, it’s the audience, not Jane, 
that ends end up writhing in Burbank’s 
filaments for 16 long, desperate minutes. 
As the depressed spider-woman, Ellen 
Groves histrionics about — with every 
line she shoves a webbed foot in her 
mouth. 

At least Cabinet shows more verbal 
energy; the problem is that Burbank’s 
scatological cartoon is like a machine gun 
firing at anything that moves, including 
itself. Set in the Oval Office, the 
prolonged skit follows the ravings of Mr. 
“The Big” President and his servile staff 
of commie haters and media men — they 
have a crisis to face, but first they have to 
figure out who among them has the 
biggest dick. 

This chaotic agglutination of off-color 
snipes (“You sexless crotch, you’), bad 
puns (“The man who piddles while 
Rome burns”), sight gags (the prez wears 


a Burger King crown), and easy targets (a 
photo-op with puppies) attempts to 
combine the knockabout vaudeville of 
Duck Soup with the apocalyptic black 
comedy of Dr. Strangelove. But Burbank 
hasn't enough genuine wit or dramaturg- 
ical wiles to stretch silly into satire — his 
caricatures do everything but throw doo- 
doo at each other. And after all the low 
humor, the playwright has the nerve to 
cap the dementia with a supposedly 
poignant ending. 

Director Marc Rosenbush could help 
out by remembering that farce is best 
when it’s played restrained. Instead he 
makes Cabinet's characters unrelievedly 
grotesque, undercutting what I presume 
is Burbank’s point about the mutating 
effects of desire. Not insanity but holding 
onto power is what’s meant to have 
turned these politicos into governmental 
goofballs. 

Acting as if they’d just been sprung 
from a funny farm, the cast, who include 
Groves as the Chief of Staff, mug, wail, 
and cavil across the stage in the mistaken 
belief that if loud is funny, louder is even 
funnier. Actually, Burbank sums up play 
and production when one of the 
characters says something “flails like a 
spastic cat with forks in it.” a) 
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by Robin Dougherty 








Duo tones 


Linda Bassett, Julia Ormond, and Bill Paterson: empire on the rocks 
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Heavy Traffik 


Masterpiece Theatre moves into the fast lane of drug-deal TV 


Montreal and Boston face off 


by Thea Singer 


(aside from the black marley floor of 

the Joy of Movement's tiny studio) 
among the four choreographers in last 
weekend's Boston/Montreal Exchange, it 
was a nod to the duet — be the partners 
peopie or objects, the twosomes solitary 
or in counterpoint to a third. 

rhe first of two such concerts to be 
presented by Dance Umbrella, the com- 
plete program pairs four of the Hub’s 
most prominent dancemakers with three 
up-and-comers from Canada. Yet despite 
the accolades heaped on the artists (in 
this show, Terese Freedman/Jim Cole- 
man of Holyoke; Julie West of Montreal; 
Pooh Kaye of Boston) only two of the five 
pieces struck home, not only exhibiting 
choreographic invention but also reso- 
nating with a kinesthetic complexity that 
touched your heart as well as your 
funnybone. 

That dynamic duo, Surfacing and 
Recent Memory, are the creation of 
Freedman and Coleman, a company of 
two who have been working together 
since 1980. Although Freedman choreo- 
graphed the first and Coleman the 
second, both take as their point of 
departure the tensions of coupling, ex- 
ploring the tug between dependency and 
selfhood, connection and separation, rest 
and restlessness. 

The high point of the evening was 
Surfacing, which could have been titled 


I: there was any common ground 





after Whitman’s “Out of the Cradle 
Endlessly Rocking,” given that the tim- 
ing and weight shifts from loving to 
aggressive gestures are so balanced they 
seem to rest on opposite ends of a curve. 
At points Coleman’s tossing and turning 
even reverberates in Freedman’s hair. 
The seamless building from sustained to 
percussive movement — depicted by, 
Say, caresses to the head melding into 
lightning-quick side-to-side rolls — is 
inevitable. In a heart-rending sequence, 
Freedman runs her hands along Cole- 
man’s back to smooth him into an arc of 
a stretch, then reverses their direction to 
close him, quickly, into a fetal position 
around her knees. 


Dance 


Coleman’s Recent Memory opens with 
a role reversal, also an element of 
Surfacing. Freedman bears his weight as 
he jackknifes over her shoulder; soon he 
slides down her torso, his head disap- 
pearing between her legs. Supporting 
him from behind with her head, Freed- 
man pushes Coleman across the stage, as 
his hands, hanging from limp wrists, 
mark time with a little jig. Knees bent, 
head lolling, he taps his feet, funky- 
chickens his knees: he’s a loose-limbed 
puppet straight out of Punch and Judy. 












Stag leaps distance the two; then, as if 
a fire had been lit under her, Freedman 
slams her body, knees tucked to her 
chest, into Coleman's back, clinging to 
his shoulders. With care, he lowers her, 
somersaulting, to the ground. In the end, 
they stand stock still, tilting away from 
each other, their bodies delineating a 
trapezoid in the space. Both speak, 
urgently, but no sound cuts loose; each 
mouths words into the wind. 

If Freedman’s Surfacing is a break- 
through, Julie West’s Brutal Motion is, 
ironically, something of a logjam: it’s 
shocking how so much technically su- 
perb, ferocious movement can go nowhere. 
This treatise on smashing through obsta- 
cles (nothing can stop these iron-limbed 
women) never lets up. The dancers 
shatter the space as if it were glass. 

In a sense Brutal Motion is a victim of 
its breakneck energy, its nonstop com- 
positions. West and her two dancers 
(Gwen Noah, Cathy Kavanaugh) offer 
spitfire beats, chinée turns, and pas de 
chats; killer karate kicks; back rolls into 
handstands into splats; plummets from 
standing into crouches (an arm dangling 
between their legs); drops into splits that 
could rip crotches; runs that chomp space 
like Pac-Man. Yet the dance sits on a 
horizontal plane — it’s all in the same 
flavor, albeit a hot, spicy one. West's is a 
case of too much of a good thing; after all, 
even a diet of curry would taste bland 
after a while. You’re left longing to sink 
your teeth into a mound of cotton candy. 

Still, the sheer intensity of the piece, 
accented by the dancers’ sneers and 
grimaces, leaves you coiled tight as a 
spring. And the costumes pinpoint, as it 
were, the force of the choreography. The 
fact that West was a painter before she 
was a dancer is evident in her per- 
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TRAFFIK. On Masterpiece Theatre, 
Sundays at 9 p.m. on WGBH (Channel 2 
in Boston). 


Theatre's new show about the 

international drug trade, is almost 
as titillating as it is enthralling — a bit 
like discovering pornography among 
Bertie Wooster’s racing forms, or a tattoo 
on Patty Duke. But if you caught last 
week’s opening installment of the five- 
part series, you know that venturing into 
the dirty avenues of the late-20th- 
century drug traffic hasn’t caused the sun 
to set on the British television empire. 
Indeed, leaving behind the cozy interiors 
of Edwardian drawing rooms to seek out 
heroin smugglers has turned out to be a 
liberating thing. 

If Traffik aired on any network other 
than PBS, it might not even raise an 
eyebrow. It’s not an especially daring 
portrait of drug politics; but neither is it 
Masterpiece Theatre’s answer to “Just 
Say No.” 

You might not know what to make of it 

"at first. Until episode three, there’s a bit 
of a dramatic mustiness hanging about it. 


Television 


Adding to the viewer's befuddlement 
(and bemusement) is Alistair Cooke 
putting all the medicinal and dangerous 
properties of narcotics into neat per- 
spective. Not to mention his reminiscing 
about how opium smoking was thought 
of as “almost romantic’” when he was a 
young man. 

If it keeps a polite distance from 
violence, the show doesn’t shy away 
from graphic depictions of addicts shoot- 
ing up. The real coup, though, is that 
Traffik puts human faces (compelling 
ones) on the drug trade. Directed by 
Alistair Reid, Simon Moore’s screenplay 
follows three individuals. At one end of 
the drug traffic is Fazal (Jamal Shah), a 
Pakistani farmer who raises opium pop- 
pies, and at the other is Lithgow (Bill 
Paterson), the British cabinet minister in 
charge of his country’s anti-drug cam- 
paign. In the middle is a wealthy German 
businessman who is Europe's largest 
heroin distributor. When an informant 
turns him in, he goes to jail, and the story 
focuses on his British wife (Lindsay 
Duncan), who tries to sustain the family 
business. 

If you missed last week’s installment, 
it’s not too late to get on board. Here’s 
what's happened so far. Lithgow, on a 
fact-finding trip to Pakistan, discovers 
that farmers reap four times the profit 
from opium poppies that they'd get from 
crops such as sugar beets (which they’re 
encouraged to grow by British aid 


T uning into Traffik, Masterpiece 





formers’ couture: skintight corsets 
sprouting tulle, spandex shorts high- 
lighted with droplets of sequins, and 
West’s own two-tone bustier (one cup 
yellow, the other black), reminiscent of 
the bullet bras brandished by John 
Waters’s Cry-Baby Drapettes. 

A series of duets, trios, and solos 
punctuated by blackouts, the piece draws 
to a close with a leitmotif: a woman, lying 
an her side, legs slightly split, flexes her 
feet and crosses her arms over on her 
chest like a coat of arms. She could pass 
for a body in a state of rigor mortis. 

At least West has motion, single- 
pitched as it might be. Pooh Kaye, it 
seems, tries to make up for what she 
lacks in invention with ingenious sets 
and quirky facial expressions. 

Throughout her career, Kaye has 
concentrated her energies on entropy, in 
the full meaning of the word: a measure 
of the randomness, disorder, or chaos in 
a system. Hers is world of ordered 
anarchy. Yet something seems to have 
gotten lost in her time travel from New 
York to Boston: it’s almost as if she’s 
resorted to imitating herself, to mim- 
icking the childlike awe and ram- 
bunctiousness that was the trademark of 
her fresh and authentic vision. In both 
The River Sticks and Artificial Plant 
Motion, you get the sense she wants to 
capture in her net that primitive sense of 
wonder. The problem is, she’s quantified 
it and pinned it, like a butterfly, down to 
a board — in the process squeezing the 
life out of it. 

Hints of the original “wild child” 
remain. Both are dances for Kaye and 
sundry objects. The River Sticks con- 
fronts the temporality of and 
probabilities in an environment, this one 
comprising Catherine Kernan’s six-stick 
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programs). Naturally, they're hesitant to 
stop. On returning home, Lithgow dis- 
covers that his own Oxford-educated 
daughter is a heroin addict. In Pakistan, 
Fazal leaves his land after the army burns 
his fields, going to Karachi in search of 
work. There, he realizes the quickest 
path out of poverty is a job with Tariq 
Butt, a ruthless heroin shipper. He 
becomes Butt’s chauffeur. 

As players in the Eastern drug front, 
Fazal and his boss are little more than 
cartoons. The most compelling storyline 
involves Helen, who realizes that her 
family will lose everything if her hus- 
band is found guilty (which he almost 
certainly will be). Helen is played by 
Lindsay Duncan, who shares with dop- 
pelginger Mia Farrow a _ remarkable 
ability to look vulnerable while proving 
feisty. Having started out as a rich 
housewife, she grows into an inter- 
national drug trafficker. Helen is quite an 
engaging villain. With each succeeding 
development, she grows more cunning, 
taking on financiers and assassins with 
astonishing deftness. (In episode two, 
which airs this Sunday, the 29th, she 
decides how far she'll go to save the 
family fortune and with whom she'll deal 
to ransom her kidnapped child.) 

At the moral center of the series is the 
British minister Lithgow, a well-inten- 
tioned politician whose distance from 
real-life elements lets him call the drug 
crisis “an overseas problem.” He thinks 
he can cure his daughter’s dependency 
by locking her into her room throughout 
her withdrawal. By the end, he’s search- 
ing for her through London flophouses 
and shooting galleries. It’s a particularly 
heartbreaking intersection of public and 
personal politics (albeit a liberal’s fantasy 
— Lithgow’s transformation is what you 
might have wished on Nancy Reagan.) 
The fine Scottish actor Bill Paterson 
(Comfort and Joy) delivers a soulful, 
sustained performance as _ Lithgow’s 
naiveté dissolves along with his position 
in the world. 

And what of Masterpiece Theatre's 
position in the world? Traffik certainly 
hasn't changed the face of public tele- 
vision (Dennis Potter’s TV series are 
grittier by half). But if there’s always 
going to be an England depicted on the 
air, here’s hoping it can now and again 
embrace an empire that can’t be con- 
quered with a comfortable cup of tea. 

* * * 

Airing at the same time as Traffik this 
Sunday but on NBC is Fall from Grace, 
NBC’s movie about Jim and Tammy Faye 
Bakker. Bernadette Peters wears Tammy 
Faye’s mascara to a T. And Wiseguy fans 
will note that Kevin Spacey, who played 
the over-the-top villain Mel Profitt, does 
the honors as the evangelist-cum-fetus. 
Does better casting exist? Only the toes 
knows. 0 


teepees and a rack of curved two-by- 
fours, among other wooden structures, as 
well as long multi-colored rods. Kaye 
rattles these last, waves them like a giant 
fan, bops herself over the head, sweeps 
the ground, tosses the stack from arm to 
arm like a spray of hay. The rack, of its 
own accord, falls like so many dominoes. 
Kay transmogrifies its pieces into cross- 
country skis, a unicorn’s horn and tail. 
Soon a flick of a finger sends a teepee 
tumbling; she’s a child controlling her 
universe. 

The concept is provocative, but the 
execution falls short because of the 
paucity of movement invention. In fact, 
the most exciting moments come when 
Kaye resorts to improvisation, at 
crossroads when the world crashes about 
her and you see her adapt with glee to 
the unexpected. In a goof of a move, 
sticks on which she’s precariously 
balanced slide left and right, pulling her 
legs into an uncontrollable split. 

Artificial Plant Motion features Kaye 
cavorting, mostly on all fours, before 
seven teeny maple trees. Bare-breasted 
(to what end I don’t know), sporting a 
yellow sarong with large red and green 
flowers, she waddles like a duck, flips 
into topsy-turvy headstands, rolls onto 
one shoulder and shoots her legs sky- 
ward, waves her hands as if to cast 
shadow pictures on the wall, thumps 
onto her ass, tickles her belly. Yet the 
most outstanding image is the closing 
one: her head to the floor, she becomes 
something of a human lawnmower, 
sweeping the trees into a headdress and 
offstage. 

Let’s hope that in the future Kaye 
recaptures the magic that colors her films 
and early dances, allowing us, as well as 
her, to be tickled pink. D 
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California dreaming 
Mary Heilmann and Ed Ruscha, plus Raul Ruiz 


by Rebecca Nemser 


“MARY HEILMANN: A SURVEY” and 
“RAUL RUIZ: WHO BURNED VELAZ- 
QUEZ’ ALLEGORICAL MASTER- 
PIECE: THE EXPULSION OF THE 
MOORS.” At the Institute of Contem- 
porary Art, through May 20. 


“ED RUSCHA.” At Barbara Krakow 
Gallery on Newbury Street and at 
Thomas Segal Gallery on South Street, 
through May 16. 


gallery of the ICA. “I love the way 

the show looks here,” she says. “It 
has a kind of thrill — that kind of thrill 
that you get in spectacular architectural 
spaces — a thrill like a frisson .. .” She 
gasps and rolls her eyes and puts her 
hand over her heart. “You can get it from 
rock and roll — fast cars — some movies. 
Like walking into a huge football 
stadium. Like the racetrack — you get a 
big high when you walk into it — that’s 
why horse races are so sexy. I think you 
get ibhere — that kind of a rush. It’s big, 
here.” 

Heilmann, who is 50 years old and 
lives in New York, grew up in California, 
going to\the movies and going to the 
beach. Her paintings reflect those bright 
lights. “I'd never leave New York — 
there’s so much information there — it’s 
like the rug market or the bazaar — but 
the light — and the ocean .. .” She sighs 
and gets a dreamy expression on her face. 
“The beach. The light.” 

I turn to a painting with two over- 
lapping squares. of dark turquoise blue 
and bright white. It reminds me of 
Southern California — driving around a 
curve in the road.and suddenly seeing 
the beach — dazzling blue water, daz- 


Art 


zling, white sand. “Yeah, Del Mar,”;she 
says wistfully. “It’s near the racetrack.” 

She shows me a painting that’s almost 
all white, with a few small, brilliant, 
gemlike squares of blue. “That's called 
Sapphire, but it’s also about waves. The 
white — it’s really bright — it peps the 
light back out again, like a movie screen 
that’s made of pebbles of glass. You have 
this feeling you get on the beach — the 
openness. The vistas are full — full of 
openness.” 

Heilmann’s paintings are abstract but 
highly emotional. She paints slowly, 
with lots of overlapping glazes of intense 
color, using rollers and squeegees as well 
as brushes to put the paint down and 
wipe it up. Her charged-up color can 
trigger intense visual memories. She says 
she is looking for visual equivalents of 
feelings. “But poetic — not specific.” 

Life Line is two overlapping squares, 
painted in diagonals of black and white, 


I meet Mary Heilmann in the upstairs 





intersected by a thin silver cross. “It’s a 
memorial for one of my friends — one of 
many of my friends who died of AIDS. 
These silver lines are the gunsight — it’s 
also a silver cross. It really represents the 
point where someone bought it.” She 


sighs, drops her shoulders, looks sad.- 


“We never know when it will be our turn 
to die.” 

Save the Last Dance for Me shows 
three hot pink rectangles moving along a 
dark black ground. “It was a love charm. 


x 


Raul Ruiz 





I made it when I fell in love with 
someone.” Did it work? “For a while.” 
She shrugs her shoulders, smiles wistful- 
ly. “It had a tragic ending. It was 
prefigured.” 

We look at Sapphire again. “The 
beach. I still go to the beach all the time 
and look at the water and get ideas. The 
feeling you get at the beach — the sound 
it makes when it’s kind of quiet — the 
openness. The light.” 

” * * 

Downstairs at the ICA is an enigmatic 
multi-media installation by Chilean film- 
maker Raul Ruiz called Who Burned 
Velézquez’ Allegorical Masterpiece: The 
Expulsion of the Moors. It’s an intricate 
and melancholy meditation on art, 
politics, and mysticism in four allegorical 
spaces: a room at the Spanish Palace, El 
Escorial; a mosque; a Spanish living 
room from the ‘50s; and a TV monitor. 

Each room is set up like a stage set, and 
activated by lights and mirrors. The 
mosque is filled with white columns and 
empty shoes; a videotape of a monk 
praying is projected on one wall. The 
other walls are mirrors. The palace has a 
black and white checkerboard floor, 
mirrors in gold frames, crucifixes, and a 
video of people in 17th-century Spanish 
costume. The living room is cluttered 
with bric-a-brac, more crucifixes, more 
mirrors; a newsreel showing Franco on 
parade plays on an old black and white 
TV. The fourth space is a lecture on 
videotape by a professorial talking head 
“explaining” the symbolism — but actu- 
ally making it even more mysterious. 


* * * 

In the ‘60s, Ed Ruscha was a Pop artist 
who lived in Los Angeles, hung out with 
Dennis Hopper and Frank Gehry, went 
to Happenings, studied Zen, made 
underground movies, and experimented 
with bizarre materials — he once made a 
series of stain paintings using rose petals, 
ketchup, after-shave, chocolate, and Pep- 
to Bismol. He was hip, turned-on, and 
totally cool. 

Ruscha came to California from Okla- 
homa in 1956 to study art at Otis Art 
Institute, which was then a training 
ground for commercial artists and Disney 
illustrators, but he soon turned his 
considerable graphic talent to making 
art. He painted lots of Standard gasoline 
stations and Norm’s restaurants that, like 
Warhol's soup cans or Lichtenstein’s 
comic-book characters, deconstructed 
and subverted the visual language of 
advertising and popular culture. He 
made books, like Every Building on the 
Sunset Strip, that featured small black 
and white photographs of — yes — every 
building on the Sunset Strip. 

Ruscha found a new kind of visual 
poetry — and sometimes a sense of grace 
— in Los Angeles’s palm trees and 

parking lots, swimming pools and “real 
estate opportunities.” From the window 
of the studio that he had in the ‘60s, 
Ruscha could see a sign reading HOLLY- 
WOOD. The big letters are as flat and fake 
as an old abandoned movie set, crumpled 
and peeling, with some of the letters 
falling down, but he painted it as a real 
sign — a secret message, a gateway to 
Paradise, an intonation, numinous and 
charged with light. 

Ruscha is making a comeback now, 
and looking at his new work is like 
listening to an aging but still terrific rock 
star. It’s the same visual vocabulary — 
the same old song — but with a different 
meaning. 

His new paintings, showing now at 
Krakow and Segal galleries, are done 
with airbrush in pale, ghostly shades of 
gray. The words NEWS, DESTINY, ETC., 
IF, and OK drift down the canvases, 
elongated and insubstantial, like 
shadows. The painting Then and Now 


* shows the words THAT WAS THEN, THIS 


IS NOW stenciled out over a lilting gray 
sailboat sailing on a pale gray sea, fading 
out like images on a television screen — 
or memories. 

Ruscha’s touch has always been light. 
Now it’s even lighter. The bright colors 
are gone, and the old sarcastic edge has 
given way to a mood of gentle, distanced 
irony. The artist still lives in Los Angeles, 
and his paintings seem bleached by its 
endless summer, polished and almost 
transparent, like a seashell washed up on 
Malibu beach. 

Ruscha’s work now is paler, grayer, 
more subdued — but he’s still very, very 
cool. 0 
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Monster raps; misguided rage 


Their own worst Enemy? 


Fear of a Black Planet: seductive music, muddled message 


by Tim Riley 


recent episode of L.A. Law 
A ended with a race riot that broke 

out in a courtroom after a white 
drug-raid squad was vindicated for 
brutalizing a black family in the name of 
the War on Drugs. For network drama, it 
was a nervy depiction of Bush’s (and Ed 
Meese’s) police state under siege. The 
judge, a large black man who had trouble 
calming the angry black constituency in 
the gallery during the trial, sat in his 
trashed courtroom after hours, dumb- 
struck and devastated that the war on the 
streets had actually found its way into 
the halls of justice. 

That’s what Public Enemy’s Fear of a 
Black Planet (Def Jam/Columbia) sounds 
like: an assault on American “justice,” 
and language — with fear being the 
operative word. There’s something 
seductive about Public Enemy’s faith in 
rap that transforms their music into far 
more than the boastful come-ons of a 
Young M.C. Public Enemy think they 
can change the world, and that belief 
pumps a purposeful urgency into their 
sound. 

Gritty and asexual, their new record 
cruises along with the nervy techno- 
swagger of a sonic street gang patrolling 
the embattled turf of the inner city. Its 
tone is abrasive, combative, and political- 
ly heated in a way that rock hasn't 
approached since the glory days of the 
Clash. They make it sound as though rap 
had been invented for Public Enemy to 
raise black consciousness. If only their 
message were clear — and free of anti- 
Semitism. 

Unless you've been living a hermit’s 
existence, you know about Professor 
Griff, the group’s “minister of infor- 
mation” who last year unleashed anti- 
Semitic tirades that made Public Enemy 
live up to their name in more ways than 
they intended. Griff’s comments were 
denounced by PE itself, and the minister 
was temporarily dumped. Reeling, PE 
announced they were disbanding. But a 
few months later came “Fight the 
Power,” the song that ignites Spike Lee’s 





reversed racism in Do the Right Thing, 
and Griff was back on board. 

Griff is all over their Fight the Power 
Live video, a montage of concert thrills, 
prison rhetoric, and comic sketches that 
was edited with white-water-rapids ex- 
igency. And on Fear, there Griff stands, 
leader of “The Security of the First 
World,” para-military garb intact. (He’s 
since moved on to form an outfit of his 
own, Professor Griff and the Last Asiatic 
Disciples.) In the credits, Louis Farrakhan 
is singled out for “influential inspira- 
tions,” lumped in with Stevie Wonder, 
Richard Pryor, the Nation of Islam — the 
usual suspects. 

In other words, Public Enemy haven't 
rooted out the cancer of hatred, they’ve 
simply done the Reagan thing — pretend 
that it doesn’t exist anymore. In “Wel- 
come to the Terrordome,” the single that 
appeared last December, posse leader 
Chuck D. chose some pretty inflam- 
matory words to mythologize himself 
into a victim of a phony-liberal media. 
On Fear of a Black Planet, ‘Terrordome”’ 
gets a radio-collage introduction that 
puts you in Public Enemy’s shoes: an 
unctuous announcer, jibing the group 
with “back to Africa” gags, takes a call. 
“Yes, I think that white liberals like 
yourself have difficulty understanding 
that Chuck’s views represent the frus- 
trations of the majority of black youths 
out there today ...,” the caller says. 

“I do understand that,” the announcer 
interrupts. “If you had read the stuff 
about him, and the way he had been 
portrayed in the American press ...” 
Hmm, so it’s the press’s fault that 
Professor Griff thinks that Jews sleep 
with animals? And it was Chuck D., not 
the media, who wrote the lyrics to 
“Welcome to the Terrordome’ in 
response to the uproar: “Crucifixion ain't 
no fiction/So-called chosen 
frozen/Apology made to who ever 
pleases/Still they got me like Jesus.” The 
rap is a hornet’s nest of innuendoes that 
not only fogs up the issue by demonizing 
the press but plays the self-righteous 


martyr to overzealous attacks. Who's 
been whispering in his ear — Spiro 
Agnew? 

Any way you look at it, the anti- 
Semitism stinks, and you can bet Public 
Enemy would come out swinging if their 
friends, those nice Jewish Beastie Boys, 
thanked Lyndon LaRouche on their 
album sleeve. “Burn Hollywood Burn,” 
with guest raps from Ice Cube and Big 
Daddy Kane, pours gasoline onto the fire. 
You can understand why the song’s 
characters don’t want to pay money to 
see the black race hounded, humiliated, 
and degenerated, the way they do in 
everyday life. (After all, Driving Miss 
Daisy is about one more black servant 
Music 
who “heroically” tolerates a bigot.) “So 
let's make our own movies like Spike 
Lee,” say Public Enemy. But Lee is not 
the answer — he’s part of the problem. 
How ironic that Danny Aiello, who plays 
the pizza-shop owner in Do the Right 
Thing and was the one actor allowed to 
improvise on the set, subverts Lee’s dis- 
whitie plot by the sheer dignity and 
compassion he brings to the film’s only 
leading white role. 

There’s no getting around the subtext 
of “Burn Hollywood Burn,” which is that 
rich Jews exploit blacks. The aroma of 
anti-Semitism here is too strong to dispel; 
Public Enemy can’t seem to leave it 
alone. Which is why it’s so frustrating 
that Fear of a Black Planet is a great rap 
record by any other standard. Its themes 
alone are monster: the impending dis- 
solution of the white race (miscegenation 
taunts like “Pollywanacraka” and the 
title track), the joke of health care — hell, 
just care — for the disenfranchised 
(Flavor Flav’s hilarious snit “911 Is a 
Joke”), a scary joke about AIDS (“Meet 
the G That Killed Me”), and knowing 
cuts about the pop industry (“B Side 
Wins Again,” “War at 33 1/3,” and “Who 
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Stole the Soul?”, which quotes the Chi- 
Lites’ “Have You Seen Her’’). 

What doesn’t work is the way Public 
Enemy try to make their own con- 
troversial status into a subject. The 
opening “Contract on the World Love 
Jam” sets this up, and it launches the 
record into “Brothers Gonna Work It 
Out,” which mixes upbeat sloganeering 
with the kind of vague, non-directional 
resentment that keeps dragging the 
record down. The question you're left 
with is, what's the goal — total peaceful 
integration? Black separatism? And 
what's the method — by any means 
necessary? Instead of fantasizing an 
alternate reality, or envisioning a place in 
the future for themselves and us, Public 
Enemy are stuck in the present, which is 
vexing indeed. Not that any of us should 
look to our entertainers for the answers, 
but if these rappers are asking us to get 
off on these in-your-face grooves (and 
get off you will), it’s reasonable to expect 
their questions to make sense. 

Except for their urban-clatter sound 
constructions — and that’s a mighty 
exception — Public Enemy sound too 
much like their oppressors. A jacket 
quote reads: “Black Power 1990 is a 
collective means of self defense against 
the worldwide conspiracy to destroy the 
black race. It’s a movement that only puts 
fear in those that have a vested interest in 
the conspiracy, or that think that it’s 
something other than what it actually is 

‘ Insert “white” for “black,” and 
you've got P.W. Botha’s fear of majority 
rule in South Africa, or “ex’’-Klansman 
and Louisiana state legislator David 
Duke’s redneck politics. Some justice. 

Like a lot of anger that gets filtered 
through suppressed hormones, Public 
Enemy's rage clouds their reasoning. 
They’re obsessed with fashioning them- 
selves as the most radical thing going, 
when the real problem is that they’re not 
radical enough. Where's their demand 
for fair housing? Where’s the righteous 
praise of a black judge in the courtroom, 
influencing the law, shaking up the 
system? Public Enemy’s rage is more 
than understandable; their response is 
self-defeating. The final irony is that 
Public Enemy record for the Sony- 
owned CBS label, so the group that 
stands to profit most from this raft of 
simplistic racial polemics are Japanese 
business executives. Work that one out, 
Chuck D. O 
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Trumpet summit 
Buck Clayton and ‘Sweets’ Edison play Harvard 





ERIC RASMUSSEN 


by Jon Garelick 
T he Harvard University Jazz Band 


billed the evening as “A Tribute to 

Buck Clayton,” but during por- 
tions of last Saturday night’s often 
moving performance at Sanders Theatre, 
you had to wonder whether the hosts 
weren't themselves honored by Clay- 
ton’s presence. 

At center stage were a group of college 
students who were getting to play 
“Dickie’s Dream,” a touchstone of 
American music, for one of the men who 
helped invent that music back in 1939. At 
stage right, the 78-year-old Clayton — 
trumpeter, composer, arranger, consum- 
mate Basie torchbearer — sat in a high- 
backed chair decked out in black tie and 
cummerbund, observing. Student trom- 
bonist Evan Dobbins was conjuring a 
swinging but softer-edged Dickie Wells 
even as he lifted some well-studied licks 
from Clayton’s original trumpet solo. 
The event took on the air of a royal 
audience. 

Harvard had been celebrating Clayton, 
and his longtime friend and Basie sec- 
tion-mate Harry “Sweets” Edison, since 
midweek. The school’s Office for the Arts 
had commissioned three new pieces 
from Clayton (he quit playing trumpet in 
the ‘70s, but his pen has never stopped), 
and the concert featured the 74-year-old 
Edison as a soloist. 

It was a week of luncheons and band- 
room rehearsals and press interviews, in 
which the two men expressed gratitude 
without ever losing perspective. Edison 
recalled his own early classrooms: “juice 
joints where you played from nine in the 
morning until nine at night.” And 
Clayton quipped to a Faculty Club 
luncheon crowd, “I've been arrested 
twice — both times in Boston.” 

On the night of April 21, Clayton joked 
with the Sanders audience. “It’s not often 
you see a band where two trumpet 
players are best friends,” and at a 
Thursday-afternoon press conference 
they'd reminisced about Swing Era 








battles of the bands, shows where the 
Basie band got whipped, and shows 
where they got even. On one occasion, 
the Basies had worked nine shows at the 
Apollo Theatre, beginning at 10 in the 
morning, and that evening they were no 
match for the Bunny Berigan orchestra. 
But later, said Edison, the Basies gave 
Berigan his come-uppance. “Bunny got 
drunk and threw his horn against the 
wall.” 

In another battle, this one at Madison 
Square Garden, the Basies squared off 
against the Benny Goodman band on a 
stage set up like a boxing ring. “We killed 
him,” said Edison. “Benny sent his band 
home and played the rest of the night 
with us.” 

Clayton: “I'll tell you who we ran into 
the dirt — Lionel Hampton.” 

Edison: “He was asking for it.” 

But the battles and all-night jam 
sessions were more than big-band macho 
displays. Clayton and Edison, coming 
into contact every night with dozens of 
other players and styles, were honing 
individual sounds that would influence 
generations of musicians. At the Satur- 
day-night concert, it was clear that, 
having done their share to change the 
shape of jazz, these two continue to 
invent. 

In the first half of the concert, students 
and veteran players (including Boston’s 
own all-American rhythm section — Ray 
Santisi, Whit Browne, and Alan Dawson) 
re-created legendary small-group 
sessions like “Dickie’s Dream.” There 
was Clayton’s first trumpet solo (played 
by Joe Hellerstein), from the 1937 “Why 
Was I Born?”, with Cheryl Alexander 
paying homage to the original Billie 
Holiday vocals. There was “Honeysuckle 
Rose,” recorded by Clayton once with 
Basie in 1937 and again with Benny 
Goodman at the famous 1938 Carnegie 
Hall Concert. And there was the 1987 
Clayton original “Black Sheep Blues.” 

But the highlight of the concert’s first 


half was Edison’s performance of “Lover 
Man.” At the press conference, he had 
complained that young players often 
know nothing about dynamics. (‘“Every- 
thing goes from loud to louder!) On 
“Lover Man,” he proved his point by 
swinging very hard while never rising 
above a pianissimo. Playing with a 
harmon mute, he seemed to create his 
solo from nothing more than a few 
repeated notes and well-placed silences. 

But he brought such rhythmic intensi- 
ty to his understated lines that he 
sculpted complete emotional statements. 
When he hinted at the melody with a 


short, descending figure, it was achingly 
personal. Edison is credited with invent- 
ing an entire vocabulary for harmon 
mute. You could easily hear Miles Davis 
during “Lover Man,” but it also couldn’t 
have been anyone else but Sweets. 

In the concert’s second half, Edison led 
the band through a rousing version of 
Frank Loesser’s “I Wish I Knew,” kicking 
in the ensemble with his repeated high 
notes. On the last chorus, he played a 
muted horn over walking bass, repeating 
the last phrase over and over, more 
quietly each time, until he ended on a 
whisper with the house in rapt, silent 
attention. 

But no tribute to a Basie-ite would be 
complete without some bona fide 
flagwavers. Edison’s bright open horn 
work led Clayton’s most famous arrange- 
ment, 1938's ‘Jumpin’ at the Woodside.” 
He and the band also commemorated his 
own first Basie record date from the same 
year with “Every Tub.” Meanwhile, one 
of the new commissioned works, “Har- 
vard Lift-Off,” pitted Edison against the 
Harvard soloists in a trumpet “battle” 
coda. 

This may not have been the rocking 
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Basie band of the late ‘30s, and Sanders 
Theatre isn’t especially friendly to 
amplified music, but band director Tom 
Everett got the most out of an inspired 
bunch. He borrowed seasoned veteran 
guitarist Jon Wheatley from the small 
group to lay down an authentic Freddie 
Green beat and spin out Charlie Chris- 
tian-styled solos. And sophomore Ale- 
jandro Canelos seemed to have flushed 
all thoughts of bebop and rock and roll 
out of his head so he could concentrate 
on pure, uncluttered Jo Jones, moving 
iwith authority from brushes to hi-hat to 
the clean “tock” of that fourth-beat rim 
shot. 

The band’s section work also showed 
off some of Clayton’s recent composi- 
tions, including a few from his 1989 
recording, A Swingin’ Dream (Stash). 
The medium-tempo “Smoothie” was 
buoyed by repeated rolling triplets from 
a chorus of muted trumpets played 
against long, soft held notes in trom- 
bones and reeds. “Smoothie,” and the 
ballads “Winter Light” and “Rembrandt 
Blue,” proved that Clayton has a flair for 
Ellingtonian color and nuance as well as 
for riff-based houserockers. Throughout 
the night, tenor David Perez and alto 
Adam Smith also kicked in with strong 
solo work. 

Edison had reminded the luncheon 
celebrators that he and Clayton, along 
with Freddie Green, are the only surviv- 
ing members of the original Basie band. 
At one point the laconic Clayton dead- 
panned, “I feel like the pyramids!” As for 
up-and-coming jazz trumpeters, both 
men expressed distress about young 
musicians who become ensconced in the 
style of a single player. Edison brought 
up his friendship with Wynton Marsalis, 
who, Edison said, in his formative years 
listened to nothing but Coltrane and 
Davis. “I said to him, ‘How are you going 
to get a sound of your own just listening 
to two men?’ We used to have a saying: 
‘You're better off being the world’s worst 
originator than the world’s best im- 
itator.’ ”’ 

Even so, both men share an admiration 
for Marsalis’s discipline and musical 
growth. “If he continues to improve,” 
said Clayton, “in another 10 years he'll 
be at the top of the heap.” It’s a place 
Edison and Clayton have been familiar 
with for more than 50 years. 0 
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For more than thirty years, the Greater Boston 
Youth Symphony Orchestras (GBYSO) 
have provided music education of the 
highest quality to talented elementary- 
and secondary-school music students 
from the New England area. GBYSO 
graduates are now members of such 
famous orchestras as the Boston, Atlanta, 
Baltimore, and San Francisco Symphony 
Orchestras, and the Los Angeles Philharmonic. 
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Repertory Orchestra Outreach Concert 
Winthrop, 8 p.m. 
Joel Bard, Conducting 
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Burton, Johnson, Erskine, Metheny: stirring reunion 


GARY BURTON & PAT METHENY: 
ALIVE AND WELL 





and Pat Metheny “Reunion” concert at the 

Charles Ballroom a week ago Thursday, they 
should perform a clandestine service that would 
benefit both the musicians and listeners: yank the 
Reunion (GRP) albums off the shelves and 
‘substitute the live versions of the tracks for the 
studio cuts, then slip them back into the stores. 
The record is a pleasant, proficient, but largely 
somnolent affair. The same songs played live 
offered an exuberance, an inventiveness, a sheer 
joy that had people writhing in their seats. 

Although the reunion brought together vibist 
Burton and his best-known protégé, guitarist 
Metheny, the recording and live band also 
included drummer Peter Erskine and keyboardist 
Mitch Forman. At the Charles, bassist Mark 
Johnson replaced the album’s Will Lee (of David 
Letterman’s house band). 

The draw for many was probably Metheny. For 
all the young dudes with guitar cases you see 
hanging out at the corner of Mass Ave and 
Boylston, God's initials are PM, not EC. But PM is 
at his best when somebody else is giving him a 
push (check his stunning Song X collaboration 
with Ornette Coleman). Likewise, Burton gets a 
jump start from new blood, whether it’s Metheny, 
pianists Keith Jarrett and Makoto Ozone, or 
newcomer Polo Orti, who hails from Spain and 
contributed two fine compositions, “Autumn” and 
“Tiempos Felice,” to Reunion. 

On stage, Burton was charming. “What do you 
think of my new look,” he said, displaying his 
black and white checkered shirt. “No more 
sweaters. Pat’s my fashion consultant.” With this 
he pointed at Metheny, who, as usual, looked as if 
he’d gotten dressed to mow the lawn. Near the 
end of the set, Burton thanked the audience for 
contributing to the night's pleasure, saying they 
really made a difference. “I mean, we were going 
to play anyway,” he added, drawing laughter. But, 
gracious stage patter aside, he might not have 
been far from the mark. Every number from the 
record blossomed in the live setting. 


I f people had tape rolling at the Gary Burton 
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One big difference was the more tangible 
rhythmic oomph that Erskine gave such songs as 
Forman’s “Reunion,” Orti’s “Tiempos Felice,” and 
Vince Mendoza’s “Will You Say You Will.” In the 
ballroom, the Latin-influenced beats and melodies 
had a real kick, and Burton picked up on that. 

The vibraphone is a very note-specific instru- 
ment — you can’t bend and wail on it like a guitar 
or sax — and it can be hammered in a delicate, 
subtle way that can’t be approximated on 
anything but a piano. Burton was endlessly 
inventive in his solos, producing exquisite filigrees 
of melodicism as he patterned curlicues inside 
arabesques around spirals on top of quadruple U- 
turns that fishtailed into sprints this way and that. 
It was the aural equivalent of watching a cathedral 
get constructed in fast-forward. 

The evening's two highlights were a Metheny 
composition, “The Chief,” and an Ozone piece, 
“Bento Box.” The former featured one of Meth- 
eny’s infectious melodies that suggested the same 
improvisatory approach to him and Burton and 
Forman: tentative probing that turned into light- 
ning-fast runs that eventually jelled into wide- 
interval major chording with a gospel flavor. 

The latter was the most straightforward bebop- 
like tune of the night. It was definitely swinging 
by the time Burton chose to leap headlong into his 
fastest soloing, which left Metheny slack-jawed, 
clearly mouthing “Man!” repeatedly. 

It. also provided Forman with his best turn: 
rippling runs and densely clustered patterns of 
notes that culminated in McCoy Tyner-like 
divebombs into bass chording. PM was simply 
outgunned on this one. But later in the per- 
formance he picked up the gauntlet and tossed it 
back with some incendiary synthesizer-guitar 
soloing on “Times like These” that flirted with an 
impending — though never realized — tumble 
into dissonance. 

By the end, the fivesome looked happily 
exhausted. For a group of musicians who can — 
and, on the Reunion album, seemingly did — play 
well in their sleep, the exultation of their 
stretching and discovering was shared by a packed 
crowd that also left tired but happy. Nice job, 
considering they were going to play anyway. 

— Richard Cromonic 





LOU REED & JOHN CALE: 
THE LAST PICTURE SHOW 


ndy Warhol created images, repeated 
A them, and put them aside. Many of those 

images were human, and more so than his 
soup cans or apartment windows, his “superstars” 
like Edie Sedgwick faded the moment his interest 
was gone and the camera switched off. But his one 
musical creation, the Velvet Underground, had a 
power which existed outside his sphere of 
influence and grew to cast as far-reaching a 
shadow over rock music as Warhol did over art. 

Twenty-three years after their seminal Velvet 
Underground and Nico LP, the band’s central 
talents, Lou Reed and John Cale, have outlived the 
man whose influence (and bright yellow banana) 
is plastered across its front cover. On Songs for 
Drella (Warner Bros., all formats), they make a 
final attempt to pull Warhol out from behind the 
camera and the canvas and capture the frail, 
controversial man who surrounded himself with 
people yet couldn’t bear to be touched. 

The record’s 15 songs — which were presented 
at the Brooklyn Academy of Music in late 
November by Reed and Cale under the title Songs 
for Drella: A Fiction — loosely chronicle Warhol's 
life from his childhood in Pennsylvania through 
his rise to fame in New York in the ‘60s, to his 
hospital-bed death. Although Cale contributes 
vocals on five tracks and backing music through- 
out the record, the style and viewpoint are 
primarily Reed’s. Drella (Warhol's nickname, a 
cross between Dracula and Cinderella) is an 
epitaph for a public figure written by two men he 
helped and influenced, it is also Reed’s honest 
attempt to come to terms with obviously mixed 
feelings about his former friend. 


Glimpses of Warhol’s personality flit across 
Drella’s soundscape. Through the eyes of Reed 
and Cale, he was by turns generous and inspired, 
manipulative and petty. In “Small Town,” he’s an 
unhappy misfit kid, “bad skin, bad eyes, gay, and 
fatty,” who escapes to New York. In “Starlight” 
and “Images,” he’s the artist, the manipulator of 
people, paint, and Brillo boxes. In “It Wasn’t Me,” 
Warhol steps out of the vortex of drugs and 
mayhem revolving around him and his Factory 
workspace and washes his hands of it, calmly 
denying responsibility for its human casualties. 

Drella’s most poignant moments are those 
where Warhol appears as vulnerable and human. 
In “Slip Away,” he’s a fearful, lonely man, slowly 
letting go of the bright crazy people he’d built his 
world upon, drifting into a safer, saner life that he 
knows will stifle his creativity. As Cale and Reed 
see it, Warhol feared isolation as creative and 
eventually physical death. In “A Dream,” this fear 
becomes a nightmare’s reality: Warhol sees 
snowflakes falling but can’t capture them on film; 
he hears old friends talking but they won't 
acknowledge him; and with his ability to 
control images and people gone, he slips away 
forever. 

Reed and Warhol drifted apart after Warhol was 
fired as the Velvet Underground’s manager, at the 
end of the decade; and Warhol was deeply hurt at 
Reed’s never asking him to direct videos for his 
solo career — and not inviting him to his wedding. 
Warhol died before their quarrel could be 
resolved. On the record’s final track, “Hello It’s 
Me,” Reed speaks directly to him as a friend, 
offering a final apology and goodbye. It’s a touch 
so gentle, so remarkable in the way it peels back 
Reed's hard exterior, that perhaps even Warhol 
would not have recoiled from it. 

— Polly Campbell 


2 toe aoe ate oe 













ICONGR RR. 





C4 TS TUATA a ae roe 
TISGT VOTIVE FIMAIOHS AOTe20d AAT BT 





t Kit ‘ 


"F IRS T worobD s&s 


z RE a 


YOU'LL LIKE WHAT YOU HEAR! 


rPanRonel Cell 





IF YOU'VE EVER CONSIDERED PLACING A PERSONAL AD IN THE BOSTON PHOENIX, NOW IS THE 
PERFECT TIME TO GIVE IT A TRY. JUST FILL OUT THE COUPON BELOW AND MAIL IT OR BRING 
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rhythms, and indigenous musical 

traditions than you can shake a 
dried gourd at. Such diversity encourages 
fusion-minded thinking, even if native 
musicians search no further than their 
own borders. But Brazilians have looked 
across the Atlantic and north of the 
equator for decades, in the process 
creating hybrids like bossa nova and the 
tropicalia movement currently in vogue 
in the US. 

Two of Brazil’s most popular and 
prolific jazz stylists and cross-pollinators, 
Egberto Gismonti and Hermeto Pascoal, 
made their Boston area debuts with their 
respective bands before sold-out au- 
diences at Nightstage on April 18. Both 
sound distinctly Brazilian, even as they 
draw on influences from around the 
world. Yet their sets were utterly dif- 
ferent. 

Pianist-guitarist Gismonti’s ECM rec- 
ords have won him a large following 
over the past 15 years. They feature a 
soft-spoken blend of classical, jazz, and 
folk elements. It’s an uneasy alliance of 
styles, and often the result is a tepid 
mish-mash that only suggests its more 
vibrant roots. The folk rhythms that give 
Brazilian music its vitality are watered 
down. The formal and melodic elegance 
of classical music are reduced to cliché, 
though the sonority (which is to say the 
surface) of it is successfully duplicated. 
Without the earthiness and the levity of 
the Brazilian beat, without jazz’s basis in 
the blues, Gismonti ends up sounding 
ethereal, over-serious, even dull. 

Such were the problems of his 
enthusiastically received first set in Cam- 
bridge, but there were some genuinely 
lovely and lively moments. The musi- 
cianship and ensemble work was impec- 
cable. Cellist Jacques Morelenbaum got a 
luscious classical sound and bassist Zeca 
Assump¢ao soloed convincingly with a 
deep resonant tone and touching lyri- 
cism. Nando Carneiro confined his syn- 
thesizer work to color and detail, and in 
his guitar duet with Gismonti he dis- 
played thoughtfulness and a sweet, light 
tone. Gismonti used the piano to impart 
baroque flourishes to some of the tunes; 
his 14-string guitar added more Brazilian 


B razil has more regional styles, local 





Hermeto Pascoal: breakneck tempos, happy urgency 


More boys from Brazil 
Gismonti and Pascoal at Nightstage 


by Ed Hazell 


accents. And his tumbling, kaleidoscopic, 
unaccompanied guitar solo was the 
highlight of an otherwise largely staid 
program. 

Pascoal’s set could hardly have been 
more different. Working at mostly break- 
neck tempos, his septet, with per- 
cussionists Marcio Bahia, Fabio Pascoal 
(Hermeto’s son), and Pernambuco, 
bassist Itiberé Zwarg, saxophonist Carlos 
Malta, and keyboardist Jovino Santos 
Neto, tore through an exhilarating hour 
of music. Pascoal played keyboards 


throughout, and bass flute on one 
number. 

In Brazil, the flamboyant Pascoal is 
something of a legend. Self-taught on 
piano, several reeds, hurdy-gurdy, 
trumpet, and a number of home-made 
items, the rotund albino composer, with 
his bushy waist-length hair, looks like a 
Deadhead Santa Claus. He’s been known 
to use a herd of squealing pigs on stage to 
accompany his concerts, and some of his 
pieces call for toy trains or sewing 
machines. But he’s more than an odd- 
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looking compositional eccentric. The 
extra-instrumental devices always serve 
musical purposes. And he’s a resourceful 
improviser and composer whose works 
have been played by Gil Evans, sym- 
phony orchestras in London and Berlin, 
and Miles Davis. 

With the exception of a sewing ma- 
chine used during an untitled flute piece 
and a brief passage on Tupperware 
containers in the concluding percussion 
jam, there were few antics in his first set, 
just delightful music. Pascoal’s pieces 
typically career through several moods, 
by turns gay, insolent, or silly, and 
always exuberant. The melodies — lines 
that are long and bebop-like or folk-song 
simple — mostly ride along with a wave 
of percussion; sometimes they work 
against the beat to create tension. 

Although he’s often been compared to 
Frank Zappa, Pascoal has a more gen- 
erous spirit. Yet he shares with Zappa a 
keen sense of the absurd and a penchant 
for elaborate, genre-mixing composi- 
tions. The opening version of “Quiabo” 
(“Okra,” from S6 Nao Toca Quem Nao 
Quer) was an excellent example of the 
band’s ability to play with happy urgen- 
cy. Reed player Malta negotiated the 
labyrinthine compositions and soloed at 
brisk tempos with special skill. The set 
leaned heavily on Pascoal’s barn 
burners, and, given the enormous range 
of his book, it could have had some more 
variety. But that is a minor quibble with a 
very satisfying performance. 

However, the good feelings generated 
by the music were quickly dissipated at 
the end of the evening. The last set 
extended past the club’s 1 a.m. curfew, 
and after the band were asked to stop 
playing, the club pulled the plug on the 
stage, infuriating the group and many in 
the audience. Things went from bad to 
worse when the musicians took up their 
tune again and the club, without explain- 
ing what was happening to the audience 
via the PA, turned off the stage lights. 
Pascoal began banging the house piano. 
Tempers were finally quieted by the 
arrival of the Cambridge police, proving 
once again that other types of com- 
munication are often less effective than 
music. : 0 
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Phoenix 


is proud to support 
THE SOCIETY OF ARTS & CRAFTS 


COME CELEBRATE 


the Best of American 
Craftsmanship with the 


SOCIETY OF ARTS & CRAFTS 
1990 EXCELLENCE IN CRAFT GALA 
Friday, May 4, 1990 
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A coupla New Kids 








Block party 


New Kids rule the Boston Music Awards 


by Polly Campbell 


Perfect Gentlemen 


here were silver balloons, strobe 
I lights, and confetti; there were 
taffeta dresses and sky-high hair- 
dos. The Wang Center quivered from 
basement to balcony with the hysterical 
excitement of hundreds of teenage girls. 
That the occasion, a week ago Wednes- 
day, was not some kind of glorified 
junior prom but the Fourth Annual SKC 
Boston Music Awards mattered little to 
this flashcube-popping, gum-chewing 
crowd. For these fans, the three-hour 
ceremony — which honored through 
nominations, awards, and live per- 
formances more than 200 Boston artists 
— was merely a glittering sideshow, a 
stage set for the objects of their adora- 
tion, New Kids on the Block. 

The willing teen idols savored and did 
their best to prolong every shriek, 
arriving and leaving by the hall’s front 
entrance, waving and signing auto- 
graphs, and hamming it up on stage 
while presenting and accepting awards. 
That they never actually broke into song 
and dance was irrelevant; their presence 
permeated the event from start to finish, 
sparking a delirium that was exhilarating 
and perhaps a little draining for attend- 
ees and nominees who had not flocked to 
the Wang solely in hopes of getting a 
close look at Donnie Wahlberg’s nascent 
sideburns. 

Finally, the mania that the group 
encouraged became too much, igniting 
the ire of members of the local music 
community who, well, booed — resound- 


Cellars 
starlight 


ingly. After all, it was the Boston Music 


Awards and not an event devoted to a 
group who have already saturated 
magazines, television, newspapers, and 
every Store 24 novelties counter. With 
such an overkill of exposure made flesh, 
it was an unsurprising turn for everyone 
but the New Kids and their fans. 

And the fans seemed to react better 




















David Finnerty of the Jonese 


ERIC ANTONIO 





than their idols. They fought the booing 
with their own cheers, turning the event 
into something like a pep rally for 
crosstown rivals. On the other hand, 
Wahlberg made a gratuitous remark 
from the stage about music focusing on 
expression, “not long hair and smoking 
marijuana.” His reactionary jibe drew 
even more boos, and he appeared 
flustered afterwards. 

The New Kids mania prompted yet 
another round of the annual criticism of 
this event: more griping about its being 
primarily a money-making vehicle for its 
organizers and not representing the local 
music community. But in fact, more 
segments of the Boston scene — includ- 
ing jazz musicians and the swell of rap 
and R&B artists from Dorchester and 
Roxbury who have largely been ignored 
by the media mainstream — were 
represented on stage and in the audience 
than at any other gathering beneath one 
roof. And those who performed during 
the night — save for comedian Barry 
Crimmins, whose monologue was 
undermined by New Kids chatter — 
seemed generally happy to be there. 
After Joneses’ guitarist Billy Loosigian, 
for one, left the stage, he was beaming. 
“I've always wanted to play on this 
stage,” he said. “I saw the Who here.” 
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On the whole, the New Kids’ over- 
whelming popularity was taken in good 
humor by awards presenters, who play- 
fully dropped the group’s name into their 
speeches and stood back in mock amaze- 
ment as the fans exploded into shrieking 
marathons. And the New Kids fans 
returned the favor by cheerfully applaud- 
ing every performance and speech — 
unless, of course, Donnie happened to be 
scratching his head at the time. 

One of the evening’s most astonishing 
moments came shortly after Jonathan 
Richman’s presentation of a_ special- 
achievement award to Rounder Records’ 
Marian Leighton Levy and Bill Nowlin 
(whose label is celebrating its 20th 
anniversary) was completely disrupted 
by the New Kids filing down the aisle to 
their front-row seats. When the girls 
paused for breath, Richman picked up a 
guitar and began bashing out flagrantly 
off-key chords and singing the praises of 
his Fender Stratocaster. Within seconds 
his gawky charm had got the crowd’s 
attention; by the first chorus at least half 
the house was clapping along. 

Other notable performances included 
a syrupy-cute number from New Kids 
and New Edition producer Maurice 
Starr's latest junior creation, Perfect 
Gentlemen — a group who, to judge 
from the shrieks their polka-dotted PJs 
and singing and dancing antics drew, are 
the probable heirs to the hearts of New 
Kids fans’ little sisters. The Del Fuegos 
contributed a pumped-up rendition of 
“Move with Me Sister,” with J. Geils’s 


Magic Dick and Seth Justman sitting in. 
The Joneses energetically re-enacted all 
that was best and grungiest about ‘70s 
rock, like killer guitar and crushed velvet 
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Jeff Gagnon of the Well Babys 


ERIC ANTONIOU 


Willie Alexander « 














pants. 

Mozamba blasted their cross-cultural 
funk. ‘Til Tuesday were smooth but 
unmoving; Think Tree opened up the 
show with their loopy college-radio hit 
“Hire a Bird.” Co-host Sara Edwards of 
Evening Magazine displayed untiring 
good nature and wore a CD on the side of 
her head, eventually admitting it was by 
Spyro Gyra; Jeff Gagnon of the Well 
Babys presented an award in motorcycle 
boots and gold lamé diapers. Most 
winners refrained from tears and lengthy 
speeches. And the New Kids, not content 
with owning the hearts of every under- 
age girl present, also took home the 
mantle for act, er and video of the 
year. 

But the biggest winners were the 
absent Aerosmith, who garnered five 
awards, including outstanding pop/rock 
band and album (for Pump). Pat Meth- 
eny won twice in the jazz category for 
national group and album; Gang Starr 
Posse got their third award for outstand- 
ing rap act. The Pixies’ breathtaking 
Doolittle took honors for outstanding 
debut pop/rock album (though it’s not 
their debut), Think Tree were voted 
outstanding new rock band, and punk- 
rock energists Bullet LaVolta won in the 
metal category. 

Many others were applauded: God, 
family, Boston, Maurice Starr. But it was 
clear that nobody had a chance of truly 
capturing the hearts of the New Kids’ 
faithful. Such blind, unswerving adora- 
tion is an odd phenomenon; it was an 
honor bestowed by the very young on 
the very few, and it indicated that, minus 
million-dollar marketing, talent and hard 
work do not necessarily inspire love. The 
Del Fuegos can tour the states for another 
10 years, Think Tree can write clever pop 
songs till their hair reaches their ankles, 
Jeff Gagnon can wear diapers till he 
actually needs them again, but it’s 
unlikely that any of them will ever fill the 
hearts, minds, and bedroom walls of 
thousands of teenage girls. 

* * * 
ODDS & ENDS. Saturday, April 28, the 
Bags will celebrate the release of their 
third LP (counting the Swamp Oaf 
record) at the Rat with their guests Mente 
and the Titanics ... Eric Martin of the 
Neats has been recording song demos at 
the request of a major label The 
second part of Ground Zero’s Apocalyp- 
tic Resurrection series begins Thursday 
with industrial agitators Pankow (from 
Italy) and a;GRUMH (from Belgium), the 
same night ex-Jimi Hendrix Experience 
bassist Noel Redding plays Johnny D’s. 
And Dresden Danse return to Axis for an 
18-plus show next Friday, May 4. O 
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536-0420 102 Brookline Ave House of Pizza 
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Various (Male) Responses to Nature (Near and Far) 


An installation by 
John Baldessari 
May 4-June 24, 1990 
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I came to Joy of Movement to get in better shape. T giatined to use 
the gym. I thought aerobics was just for women. I’ve always loved to 
dance so I tried a class. It turned out to be the best workout I’ve ever 
had plus I loved doing it. Now I take class everyday and I've lost 45 
Ibs. I’ve never looked or felt better. Joy of Movement taught me that 
I can do anything with persistence and determination. It worked for 


me! I recommend it to all my friends. tp 
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The spirit moves Van Morrison 


by Tim Riley 


or sheer heated reverence 
F and mutability, Van Mor- 

rison’s voice — a soulster’s 
latticework cut with an 
Irishman’s burr — has outclassed 
more than 25 years’ worth of 
back-up bands, material, and 
uneven stage work. His fans 
gladly abide his religious imagery 
and philosophical airs for a 
chance at being transported by 
the earthy mysticism his vocal 
muse seems to channel. Last 
year’s unheralded but top-shelf 
Avalon Sunset (PolyGram) was 
bathed in the lush, romantic 
strings that his material had been 
leaning toward for most of the 
decade, and the result was a 
fetching romantic downpour that 
served his vision of the idealized 
woman and his idealized Irish 
homeland. The music was sen- 
timental yet indomitably classy, 
with the most antithetical tone a 
rocker could reach for, never 
mind sustain. 

At his Orpheum Theatre gig 
last Friday (the third of three local 
appearances), backed by a 
capable and often inspired eight- 
piece showband led by organist 
Georgy Fame (“The Ballad of 
Bonnie and Clyde”), Morrison 
stomped the house for four en- 
cores with a generosity of spirit 
he’s not known for. By the time 
he finished with “Buena Sera, 
Sefiorita,” humping the music 
with abandon as if he were in 
some tacky lounge bar, the eve- 
ning had become a heady sam- 
pling of his enigmatic musical 
sweep, from breezy profundities 
(A Sense of Wonder’s “Tore 
Down 4a la Rimbaud”) to the 
deftest popcraft (Avalon Sunset’s 
“Orangefield”). 

Morrison's ability to find re- 
pose in tempos that were gener- 
ally fleet was something of a 
revelation — a union of his 
obsessive, introverted head 
games with his stout R&B phy- 
sique. Bob Dylan’s “Just like a 
Woman” has probably never 
been taken so quickly, yet the 
result was anything but per- 
functory. In the bridge, when 
Morrison sang “Your long-time 
curse hurts but what's worse/Is 
this pain in here/I can’t stay in 
here/Ain’t it clear?”, the momen- 
tum that spilled into the last verse 
was sudden and _ irrevocably 
tragic — a testament to his ability 
to make even brisk rhythms 
generate depths of feeling. 

Morrison fans have long since 
expected his latter-day shows to 
emphasize latter-day material, so 
his return to such classic totems 
as “Caravan,” “Moondance,” and 
Them’s “Gloria” (which tele- 
scoped “Shakin’ All Over”) was 
nothing less than patience 
doubly rewarded — nostalgia 
minus the  self-aggrandizing 
undertow. If only for this brief 
tour (seven stops, three cities), 
Morrison seems to have rec- 
onciled himself to a_ balance 
between his pacific born-again 


turns (who else could team with 
lightweight Cliff Richard for the 
gently inoffensive “Whenever 
God Shines His Light’’?) and his 
more recklessly tortured heyday 
(“Before anybody got intellec- 
tual,” as he’s put it). For this 
show, Morrison’s humor buoyed 
his extreme sensitivity. 

Audience rapport flowed from 
Morrison’s obvious affection for 
his band. Fame provided the 
anchor that Morrison’s private 
intensity called for, and when the 
star ambled off stage for a per- 
sonal intermission, the band’s 
swerve into Booker T. and the 
MGs’ “Green Onions” was a 
pleasant break. Morrison’s return 
brought a series of the kind of 
lively vocal improvisations he’s 
famous for — transfixing repeti- 
tions, holy-roller tongue babble, 
and extendedsline mimicry with 
his tenor saxist that carried songs 
like “No Guru, No Method, No 
Teacher” into a realm where R&B 
patterns suddenly flipped the 
evening into some higher plane. 

During “Star of the Couftity 
Down,” the traditional Irish jig 
from 1988's pristine collaboration 
with the Chieftains, Irish Heart- 
beat, Morrison’s trumpeter came 
to the front of the stage to dance 
with an audience member. Per- 
haps too shy himself, Morrison 
might have been sending an olive 
branch to listeners who had 
returned despite many stiff, re- 
mote shows in the recent past. 
There wasn’t enough material 
from this woefully overlooked 
record — only “County Down,” a 
whispery “Carrickfergus,” and 
the muted afterglow of “Raglan 
Road” — considering how well 
the songs work without the 
Chieftains’ support. 

But the show wasn’t about 
selling records: Avalon Sunset 
was good for just three numbers, 
including the alluring “Have | 
Told You Lately.” Laughing, 
goading the band, and ruling the 
stage with his portly resolve, 
Morrison glided into one of his 
final encores, Stephen Sond- 
heim’s “Send in the Clowns,” 
with fond irreverence, sending 
up the torch singer’s mantle he’s 
acquired. He strung out the last 
verse so his drummer could spike 
the breaks with “Fuck it!” (which 
seemed to jar even Morrison), 
and his choice of the song as a 
standing encore for this tour was 
as unexpected as his treatment 
was quixotic. 

You could never tell where he 
was taking things: one moment 
was pure silliness; the next, the 
song became more of a misery- 
laden ruse than it was ever meant 
to be. Morrison made the last line 
of Sondheim’s fluke standard 
(“Don’t bother, they’re here”) 
ring nostalgic and yet ironic. 
Once again, his familiar yet 
incantatory voice sent cliché — a 
song we all know by heart, and 
take for granted — into ex- 
traotdinary orbits of meaning. 0 
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Reel revival 
Patrick Street and other Celts 


by Ken Roseman 


cotland and Ireland have. 
S undergone a tremendous 


folk renaissance over the 
past 20 years. Artists like the 
Chieftains, Christy Moore, Dé 
Danann, Silly Wizard, and the 
Battlefield Band have won inter- 
national acclaim for their creative 
approaches and superb musi- 
cianship. And in their wake have 
come many other performers 
determined to forge new paths in 
Celtic music, or at least leave 
their own imprint on its tradition. 

One of the genre’s more :re- 
warding contemporary practi- 
tioners is Patrick Street, a band 
whose original line-up included 
such old hands as fiddler Kevin 
Burke (of the Bothy Band), 
vocalist-bouzouki player Andy 
Irvine (formerly of Planxty and 
Dé Danann), Arty McGlynn (a 
virtuoso session guitarist), and 
accordionist Jackie Daly (also a 
Dé Danann veteran). Their cur- 
rent album, Irish Times (Green 
Linnet), is a transitional one, with 
both old and new bandmembers 
participating. 

Actually, Irish Times seems 
like three separate albums, with 
its mix of ensemble pieces and 
what amounts to solo selections 


tuosic finale of acoustic guitar 
and fiddle duets on fast-paced 
jigs and reels. 

Another superb instrumental 
collection is The Road North 
(Sona Gaia), by Alisdair Fraser 
and Paul Machlis. Fraser is a 
Scottish fiddler who moved to 
California and joined up with 
keyboardist Machlis. They com- 
plement one another perfectly — 
at the album’s zenith, their key- 
board and fiddle playing are 
enough to fill all the spaces of a 
lovely tune simply branded “Tra- 
ditional Gaelic Melody.” What's 
also interesting about this album 
is that the fast numbers have 
more of a swing feel than those 
played by most Irish musicians. 

Among admirers of vocally 
based Celtic music, Dolores 
Keane is well known as a mem- 
ber of Dé Danann’s original line- 
up who left only to return and cut 
two more albums with the 
popular group. But around two 
years ago she began a solo career 
emphasizing more modern, pop- 
oriented material. Lion in a Cage 
(Ringsend Road), which contains 
only one traditional song, con- 
tinues this direction. Most of its 
selections are mid-tempo love 





Patrick Street: tradition’s in good hands. 


by vocalists Irvine and Gerry 
O’Beirne. Irvine’s songs have a 
strong, traditional Irish flavor, 
and O’Beirne’s originals lean 
toward contemporary pop folk. 
The instrumentals are straight- 
ahead renditions of jigs and reels 
featuring the accordion and fid- 
dles joined by bouzouki (the 
Greek stringed instrument has 
became a standard in Irish folk 
bands), bodhran (traditional Irish 
goatskin drum), and subtle key- 
boards. 

Since McGlynn left Patrick 
Street last year, he’s teamed with 
fiddler Nollaig Casey, and 
they've released Lead the Knave 
(Ringsend Road) together. The 
album is an all-instrumental, all- 
traditional collection with the 
duo supported by keyboards, 
cello, bodhran, and bouzouki. 
McGlynn’s developed a dis- 
tinctive, chunky electric guitar 
style that works perfectly on 
ancient dance tunes, and Casey 
has a tasteful fiddle style, never 
throwing in too many notes. 
Their individual talents are. best 
showcased in. ;theo albymys. Mir- 


ballads with slick, polished ar- 
rangements. Keane does her best 
with this material, yet she doesn’t 
really seem at home. Regardless 
of her inclinations toward pop 
stardom, it seems Keane's forte 
remains traditional songs done in 
an acoustic setting. 

Traditional music — Scottish 
and Irish folk tunes, sea chanteys, 
and the like — seems to be the 
biggest influence on Vancouver's 
roguish quartet Spirit of the West, 
an entertaining bunch of young 
Turks. But they take those in- 
fluences straight into the ‘90s. 
The old rhythms are speeded to a 
frantic pace and coupled with 
biting lyrics about the state of the 
planet. There’s also a jolly sing- 
along on their latest recording, 
Save This House (WEA, Canada), 
called “The Old Sod,” which is an 
ode to all the Scots living in 
Canada. “’There’s none more Scot 
than a Scot abroad/There’s a 
place in our hearts for the old 
sod,” they sing; and their feisty 
translation of the Old World 
manner makes it impossible to 
doubt their,sincerity,, ... D 
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WE'RE AT 
YOUR SERVICE. 


lf you're looking to hire restaurant and service 
personnel, place your order with the Boston 
Phoenix.Just call us and one of our service 


representatives will be happy to serve you! 
TO PLACE YOUR AD, CALL 


267-1204 


ASK FOR HELP WANTED 
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TOWER RECORDS | VIREO 


TAPE 
SALE 


ENO 


CK UP NOW AND ENJOY GREAT 
dae: S ON SELECT MULTI-PACKS OF 
DENON QUALITY AUDIO CASSETTES 


NORMAL BIAS 
DX-1 60/90 FOUR BRICK 


.99/4.66 


THAT'S LESS THAN 1.00/1.17 PER TAPE 


LOW COST HIGH BIAS 
HD-6 100 EIGHT PACK 
w/FREE CARRY CASE 


16.99 


THAT'S LESS THAN 2.13 PER TAPE 
PLUS A FREE NYLON CARRY CASE 


HIGH BIAS 
HD-7/8 100 STEP UP 
FOUR BRICK 


9.99 


FOR LESS THAN 2.50 PER TAPE YOU 
GET (3) HD-7 100'S AND (1) HD-8 100 


PREMIUM HIGH BIAS 
HD-8 100 FOUR PACK 
w/CD RACK 


12.99 


A GREAT DEAL- FOUR GREAT 
TAPES AND A FLIP TYPE CD RACK 
(HOLDS 20 CD'S) 


4 


SALE PRICES GOOD THROUGH MAY 10. ALL Te Me SUBJECT TO AVAILABILITY. 


OPEN ‘TIL MIDNIGHT TO SERVE YOU! 


BOSTON 
Mass. Ave. At Newbury 
In Back Bay soleil 


PEG AAE, — sro svssriem Doren en ve Gesnine VOSS SATS 
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Encore evenings 


Fischer’s concertos, Lamy’s Butterfly 









by Lloyd Schwartz 
L: was wonderful luck that, after 






Annie Fischer’s marvelous concert at 

Symphony Hall (April 8), she should 
be doing what she’s never done around 
here before: play a concerto..In fact, two 
concertos, which she played on each of 
three Mozart evenings scheduled with 
James Bolle and the New Hampshire 
Symphony, one in Portsmouth and two 
in Manchester. I caught the Portsmouth 
concert, and I wish I'd been able to hear 
the other two as well. 

I'd be slightly less eager to re-hear the 
Mozart 39th Symphony that opened the 
program. Bolle is an important Mozart 
conductor (the first Peter Sellars Don 
Giovanni, in 1980, was a New Hampshire 
Symphony enterprise), who manages to 
work on a large scale without betraying 
the essential elegance of the style. Bolle 
made the last movement of the sym- 
phony, with its sudden witty stops and 
starts, a particular joy. He’s one of the 
rare conductors these days who “gets” all 
the jokes. There were also passages of 
rare beauty (the two lovely clarinets in 
the Trio, interrupting the buoyant, brisk 
Scherzo, for instance). But he’s not 
always the most rigorous technician. The 
ensemble was often scrappier than it 
should have been; intonation among the 
strings was more an issue than not. 

So it was also a question how well 
Bolle was going to be able to follow a 
performer as rhythmically alive and free 
as Annie Fischer, though he has suc- 
cessfully accompanied another unpredic- 
table pianist, Russell Sherman, who, like 
Fischer, never plays exactly the same 
performance twice. And indeed, the 
orchestral accompaniment worked re- 
markably well. Fischer certainly seemed 
to enjoy it. At the end, she raised her 
clasped hands over head and waved 
them at the orchestra in a gesture of 
shared victory. 

































































Of course, she’s just the sort of 
performer to appreciate the contribution 
of such musical musicians to the overall 
continuity, which in her own playing 
achieves a flow so powerful that the 
occasional technical lapses become near- 
ly irrelevant. These lapses were not 
absent in Portsmouth, but Fischer's 
performances of the achingly intimate 
Concerto No. 23 in A and the grander, 
more complex, but also intimate Con- 
certo No. 22 in E-flat, have already taken 
their place among my lifetime memories. 

The great moment in the A-major 
Concerto is the heartbreaking Andante, 
Mozart’s only movement in F-sharp 
minor. There’s an exquisite, quietly 


Classical 


ascending little phrase that in the pro- 
found simplicity of Fischer's playing 
seemed to express an infinite longing for 
unearthly release, before the pull of the 
earth called it back to reality. In the last 
cadenza of the E-flat, the right hand trills 
while the left hand has all the “action.” 
But Fischer's trill was all action too, an 
astounding musical image of mounting 
intensity and increasing pressure that 
became almost unbearable. 

One of the pleasures of Portsmouth 
turned out to be the hall where the 
concert took place, the 900-seat Music 
Hall — 112 years old and one of the 14 
oldest operating theaters in the country. 
It’s a jewel, with its swirl of an encircling 
balcony, fluted and filigreed proscenium, 
and acoustics of startling immediacy and 
warmth. The current renovators are 
serious about making the theater usable, 
and this year’s enterprising entertain- 
ment series was an impressive mixture of 
popular and: classical, musical and the- 





To get your free movie passes, 
stop by 


atrical events. Their devotion to the New 
Hampshire Symphony is reassuring, and 
there was hardly an empty seat. 

* * * 

There were no empty seats at all for the 
first of the final two performances of 
Sarah Caldwell’s lovely production of 
Madama Butterfly, but the show nearly 
didn’t go on because of a power failure 
that left the Opera House in pitch 
darkness until nearly half an hour before 
curtain time. Reason enough, perhaps, 
for the unsettled quality that kept 


Lamy: a loving, mercurial Butterfly 


inhibiting the general excellence. 

The reason to return was Boston-born 
and Boston-trained Catherine Lamy as 
Cio-Cio-San. Lamy was the superb last- 
minute rescuer of Caldwell’s La traviata 
when Sarah Reese was too ill to sing the 
part two seasons back. She’s made a 
great success singing Butterfly at the 
New York City Opera, among other 
places, and she’s proved herself a 
sensitive and thoughtful actress. 

Opera fans often take a certain glee 
when a diva is in trouble. But one could 





Free Movie Passes 
monsieur 
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only be dismayed that Lamy was clearly 
having vocal difficulty. Her quiet singing 
was remarkably beautiful, especially in 
the poignant pianissimo passage in the 
love duet when Butterfly asks to be loved 
as a child, or in the dawn lullaby that was 
one of Caldwell’s several happy in- 
clusions from Puccini's original version 
of the opera. But for most of the first act, 
Lamy’s voice was painfully unsteady and 
dry. It seemed to lose energy as it went 
up the scale and lose body as it got 
louder. 

Caldwell’s inability to scale down the 
orchestra kept forcing Lamy to push 
harder in order to be heard. And 
Caldwell’s slow tempos made it hard for 
Lamy to sustain enough breath, though 
there were beautiful moments (like the 
humming chorus) once the orchestra 
came together late in the first act. 

In the second act, Lamy’s voice con- 
solidated and we could sit back and 
enjoy the loving, mercurial, tender detail 
of her characterization. A knowledgeable 
friend pointed out the subtle imitation in 
her posture of women in Japanese 
woodblock prints. “Un bel di” was a real 
narrative, not merely a big moment to 
win applause (there was no applause — 
that came at the end of the opera), and if 
it wasn’t the most beautiful version you 
ever heard, it was more honest than most 
and more deeply affecting. 

Joseph Evans’s Pinkerton remains a 
superb performance, though he too was a 
little off his best voice (he’s such a good 
actor, I wish someone would tell him 
how to simulate more accurately the 
pouring of whiskey or saki from an 
empty bottle). Markella Hatziano was an 
opulent-voiced and touching Suzuki. 
And the impressive Richard Paul Fink, 
Papageno in Caldwell’s Magic Flute last 
month, sang a sympathetic Sharpless (his 
first) with rich baritone tones and im- 
pulses to over- or underact that will 
center themselves more securely as he 
grows into the role. I don’t think I singled 
out the vivid, brief appearance of S. Mark 
Aliapoulios as the Bonze or the 
particularly fine work of the chorus in 
my original review. Let me make amends 
here. The final performance is Sunday 
afternoon, April 29. 0 


Based on his novel, Les Fiancailles de Mon- 
sieur Hire by Georges Simenon, Monsieur Hire is 
a thrilling drama which was highly acclaimed at 
the 1989 Cannes, Toronto, and New York Film 
Festivals. The film stars Michel Blanc as a 
reclusive voyeur whose life becomes tragically 
inter-twined with the object of his obsession, a 
sensual beauty played by Sandrine Bonnaire. 


Wednesday, May 2, 7:30PM Loews Harvard Square 


The Boston Phoenix 
Classified Office at 
126 Brookline Avenue 
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The Boston Center For The Arts 
Is Proud To Present 


"MASSACHUSARTS'" 


A Selection of Massachusetts 
Artist Fellowship Recipients 
From 1983-1989 in a Gala Arts Festival 


APRIL 27 - JUNE 10, 1990 


Gala Opening and Artist Reception 
Friday Evening, 
April 27, 1990 ¢ 6-9 pm 
At The Boston Center for The Arts 


| The Boston Center for the Arts is a non-profit | 

| organization which provides working studios and }f 

| exhibition opportunities for Massachusetts artists. } 
‘It is supported in part by grants from 


the Massachusetts Cultural Council and 
the Boston Arts Lottery. 


"Massachusarts" will be open Tuesday Thru Saturday 
12:00 - 7:00 p.m. * $3.00 Donation 


Boston Center ForThe Arts 
539 Tremont St. 
Boston, MA 
For more info. call: (617) 426-7700 


The Boston Center for the Arts would like to 
acknowledge the following individuals and organizations 
for their generous contributions to the 
"MASSACHUSARTS" exhibition. 


Allan Leavitt Company New England Telephone 
Allied Bolt and Screw Co. The Old Cambridge Co. 
Banarama Paramount Industries 
Bank of Boston Process Systems Engineering Co. 
Bontronics The Shaughnessy Co.s 
Boston Sand & Gravel Co. The Stanton Charitable Fund 
Boston Wharf Co. Star Heating and Ventilation 
Brunswick Corporation S Gypsum Co. 
Emerson College .VideoSmith, Inc. 
Fay Brothers Ornamental Plasterers Video/Visuals, Inc. 
High Stylus Audio Co. Winston Flowers 
Barbara Krakow Wood Fabricators, Inc. 
Logowitz & Moore Design Wolfers Lighting 
Massachusetts College of Art Yankee Equipment Co. 
Mercury Marine Durham, NH 
National Lumber Co. 











STUX 
GALLERY 






(617) 423-4115 
Hours Wed-Sun, 12-6pm 


155 Spring Street This exhibit features work 


New York, NY 10012 
212-219-0010 





In Support of the Arts 


EE VINSONTRK ANE 


G A L L —E Ff Y 
14 Newbury Street 
Boston, Massachusetts 02116 
617-247-0545 















A Circus in the Fogg . 


The public is invited to attend 
Clowning Around at the Fogg! 
The Friends of the Harvard Art Museums 
Second Annual Spring Party 


Friday, May 4, 1990 

8:00 p.m. to 11:30 p.m. 
Fogg Art Museum 

32 Quincy St., Cambridge 


Clowns, magic. juggling. 
balloons. dancing. 
refreshments. and music 


by Calypso Hurricane 


Tickets: $30: $25 for Friends of the Harvard Art Museums 
Call 617/495-4544 for ticket information. 


The Artists of Africa join the B.C.A. 
in celebratingMassachusarts 


KAMBARA 


Boutique and Gallery 
for African Artisans 


Marketing the finest works 
of traditional and 


modern African 
artists. . . 


558 Tremont St. at Clarendon Square 
Boston, MA 02116 (617) 695-3711 


Look for us April thru September 1990 
at Faneuil Hall 





Transportation 
Photography Contest 


Focus on transportation options. 
Buses, bikes and boats. Commuter 
trains and subways. People 
sharing the sidewalk or sharing 
rides. Capture these images with 


your camera and enter the photo- 


graphs in the Focus on Options 
Photography Contest. 


Cc 23A 






KINGSTON GALLERY 
Engiand 


% Opening: Sunday May 6,4-7pm 
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SCHEDULE OF 
EVENTS: 
"MASSACHUSARTS" 


WEDNESDAY, MAY 2ND 


FILM/VIDEO 
7pm in the Black Box Theater Roar 
From Within- FLIP JOHNSON. 
Against dissolving water color wash 
: ds oats fall into a 
orrifying landscape. “I recognize one 
of he monsters from a childhood 
nightmare. The message is that we 
can make our fears go away if we face 


them”. Invocation TI 
GILLIERE/DAN HARTNETT 
(GEOFF ALDERMAN and 


MICHAEL SLYGN) Remembering 
anANCIENT WAY. This piece was 
inspired by the Spiral Dance of the 
Dervish. Radio Moscow- Watch close- 
ly as the crime of the century disap- 
- in smoke; the I ntra affair. 
he Ant Who Loved the Girl - 
STEVE GENTILE A funny tale of an 
ant who falls in love with a girl and 
communication is severed. 


READINGS FROM RECENT 
WORK 

8pm in the Ehrlich Theater 

Fellows MARIE HOWE and STEVEN 
CRAMER. Public Discussion to follow 
moderated by Stanley Richardson. 


THURSDAY, MAY 3RD 


SYMPOSIUM DISCUSSION 7pm 
In the Cyclorama Boston: Regional 
Art Center or New York’s Shadow? 
Moderator: CARLA MUNSAT, Edi- 
tor & Publisher of Art New England- 
Panelists: CARL BELZ, Director ofthe 
Rose Art Museum; BARBARA 
KRAKOW, Director of Barbara 
Krakow Gallery; DEBORAH 
BALKEN, Curator, Berkshire Art 
Museum; STEFAN & LINDA STUX, 
Directors of Stux Gallery, New York 
City. Do New England artists suffer in 
the shadow of the international art 
market? Traditions of collecting, con- 
noisseurship and art patronage. What 
is the role of community art? 


FRIDAY, MAY 4TH 


STAGED READING 8pm in the 
Ehrlich Theater. Ditched by 
KATHLEEN CAHILL. Public discus- 
sion to follow moderated by Stanley 
Richardson. 


SATURDAY, MAY 5TH 


FILM/VIDEO 2pm in the Black Box 
Theater;Lola La Loca- ENRIQUE 
OLIVER’S first feature-length film 
creates a telling portrait of the Cuban- 
American community. Its humorous 
and off-beat surrealism explores the 
questions of expatriation and assimila- 
tion, using devices from sleuthing- 
lessons to cooking-lessons. Photo 

Here, Oliver uses himself and 
his family as examples of the often 
hilarious serious process of accultura- 


tion. 
MUSIC COMPOSITION 

lpm in the Cyclorama Midsummer 
Variations by JAN SWAFFORD and 
performed by DINOSAUR ANNEX. 


SUNDAY, MAY 6TH 


FILM/VIDEO 
2pm in the EHRLICH THEATER 
Shoes. YULE CAISE A contemporary 
urban coming of age tells about the life 
of three African-American teenagers 
and their obsession with clothes, par- 
ticulary shoes.Our Time in the Gar- 
den - RON BLAU. The true story of a 
pouné Jewish woman growing up in 
erlin during Hitler’s rise to power. 
The home footage with which the 
family escaped from Germany 50 years 
ago is treated through special effects 
photography to recreate a sense of that 
lost time. 


It's a snap to enter. Submit up to 
four photographs by May 7, 1990 
to Focus on Options, Prudential 
Tower, Suite 2200, Boston, MA 
02199. Then come see the winners 
from May 17-June 8, 1990 in the 
Prudential Tower Lobby. 


READINGS FROM RECENT 
WORK 


2pm in the Ehrlich Theater Fellows 
SARAH RANDOLPH and THYLIAS 
MOSS, National Book Award Nomi- 
nee. Public discussion to follow mod- 
erated by Stanley Richardson. 


WEDNESDAY, MAY 9TH 


SYMPOSIUM DISCUSSION 7pm 
in the Cyclorama. Contemporary Art 
from a Theoretical w Moderator: 
ELIZABETH SUSSMAN, Senior 
Curator, Institute of Contemporary 
Art, Boston. Panelists: Curator TIM 
NORRIS; artist CHRIS BURNETT; 
DOUGLAS CRIMP, editor of October 
magazine;* FIONA BURNS, 

‘VOR FAIRBROTHER, Associate 
Curator of Contemporary Art, Muse- 
um of Fine Arts, Boston.Theoretical 


perspectives on contemporary art: Is 
soohatle sensibility often socsthosd for 


theoretical issues? A revisionist view- 
point on the exhibit. 


THURSDAY, MAY 10TH 


READING OF POETRY AND 
PROSE 8pm in the Black Box The- 
ater Fellow WILLIAM PATRICK and 
cast read from ROXA. Public discus- 
sion to follow. 


FILM/VIDEO 7pm in the Black Box 
Theater Works in Progress - DAVID 
RODERICK 


FRIDAY, MAY 11TH 


STAGED READING 8pm in the 
Ehrlich TheaterWork in Se er by 
playwright LAURA BELFIGLIO- 
GOLD. Public discussion to follow. 


SATURDAY, MAY 12TH 


FILM/VIDEO 2pm in the Black Box 
Theater ion of Parts - DAN 
EISENBERG. An experimental docu- 
mentary of a journey taken by, the fil- 
maker, son of concentration camp sur- 
vivors, who goes to Dachau and 
Auschwitz to the childhood homes of 
his parents.Letter to My Uncle - 
DEBORAH LEFKOWITZ moving 
tribute to a man’s encounter with his 
own mortality, is based on videos that 
the filmmaker’s uncle had recorded 
during the course of his eight-year ter- 
minal illness. 


SUNDAY, MAY 13TH 


FILM/VIDEO 2pm in the Black Box 
Theater Telling Motion-BILL 
SEAMAN;Tableaux Vivants -ELLEN 
SEBRING; Phenomenology (a,b,c) 
ANDREW NEUMANN.A program of 
tic experimental works on videos 
y reknowned artists, each contribut- 
ing a unique vision to the aethetics of 
the electronic medium. 


MUSIC COMPOSITION 2pm in 
the Cyclorama James Brown His 
Pavan composed by HERSCHEL 
GARFEIN and performed by YOUR 
NEIGHBORHOOD SAXOPHONE 
QUARTET. 


READINGS FROM RECENT 
WORK 


2pm in the Ehrlich Theater 
LINDSAY KNOWLTON and 
ROBERTA KALCHOFSKY. Public 
discussion to follow moderated by 
Stanley Richardson. 


TUESDAY, MAY 15TH 


SYMPOSIUM DISCUSSION 7pm 
in the Cyclorama Photography: The 
Body Politic. Moderator: PAMELA 
ALLARA, art historian, Tufts Univer- 
sity. Panelists: BRENT SIKKEMA, 
Director, Brent Sikkema Gallery, New 
York City; photographers *JANICE 


Grand Prize: Five day cruise for two 
on the schooner Shenandoah, sailing 
from Martha’s Vineyard. 

Second Prize: One night accommoda- 
tions for two at the luxurious Sheraton- 
Boston Hotel & Towers, plus dinner at 
“A Steak in the Neighborhood.” 

Third Prize: Dinner for two aboard 
Newport Star Clipper Dinner Train, 
departing from Newport, Rhode Island. 
Youth Award: $100 gift certificate 
at J.R. Holidays Halimark, given to 

the outstanding photograph by an 
individual 16 years old or younger. 


Exhibitors: Certificate of recognition. 
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ROGOVIN, MELISSA SHOOK, 
RICHARD BOLTON; writer/pho- 
tographer DEBORAH BRIGHT.An 
exploration of the issues surrounding 
representation: social, political, cultur- 
al, sexual and racial. 


WEDNESDAY, MAY 16th 
READINGS FROM RECENT 
WORK 


8pm in the Ehrlich Theater Fellows 
GISH JEN and GEORGE ROSEN. 
Public discussion to follow moderated 
by Stanley Richardson. 


THURSDAY, MAY 17TH 


SYMPOSIUM DISCUSSION 7pm 
in the Cyclorama Concepts of Art: 
How have they ? Moderator: 
DANA FRIIS-HANSEN, Curator, 
MIT’s List Visual Arts Center. Pan- 
elists: Artists JAY CRITCHLEY, 
RACHEL EISS, KAREN 
RAMSPACHER with Group Material; 
LUIS CANCEL, Executive Director, 
Bronx Museum; MARIE CIERI, Cura- 
tor/art consultant.Artists and curators 
discuss the benefits and problems of 
working in new aesthetic and formal 
territories and examine thechanging 
role for those working in a broader 
social context. 


READINGS FROM RECENT 
WORK oe in the Ehrich Theater. 
Fellows BRUCE SMITH and 
CYRUS CASSELLS. Public discus- 
sion to follow, moderated by Stanley 
Richardson. 


FILM/VIDEO 

7pm in the Black Box Theater Fwo 
in Twenty - LAUR:L CHITEN. 
Excerpts from a lesbian soap deal with 
the issues of lesbian parenting, AIDS, 
discrimination and social isolation, as 
well as romance and humor. 


FRIDAY, MAY 18TH 


STAGED READING 8pm in the 
Ehrlich Theater Fred’s World by = 
wright LAURA BELFIGLIO-GOL 4 
Public discussion to follow. 


SATURDAY, MAY 19TH 


FILM/VIDEO 2pm in the Black Box 
Theater Look Homeward - DIANE 
HENDRIX. A personal and witty 
reflection on growing up female and 
white in the South. Works in Progress 
DAVID RODERICKS. 


STAGED READING 8pm in the 

Ehrlich Theater Work in Progress by 

laywright KATHLEEN CAHILL. 
blic discussion to follow. 


CHOREOGRAPHY : 
5pm in the Cyclorama GLENDA 
MEDEIROS. Silent Voices; ROZANN 
KRAUS Echoes of Men; TIM 
MARTIN, Passacaille. 


, Pas 
SUNDAY, MAY 20TH 


CHOREOGRAPHY 6:30 in the 
Cyclorama. ANNIE LOUI, More 
Alice; LOLO BECKWITH, Light 
from Other Skies SALLY LEE, A 

athering and DAWN KRAMER, 


triptych. 


FILM/VIDEO 2pm in the Black Box 
Theater Cooperation of Parts - DAN 
EISENBERG and Letter to my Uncle 
DEBORAH LEFKOWITZ. 


READINGS FROM RECENT 
WORK 


2pm in the Ehrlich Theater Fellows 
GARY METRAS and TONY KAHN. 
Public discussion to follow moderated 
by Stanley Richardson. 


Sponsored by The Prudential Property 
Company, inc. in cooperation with the 
Boston Transportation Department, 
CARAVAN for Commuters, inc. and the 
Massachusetts Bay Transportation 
Authority. For more information call 
R.M. Bradley at (617) 236-3533. 
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TUESDAY, MAY 22ND 


ap dp a obi DISCUSSION 7pm 
in the C Contemporary Art: 
Pesseond Sephelony and Narrative. 
Panelists include: artists BRENDA 
PINARDI, CHERYL WARRICK, 
EFF DECASTRO & *RICHARD 
'ARDE. 

Does art have a personal mythology? 


WEDNESDAY, MAY 23RD 


SYMPOSIUM DISCUSSION 

7pm in the Cyclorama 

Critical Points of View 

Moderator: MARK PALMGREN, art 
critic and Program Director at MIT’s 
Office on the Visual Arts. Panelists 
include: KRISTIN 
ENGBERG (freelance crator/critic); 
JOANNE SILVER, arts reviewer for 
The Boston Herald; STEVEN 
LABLANC, ublisher of Version 
90;JUDE SCH DENWIEN (artist 
& freelance critic) , regional editor of 
Art New England. Newspaper criti- 
cism vs. art journal criticism; Criticism 
and its influence in the community: A 
comparison of its treatment and their 
effects on visual art, design cont the 
built environment, literature, theater, 
music and dance. Censorship and the 
role of criticism: how has it helped or 
hurt? How may experimental art that 
challenges thepublic’s value system be 
supported? 


THURSDAY, MAY 24TH 


DEO 7pm in the Black Box 

Theater YaYa- ALEX ANTHONY. 
“Ya Ya” is a documentary about four of 
the filmmaker’s Greek American rela- 
tives, who span three generations an 
live in the same house in Shreveport, 
Louisana. “With a delicate balance of 
compassion and mounting horror, 
filmmaker Alex Anthony examines a 
painfull — branch of her family 
tree in”Ya Ya ” J. Leydon, Houston 
Post. 
Broadcast Live/Psalm- T. W. LI. Part 
of a larger body of work called Televi- 
sionism,the excerpts from a rfor- 
mance confront the issues of hype 
and its promotion of products, person- 
alities and mindlessness by using glitz 
and satire. 


ee pres READING 

in the Ehrlich Theater 
P aywright STANLEY 
RICHARDSON’S ‘89. Public discus- 


sion to follow. 


FRIDAY, MAY 25TH 


STAGED READING 8pm - ba 
Ehrlich Theater Work in Progr y 
playwright CYNTHIA JAHN. IN’ Public 
discussion to follow. 


SATURDAY, MAY 26TH 


FILM/VIDEO 2pm in the Vs Box 
Theater Telling Motions- BILL 
SEAMAN;Tableaux Vivants- ELLEN 
SEBRING; 

Phenomenology (a,b,c)- ANDREW 
NEUMANN 


STAGED READING MULTI- 
MEDIA PERFORMANCE &pm in 
the Black Box Theater Ceremony 
(work in progress) by ARIA EDRY. 


SUNDAY, MAY 27TH 


FILM/VIDEO 2pm in the Black Box 
Theater Shoes- YULE CAISE Our 
Time in The Garden- RON BLAU 
MUSIC COMPOSITION 2pm in 
the Cyclorama. Herstory III: 
Johanne de Lorraine Composed by 
ay ELIZABETH VERCOE; and 
The Great Panjandrum: Seven songs 
for Young Listeners by composer 
PETER CHILD. Both pieces per- 


NEW VOICES 


A Writer's Theatre 
in Boston 








Boston Center 
for the Arts 
551 Tremont St. 

Boston, MA 02116 

(617) sr esac 


Rebecca’s 


21 Charles St. 
Boston, MA 02114 
(617) 742-9747 
Are pleased to 
participate in the center 
for the Arts support of 
Massachusetts Artists 



















formed b _ KAROL 
BENNE and pianist. 
JOHN MACDONALD 


WEDNESDAY, MAY 30TH 


SYMPOSIUM DISCUSSION 
7pm in the Cyclorama Spaces: 
Sculptural Events and Environments 
Moderator: WELLINGTON REITER, 
architect Panelists include architects: 
-EVIOLICH/SHEILA KENNEDY, 
ILLIAN HSU-FLANDERS, 
ELLEN ROTHENBERG, *NANCY 
PRINCENTHAL The rise of collabo- 
ration, new genres design and the built 
environment and crossover between 
disciplines. The artistic message: a 
political statement in a commodi 
oriented art market? Feedback and dis- 
cussion on the exhibition’s installa- 
tion. 


THURSDAY, MAY 31ST 


FILM/VIDEO 7pm in the Black Box 
Theater Photo Album andLola la 
Loca- ENRIQUE OLIVER 


SATURDAY, JUNE 2ND 


FILM/VIDEO 2pm in the Black Box 
Theater Roar from Within- FLIP 
JOHNSON; The Ant who Loved the 
Girl- STEVE GENTILE; 
Invocation/Radio Moscow- TIM 
GILIERRE/DAN HARTNETT, (GEOFF 
ALDERMAN and MICHAEL SLYGN). 


SUNDAY, JUNE 3RD 


FILM/VIDEO 2pm in the Black Box 
Theater Ya-Ya- ALEX ANTHONY. 
Broadcast Live/Psalm- 


T.W. LIL.MUSIC 
Rena ares ip 3pm in the Cyclo- 
rama. Sonata for Clarinet and Piano 


Composed by Fellow WILLIAM 
THOMAS MCKINLEY and per- 


formed by distinguished musician 


RICHARD STOLTZMAN, 
accompanied by IRMA 
VALLECILLO. 


WEDNESDAY, JUNE 6TH 


SYMPOSIUM DISCUSSION 

7pm in the Cyclorama Art, Media 
and the Smell of Smoke. 

Moderator: JOHN GIANVITO, film- 
maker, Film scholar at UMass/Boston; 
artists/filmmakers: ELLEN 
SEBRING,WALTER UNGERER, 
OWEN O’TOOLE; Critic Gerry Perry: 
ANNE MARIE STEIN, Executive of 
Boston Film and Video Foundation. 
How are contemporary media artists 
concerning themselves with the with- 
ering away of art-house cinemas, the 
ghettoization of video art and art 
gallery insularity? Aesthetically, how 
do they position themselves via the 
ideologically imbedded language of 
the’commerical media’, i.e. popular 
film, TV, and advertising? What is the 
role of media art? What is the individ- 
ual responsibility of the artist in 
addressing sociological and. environ- 
mental crises that so direly beseech us? 


THURSDAY, JUNE 7TH 


FILM/VIDEO 7pm in the Black Box 
Theater Look Homeward- DIANE 
HENDRIX Two in Twenty- LAUREL 
CHITEN. 


FRIDAY, JUNE 8TH 
MULTI-MEDIA PERFORMANCE 


8pm in the Black Box Theater Cere- 
mony (work in progress) by ARIA 













ARTIST MATERIALS 
355 Newbury St, Boston, MA O2115 Tel4(417)536-4065 
We are proud to 
have served the 
Arts Community 
of Boston for over 
30 years. 


Congratulations 
fellowship 
winners. 


EDRY “Ceremony “ is a dance theatre 
piece that addresses the paucity of 
inner life in today’s wor! is is one 
section of a larger work entitled “Deaf- 
woman” which is a series of 
interdisciplinary and site-specific per- 
formance. 


SATURDAY, JUNE 9TH 


MULTI-MEDIA PERFORMANCE 
8pm in the Black Box any og Cere- 
meme (work in ARIA 
EDRY -MULTI-ME IA RFOR- 
MANCE 2pm in the Black Box The- 
ater (work in progress) by 
ARIA EDRY. 


SUNDAY, JUNE 10TH 


MULTI-MEDIA PERFORMANCE 

2pm a the gpm Box Mage Cere- 
work in progress ARIA 

EDRY. . 


WEDNESDAY, JUNE 13TH 


SYMPOSIUM DISCUSSION 7pm 
in the C — beans — 7B ia 
Context lee Co 

Moderator: PATRIC A itete. pn 
consultant. Panelists include: BREN- 
DAN STECCHINI, Zone Gallery; 
artists: ERIC GOULD, VITO 
ACCONCI. Sculpture in the public 
and private domain: similarities and 
differences. 
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MASSACHUSARTS 
SYMPOSIUM REGISTRATION FORM 


Wi have been 
> ew nen e => 





I 

i 

! 

! community. Seteeel parma = eden gs 
3 tos vasdenn and canton, $15 for a pcbenapten am Reed de ne i 
I 

} SYMPOSIUM I wish to register for the symposium(s) checked: 
I ____Boston: Regional Art Center or New York's Shadow(Thurs., May 3) 
—___Contemporary Art from a Theorical View(Wed., May 9) 
i —__Photography:The Body Politic(Tues., May 15) 

i —_. Concepts of Art: How Have They Changed (Thurs., May 17) 
: ____ Contemporary Art: Personal Mythology & Narrative (Tues., May22) 
—__. Critical Points of View(Wed., May 23) 

i Spaces: Sculptural Events and Environments(Wed., May 30) 
| ——_Art Media and the Smell of Smoke(Wed., June 6) 

I ____ Public Environment: The Context 

| Contemporary Seulpeure(Wedny —. 13) 

I 

I 

i 

! 

} 

I 

! 

I 

: 

i 

j 

I 

I 

' 


My check, payable to the 
Boston Center for the Arts, is enclosed. 


Please charge my: MasterCard 
Card # Expiration Date 


VISA 


. Mail this form with payment to: 
MassachusArts” Symposium Series Boston Center for the Arts 
539 Tremont St. Boston 02116 
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THE BOSTON/MONTREAL 
DANCE EXCHANGE II 
May 11 & 12 


Suffolk University « C. Walsh Theatre — | 
55 Temple Street, Boston 
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Gary Kurtz 


Carole Bergeron 









Over 5000 square feet of 
showroom and framing 
space for quality prints, 
custom framing and 
interior wall design. 









BS MAGES 
ee & FRAMES... 


1089 AVE. BOSTON, MA 02215 


COMMONWEALTH 
(617) 782-4408 






~A Very Musical Alternative. 


Before you buy a any music system at any price from any store, 
visit High Stylus...where music, value and style are all that matter. 













High Stylus Audio Company is proud to be a contributor to 
Massachusarts through its donation of high quality adio 
equipment. 











| The featured components in the show are: 


: e Jamo " ART " Danish designed speakers - $400/pr. 
#4 Marantz Legacy Series 50 Watt/ch remote controlled receiver 
with Surround Sound and digital tuner - $250. 







Marantz Legacy Series DA2452CB Dubbing Deck for sequential 
| play - $170. 






We offer Home Audio-Personal & Portable stero - Turntable specialists - 
Custom Cables and Accessories. 


Delivery and installation services are available. Visit our New Location 
736 Comm. Ave, Boston 


Across from BU Chapel 








HIGH STYLUS 
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& The eagerly awaited fusion of music and theatre - AK 
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yY 539 Washington Street & 


OK Tickets at Box Office or charge by phone 720-3434 * Group Sales - 426-6444 
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HOT DOTS 





by Clif Garboden 


SATURDAY 
12:30 (7) Basketball. Two NBA opening-round play- 
off games: the New York Knicks versus the Celts, 
and then the Indiana Pacers visiting the Detroit 
Pistons. 
2:00 (44) Near Death (movie). A six-hour cinéma- 
vérité documentary by Frederick Wiseman focusing 
on life-and-death decisions faced by doctors and 
families of terminally ill patients in Boston's Beth 
Israel Hospital's intensive-care unit. Cheerful, it's not. 
(Until 8 p.m.) 
8:00 (38) Airplane (movie). By 1980, the world was 
thoroughly sick of disaster movies and especially 
tired of Airport sequels. This madcap comedy put an 
end to that, only to follow itself with its own sequel 
two years later. (See 10 p.m. below.) Robert Hayes 
and Leslie Nielsen star in this tale of poisoned fish 
and a drunken pilot. (Until 10 p.m.) 
9:00 (44) Masterpiece Theatre: Traffik, part one. 
Repeated from last week. The first installment of this 
seemingly complex but in reality fairly simple interna- 
tional saga about drug commerce. Shot on three 
locations — Pakistan, Germany, and England — the 
series gives us personal looks at a collection of 
growers, kingpins, users, and narcs tied together by 
heroin. Well worth catching up on if you missed the 
original broadcast. (Until 11 p.m.) 
10:00 (2) Twelve O’Clock High (movie). The 1949 
World War II movie from which the lesser-quality TV 
series was later spun. Gregory Peck stars as a flyboy 
commander who becomes progressively 
under the pressure of combat. (Until 12:10 a.m.) 
10:00 (38) Airplane li: The Sequel (movie). Robert 
Hayes and Julie Hagerty star. Outlandish follow-up to 
the original set on a malfunctioning space shuttle 
headed for the sun. (Until 11:30 p.m.) 
11:00 (44) Lonesome Pine Specials. Featuring 
music from Irma Thomas. To be repeated on 
Wednesday at 4 p.m. (Until midnight.) 
Midnight (44) Austin City Limits. Featuring music 
from Stevie Ray Vaughan and W.C. Clark. (Until 1 


a.m.) 

12:10 a.m (2) Paths of Glory (movie). Gregory Peck 
may have had a point. This 1957 Stanley Kubrick film 
dwells on the stupidity of war — a fairly refreshing 
sentiment for that year. Stars include Kirk Douglas, 
Ralph Meeker, Adolphe Menjou, and George 
Macready. (Until 1:40 a.m.) 


SUNDAY 
12:30 (7) Basketball. More NBA playoff action: the 
Chicago Bulls and the Milwaukee Bucks, followed by 
the Houston Rockets and the LA Lakers. 
1:00 (38) Baseball. The Sox versus the Oakland 
Athletics. 


5:30 (5) High-Q. WCVB sportscaster Mike Lynch — 


hosts a quiz show for local high-school students. 
Another attempt to prove that our schools haven't 
turned all our children into numbskulls. Just the ones 
who don't get on this show. (Until 6 p.m.) 

8:00 (2) Nature: The Nature of Australia: A Portrait 
of the Island Continent, part two, “Seas Under 
Capricorn.” The Nature series on that land down 
under continues with a dive into the waters around 
the Great Barrier Reef. (Until 9 p.m.) 

8:00 (44) Hilary in Hiding. Repeated from last week. 
A special Frontline report on the much publicized 
child-custody battle that sent a mom to jail for refus- 
ing to divulge her daughter's whereabouts. (Until 9 


p.m.) 

9:00 (2) Masterpiece Theatre: Traffik, part two. A 
customs strike is hardly going to help any of these 
people — especially Caroline, who hasn't really 
cleaned up her act. (Until 10 p.m.) 

9:00 (4) Fall from Grace (movie). Do we need to tell 
you that this is the Jim and Tammy Faye Bakker TV 
movie you've been waiting for? Kevin Spacey and 
Bernadette Peters play our heroes, but we don't see 
Jessica Hahn anywhere in the cast. Anyway, maybe 
this'll explain why there are two k's in Bakker. (Until 
11 p.m 

9:00 (5) The Story of the Beach Boys: Summer 
Dreams (movie). They didn't record that, did they? 
No matter. Before this gets out of hand, let's get a 
few things straight. The Beach Boys are not, as the 
hype for this film has stated, “the greatest. rock-and- 
roll band ever.” In fact, one would be hard put to 
prove they were ever a rock-and-roll band at all. 
Whatever they are, all their music —- even the 
allegedly musically clever stuff — has been 
supremely irritating commercial California crap. 
(Whine for us, Brian.) Now why, you might ask, do 
these low-talents get their own movie? Because 
grade-school kids like them and dumb middle-aged 
people who didn't have any musical taste when they 
were young remember these guys as harmless fun. 
Add to that all the critics over the years who've tried 
to set themselves apait by finding hidden virtues in 
the evolution of the Beach Boys’ oeuvre (you know, 
in essays with titles like “Sloop John-B': Centerpiece 
of the Seminal Triptych of Modern Orchestration”) 
and it's amazing this wasn’t made for theatrical 
release. Don't argue. The Beach Boys suck. Kid 
stuff. Starring Bruce Greenwood, Greg Kean, Arlene 
Dean Snyder, and Bo Foxworth. (Until 11 p.m.) 

9:00 (7) Caroline. A drama based on the novel 
Father's Arcane Daughter, by E.L. Konigsburg, about 
a woman who returns in time to collect her inheri- 
tance after being presumed dead for 15 years. 
Stephanie Zimbaiist stars. (Until 11 p.m.) 

10:00 (2) Mystery: A Taste for Death, part six. 
Endless, isn't it? The conclusion, in which Dalgliesh 
finally solves whatever murder started all this. We've 
long since lost track and suspect that most everyone 
else has long stopped watching. Time for WGBH to 
call ITV and the BBC and tempt them with promises 
of aftermarket cash so they'll produce some more 
exciting material for this series. (Until 11 p.m.) 

11:00 (38) Ask the Manager. How come the first 
Little League practice of the season is always held 
on the coldest day of spring? (Until 11:30 p.m.) 

11:30 (44) Austin City Limits. Featuring music from 
James McMurtry and the Sweethearts of the Rodeo. 
(Until 2:30 a.m.) 

Midnight (5) Bringing Up Baby (movie). The 1938 
comedy classic starring Katharine Hepburn, Cary 
Grant, and.Charles Ruggles. (Until 2:05 a.m.) 





MONDAY 
8:00 (2) Survival Special: Shark: The Perfect 
Predators. \s this a virtue? Another mask-ripping crit- 
ter show that exposes the myths and popular mis- 
conceptions about sharks. Alas, what we learn is that 
they're far more dangerous than we ever i 
To be repeated on Tuesday at 11 p.m. (Until 9 p.m.) 
8:00 (38) Kramer vs. Kramer (movie). She wanders 
off looking for herself and he finds everyone else. 
Dustin Hoffman and Meryl Streep star in this 
provocative 1979 divorce drama. (Until 10:30 p.m.) 
9:00 (2) Inside Gorbachev's USSR with Hedrick 
Smith: The Taste of . Even as this four- 
part special-series was being edited, things were 
changing fast in Gorby’s domain. Tonight's edition 
takes a look at the seeds of reform, which we sus- 
pect are more complex than the collective desire for 
American jeans and junk food. Then again, revolu- 
tions have been fought for less. (Until 10 p.m.) 
9:00 (44) The Miracle Planet: The Third Planet. A 
repeat airing of an excellent six-part earth-science 
series exploring the forces of nature. (Until 10 p.m.) 
10:00 (2) | Love Lucy: The Pilot. A curiosity of tele- 
vision history. Lucy and Desi in the pilot that tempted 
the network to love Lucy. (Until 11 p.m.) 
11:00 (2) Austin City Limits. Featuring music from 
the Nitty Gritty Dirt Band and John Denver. (Until 


TUESDAY 
8:00 (2) Nova: Hurricane. Aloft in a small plane with 
a team of scientists bent on an eye-to-eye encounter 
with a soggy twister. (Until 9 p.m.) 
8:00 (38) Voyage of Terror: The Achille Lauro 
Affair (movie), part one. Burt Lancaster and Eva 
Marie Saint star in a 1989 drama based on the 
Palestine Liberation Front hijacking of a 
Mediterranean cruise ship. Another highpoint of mod- 
ern history brought to us by the yo-yos who pass for 
leaders in the Middle East. To be concluded on 
Wednesday starting at 8 p.m. (Until 10 p.m.) 
8:30 (44) Once You're In . . . A drama about illegal 
Irish immigrants. Shot in Boston. (Until 9 p.m.) 
9:00 (2) Frontline: Other People’s Money. The US 
banking system re-examined..Here’s how a savings- 
and-loan works. You give the bank your money. The 
bank loans it to people who want to build houses. If 
the bank can’t find anybody who wants to borrow 
money at terrible interest rates to build a house, then 
the bank officers spend your money and hope that 
you forget about it. It's kind of a short-sighted plan, 
but it worked for a while. This show looks at politics 
and the role they played in the demise of the Lincoin 
Savings and Loan. To be repeated on Wednesday at 
11 p.m. (Until 10 p.m.) 
9:00.(7) Child.in the Night (movie). A kid sees his 
father murdered and a child psychologist tries to trig- 
ger the memory. JoBeth Williams, Tom Skerritt, 
Season Hubley, and Darrin McGavin star in this 1990 
TV movie. (Until 11 p.m.) 
9:00 (44) Remembering Marilyn. Marilyn Monroe 
has gotten more attention since her death than she 
ever did when she was being paid for her stardom. 
Lee Remick hosts this personal profile of the eternal 
blonde. (Until 10 p.m.) 
11:00 (2) Survival Special: Sharks: The Perfect 
Predator. Repeated from Monday at 8 p.m. 


WEDNESDAY 

4:00 (44) Lonesome Pine Specials. Repeated from 
Saturday at 11 p.m. and featuring music from Irma 
Thomas. 

8:00 (2) Smithsonian World: Nigerian Art: Kindred 
Spirits. A survey of modern African art and artists. 
(Until 9 p.m.) 

8:00 (38) Voyage of Terror: The Achille Lauro 
Affair (movie), part two. The conclusion. (Until 10 


p.m.) 

8:00 (56) Basketball. We think. Look for the Celts to 
be visiting the Knicks in game three of their opening- 
round playoff series. 

9:00 (2) Eat a Bowl of Tea. An American Playhouse 
production set in New York's Chinatown in the 1940. 
A pair of newlyweds figure out that their fathers are 
running their marriage. (Until 11 p.m.) 

9:00 (44) The First Eden: The Making of the 
Garden. A repeated four-part series with David 
Attenborough explaining every detail of the natural 
history of the Mediterranean and its shores. (Until.10 


p.m.) 
11:00 (2) Frontline: Other People's Money. 
Repeated from Tuesday at 9 p.m. 


THURSDAY 

9:00 (2) Mystery: Inspector Morse: The Settling of 
the Sun, part one. John Thaw plays Oxford gang- 
buster Morse in this first of three two-part puzziers. In 
this, a visiting Japanese student is the victim of a rit- 
ual murder. And, yes, the schedule lists this title as 
“settling,” not “setting.” But like Morse, we're suspi- 
cious. (Until 10 p.m.) 

11:00 (2) The Time of Our Lives. If you've got 
rhythm, you can't ask for anything more. A look at 
our bodies’ biological clocks and how they conflict 
with society's timetables. Why are they running this 
program so late? Don't they know people have to get 
up early for work? (Until midnight.) 


FRIDAY 
8:00 (56) Ladyhawke (movie). A 1985 sword-and- 
fantasy epic with a remarkable cast: Michelle Pfeiffer, 
Rutger Hauer, Matthew Broderick, Leo McKern, and 
John Wood. (Until 10:15 p.m.) 
9:00 (2) Richard Nixon Reflects: An American 
Interests Special. Our former president should, of 
course, be reflecting from a federal prison cell, but 
no, we let him live in New Jersey and write books to 
justify trying to subvert the Constitution. And now we 
have the big crook on television. It’s sort of like a 
remake of They Saved Hitler's Brain. Tonight, we get 
his views on America's foreign and domestic policies. 
(Until 10:30 p.m.) 
10:30 (38) Baseball. The Sox versus the Oakland 
Athletics. 
11:30 (2) Of Monuments and Myths. A tongue-in- 
cheek look at the legends su certain stat- 
ues and monuments in Washington, DC. (Until mid- 


night.) 
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BIG DIPPER 
SLAM 


including: 
Love Barge/impossibie Things 
The Monsters Of Jazz/Lite inside The Cemetary 


































Compact 
Disc 


“o 


See BIG DIPPER live 
Saturday, May 19th at The Paradise 









































URBAN DANCE SQUAD 


@ No Kids 
= Deeper Shade Of Soul # 
@ Fastlane # 























The new album. Includes 


“Metropolis,” “You're Still 
Beautiful,” “Terra Nova Cain” 
and more. 























Compact 
Disc 






$ pe A "72. 
THE 
CHURCH 


Burlington 
112 Mall Rd 
270-3860 





Cassette 















Government 
Center 
1 Washington Mall 


Framingham 
248-9992 


Rt. 30 Mall 
908-620-0735 


Boston 
332 Newbury St. 
236-4930 







MIT 
Student Center 
225-2872 


Harvard Square 
36 JFK Street 
491-0337 
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THE WESTERN FRONT BANDS WANTED 
CAMBRIDGE © 492-7772 ‘county, Rockabye Weddings 
miesizes—||| sexo bron dare 1, 
‘ TONES 20 W. Emerson St. Melrose, MA 02176 


(617) 665-5565 
MOZAMBA “*< 


Bob Meses & Stcn Strickland 
Tues., May 1 


Jazz ¢ Jazz ¢ Jazz 
Wed., 2 


TH 
TRIBULATIONS formerly BEACHCOMBER 
BAND 


797 Wollaston Beach Bivd. 










* Friday ° 
FARRENHEIT 





























. Soncey ° 
potty 
: TEN STOLEN VIBES 
: * Wednesday « 
' is COMEDY NIGHT 
*Th 
|| GENERATION TRIBE 
| Every Sat. afternoon 4-8 p.m. . TH & Saturda 
my mpin' Blues Dance Party w/ : DRIVE 
| . : ROLL WITH iT ‘é en. 1D & DRESS REQUIRED 
|” “FINE JAMAICAN FOOD 
| | SERVED EVERY WEEKEND! 


] 


Advanced tickets available at all 
| Ticketmaster outlets (617) 931-2000 
























CLUB M-80 (254-2054), 969 Commonwealth Ave., 
Boston. “Ghetto, Inc.” Party. 


| E MV 2 A G E N & E S Semarle. Mergers Su, Stonehenge, ip Bi 


Noise. 
‘ COPLEY PLAZA HOTEL (267-6495), Copley So., 
*' , | BOSTON POLICE: 911 Boston. Buddy Greco. 
| BROOKLINE POLICE: 911 DOC’S PLACE (734-5126), 53 Northampton St., 
| CAMBRIDGE POLICE: 911 U S Boston. Jose Ramos and the Special Blend Band. 
SOMERVILLE POLICE: 625-1212 ED BURKE'S (232-2191), 808 Huntington Ave., 


| | May 1990 
I 
| 2nd? 18+ M.S.G.  wAA 
| | Wednesday _ Black Crowes ae i do 2 
| fIREHOSE play at the Pardise on Saturday. 
| | 3rd¢ 18+ MAX CREEK i A OR GS, eee 
| Thursday Stylie (Reggae) 
| @ A Ae A ™ To place a listing: bring it or send it to Listings, | CAMBRIDGE FIRE: 876-5800 THE AVEROF (354-4500), 1924 Mass. Ave., 
4th 21+ DRESD 5 CE Bosion Phoenix, 126 Brookline Ave., Boston 02215 = SOMERVILLE FIRE: 623-1500 Cambridge. Music by Panos Bebedelis and Harry 
Friday Work Force at least one week before the issue in which it would Dedrosian; dancing by Amber and Salisa. 
i . ” appear. We can’t take any listings over the BOBO’S (322-3550), 296 Main St., Malden. Music 
= | Ragamuffin Soldier phone. There is no charge, but your copy may be MI E D + A L by Du. 
| (R ) rewritten due to space limitations. Include the time BOSTON HARBOR HOTEL (439-7000), 70 Rowes 
egvae of the event (or the hours that a gallery or museum Wharf, Boston. Peter Cover Jazz Trio. 
| 88 is open to the public), date, place, a description of b NI F R G F Ni * | a S BOSTON PARK PLAZA HOTEL (426-2000), 50 
| A A the event, how much it costs, and a phone number Park Plaza, Boston. Pianist Kevin Gibbs. In the 
that can be published. Specify whether admission is Captain's Piano Bar: Captain's Piano Bar: Rock 
Oth e 18+ SALTY DOG w free; listings will not be published without price King. 
j W d da ] information. If the information is for an event or | BOSTON-BROOKLINE-CAMBRIDGE: 911 BUNRATTY’S (254-9820), 186 Harvard Ave., 
| | eanes y Company Of Wo ves exhibit lasting more than one week, specify the | SOMERVILLE: 623-1500 Allston. Unattached, Zug Zug, SOV. 
j j dates of the issues in which you would like the list- | POISON: Poison Control System, 232-2120 CANTARES (547-6300), 15 Springfield St., 
|| ing to appear. Repeat listings may be deleted due SUICIDE: Samaritans oe Cambridge. The Cantares Band, Latin music. 
1] to space limitations. CAMBRIDGE CITY HOSPITAL: 498-1000 CHADWICK PARK (451-9460), 184 High St., 
1 6th ’ 1 8+ RAGI NG SLAB A F MASS. GENERAL HOSPITAL: 726-2000 Boston. Cail for information. 
Theater listings are separate; send MASS. EYE & EAR: 523-7900 THE CHANNEL (451-1905), 25 Necco St., Boston. 
Wednesday Law & Order wA them by 2 p.m on Friday to “Play by Play,” c/o Bill © BOSTON CITY HOSPITAL: 424-4075 Del Fuegos, Bristols, Heavy Metal Horns, Floating 
i | Marx. Auditions, classes, religious services, | BETH ISRAEL HOSPITAL: 735-3337 Boats. 
1] reunions, and events requiring advance registration | BRIGHAM & WOMEN’S HOSPITAL: 732-5636 CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 
if are not listed here: call Phoenix Classifieds at 267- | CHILDREN’S HOSPITAL: 735-6611 Cambridge. Tim Hughes, David Crossland. 
1234 to take out an ad. Unsolicited photographs are = PROJECT PLACE HOTLINE: 267-9150 CITI (262-2424), 15 Lansdowne St., Boston. Music 
considered for publication but are not returned to BOSTON RAPE CRISIS CENTER: 492-RAPE. _ by Dus. 
senders. Immediate and continuing support, medical and CITY LIMITS (592-1836), 225 Blossom St., 
NOTE: ABSOLUTE LISTINGS DEADLINE IS _legal info, referrals. Lynnway, Lynn. Big Blues Meanies. 
‘ ay THURSDAY AT 5 P.M. FOR THE FOLLOWING _—RAPE CRISIS HOTLINE serving Greater Lynn and § THE CLADDAGH (262-9874), 335 Columbus Ave., 
¢ Doors open at 9:00 pm if not specified bd WEEK’S ISSUE. To be considered for “Hot Tix,” the North Shore. Call 595-RAPE for immediate and _ Boston. Call for information. 
deadline is a week earlier; to be considered for continuing support, medical and legal information. CLUB CHOICES (625-4975), 381 Somerville Ave., | 
“Next Weekend,” two weeks earlier. ST. ELIZABETH’S HOSPITAL: 789-2666 Somerville. DJ and top 40 music. | 
| 
| 


we —— 7 


—— 
| 








rent oe Boston. Pine Top Perkins, Little Mike and the 

BOSTI :91 Tornadoes. 

13 Lansdowne Street e (617) 262-2437 BROOKLINE FIRE: 730-2277 or, from Brookline, EDIBLE REX (508-667-6393), 251 Old Concord 
911 FRIDAY Rd., Billerica. Call for information. 


———— 


a in a en rrr 
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FOUR SEASONS HOTEL, 200 Boyiston St., 
Boston. At 5 p.m., Bert Seager; at 8 p.m., Bob 






Winter. 

GREEN STREET STATION (522-0792), 131 Green 

$t., Jamaica Plain. Youth At Risk benefit. 

GROG (508-465-8008), 13 Middle St., 
Catherine and the Greats. 


GROUND ZERO, (492-9545), 512 Mass. Ave., 
Cambridge. on a Beach (18+ show). 
GROVER’S (508-927-7121), 392 Cabot St., 
Beverly. Fools, Roamers. 

HARPER'S FERRY (254-9743), 158 Brighton Ave., 
Allston. Fat City. 

HUB CLUB (451-6999), 533 Washington St., 
Boston. international Night with DJ and live band. 
JACOB WIRTH’S (338-8586), 33 Stuart St., 
Boston. Piano sing-along with Mel Stiller. 

JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 
St., Beverly. Call for information. 

JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Motor City Rhythm Kings. 

JOSLYN’S (508-443-0899), Rte. 27, Sudbury. 
Lance Marton and the Flute and Friends Band. 
THE JUMBO (623-7680), 1133 Broadway, 
Somerville. Ba-Boom, Uiterior Motive. 

LAI LAl RESTAURANT (876-7000), 700 Mass. 
Ave., Cambridge. Frank Williams and Visions, Gary 
Valente. 

LE MERIDIEN (451-1900), 250 Franklin St., 
Boston. in Cafe Fleuri: the Joe Morocco Quartet. in 
Julien: pianist David Croham. 

LENOX HOTEL (536-7676), Diamond Jim's Piano 
Bar, 710 Boylston St., Copley Sq., Boston. At 5:30 
p.m., Ellen White; at 8:30 p.m., Mark Andersen. 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. The Al Vega Trio, with Ted Casher. 

MAN RAY (864-0400), 21 Brookline St., 
page Progressive and alternative dance 
music by DJ. 

MARKETPLACE CAFE (227-9660), 300 Faneuil 
Hall Marketplace, Boston. At 4 p.m., pianist John 


Mulroy. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. John Hartford. 

MIDDLE EAST RESTAURANT (354-8238), 472 

Mass. Ave., Cambridge. At 7 p.m., Sandy 

Prager/Marc Chenavert Duo; at 10 p.m., Greek 


music. 
MIDNIGHT COURT (338-7187), 164 Milk St., 
Boston 


MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain. Derf McKeeton. 
NAMELESS COFFEE HOUSE (864-1630), Zero 
Church St., . Call for information. 
NECCO PLACE (426-7744), 1 Necco St., Boston. 
of Life, Bob Meloon and the Big 

NIGHTSTAGE (497-8200), 823 Main St., 
poppe os Koko Taylor. 

VIENNA KAFFEEHAUS cots 22 
rot St., Westborough. Shaw 
ON BROADWAY (623-9532), coat te Farms Terrace 
Room, 880 Broadway, Somerville. Non-smoking 

non-alcoholic club with dance music. 

PAPILLON (566-8495), 1353 Beacon St., 
Brookline. Call for information. 
PARADISE (254-2052), 967 Comm. Ave., Boston. 
O Positive. 
PASSIM (492-7679), 47 Palmer St., Cambridge. 
Rod MacDonald, Tom May. 
PEARL STREET (413-584-7771), 10 Pearl St., 
Northampton. Mailarians (18+ show). 
PLOUGH AND STARS (492-9653), 912 Mass. 
Ave., Kevin Band. 
THE RAT (536-2750), 528 Comm. Ave., Boston. 
WZBC and the Rat present King Missile, Hypno 
Love Wheel, Haberland, Miles Deth Muffin. 
REGATTABAR (864-1200) 1 Bennett St., Harvard 
Sq., Cambridge. Triple Threat, with Monty 
ROYAL SONESTA (421-5437), 200 Clarendon St., 
Boston. Suzanne Davis Trio. 


RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: Myanna. Downstairs: Herman 
Johnson Quartet. 


SCULLERS, Guest Quarters Suite Hotel (783- 
‘| 0090), 400 Soldiers Field Rd., Boston. Dakota 
Staton. 


SIT "N BULL PUB (508-897-7232), 163 Main St, 


Maynard. Lucky Seven. 
THE TAM (277-0982), 1648 Beacon St., Brookline. 
Scott “The Cat” Anderson. 

THEATRE LOBBY AT HANOVER STREET (227- 
tin 216 Hanover St., Boston. in the aftemoon, 


cabaret show. 
TT. THE writ Sea Nong os 10 Brookline 
St, . Miracle Legion, Arson Garden. 
UNION STREET (964-6684), 107 Union St., 
Newton Centre. Music by DJ. 

WESTERN FRONT (492-7772), 343 Westem Ave., 
Cambridge. !-Tones. 

WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. In the Turner Fisheries Bar: Roberta 
Radley Quartet. In the Lobby Lounge: at 5 p.m., 


Mary M. Morgan. 
WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Hawn Shuman 


WINDJAMMER (969-1000), Marriott Hotel, 2345 
Comm. Ave., Newton. Eye to Eye. 

WINNIE’S PUB, (566-8651) 1691 Tremont St., 
Boston. She Cried. 

ZANZIBAR (451-1955), 1 Boylston Pl., Boston. 
Music by DJs. 

ZOOT'S (451- -5997), 228 Tremont St., Boston. 
Madelaine Hall and the Rhythm Sounds. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Bedrosian; dancing by Salisa 
and Hadia. 


BOBO’S, Malden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY’, Allston. Chucklehead and the Bozo 
Patrol Horns, Big Hot Sun, Stylie. 

CANTARES, Cambridge. Afternoon jam session 
with Buddy Johnson and Weeping Will. At night, the 


CLUB M-80, Boston. “Adventures dance party. 
CLUB Ill, Somerville. Gotham City, Run 21. 
COPLEY PLAZA HOTEL, Boston. Buddy Greco. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 

ED BURKE'S, Boston. Duke Robillard. 


EDIBLE REX, Billerica. Border Patrol. 
FOUR SEASONS HOTEL, Boston. Suzanne Davis, 


GROG, Newburyport. 
GROVER’S, Beverly. Del Fuegos, Nor'Easters, 
Blue House. 


HARPER'S FERRY, Allston. Taylor Made. 

HUB CLUB, Boston: Funky Dance Party, with DJ 
Dale Charles. 

JOHN HENRY’S HAMMER COFFEEHOUSE (508- 
757-2155), 68 Boyce St., Auburn. Gamet Rogers, 
Doug McArthur. 

JOHNNY D’S, Somerville. Ronnie Earl and the 


Broadcasters. 

JOSLYN’S, Sudbury. Lance Marton and the Flute 

and Friends Band. 

THE JUMBO, Somerville. Pieces, Chance Action, 

James Tie. 

LAI LAI RESTAURANT, Cambridge. Frank Wilkins 

and Visions, with Phil Hamilton. 

LE MERIDIEN, Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 

LENOX HOTEL, Boston. At 5:30 p.m., David 

Russel; at 8:30 p.m., Mark Andersen. 

LOGAN AIRPORT HILTON, East Boston. Al Vega 

Trio. 


dance music by DJ. 

MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 
noon, open-mike with Bill White and Mr. Butch; at 2 
p.m., Mike “The Spike's” Blues Jam; at 7 p.m., 
Natraj; at 10 p.m., Arabic music and bellydancing. 
MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE, Jamaica Plain. Dirtleg. 

NECCO PLACE, Boston. Big Blues Meanies, 
Loiters, Regulars. 

OLD VIENNA KAFFEEHAUS, Westborough. Dave 
Van Ronk, Steve Fisher. 

ON BROADWAY, Somerville. Non-smoking and 
PAPILLON, Brookline. Cail for information. 
PARADISE, Boston. At 6 p.m., flREHOSE (18+ 
show); at 11 p.m., “Adventures” dance night. 
PASSIM, Cambridge. Rod MacDonald, Tom May. 
PEARL STREET, Northampton. Toasters. 
PLOUGH AND STARS, Cambridge. Kevin Connolly 


Band. 
THE RAT, Boston. Bags record release with special 


REGATTABAR, Cambridge. Triple Threat with 
Monty Alexander, Herb Ellis, Ray Brown. 

ROYAL SONESTA, Boston. Bert Seager Jazz Trio. 
ome b+ om Upstairs: Myanna. Downstairs: 


SATURDAY 100 NIGHT IN MARBLEHEAD (639-1969), 
Church of Saint Andrew, Lafayette St., Marblehead. 
Poesissennd anniversary party, with Martin 


SIT 'N BULL PUB, Maynard. Rattlers. 
THE TAM, Brookline. incredible Casuals. 
THEATRE LOBBY AT HANOVER STREET, 


WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Roberta Radley Quartet. In the Lobby Lounge: 
at 5 p.m., Mary M. Morgan. 

WILLOW JAZZ CLUB, Somerville. Han Shuman 


Group. 
WINDJAMMER, Newton. Eye to Eye. 
WINNIE’S PUB, Boston. Ksenia. 

ZANZIBAR (451-1955), 1 Boylston Pi., Boston. 
Dick Syatt Singles Party. 

— Boston. Madelaine Hall and the Rhythm 


SUNDAY 
See Friday listings for phone numbers and address- 
@s. 


BOBO'S, Malden. Music by DJ. 

BUNRATTY’S, Alliston. WAAF presents Slaughter 
Shack, Seka, Snydiey Whiplash, Bob Evans. 
CAMBRIDGE CENTER MARRIOT (494-6600), 2 
Cambridge Center, Cambridge. Singles night. 
CANTARES, Cambridge. Afternoon jam session 
with Silas Jr. and the Hot Ribs. 

— Cambridge. Jan Luby, Her 
CLUB CHOICES, Somerville. Blues jam featuring 
Mike and the Sensators. 


Quartet. 
GREEN STREET STATION, Jamaica Plain. Call for 
information. 


GROG, Newburyport. Ragamuffin Soldier. 
JOHNNY D'S, Somerville. in the afternoon, blues 
jam with Heart Attacks; at night, S.G., Young 


Hegelians. 
LAI LAI RESTAURANT, Cambridge. At 1 p.m., jazz 
brunch 


LE MERIDIEN, Boston. in Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 
MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 2 
p.m., Grand Theft Auto, Grisly Fiction; at 7:45 p.m., 
Lew Tabakin Trio, featuring John Lockwood and 
Alan Dawson, Raveled Sleeve Quartet, featuring 
Ben Mutschler. 

MIDNIGHT COURT, Boston. T.F. Much. 

OLD VIENNA KAFFEEHAUS, Westborough. Mark 
Marquis Group. 

PARADISE, Boston. Lambada night with live music 
(18+ show). 

PASSIM, . Rod MacDonald, Tom May. 
RYLES, Cambridge. Upstairs: New Grooves. 
Downstairs: Igor Butman Quartet. 

SCULLERS, Boston. Jazz brunch. 

SIT "N BULL PUB, Maynard. Cail for information. 
THE TAM, Brookline. Benefit concert with Animal 
Train, Robert A. 

VENUS DE MILO (491-9595), 7 Lansdowne St, 
Boston. Brazil ni 
WESTERN FRONT, . Mozamba. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Art Matthews Trio. In the Lobby Lounge: at 7 
p.m., Mike Jones. 


MONDAY 


See Friday listings for phone numbers and address- | 

es. | 

THE AVEROF, Cambridge. Music by Jimmy | 
Costas, Panos Bebedelis, with the Averof 


Dancers. 

BUNRATTY'S, Aliston. Scene to be Seen. 

CANTARES, Cambridge. Chris “Stovall” Brown and 
Continued fon page 30 


MAN RAY, Cantaige Progressive and alternative 
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Deringers 


The South Shore's Newest 18+ 
Rock & Dance Club (tormerly The Hop) 


TOP 40 DAN NCEP, PARTY 


BAD BLOOD. *  CYZYGY 
SYRINX ¢ AGGRESSOR 


TRAIN LICHT 
_ MONDAY NIGHT | Aco SERIES . 
Monday, April 






eeeeee eece 


J.G. & HIS REVENGE 





Introducing live music 
to the Theatre District! 
















VALRAVEN © EXP 
KIDS or CLUES 
AUDITORY IMAGERY. 
MYRIAH + KRIMZIN DAUN : ston Yeas 
THE 1990 MODEL: SEARCH IS ON... 5/7 ey & Par he Walkers) 
5/14 Monk E 
TOP 40 DANCE PARTY sewae LEO LET 









Rte. 28.45 Emerson Ave. Brockton, MA 


508-583-2710 492-0062 













ye Sea Conia as 
_ rss moa 


Fri., April 27 



















MORGAN'S STU Fri., April 27 + 18+ a2 
a Hine el MIRACLE LEGION 
' GLASS - SHE'S SO LOUD 
GOTHAM CITY ——— BRAHMAN CASTE 
Wed, May 2 THE oBORDER PATROL a 
QUASIMOJO ,—— 
SAM HILL+> THE CROSBEES Fri., May 4 
Thurs., May 3 Ska Night 








“CHRISTMAS. 


SCATTERFIELD - SO WHAT 






Sat., May 5 







| BARRENCE of 
BOP (HARVEY) WHITFIELD Ome Ss baneing sh00 bom 
pe nee & THE SAVAGES ST. CYR: THE JIGSAWS 
BIG RAW - ELWAH 























































THE RICK BERLIN BAND EASY WALKERS . THE MIES 
wees GEORGE LEH & THE ROCKING SHOE 
SMALL TOWN, NO AIRPORT 
Thurs., May 3 
hcl VOODOO DOLLS 
WLD HEART - sive = MENTE + ne TRACES 
oxgrapeseeane Tie sts 
= Surrender, — Sun Oe OF sudan 
6/05 By Boe Moanies 8/28 Unte Blue OTS & CROSSES 
608 SOMERVILLE AVE. 623-6957 Sat., May 19 L AURIE 












BIG BLUES MEANIES 






SARGENT 
WISHNIACKS from Pha 
SURRENDER DOROTHY 

COMING: 5/11 HAVALINAS « ZULUS; 
5/12 TRIP SHAKESPEARE 
Concert Line : 492-BEAR 








Boston's best 
original music 
outside Boston 


251 Old Concord Kd. 
508 667-6393 








Billerica 

































u PTtOWN 


RESTAURANT 6 MUSIC CLUG 








KiNG) issih 


OVEWHEEL: HABERLAND 


YPNOL' 
MILES DEATH MUFFIN 
Balcony: THE CHARLIE BROWN METHOD 



















PH 
Featuring 
Fri, May 4* 11 Piece R&B 
ANAL. TRAIN 
Afro Funk 
“MOZAMBA 
With Bob Moses & Stan Strickland 
Coming Thurs., May p.m 


Soul, Biues & Gospel 


THE HOLMES 






THE BAGS? 
Spee ost! 


YQOD00 OOS ° MENTE 
ol SOUR CF 


Thursda ie 3 
THE BAG BOYS 
Friday, May 4 


wi OBANIG 












"RONNIE EARL & THE 
BROADCASTERS 












WE SAW THE WOLF 
UGLY RUMORS 
in The Balcony: MILO JONES 


Upcomi ary 5/5 Whigs & 
Scrawl 5/11 Dash Rock od 


CONCERT LINE 
536-9438 

























Atlantic Rec Artists 
THE WALKERS 
THE MOXIE MEN 












17 HOLLAND ST. DAVIS SQ. SON 
ACROSS DAVIS T RED LINE « CON 
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CMOS 





















































tis THE rte 


STA LS 912 MASS AVE. 
<< iO \MBRIDG E 


Copperfields 


98 Brookline Ave., Boston, MA 
247-8605 


Around the corner from Fenway Park 


Fri & Sat,, Apel 27 &28 WHITEWALLS 






















109 Brookline Ave. 
near Kenmore Square 


536-0420 Fi, Apr. 27 @ KEVIN CONNOLLY BAND 











Mee, Apsi30 Bruce Marshall } Sat, Apr. 28 « BROWN BAG GUZZLERS (57m) 
sax my West End Blues Band | | MTN To]RCMMCLUL\(eL=MM || 5 an , KevN CONNOLLY BAND 
! LOWELL, MA « Exit 32 off Rte. 3, 1/4 mi off exit oe 
||. MitazShaken Not Stirred | | SCeepenatemealteds Mon, Ag 30 « BILLY BLUE & THE BLAZERS 
ny Leslie eChange| | RMS AUT tae @YelBe || ves, woy' « BAG BOYS 
Fri & Sat, May4&5 5 gONe mad oe Wed, May2 « SCREAMING COYOTES 
7 | Thur, May3 e MADELINE HALL | 
ee | wr spec HE COOLS ones & THE RHYTHM HOUNDS 













SERVING LUN 
EVERYDAY 


I Weekdays 11:30-2:30 « Sat. & Sun. 12:00-3:00_ | 


THE DAILY FEED 


Humor of a 


Higher Order. 
WEEKDAYS AT 5 PM 
only on 


(Ol7 


186 


a tclalecige me \ cialis) 


PAU rad tty 5 Scenic Allston 


p «Concert Line 254-9804 -Club Line 254-9820 


Fri, April 27 
UNATTACHED 
ZUG ZUG + SOV 
Sun., April 28 
CHUCKLEHEAD & THE 
BOZO PATROL HORNS 
BIG HOT SUN « STYLIE 
Sun., April 29 
SLAUGHTER SCHACK *SLASH HAPPY 
SNIDLEY WHIPLASH *BOB EVANS 


Mon., April 30 
John Purcell presents a tribute to 


CHARLIE PARKER 
Tues., May 1 


CHOP SHOP «STRAIGHT JACKET 
STREET WISE 





Wed., May 2 
GRINNING PLOW MAN 
DREAMS MADE FLESH 

HUNGER MOON « CRUSH SKILL 





Thurs., Ma 
BLACK RIVER SNAKES 
GHANDI'S LUNCHBOX « MY LIFE 
Fri, May 4 
WELL BABIES 
GANG STAR POSSEE «TRIP LULLABY 


Sat, May 5 
TALKING TO ‘ANIMALS 
BRAHMAN CASTE 
WHOVILLE 
THE STAND 















Coming: 
Dogzilla, Dumptruck, The Bags 





MY (0) GN 


BOSTON’S MOST ENTERTAINING NIGHTCLUB 


161 Brig pion Ave., Brighton 


Wednesdays & Thursdays 
Collegiate Night 


Friday, April 27 © 4-8PM 
Collegiate Hours 


April 27 &28 


Dance to your favorite tunes spun by 
D.J. "Kiki" 
J. KIKI 
eeeeeeeceeeeeseeeeeeeeeeeeeeeeeeee 


April 29 
“Ruby Red” 


Look for new import 


Are you the next 
PAULA ABDUL or BOBBY BROWN? 

Are you looking to make your 
BIG BREAK? 












BIG BREAK, the hot new national music television show 
hosted by Natalie Cole, is coming to Boston 
and looking for . . . YOU!!! 










Solo Vocalists, Duos and Groups needed 
in the following categories: 


POP/DANCE/URBAN/RAP/GOSPEL/REGGAE/SALSA/TEENS 












Send non-returnable VHS videotapes 
or cassettes with photos to: 


BIG BREAK 
8899 BEVERLY BLVD. 










FOR 
FURTHER 








INFO: LOS ANGELES, CA 90048 deleamariiieen | 
i Seapmernen Attn: Boston Auditions ut allen ak A a 
zw c d for summe 
gins nh DA Watch in Vaart eoure and oli : 
Ee MU ME September for the Premiere of 





RENT OUR NIGHTCLUB 
FOR ONLY $150 


RNR RE Dr A A LS ERE ET I 


LOOKING FOR COLLEGIATE ORGANIZERS 


BIG BREAK!!! 































HOW TO 7 
LIVEN 
| THINGS UP. Pe! 







































































































































































| BOBBY WATSON BAND aan AR 

SAT JEFF LOWE 

| SUN KRIS WALES 

BLUES PATROL 

BOSTON BAKED BLUES 

WED NORTH SHORE ACAPPELLA ) 

THU MOTOR CITY RHYTHM KINGS | 
BOSTON BAKED BLUES | 5/4 | | 












| 
| 


MADELINE HALL 
Ever y Sunday Night is Reggae Night 


ay.S ? Gg 2 
Monday-Saturday-9 00 OC ‘ Cityside Entertainment 


Sunday 8:30 - 12:00 + ( e Hot Line 742 7392 
y Proper dress and 1D required 
List byect to chai 
at Faneuil Hall Re aR 



























Complimentary Hors d'oeuvres 
Monday-Friday 5:00 - 7:00 












Continued from page 31 

Madelaine Hall. 

CRICKET'’S, Boston. Brian Walkley Quartet. 
COFFEE KINGDOM (508-755-8936), 2 Richmond 
Ave., Worcester. 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Suzanne Davis. 

HARPER'S FERRY, Allston. Weeping Willie and 
the All Star Blues Band. 

LE MERIDIEN, Boston. In Julien: — Jeffrey 
Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton. 

MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 p.m., Odo Big Band, Kurt Rosenwinkel 
Quartet, International Jazz Quartet. 
MIDNIGHT COURT, Boston. 
O'Connor. 

MIDWAY CAFE, Jamaica Plain. Ramcat. 

RYLES, Cambridge. Upstairs: Lava. Downstairs: 
Toy Moon. 

THE TAM, Brookline. “Tam Jam," with Glenn 
Shambroom. 

T.T. THE BEAR'S PLACE, Cambridge. Darius. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Art Matthews Trio. in the Lobby Lounge: at 5 
p.m., David Crohan. 

WINDJAMMER, Newton. Midnight Express. 


TUESDAY 


See Friday listings for phone numbers and address- 


Keegan and 


es. 
THE AVEROF, Cambridge. Music by Freddy Elias 
Ensemble; dancing by Troupe Shamoosi and 
Salisa. 

BUNRATTY’S, Aliston. Call for information. 
CANTARES, Cambridge. The Cantares Band. 

THE CHANNEL, Boston. Second Annual B.A.L.E. 
Best Guitar Competition. 

CLUB CHOICES, Somerville. Call for information. 
COPLEY PLAZA HOTEL, Boston. Buddy Greco. 
JOHNNY D’S, Somerville. Cormac McCarthy, Steve 
Fisher. 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 

LAI LAl RESTAURANT, Cambridge. Jazz jam ses- 
sion. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., James 
Brough; at 8:30 p.m., Frank Fuller with Dick 
Creedan, Tommy Galant, Jim Howe. 
MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 p.m., Cop Shoot Cop, Jones Very, Meltdown, 
Testosterone. 

MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

NECCO PLACE, Boston. “WFNX Boston Rocks,” 
with Big Clock, Down Staircase. 

PARADISE, Boston. John Mayall. 
REGATTABAR, Cambridge. Winiker String 
Orchestra. 

RYLES, Cambridge. Upstairs: call for information. 
Downstairs: Bruce Bartlett Trio. 

SCULLERS, Boston. Yes Brazil! 

UNION STREET, Newton Centre. Crash Landing. 
WESTERN FRONT, Cambridge. Carolina Brandes. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Maggie Galloway Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

WINDJAMMER, Newton. Midnight Express. 


WEDNESDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Elani Saranti; dancing by Phaedra 
and Salisa. 

AXIS (262-2437), 13 Lansdowne St., Boston. 
Michael Schenker Group, Black Crowes, Little 
Angels (18+ show). 

BUNRATTY'S, Aliston. Call for information. 
CAMBRIDGE BREWING CO. (776-1366), 1 
Kendall Sq., Cambridge. Call for information. 
CANTARES, Cambridge. Jam session with Buddy 
Johnson and Weeping Willy. 

THE CHANNEL, Boston. Mundo Mojo, Date with 
Jan, Take the Pain, Claude Raines, Big Bones, 
Unknown Soldiers (18+ show). 

CLUB M-80, Boston. “Euro-House,” with DJ 


| Tassos. 


COPLEY PLAZA HOTEL, Boston. Buddy Greco. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 

GROVER’S, Beverly. New band night. 

HUB CLUB, Boston. Music by NY DJ and dancing 
for voguers/hip-hoppers. 

JOHNNY D’S, Somerville. Call for information. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

LAI LAI RESTAURANT, Cambridge. Call for infor- 
mation. 

LENOX HOTEL, Boston. At 5:30 p.m., David 
Huggins; at 8:30 p.m., Mark Andersen. 

MAN RAY, Cambridge. Progressive and alternative 
dance music (over-18 night). 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton; at 8 p.m., the Bob Talalla Quartet. 
MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 p.m., Rashied Ali and Raqueeb Hasaan, 
Dennis Warren and Raphé Malik. 

MIDNIGHT COURT, Boston. Starmakers. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 
Brighton Ave., Allston. Open mike night. 
REGATTABAR, Cambridge. Four Freshmen. 
RYLES, Cambridge. Upstairs: call for information. 
Downstairs: Leo Quintero Group. 

SCULLERS, Boston. Mili Bermejo Quartet Nuevo. 
WESTERN FRONT, Cambridge. Tribulation. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Maggie Galloway Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

WINDJAMMER, Newton. Midnight Express. 
ZOOT’S, Boston. J.D. Ingalls Acoustic Series. 


THURSDAY 
See Friday listings for phone numbers and address- 
es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis; dancing by Elani Saranti. 
AXIS, Boston. Max Creek, Stylie (18+ show). 
| BOBO'S, Malden. Music by Du. 
| BOSTON HARBOR HOTEL, Boston. The Ray 
Santisi Trio. 
BUNRATTY’S, Allston. Call for information. 
CANTARES, Cambridge. Silas Jr. and the Hot Ribs. 
THE CHANNEL, Boston. 40 Thieves, Threats, 
| Myriah, High Horse. 
CHRISTOPHER'S, Cambridge. Laurie Goldsmith, 
Brian Doser. 
CLUB CHOICES, Somerville. Call for information. 





CLUB II, Somerville. Bop (Harvey). 

COPLEY PLAZA HOTEL, Boston. Buddy Greco. 
ED BURKE'S, Boston. Black Water Junction. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Call for 
information. 

GROVER’S, Beverly. Natives, Answer This. 

HUB CLUB, Boston. Afterwork jazz. 

JOHNNY D’S, Somerville. Secret Freaks, featuring 
Noel Redding. 

JOSLYN’S, Sudbury. Jazz night. 

LAI LAl RESTAURANT, Cambridge. Call for infor- 
mation. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., Ellen White; 
at 8:30 p.m., Mark Andersen. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 p.m., Sloth, Two Three Stooges, Mindgrinder, 
Crave, Lummox. 

MIDNIGHT COURT, Boston. MacMurphy’s. 
NAKED CITY COFFEE HOUSE, Allston. Mweep 
Mwow, Atwater and Donnelly, poetry by Ryk 
Mcintyre. 

NIGHTSTAGE, Cambridge. Female impersonator 
Jimmy James. 

NECCO PLACE, Boston. Progressive “House” 
dance music. 

OLDE IRISH ALEHOUSE (329-6034), Rtes. 1 and 
109, Dedham. Harvest Home, Reunion. 

OLD VIENNA KAFFEEHAUS, Westborough. Call 
for information. 

PARADISE, Boston. Pre-Rumbie party with live 
music. 

PASSIM, Cambridge. Rick Goldin. 

RACHAEL’S (227-0800) Marriott Long Wharf, 
Boston. Beach Party, with DJ Matt Siege! of WXKS 
FM. 

REGATTABAR, Cambridge. Four Freshmen. 
RYLES, Cambridge. Upstairs: Julio Costa. 
Downstairs: Lucio Godoy Group 

SCULLERS, Boston. Ei Eco. 

SIT 'N BULL PUB, Maynard. Call for information. 
THE TAM, Brookline. Jerry Portnoy and the 
Streamiiners. 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Free cabaret show. 

T.T. THE BEAR'S PLACE, Cambridge. Call for 
information. 

WESTERN FRONT, Cambridge. Satta. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Maggie Galloway Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

WINDJAMMER, Newton. Midnight Express. 
ZOOT’S, Boston. Provincetown Jug Band. 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Dedrosian;.dancing by Amber 
and Salisa. 
AXIS, Boston. Dresdan Danse, Ragamuffin Soldier 
(18+ show). 
BACK BAY HILTON (267-2582), Club Nicole, 40 
Dalton St., Boston. Grand opening with “Top 40” 
dance music by DJ. 
BOBO’S, Malden. Music-by DJ. 
BUNRATTY’S, Aliston. Call for information. 
CAFE FLORIAN (247-6600), 85 Newbury St., 
Boston. Ruskah. 
CANTARES, Cambridge. The Cantares Band. 
CHADWICK PARK, Boston. Call for information. 
THE CHANNEL, Boston. Cramps, Flat Duo Jets. 
CHRISTOPHER'S, Cambridge. Brian Washburn. 
CLUB CHOICES, Somerville. Call for information. 
CLUB M-80, Boston. North Beach Leather fashion 
show. 
CLUB Ill, Somerville. Fat City. 
COPLEY PLAZA HOTEL, Boston. Buddy Greco. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 
ED BURKE’S, Boston. Band That Time Forgot. 
EDIBLE REX, Billerica. Tribe. 
GREEN STREET STATION, Jamaica Plain. Call for 
information. 
GROUND ZERO, Cambridge. “Apocalyptic 
Resurrection” with Pankow, a;Grumph. 
GROVER’S, Beverly. O Positive, Mojaka, A Boy's 
Will. 
HUB CLUB, Boston. World Dance party. 
JACOB WIRTH’S, Boston. Piano sing-along with 
Mel Stiller. 
JOHNNY D’S, Somerville. Animal Train. 
JOSLYN’S, Sudbury. Garrison Fewell Quartet. 
LA] LAl RESTAURANT, Cambridge. Call for infor- 
mation. 
LE MERIDIEN Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. At 5:30 p.m., Ellen White; 
and 8:30 p.m., Mark Andersen. 
LOGAN AIRPORT HILTON, East Boston.Al Vega 
Trio. 
MAN RAY, Cambridge. Progressive and alternative 
dance music. 
MIDDLE EAST RESTAURANT, Cambridge. At 7 
p.m., Little Big Band, featuring Bob Moses; at 10 
p.m., Greek music. 
MIDNIGHT COURT, Boston. MacMurphy’s. 
NAMELESS COFFEE HOUSE, Cambridge. Rob 
Lydle, Open City, Chip Taylor Smith, Dana 
Westover. 
NECCO PLACE, Boston. Young Neal and the 
Vipers, Henry Welch Band. 
NIGHTSTAGE, Cambridge. Call for information. 
OLD VIENNA KAFFEEHAUS, Westborough. Call 
for information. 
PARADISE, Boston. Ocean Blue. 
PASSIM, Cambridge. -Tricia Langois, Catie Curtis, 
Eve Goodman. 
THE RAT, Boston. Widespread Panic, Joe, We 
Saw the Wolf, Ugly Rumors. 
REGATTABAR, Cambridge. Four Freshmen. 
ROYAL SONESTA, Boston. Suzanne Davis Trio. 
RYLES, Cambridge. Upstairs: call for information. 
Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. Olga Roman. 
SIT 'N BULL PUB, Maynard. Call for information. 
THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. 
T.T. THE BEAR’S PLACE, Cambridge. Silos. 
UNION STREET, Newton Centre. Music by DJ. 
WESTERN FRONT, Cambridge. Satta. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Maggie Galloway Quartet. In the Lobby 
Lounge: at 5 p.m., Mary M. Morgan. 
WILLOW JAZZ CLUB, Somerville. Phil Person 
Rainbow Band. 
WINDJAMMER, Newton. Midnight Express. 











WINNIE’S PUB, Boston. Jim Goodman Group. 


omedy 


FRIDAY 
CANTARES, 15 Springfield St., Cambridge. At 8 
p.m., improvisational comedy with Guilty Children. 
Call 648-5963 for reservations. 
CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
Gary Lazer, Ron Lynch, Steve Carlson. 
COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information 


COMEDY CONNECTION (391-0022), 76 
Warrenton St., Boston. At 8:30 and 10:30 p.m., D.J. 
Hazard, Linda Smith, Al DuCharme. 

DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, (508) 521-0544), Michaelangelos Restaurant, 
600 River St., Haverhill. At 9 p.m., Charlie Hall, Tom 
Clark, Rob Printz. 

DICK DOHERTY'S COMEDY LOFT (267-6626), 
Joseph's Il, 30 Torrice Dr., Wobum. At 9 p.m., Tony 
V, Tom Agna, Jim Lauletta. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
124 Boylston St., Boston. At 10 p.m., Angry 
Tuxedos Improv Company with John Preist. 

DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur Theatre, 246 Tremont St., Boston. At 9:30 
p.m., “Comic P.1." Tommy Sledge, Mike Bent, Rick 
Jenkins 


NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8, 10, and 11:30 p.m., 
Steve Sweeney, Don Gavin, Steve Rizzo. 

STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Bill King, John Pizzi, James Lemure. 
STITCHES (424-6996), 835 Beacon St., Boston. At 
8:30 and 10:30 p.m., Paul D'Angelo, Jonathan 
Groff, Larry Myles. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 

CANTARES, Cambridge. At 8 p.m., Guilty Children. 
See listing for Fri. 

CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Gary Lazer, Ron Lynch, Steve 
Carlson. 

CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at 10 p.m.; 
Call for information. 

COMEDY CONNECTION, Boston. At 7, 9, and 
11:15 p.m., D.J. Hazard, Linda Smith, Dean 
Edelson. 

DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, Haverhill. At 8 and 10:30 p.m., Charlie Hall, 
Tom Clark, Rob Printz. 

DICK DOHERTY'’S COMEDY LOFT, Woburn. At 8 
and 10:30 p.m., Tony V, Tom Agna, Jim Lauletta. 
DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11 p.m., Dick Doherty, Rob Printz, 
Jonathan Maguire, Steve Bjork. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., “Comic P.|." Tommy Sledge, 
Mike Bent, Rick Jenkins. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Steve Sweeney, Steve 
Rizzo. 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Jimmy Smith, 
Mike Larsen, Dave Fitzgerald. 

STEVIE D'S, Middleton. At 6:15, 8:15, and 10:30 
p.m., Bill King, John Pizzi, James Lemure. 
STITCHES, Boston. At 8 and 10 p.m., and mid- 
night, Paul D'Angelo, Jonathan Groff, Al 
DuCharme. 

WESTBOROUGH MARRIOT (508) 366-5511, Ries. 
495 and 9, Westborough. At 9:30 p.m., “Funny 
Business at the Scorecard,” with Jackie Flynn and 
Rich Ceisler. 


SUNDAY 
See Friday listings for phone numbers and address- 
es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Gary Lazer, Ron Lynch, Steve Carlson. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
D.J. Hazard, Al DuCharme, Helene Lantry. 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Mike Bent. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Jackie Flynn, Tom Hayes, Steve Rizzo. 
STITCHES, Boston. At 9 p.m., open-mike night, 
with Steve Trilling (18+ show). 


MONDAY 


Garth Fagan Backet Dance, at Northeastern Friday and Saturday 
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See Friday listings for phone numbers and address- 
es. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
D.J. Hazard, Greg Fitzsimmons, Jim Lauletta. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
STITCHES, Boston. At 8 p.m., Kiwanis of Boston 
presents a benefit for Camp Allen. 


TUESDAY 
See Friday listings for phone numbers and address- 
es. 


BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 














MUSIC FROM THE MIDDLE EAST 


/ / ae | K \ \ / 







Fri.,April 27 
DIVERSITY 
Sat., April 28 














Free with dinner e 
Reggae music and 
dancing every Saturday 






















mation. 1 mic. variet 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., -_fetaring a ae i Pee did) 8) ium from 9 to 1 with pizza 
open-mike night. . 10-20m __Andbic with Bolly Dancers = and light fare 'til 12. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 





D.J. Hazard, Bob Wilson. 
NARCISSUS (536-1950), Kenmore Sq., Boston. At 


9 p.m, 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Kevin Flynn, Denis Leary. 
STITCHES, Boston. At 9 p.m., “R-rated” 

Frank Santos (18+ show). 


WEDNESDAY 
See Friday listings for phone numbers and address- 
es. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Jeff Marder, Matt Graham, Sendy Leibman. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 


Jackie Flynn. 
NICK'S COMEDY STOP, Boston. At 8:45 p.m., 


STITCHES, Boston. At 9 p.m., Paul D'Angelo, Mark 
Maron, Tom Cotter (18+ show). 


THURSDAY 
See Friday listings for phone numbers and address- 


es. 
CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Jeff Marder, Matt Graham, Sendy Leibman. 
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from Philadelphia, Community 3 rec. artists 
Grisly Fiction—Quest for Tuna 


7:45 see jazz ad 


7:45 pm see jazz ad 


138 Portiand St. (near Boston Garden) 
(617) 523-8383 







14 Commonwealth Brewing Company 
! Y 











"45 pm r 
from New York, Vertical recording artists 
Shoot 





Cop 
Jones Very—Meltdown 
Testosterone 








see jazzad 








45pm 
featuring Dick Rude and Zander Schloss 
The Circle 


Two Free Stoo; 

from New York, Baylor recording artists 

Sloth—Crab Daddy 

featuring Fudge of Dogzilla 
Lummox—Jojoroma 










EVERY WEDNESDAY 18+ [(j/f7< TAI 


THE ART OF NIGHTLIFE 


21 Brookline Street ¥W Cambridge, MA 02139 


(617) 864-0400 
Open Wednesday, Friday & Saturday Nights 
















a s. Ave., Centra 
Info * 492-8151 or 


ng + 497-6202- 





Sq.. Cambridge 


354-8238 4 


18+ always welcome 






DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Larry Amoros, Jackie Flynn. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Leo T. Baldwin, Denis Leary, 
Mark Schiff 

STEVIE D'S, Middleton. At 9 p.m., Brian Powers, ig lye 


IN A SPECIAL THURSDAY EVENING INDUSTRi/ 
EXTRAVAGANZA, FUTURE WORLD FLOOR SHOW... 


Seater 


Bob Lazarus, Tommy Dunham : 
MoGinnls Chie ho (181 chon YM SY? | | oes THEBAROOTS « HELLCATS FROM OUTERSPACE | x  WAXTRAX/PLAY IT AGAIN SAM RECORDING ARTISTS 
Sun, Apt 29 + RICE AND BEANS - AND FROMB 
FRIDAY Me ere DSc Ove .. Hy 

addresses. 1+ Chandler Presents . 
CANTARES, Cambridge. At 8 p.m., Guilty Children. UFEW TENTS DOK WHITE & " ame 
See listing for previous Fri. pan ag 
CATCH A RISING STAR, Cambridge. At 8:30 and fom Viste lots Recording 
COMEDY CONNECTION, Boston. At 8:30 and x THE DUM DUM BOYS - ZUG ZUG &, 
10:30 p.m., Mike McDonald, Brian Kiley, Sue an ALICE DONUT 
McGinnis. ‘ PURE DRIVEN DEMENTIA... 
DICK DOHERTY'S CASA DI COMEDY HAVER- vx BETWEEN THE WHEELS | FEATURING May 18th 
HILL, Haverhill. At 9 p.m., Dick Doherty, Rick Fri, May 4 “TC an 
Jenkins, Frank O'Donnell. SAVAGE GARDEN FORMER MEMBERS OF SCRATCH ACID GODFLESH 
DICK DOHERTY’S COMEDY LOFT, Woburn. At 8 GRAND THEFT AUTO + VESTRYMEN aie . 
and 10:30 p.m., George MacDonald, Vinnie on eas 
Favorito, Rob Printz. FERTILE VIRGINS + 7 OR 8 WORMHEARTS esuned ie 
DICK DOHERTY'S COMEDY VAULT, Boston. At aT on aaa 
10 p.m., Angry Tuxedos Improv Company, with Tom Cajun & Bar-8-Q Kitchen Open! 


Dunham, Scott : | == 2 & $§ 
DUCK SOUP COMEDY NIGHTCLUB, Boston. ar | 5! GREEN ST. Gos. 

9:30 p.m., Larry Amoros, Jackie Flynn. 5§22°0792 <a> 
NICK’S COMEDY STOP, Boston. At 8, 10, and 

11:30 p.m., Kevin Knox, Denis Leary, Mark Schiff. 

STEVIE D'S, Middleton. At 9 p.m., Brian Powers, 

Bob Lazarus, Tommy Dunham. 


STITCHES, Boston. At 8:30 and 10:30 p.m., Jim 
Lauletta, Jackie Flynn, D.J. Hazard. 


May 2 ¢ Hullabaloo 18+ 
e Hordes Of Mungo 


May 8 ¢ Cedar Street Sluts 
e Algae Afterbirth 18+ 











512 Mass Ave. Cambridge 492-8545 





friday * april 27 
BA-BOOM 
LOVE HANDLE 
ULTERIOR MOTIVE 


saturday, april 28 











158 Brighton Ave. (CORNER OF HARVARD & BRIGHTON AVE 


CONCERT LINE - 254-7380 + CLUB LINE - 254-9743 


Ean Wana 
“BOSTON 


BAKED BLUES 


host musicians invited 


| HIGH FUNCTION, 
31 THE C JAMMERS 


Saturday, May 5 





PIECES 
CHANCE ACTION 
JAMES TIE 


|BONE TO BONE 





ee eee Jam with 
: STOVALL BROWN 
| Intro Ni  deeeate ical thet 
| WEEPING WILLY 
AND THE ALL STAR 
BLUES BAND 


Rt. 93 to 16W for3 mi-le 
izelelelaalet ti -10 MEM e)| 


STEVE LABUZETTA/GARTH FAGAN 
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Continued from page 33 

NEW ENGLAND SINGLES dances begins at 8 
p.m. tonight at the Holiday Inn, 1200 Beacon St., 
Brookline, and tomorrow at the Sheraton Hotel, exit 
19A off Rte. 128, Needham. Admission $10; call 
899-3900. 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 





































ee ee Ss every Fri. at the United Methodist Church, 421 
\ y urna. Common St., Belmont. Admission $4.50, $4 for stu- 
\ dents; call 491-6084. 

‘ BULGARIAN DANCING begins at 7:30 p.m. on the 
\ “THE BEST INCH, KOCKNKUL : 1st floor of Boylston Hall, Harvard University, 





. Call 547-9727 for more information. 
BOB THOMAS SWING AND BALLROOM 
DANCES begin at 9:30 p.m. tonight and tomorrow 





Fri., April 27 


BIG BLUES 





PINE TOP PERKINS | 


w/ LITTLE lv & THE TORNADOE 
















































ME ANTE Me Sat 28 with instruction at 8:30 p.m., at Ballet ETC, 185 
| LAAL UA Boston Misc Winner Corey Rd., Brookline. Admission $6; call 277-1139. 
. 1 * Guitarist Extraordinaire SMOKE- AND ALCOHOL-FREE DANCE begins at 
88 DOG H( As > 2 DUK E ROBILLARD 8:30 p.m. at the Joy of Movement, 5 Main St., 
Sut., April 28 3» Rock & Rall DOCK SUMIT Quenuns HOTLINE panece 
TX1I Ie DICK SYA PARTY 
AUREL BLACK WATER begins at 8 p.m. at the Morgan Hotel, the Lynnway, 
EVERY TUI SD AY JUNCTION lyon Admission $5, $3 before 8:30 p.m.; call 579- 
Open Mike « Musicians Invitec , 4° Band Rock & Soul c 
, : Hosted by STARFIRE "STEVE SMITH EXPERIENCED SCANDINAVIAN DANCE begins 
Friday, April 27 at 8 p.m. at the Mary Flynn Murphy Dance Studio, 
F EGOS : B RIAN VA ES & THE NAKEDS 1192 Broadway, Somerville. Admission $4, $2 for 
: Al | / . Sat., May 5» Best 60's Music students; call 277-2496. 

DEL FUE BRISTOLS AND THE MEMORY BAND THAT TIME SATURDAY 
HEAVY METAL HORNS — = FORGOT BOSTON GAY AND LESBIAN CONTRA GROUP 
FLOATING BOATS H E R ETI 4 Coming:5/10 Wrecking Crew tye : da tealie ond aus =. 
$7.75/8.75 DJ Todd 808 Huntington Ave., Boston 232-2191) | Sound, at 8 p.m. at the First Church of Jamaica 





Rt. 9 nr. Brookline Village) on the E line Plain, Centre and Eliot Sts., Jamaica Plain. 


Admission $5; call 729-9206. 

INTERNATIONAL FOLK DANCE PARTY begins at 
8 p.m. at the First Unitarian Church, 404 Concord 
Ave., Belmont. Admission $5, $4 for members; call 
891-6084. 

CONTRAS AND SQUARES, with caller Walter 
Lenk, begin at 8 p.m. at Scout House, 74 Walden 
St., Concord. Admission $4.50; call 547-7781. 

BOB THOMAS SWING DANCE. See listing for Fri. 


SUNDAY 

ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $2, $1 for students; call 495- 
4696. 

ISRAELI DANCE begins at 7:30 p.m. at the 
Leventhal-Sidman Jewish Community Center, 333 
Nahanton St., Newton Centre. Admission $3; call 


Sat., May 5 


O POSITIVE 


Rt. 1A N. Harbor Mall + 225 Blossom St Ext 


L Cx ee | Lynn, MA 36 






Saturday, April 28 


= 
THINK Thee | 


COMMON AILMENTS OF MATURITY 
SAVAGE GARDEN * DREAMS MADE FLESH 
$5.75/6.75 DJ Todd 







THE GREATEST 
EXOTIC FEMALE 
REVIEW IN THE 
WORLD 


100 Beautiful International 
Stars Dancing on 4 Stages at Once 





















Tuesday, May 1 
THE SECOND ANNUAL 


Lt Ah l/bel te 





































BEST GUITARIST COMPETITION FINALS Great Food & Drinks 965-7410, x167. 
“SCOTTISH COUNTRY DANCE begins at 6:30 p.m. 
Leni All Sports on (8) 52" TV's at the Church of Our Saviour, ro han rag 
— NO COVER Brookline. Admission $2; call 864-8945. 
: VWadensiion , May 2 18+ CHARGE! “VINTAGE SOCIAL DANCE,” with instruction by 
- the Commonwealth Vintage Dancers, begins at 8 
| NUW) USIRRE VUE TOM C ARUS 0 'S p.m. at the Church of Our Saviour, 21 Marathon St., 
featuring Arlington. Admission $4; call 648-0840. 






DICK SYATT SINGLES HOTLINE DANCE PAR- 
TIES begin at 8 p.m. at Zanzibar, Boylston PI., 
Boston, and at the Sheraton Lexington Inn, exit 30B 
off Rte. 128, Lexington. Admission $5, $3 before 
8:30 p.m.; call 579-2315. 


MONDAY 
SCOTTISH COUNTRY DANCE, sponsored by the 
Royal Scottish Country Dance Society, begins at 
8:15 p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $4; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission $4.50; 
call 643-3726. 
ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 
“DANCES OF UNIVERSAL PEACE,” circle 
dances honoring the religious traditions of the 










MUNDO MOJO « DATE WITH JAN | 
'| TAKE THE PAIN * CLAUDE RAINES |» 
BIG BONES « UNKNOWN SOLDIERS 


sf $3.75 Dj Todd |: 


4050 Revere 
Beach Pkwy 


CHELSEA 617-889-4911 


Lunch Mon. - Sat.. at 30-3 pm 
Dinner Sun.- r ri., 5:30-10 pm 
Saturday, 5- 10 pm 
Sun., Brunch 11-3:15 pm 
\\ re ! til 10 pm 














Thursday, May 3 


with special guests 






Friday, April 27 
Memphis Rockabilly with 


SCOTT 
TRE CAT’ 
ANDERSON 
Saturday, April 28 

THE 
INCEDIBLE 










Friday/ Seimdee May 4 & 5 
It’s THAT time againil! 


BOR HS 

























Friday, April 27 : 










SIGNS OF LIFE world, begin at 7:30 p.m. at 83 Elm St., Jamaica 

a | ‘ Y ‘ P| . ; S the Or ; Do . 

with special guess FLAT DUO JETS CASUALS BOB MELOON = porsored by the Sufi Order. Donation $4 
$10. . 50 pected & THE BIG ARGUMENT NEW ENGLAND SQUARES AND CONTRAS 


Sunday, April 29 
Benefit For ESWA 


ANIMAL TRAIN 


DANCE begins at 8 p.m. at St. John's Methodist 
Church, 80 Mt. Auburn St., Watertown. Soft-soled 
shoes required. Admission $5; call 354-1340. 

DICK SYATT SINGLES HOTLINE DANCE 















Sunday, May 6 18+ $4.00/5.00 8:00 pm 


CRINGE Productions presents 































’ e 
“RT : PARTY begins at 8 p.m. at the Palace, Rte. 99, 
Gothic Slam : bias or ae " ee Saturday, April 28 Saugus. Admission $5, $3 before 8:30 p.m.; call 
with speciol guests TEMPORARY INSANITY | 4 OK é BIG BLUES 579-2315. 
TOXIC NARCOTIC Way E 
WARHEAD + ATOMICAUST i Monday, April 30 : MEANIES ENGL DNESDAY 
$6.00 4:00pm Died |) | — neve with guests OITERERS NGLISH COUNTRY D ; and ritual dancing, 
H if | }: | A AY, | J A AY, | THREE MERRY WIDOWS with music by Bare Necessities and Zealand, 
5; 4. BLS thee $5.00 8:00 pm begins at 8 p.m. at St. John's Episcopal Church, 80 
All Musicians Welcome ; avbs Mt. Auburn St., Watertown. Admission $4.75; call 





Thursday, May 10 18 + 


FROM BRAZIL: 


BETO 














354-1340. 

HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 


Krom Monk To The Ramones 


Tuesday, May | 


ONE EYED 







Gene 


Tuesday, May 1 


WEAK fe ‘/ BOSTON ROCKS 










( | ED ES tale. : BIG CLOCK : INTERNATIONAL FOLK DANCE runs from 8 to 
J A C K S with THE DOWN STAIRCASE | 10:30 p.m. at Fayville Village Hall, Central and 
$15.00 MC Juanita The Scene Queen f@ | Grove Sts., Southborough. Admission $3; call (508) 

$3.75 8:00 pm 872-4110. 






Wednesday, May 2 
AY CON RO) Os 
RHYTHM 

















“DANCE FREEDOM,” dancing in a smoke-and- 
alcohol-free environment, begins at 7:30 p.m. at 
First Congregational Church, 11 Garden St., 
Cambridge. Admission $5; call 522-6834. 

DICK SYATT SINGLES HOTLINE DANCE PARTY 





Nedintday, May 2 2 
91.9 WUMB Acoustic Images 














Friday, May 11 


“Keep Your Hands To Yourself” 











THE GEORGIA K | N ( i S JOHN MICH AELS begins at 8 p.m. at the Vista International Hotel, exit 
SATE LLITES ; ‘ RAYMOND GONZALEZ & AMY MALKOFF 27A off Rte. 128, Waltham. Admission $5, $3 
with special guests THE RAINDOGS Thursday, May 3 TAYLOR NOTCH * DANA WESTOVER ee ere 






THURSDAY 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at the First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; cali 491- 
6084. 


$8.75/9.75 DJ Todd $3.75/4.75 8:00 pm 





JERRY 
PORTNOY 
& THE 

















Saturday, May 12 


“Jakpot” Thursday, May 3 


BOSTON BREAKOUT presents 



















| NEW ENGLAND SQUARE AND CONTRA 

ST R EF A MI IN ) R S 4 BIG TRAIN | DANCES begin at 8 p.m. at the VFW Hall, 688 

or arnt 4K) 4BN4 EY with FROM GOOD HOMES | — Ave., Cambridge. Admission $4; call 484 

with on ps thee Friday, May 4 THE RESPONSE SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
$3.75 8:00 pm the Universalist Church, 211 Bridge St., Salem. 


1) AS Oa Bs | 
HOUR 


Coming 
5/5 CHILI BROTHERS 
5/6 THE REGULARS 


$7.00/8.00 Dj Todd 


Admission $2; call (508) 745-2229, 


FRIDAY 
LESBIAN/GAY/BI SWING AND BALLROOM 
| DANCE’S COUNTRY WESTERN NIGHT begins 
| 8:30 p.m. at Ballet, Etc. on the 2nd floor level, 185 
Corey Rd., Brookline. Admission $4; call 661-1792 
“A SINGLES EXTRAVAGANZA” begins at 8:30 
p.m. at the Hilton at Dedham Place, 95 Dedham Pi., 
Dedham. Sponsored by Mark Snyder's Singles 
Lifeline Magazine, Together, and the People 
Network. Admission $12, $8 before 9 p.m.; call 341- 










NRA EES SS SSE AASA AER EASE SS ESSA ER EEE EAE ERLE R EERE 


Friday, May 4 


YOUNG NEAL & 
THE VIPERS 
with guest KELLY RILEY 
$5.75/6.75 8:00 pm 


ie MAY 13 All Ages! SOCIAL DISTORTION 
| MAY 16 The Channel’s 10th Birthday! 
with HUMAN SEXUAL RESPONSE § 
FARRENHEIT 2 
YOUNG NEAL & THE VIPERS 











MAY 18 
MAY 19 















fone April 24, 1990, all I Tuesday, 
Wednesday and Thursday shows will be 
18+ unless otherwise indicated. 


1648 Beacon St. 
Brookline 277-0982 
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EXPERIENCED ENGLISH COUNTRY DANCE 
begins at 8 p.m. at the Church of Our Savior, 23 
Monmouth St., Brookline. Admission $4; call 354- 
1340. 

CONTRA DANCE begins at 8 p.m. at St. John’s 
Episcopal Church, 74 Pleasant St., Arlington. 
Admission $4.50; call 648-8230. 

SCOTTISH COUNTRY DANCING begins at 8 p.m. 
at the First Parish Unitarian Church, Weston. 
Admission $4; call 259-9566. 

BASIC INTERNATIONAL FOLK DANCE. See list- 
ing for previous Fri. 

BULGARIAN DANCING. See listing for previous 
Fri. 

BOB THOMAS SWING DANCE. See listing for pre- 
vious Fri. 

SMOKE- AND ALCOHOL-FREE DANCE. See list- 
ing for previous Fri 

DICK SYATT SINGLES HOTLINE DANCE PARTY. 
See listing for previous Fri. 


PERFORMANCE 


FRIDAY 
GARTH FAGAN BUCKET DANCE performs 
tonight and tomorrow at 8 p.m. at Northeastern 
University, Blackman Auditorium, 360 Huntington 
Ave., Boston. Presented as part of the nuArts 
Contemporary Performance Series. Tickets $8- 
$12.50. Tickets $8-$12.50; call 437-2249. 
“VOUS ETES ICI” is performed by choreographer 
Dawn Kramer at 8 p.m. tonight, tomorrow, and Sun. 
at the Newton Arts Center, 61 Washington Park, 
Newtonville. Tickets $10, $9 for members and 
seniors; Call 964-3424. 
SALLY LEE’S I.F.A. DANCE COMPANY presents 
works by Sally Lee and Donna Jewell at 8 p.m. 
tonight and tomorrow at the Joy of Movement 
Studio Theatre, 536 Mass. Ave., Cambridge. 
Tickets $10; call 266-5163. 
“NOTHING LIKE THE MARSH” is a series of origi- 
nal modern dances by choreographers Lise Brody 
and Carol Schneider. Performances begin tonight 
and tomorrow at 8 p.m. at the Cambridge 
Multicultural Arts Center, 41 Second St., 
Cambridge. Tickets $8, $6 for students, seniors, 
and Boston Dance Alliance members; call 577- 
1400. 


SATURDAY 
GARTH FAGAN BUCKET DANCE. See listing for 
Fri. 
“VOUS ETES ICI.” See listing for Fri. 
SALLY LEE’S |.F.A. DANCE COMPANY. See list- 
ing for Fri. 
“NOTHING LIKE THE MARSH.” See listing for Fri. 


SUNDAY 
MJT/TSLILA DANCE COMPANY presents 
“Springworks” at 3 p.m. at the Emerson Umbrella 
Center for the Arts Theater, 40 Stow St., Concord. 
Tickets $9, $6 for students, seniors, and children; 
call 482-0351. 
“VOUS ETES ICI.” See listing for Fri. 


THURSDAY 
BOSTON BALLET presents a new production of of 
the 1895 Petipa/ivanov original Swan Lake, a col- 
laboration featuring guests from the Kirov and 
Bolshoi ballets. Performances begin at 7 p.m. 
tonight, and 8 p.m. tomorrow and Sat. the 5th. 
Tickets $36.50-$46.50; call 931-2000. 
DANCE UMBRELLA presents Eiko and Koma, per- 
forming the world premiere of Passages at 8°p.m. 
tonight, tomorrow, and Sat. the 5th at the Emerson 
Majestic Theatre, 219 Tremont St., Boston. Tickets 
$14; call 492-7578. 


FRIDAY 
MANDALA FOLK DANCE ENSEMBLE performs 
at 8 p.m. in Dwight Auditorium, Framingham State 
College, 100 State St., Framingham. Tickets $4, $2 
for children and seniors; call (508) 626-4968. 
BOSTON BALLET. See listing for Thurs. 
DANCE UMBRELLA. See listing for Thurs. 






vents 


FRIDAY 
14TH ANNUAL “EVENTWORKS” FESTIVAL, 
sponsored by the students in the Studio for 
interrelated Media at the Massachusetts College of 
Art, Boston. Tonight and tomorrow, “Boston Tap” is 
a free performance at 8 p.m. at the Collins 
Performance Studio, 621 Huntington Ave., Boston. 
Mon., “Shock Value: An Evening with John Waters” 


is a lecture by John Waters in Tower Auditorium, 
621 Huntington Ave. (admission $8). Call 731-2040. 
CHOREOGRAPHER DAWN KRAMER presents a 
dance performance at 8 p.m. tonight, tomorrow, and 
Sun. at 8 p.m. at the Newton Arts Center, 61 
Washington Park, Newtonville. Tickets $10, $9 for 
members and seniors; call 964-3424. 

QUILTER’S CONNECTION 13TH ANNUAL SHOW 
begins today and tomorrow at 10 a.m. at the First 
Parish Unitarian Universalist Church, 630 Mass. 
Ave., Arlington Center. Admission $3, $2 for stu- 
dents and seniors; cal! 484-5163. ! 
POET CAROL DINE AND DANCER/CHOREOG- | 
RAPHER CARYL SICKUL present “Naming the 
Sky” at 8 p.m. in Salem State College Library, 352 
Lafayette St., Salem. Free; call (508) 741-6290. 
VOCALIST JOHN LANGSTAFF performs a concert 
for children at 10 a.m. at the Central Branch Library, 
79 Highland Ave., Somerville. Free; call 623-5000. 
“BROKEN LEG PARTY,” sponsored by the Boston 
Ski and Sports Club, begins at $ p.m. at the 
Cambridge Marriott, 2 Cambridge PI., C 
Admission $15, $10 for members; call 789-4070 
11TH ANNUAL FESTIVAL OF THE ARTS at the 
Church of the Covenant, 67 Newbury St., Boston 
begins tonight and tomorrow at 8 p.m. The festival | 
features excerpts from an opera-in-progess by 
Newell Hendricks tonight, and a cabaret/variety 
concert tomorrow. An exhibition of art will be on dis- 
play at both performances, and at 11:30 a.m. on 


ambridge 








APRIL 27, 1990 


Sunday. All events are free; call 266-7480. 

BIG APPLE CIRCUS is presented by the Children's 
Museum on Northem Ave., Boston. Show times are 
11 a.m. and 7:30 p.m. today, Wed., Thurs, and Fri. 
the 4th; 12:30 and 4 p.m. tomorrow and Sun.; and 
11 a.m. on Mon. Tickets $9-$25; call 720-3434. 
ROXY SECOND BIRTHDAY PARTY, featuring live 
performances by the White Heat Swing Orchestra, 
the Roxy Dancers, and vocalist Neicey Boswell, 
begins at 9 p.m. tonight, and tomorrow at the Roxy, 
279 Tremont St., Boston. Admission $10; call 227- 


7699. 
WOMEN’S CENTER offers meetings of Incest 
Survivors Anonymous at 6:30 p.m. at 46 Pleasant 


Boston. Participants are encouraged to bring a 
lunch. Free; call 523-4423 


SATURDAY 
ROSENSHONTZ performs a family concert of 
songs and comedy at 2 p.m. at Mechanics Hall, 321 
Main St., Worcester. Tickets $8; call (508) 752- 
4796. 

“NO MORE!: A MARCH TO TOP CHILD SEXUAL 
ABUSERS” begins at noon at Boston City Hall 
Plaza, and is followed by a rally, public speak-out, 
and music on Boston Common. Sponsored by the 
Political Action Committee of the Incest Survivors 
Network. Free; call 354-8807. 
“THE BIG EVENT” FOR BICYCLERS is a sale of 
used bikes and gear at 9:30 p.m. at the Masonic 
Temple, Monument Square, Concord. Local biking 
clubs will be on hand to provide membership infor- 
mation. Rides begin at 10 a.m. and 1 p.m. Free; call 
325-2453. 
FREE SAILING ON THE CHARLES is sponsored 
by the Boston Sailing Center at 1 p.m. today and 
tomorrow, weather permitting, at 54 Lewis Wharf, 
Boston. Call 227-4198. 
BOB FELLER autographs copies of his book, Now 
Pitching, Bob Feller, at 11 a.m. at Lauriat’s, Copley 
Place, Boston. Free; call 828-8300. 
PARENTS OF MURDERED CHILDREN commem- 
orate Nationa! Victim's Week with a Candlelight 
Vigil tonight at 7 p.m. at the State House, Beacon 
Hill, Boston. Free; call 567-1934. 
AYH SPONSORS BIKE RIDES of 12-mile, 20-mile, 
and 35-mile courses beginning at 10 a.m. at 
Masonic Hall, Concord Green, Concord. Free; call 
730-8294. 
RABIES CLINIC, sponsored by the Somerville 
Board of Health, begins at 1:30 p.m. at the Public 
Works Building, Cedar St. and Broadway, 
Somerville. Dogs must be five months or older. Fee 
$10 per dog; call 625-6600, x4300. 
FLORIDA REAL ESTATE SHOWCASE begins at 
11 a.m. today, and at noon tomorrow at the Bayside 
Exposition Center, 200 Mount Vernon St., 
Dorchester. Admission $5; call (800) 262-3147 for 
information and a limited number of free tickets. 
“LE GRAND DAVID SPECTACULAR MAGIC 
COMPANY” performs at 1:30 p.m. today at Larcom 
Theatre, 13 Wallis St., Beverly, and at 3 p.m. tomor- 
row at the Cabot St. Cinema Theatre, 286 Cabot 
St., Beverly. Admission $10, $8 for children; call 
(508) 927-3677. 
GERWIN PUPPETS perform “Aladdin and the 
rimiden ad at 2:30 p.m. at the Codman Square 
, Dorchester. Free; call 436-8214. 
“aPRING FLING” DANCE, sponsored by the 
Singles 22-35, and 30-45 groups of the Leventhal- 
Sidman Jewish Community Center, begins at 9 p.m. 
in the Wasserman Auditorium, Gosman 
333 Nahanton St., Newton Centre. Admission $10, 
$8 for members; call 966-7410, x163. 
SOCIETY OF YOUNG JEWISH PROFESSIONALS 
sponsors “Flayshdance" for singles 29 and over at 
8 p.m. at the video dance club, VHF, 275 Tremont 
St, Boston. Admission $15, $12 in advance, $8 for 
members; Call 738-7957. 
WOMEN’S CENTER offers a support group for 
women with chronic iliness at noon at 46 Pleasant 
St, Cambridge. Free; call 354-8807. 
PUPPET SHOWPLACE THEATRE presents 
“Introducing Esmerelda and Other Nonsense,” by 
Susan Linn and Her Puppets, tonight and tomorrow 
at 1 and 3 p.m. at 32 Station St., Brookline. 
Admission $5; call 731-6400. 
MASS. AUDUBON SOCIETY presents “Horse 
Power: Energy Use Then and Now” today and 
tomorrow at 11 a.m. and 2 p.m. at Drumlin Farm, 


for Wold Change Network begin at 3 p.m. 
Admission $4, $2.50 for children; call 259-9500, 


x7253. 

14TH ANNUAL “EVENTWORKS” FESTIVAL. See 

listing for Fri. 

ee DAWN KRAMER. See listing 

for 

QUILTER'S CONNECTION 13TH ANNUAL 

SHOW. See listing for Fri. 

11TH ANNUAL FESTIVAL OF THE ARTS. See 

listing for Fri. 

BIG APPLE CIRCUS. See listing for Fri. 

ee aa 
ti. 


SUNDAY 

EIGHTH ANNUAL RUN OF THE CHARLES, New 
England's largest river race, features over 2000 
canoers and kayakers. Races begin at Great Plain 
Avenue on the Needham/Dedham line at 11 a.m., at 
Riverdale Park in Dedham at 11:30 a.m., at the 
Charles River Watershed Association in Auburndale 
at 12:30 p.m., and at Herton Park in Allston at 3 
p.m. All races finish at Herter Park in Allston. Free 
for spectators; call 965-5975. 

AMNESTY INTERNATIONAL holds its second 
annual “Students for Students" march and rally at 
noon at Boston City Hall Plaza. This year's rally 
focuses on human rights abuses in Peru. Free; call 


623-0202. 
VICTORIAN SOCIETY IN AMERICA presents a 
walking tour of Ashmont Hill beginning at 1 p.m. in 
front of the Ashmont MBTA station on the Red line, 
Dorchester Ave., Dorchester. Admission $5; call 
354-6891. 
NEW ENGLAND MINI-TRIATHLON includes a half- 
mile swim, a 12-mile bike, and a 4-mile run, begin- 
ning at 7 a.m. at the Blodgett Pool, adjacent to 
Harvard Football Stadium on No. Beacon St., 
Brighton. Entry fee $35; call 495-1989. 
“DEJA VU" SPRING FASHION SHOW, sponsored 
by the fee Design Department at Newbury 
features Gothic-inspired designs at 3 p.m. 
at the Back Bay Hilton, 40 Dalton St., Boston. 
Tickets $12, $10 for students; call 730-7000. 
“MAKE WAY FOR DUCKLINGS DAY,” sponsored 
by the Historic Neighborhoods Foundation, begins 


with a parade at 1 p.m. at the main gate of the 
State House, Beacon Hill, Boston (tickets $3, $2 in 
advance), followed by and a Tea at 2 
p.m, at the Four Seasons Hotel, Boylston St., 
Boston (admission $20-$75). Call 426-1885 for 
more information. 
SPRING FEVER ROAD RALLY begins at 10:30 
a.m. at the Museum of Transportation, Larz 
Anderson Park, 15 Newton St., Brookline. The 
event is open to cars and motorcycles and includes 
a 60-mile course and a roadside scavenger hunt. 
fee $3; call 522-6547. 
GREATER BOSTON ANTIQUE AND COL- 
LECTIBLE TOY SHOW begins at 9 a.m. in the 
Hawthorne Ballroom, Days Inn, Burlington. 
Admission $2.50, free for children; call (508) 675- 
8745. 
“COOL KIDS DAY” features music by Hugh 
Hanley and story-telling by Janice Allen Brooks at 1 
p.m. at the Cooolidge Corner Theatre, Brookline. 
Admission $6; call 734-2000. 
COMMUNITY MUSIC CENTER presents a family 
concert at 3 p.m. at 48 Warren Ave., Boston. 
Tickets $6 per family, $3 for students and seniors; 
call 482-7494. 
YOUNG ISRAEL OF BROOKLINE celebrate Israel 
Independence Day with a bazaar at 8:30 p.m. at 62 
Green St., Brookline. Admission $5, $15 for a fami- 
ly, $2 for children; call 734-0276. 
TEMPLE B’NAI BRITH hosts an “April Schmooz” 
party for people interested in membership, at 10:30 
p.m. at 201 Central St, Somerville. Free; call 625- 


0333. 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH drop-in center opens at 2 p.m. today. On 
Wed., Alliance i ins at 7:30 p.m. at St. 
John the Evangelist Church, 35 Bowdoin St., 
Boston. A new persons’ meeting begins at 6 p.m. 
Men's and Women's Issues groups meet separately 
at 6:45 p.m. Open to youth 22 and younger. Free 
and wheelchair accessible. Call 523-7363. 

“LE GRAND DAVID a MAGIC 
COMPANY.” See listing for 

11TH ANNUAL FESTIVAL OF THE ARTS. See 


FREE SAILING WEEKEND. See listing for Sat. 
PUPPET SHOWPLACE THEATRE. See listing for 


Sat. 
MASS. AUDUBON SOCIETY. See listing for Sat. 


MONDAY 

BOSTON FOOD COOP continues its celebration of 
Earth Day with a ing of two videos, Acid Rain 
— A North American Challenge, and Boston 
Harbor — Regional Resource at Risk, at 7:30 p.m. 
in the Community Room at the Coop, 449 
pom den Allston. Free; call 787-1416. 

MOADON YISRAEL (ISRAEL CLUB) celebrates 
the state of Israel's 42nd anniversary with a wine 
porary Israeli music by “Iris and Ofer" at 7 p.m. at 
the Zionist House, Israel Cultural Center, 17 
Commonwealth Ave, Boston. Tickets $7; call 267- 


3600. 

WOMEN’S CENTER offers a battered women’s 
support group and a women's Narcotics 
Anonymous, both at 7:30 p.m., and a lesbian rap at 
8 p.m., all at 46 Pleasant St., Cambridge. Free; call 
354-8807. 


BACKGAMMON TOURNAMENT, sponsored by 
the New England Backgammon Club, begins at 7 
p.m. at the Sheraton Commander Hotel, 16 Garden 
St., Cambridge. Admission $11-$21, free for specta- 
tors; call 861-7340. 

BILLIARD TOURNAMENTS, sponsored by the 
Shooters Club, begin at 7 p.m. today and Wed. at 
the Quincy Fair Mall, 1585 Hancock St., Quincy. 
Entry fee $15; call 472-0771. 

14TH ANNUAL “EVENTWORKS” FESTIVAL. See 
listing for Fri. 

BIG APPLE CIRCUS. See listing for Fri. 


TUESDAY 

AD CLUB “DROP-IN” NIGHT, an open 
the Advertising Club of Greater Boston, 
p.m. at Pearson's Steak and Seagrille, 160 
Commonwealth Ave., Boston. Free; call 262-1100. 
WOMEN’S CENTER offers meetings for women at 
46 Pleasant St., Cambridge. Free; call 354-8807 for 
information. 


WEDNESDAY 
MASSACHUSARTS presents winners of fellow- 
ships from the Massachusetts Council on the Arts 
and Humanities from 1983-1989 at the Boston 
Center for the Arts, 539 Tremont St., Boston. 
Tonight at 8 p.m. in the New Ehrlich Theater, 
Tremont St., Boston, Stephen Cramer and Marie 
Howe from recent works at 8 p.m., 
followed by a public discussion by Stanley 
Richardson (free with $3 exhibition admission). 
Tomorrow, “Boston: Regional Art Center or New 
York's Shadow’ is a symposium featuring area 
museum directors and moderator Carla Munsat, 
editor and publisher of Art New England. 
Discussion begins at 7 p.m. in the Cyclorama 
gallery (admission $8, includes exhibition admis- 


Wall: Free at Last,” a multi-media presentation of 
the cl Prine dk of the Salathe Wall on Yosemite's El 
Capitan by Todd Skinner and Paul Pianas. Skinner 
presents the show at 7:30 p.m. at Anthony's, 156 
Highland Ave, Somerville. Admission $5; call 776- 
8703. 

WOMEN’S CENTER offers meetings for women at 
46 Pleasant St., Cambridge. Free; call 354-8807 for 
information. 

OPEN OBSERVATORY NIGHT begins at 8:30 p.m. 
(weather permitting) on the fifth floor of the College 
of Liberal Arts, 725 Commonwealth Ave., Boston 
University, Boston. Members of the Astronomy 
Department will identify astronomical features 
which the public may view through telescopes. 
Free; call 353-2360. 

BIG APPLE CIRCUS. See listing for Fri. 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH. See listing for Sun. 

BILLIARD TOURNAMENTS. See listing for Mon. 


THURSDAY 
WOMEN’S CENTER offers meetings for women at 
46 Pleasant St, Cambridge. Free; call 354-8807 for 
information. 
BIG APPLE CIRCUS. See listing for Fri. 
MASSACHUSARTS. See listing for Wed. 


FRIDAY 
BOSTON BEANSTALKS TALL CLUB for women 
over 5'10", and men over 6'2” sponsors a social 
hour at 6 p.m. in the Newton 
Marriott, 2345 Commonwealth Ave., Boston. 


46 Pleasant St., Cambridge. Free; call 354-8807 for 
information. 


BIG APPLE CIRCUS. See listing for previous Fri. 
FRENCH CONVERSATION GROUP. See listing for 
previous Fri. 


USIC 


CLASSICAL 


FRIDAY 
ANNE-SOPHIE MUTTER performs works of 
Kreisler, Debussy, Beethoven, and Lutoslawski at 8 
p.m. in Symphony Hall, 301 Mass. Ave., Boston. 


BOSTON CLASSICAL ORCHESTRA, under the 
direction of Harry Ellis Dickson, the over- 
ture from Mozart's Abduction from the Seraglio, 
Tansman's Musique de cour, and other selections 
tonight at 8 p.m. in the Faneuil Hall building at 
Quincy Market, Boston. Featuring guitar soloist Neil 
Anderson. Tickets $8-$18; call 426-2387. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Seiji Ozawa and featuring flutist Doriot Anthony 
, performs a world premiere of Ellen Taaffe 
Zwilich's Concerto for Flute and Orchestra, and 
Bruckner's Symphony No. 4, “Romantic.” 
Performance begins at 2 p.m. today, and at 8 p.m. 
tomorrow at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $17-$45; call 266-1492. 


“SOVIET ARMENIAN CELLIST SUREN 


BAGRATUNI performs at 8 p.m. in the First 
Armenian Church, 380 Concord Ave., Belmont. 
Tickets $10; call 536-5755. 

HARVARD-RADCLIFFE ORCHESTRA performs 
Yannatos’s Touch the Earth, and Holst's The 


Cambridge. Tickets $5-$9, $4-$8 in advance; call 


NeW ER ENGLAND STRING QUARTET, joined by 
special guest William Thomas McKinley and 
Bernard Rand, ieres four new pieces at 8 p.m. 
at Jordan Hall, New England Conservatory, 290 
Huntington Ave., Boston. Presented by the 
Composers Collective. Tickets $4.75-$9; call 536- 
2412. 

FLUTIST KAY GARDNER PERFORMS A BENE- 
FIT CONCERT for the Fenway Health 
Center, a treatment center for people with AIDS, at 
8 p.m. at Harvard University, Boylston Building, 
Ticknor Lounge, Cambridge. Tickets $20, $15°in 

; Call 625-8573. 


advance; call ; 

MUSIC AT BOSTON UNIVERSITY. Tonight, the 
Boston University Chorus and Concert Choir per- 
forms at 8 p.m. at Tsai Performance Center, 685 
Commonwealth Ave., Boston; the Boston 
University Symphony Orchestra performs at 8 
p.m. at the Concert Hall, 855 Commonwealth 
Ave., Boston. Sat., the Boston University Concert 
Choir performs Fauré's Requiem, Victoria's Ave 
Maria, and selections from Gershwin's Porgy and 
Bess at 8 p.m. at Marsh Chapel, Boston 
University, 735 Commonwealth Ave., Boston. 
Wed., the Empire Brass performs at Marsh 
Chapel at 8 p.m. (admission $5-$10). All perfor- 
mances are free except where otherwise noted; 
call 353-3358. 
EXTENSION WORKS AND a marim- 
ba/violin duo, present “The Marimolin 
Commissions,” a three-part concert series. 
Marimolin the final two concerts Fri. and 
Fri. the 4th at 8 p.m. at the First and Second 
Church, 66 Marlborough St., Boston. A lecture pre- 
cedes the second concert at 7 p.m. Tickets $5-$7; 
call 527-1330. 

MUSIC AT MIT, Cambridge. Today, at 7:30 p.m., an 
MIT Chorallaries Concert features guest groups 
from area schools in Huntington Hall, MIT Building 
10-250, 77 Mass. Ave; at 8 p.m., MIT Affiliated 
Artist Lawrence Isaacson presents a trombone con- 
cert in Killian Hall, 160 Memorial Dr.; at 8 p.m., 
pianist David Deveau performs in Kresge 
Auditorium, 84 Mass. Ave. Thurs., “Singing Brass. . 

. From Madrigals to Manhattan Transfer,” with the 
Chamber Brass of Boston, begins at 12:05 p.m. in 
the MIT Chapel, Mass. Ave. at 12:05 p.m. All pro- 
grams are free; call 253-2906. 

LONGY SCHOOL OF MUSIC presents faculty con- 
certs: tonight, Longy Wind Faculty Recital performs 
at 8 p.m.; Sun., pianist Shaylor Lindsay performs 
with violist Bernardo Di Gregorio at 3 p.m. Both per- 
formances are free. Thurs., a master class with 
tenor Paul Sperry begins at 7 p.m. Fee $10. 
Performances and the master class take piace at 
Edward Pickman Concert Hall, 27 Garden St., 
Cambridge. Call 876-0956. 

BROOKLINE MUSIC SCHOOL presents the 
Chamber Choir, under the direction of Anne 
Watson, performing Bach's Cantatas #4 and #182 
at 8 p.m. at St. Paul’s Church, 15 St. Paul St., 
Brookline. Admission $7, $5 for students and 
seniors; call 277-4593. 


SATURDAY 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 
MUSIC AT BOSTON UNIVERSITY. See listing for 
Fri. 


SUNDAY 
SCHUMANN LIEDER-FEST continues at 4 p.m. in 
the Emmanuel Church Library with John Harbison 
conducting Emmanuel Music. Today's performance 
features Susan Larson and Mary Westbrook-Geha. 
Tickets $12, $9 for students and seniors; call 536- 


3356. 
EMMANUEL MUSIC, under the direction of Craig 
Smith, performs Bach's Cantata No. 112 as part of 
a liturgy service beginning at 11 a.m. in the 
Emmanuel Church, 15 Newbury St., Boston. Free; 
call 536-3356. 
THE OPERA COMPANY OF under the 
direction of Sarah Caldwell, performs Puccini's 
Madama Butterfly at 3 p.m. Catherine Lamy sings 
the title role in today's performance. In Italian with 
Continued on page 34 
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Clubs 
EULA 


In Beverly - 392 Cabot St., Rte 1A 
15 min. on 128N « Exit 20S + (508) 927-7121 


THE FOOLS 


CHIN FRICTION * THE ROAMERS 


SAL, May 5 
ULTRA BLUE 


ARAM ISLAND « CLOSE ENOUGH 


"DEL FUEGOS 
NOR'EASTERS ¢ BLUE HOUSE 





ULTIMATE 
LISA 
AITON 


- PENTHOUSE 
CoverGirl 


- CENTERFOLD 


APPEARIN 
May 1st thur 5th 


HOWTIME 
1,3,6,9,1,12 


MONDAY AMATEUR DANCE CONTEST 


NITE $500°° ist prize 


More Details call Chris 331-9145 
TUESDAY NITE «- FRAT NITE 


CUSTOMERS WIN cto) @) @ hee CASH & PRIZES 
All Legal (@Fe)| [tel =m ClUh 4-m A oioleinal= 


THURSDAY LINGERIE SHOW! 


NITE 2 shows nitely starting 9 pm 
2 PRIVATE BACHELOR PARTY 
31 @1@) howe 7 nd) 


7 Stages - 2 Showers 
Dance Cage e« Pool Table «- Garne Room 
Free Buffet 12-6 pm « Food Served Nightly 


6s Te @le)\e)(>= 
bo) 0) aol atslaleism dom) aleh’, 121 4 
WV7h dos Bele) i(om @lo)lem @F-leletsi; 


Over 130 SOLID GOLD DANCERS 


Fo 318 CHALKSTONE AVENUE 
PROVIDENCE, RI — 331-9145 
* EXIT 23 OFF ROUTE 95 SOUTH 
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English supertities projected over the stage. Tickets 
$25-$75; call 426-5301. 

HANDEL & HAYDN SOCIETY, under the direction 
of Christopher Hogwood, performs Handel's Acis 
and Galatea at Symphony Hall, 301 Mass. Ave., 
Boston. Performances begin today at 8 p.m., tomor- 
row at 3 p.m., and Fri. the 4th at 7:30 p.m. Tickets 
$14-$35; call 382-8080. 

KARTULI ENSEMBLE, a national group of male a 
cappella singers, performs a concert of classical, 
liturgical, and folk music at 4 p.m. at the Church of 
the Advent, Mt. Vernon and Brimmer Sts., Boston. 
Tickets $6, $4 for students and seniors; call 494- 
0202. 

MEMBERS OF THE BOSTON SYMPHONY 
ORCHESTRA perform a special program of 
“Chamber Music from the Terezin Concentration 
Camp” at 7:30 p.m. at Temple Emanuel, 280 May 
St., Worcester. Free; call 437-0204. 

MUIR STRING QUARTET performs the complete 
quartets of Schumann at 8 p.m. at Houghton 
Memorial Chapel, Wellesley College, Wellesley. 
Free; call 235-0320, x2028. 

OLD SOUTH CHURCH presents a performance by 
organist Frederick MacArthur, soprano Cecilia Rodi, 
cellist Paul Marleyn, and harp player Judy Saiki, at 
4 p.m. at 645 Boylston St., Boston. Program 
includes works by Bach, Widor, LaMontaine, 
Busser, and Weinberger. Free; call 536-1970. 
JAMES JOHNSON, museum organist at the Burch- 
Reisinger Museum, performs at 5:30 p.m. at 
Adolphus Busch Hall, Harvard University, 29 
Kirkland St, Cambridge. Admission $5, $4 for stu- 
dents and seniors; call 495-4544. 

PRO ARTE CHAMBER ORCHESTRA, under the 
direction of Beverly Taylor, performs Bach's Mass in 
B minor with the Back Bay Chorale at 3 p.m. in 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $7-$20, $2 discount for stu- 
dents and seniors; call 661-7067. 

MUSEUM OF FINE ARTS presents a recital by the 
Metropolitan Opera Company's New England 
Regional Audition 1990 winners at 3 p.m. in the 
Remis Auditorium, 465 Huntington Ave., Boston. 
Tickets, $6, $4 for students and seniors; call 267- 
9300, x306. 

POWERS MUSIC SCHOOL CHORUS presents an 
open reading of Bach's Mass in B Minor at 6:30 
p.m. at First Armenian Church, 380 Concord Ave., 
Belmont. Admission, $4, $2 for students and 
seniors; call 484-4696. 

WINCHESTER CONCERT SERIES presents violin- 
ist Joseph Scheer and pianist Aki Shimazu perform- 
ing music of Beethoven, and Prokofiev, Ysaye, and 
the premiere of new work by Randy Woolf. Program 
begins at 4:30 p.m. at Winchester Town Hall, 87 Mt. 
Vernon, Winchester. Admission $6-$8; call 721- 
7125. 

“A COAT OF MANY COLORS” is a concert of 
Jewish folksongs from around the world performed 
in celebration of Israel's Independence Day at 7:30 
p.m. at Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $7-$15 (discounts for students 
and seniors); call 566-2472. 

“VOICES FROM SILENCE,” featuring the Boston 
College St. ignatius Concert Choir, is a concert cel- 
ebrating Carmelite spirituality on the centenary. of 
Boston Carmel. Performance begins at 2 p.m. at 
the Carmelite Monastery, 61 Mt. Pleasant Ave., 
Roxbury. Donations accepted; call 442-1411. 
WALDEN CHAMBER PLAYERS present the final 
concert in a cycle of the complete sonatas for violin 
and piano by Beethoven at 3 p.m. at Follen Church, 
755 Mass. Ave., Lexington. Admission $6, $5 for 
students and seniors; call 267-9096. 
“A MUSICAL OFFERING” FOR THE AIDS 
ACTION COMMITTEE features performances by 
various performers presenting classical, traditional 
folk, and popular music. Program includes a memo- 
tial reading of names of people who have died of 
AIDS. Performance begins at 3 p.m. at the First 
Parish Church, 630 Mass. Ave., Arlington. Tickets 
$10; call 643-9530. 
HARVARD-RADCLIFFE MOZART SOCIETY 
ORCHESTRA @ concert featuring “Son et 
lumiére,” by James Yannatos, conductor of the 
and music of Schubert and Debussy. 

Program begins at 2 p.m. in Paine Hall, Harvard 
University, ——. Tickets $7, $4 for students 
and seniors; call 493-2550. 
LONGY SCHOOL OF MUSIC. See listing for Fri. 


MONDAY 
BEAUX ARTS TRIO performs the complete 
Beethoven piano cycle trio. The last of three perfor- 
mances is tonight at Sanders Theatre, Harvard 
University, Cambridge. Tickets $13-$17; call 495- 
1700. 


Tonight, April 27 + 1show +» 9pm 


PAUL D'ANGELO 


LARRY MYLES 
JONATHAN GROFF 


Saturday, April 28+ 2 shows + 3:30 


PAUL D'ANGELO 


JONATHAN GROFF « AL DUCHARME 


FREE PARKING FOR ALL PATRONS 


Dinner Show Packages Available 
Fri. & Sat.-$18.95 per person Food provided by 
Sun.-Thurs.-$14.95 per person HOODOO BBQ 


424-6995 Reservations 
424-6996 Machine 


Weekday free admissionw/proof of Denver Boot« 


ruexatasran rowan RECORDS Ano woe 


cait-For-rix (617) 931-2000 


PARTY SERVICES 


If you need party space, 
a caterer, D.J., or comedian, 
look to the 
AFTER HOURS Classifieds 
in the Boston Phoenix. 


To place your ad call: 


267-1234 





BOSTON'S 


#1 


COMEDY CLUB 


! Boston Globe Readers 
"STEVE SWEENY, DON 
GAVIN & STEVE RIZZO 


Sun., April 29 at9 p 


THE KEVIN KINOX SHOW! 
W/ JAC FLY, TOM HAYES AND STEVE RIZO 


Mon., April 30 at 8:30 p.m. 


OPEN MIKE NIGHT WITH 
BILLY MARTIN 


es, May 1 at 8:30 


THE PAUL D'ANGELO 


TUESDAY 
BENEFIT FOR BOSTON LYRIC OPERA is pre- 
sented by soprano Patricia Craig and tenor Richard 
Cassilly with the Boston Lyric Opera Orchestra, 
conducted by Anton Coppola, at 8 p.m. at the 
Emerson Majestic Theatre, 217 Tremont St., 
Boston. Tickets $100 (additional tickets $15-$45); 
call 267-1512. 
BOSTON CONSERVATORY WIND ENSEMBLE, 
conducted by William McManus, performs Robert 
Russell Bennett's Suite of Old American Dances, 
and other works at 8 p.m. in Seully Hall, 8 the 
Fenway, Boston. Free; call 536-6340. 
NEW ENGLAND CONSERVATORY presents fac- 
ulty concerts: tonight, Charles Kavalovski and 
Daniel Katzen perform music for the French horn; 
tomorrow John Tyson performs on the recorcher, 
accompanied by John Gibbons on harpsichord. 
Concerts take place at 8 p.m. in Jordan Hall, New 
England Conservatory, 290 Huntington Ave., 
Boston. Both performances are free; call 262- 
1120, x257. 


WEDNESDAY 



































APRIL 25-26 









SHOW! e GRIFFIN MUSIC ENSEMBLE, conducted by 

__ ley 2th Sun. May Frank Santorelli || | soe west ana teausing soprano senta 
i) ce . A 

ng MARK SCHIFF y Showtime's "Comedy Club Network Sanders Theatre, Quincy and Kirkland Sts., 

Gary 27-29 Cambridge. Tickets $8, $5 for students; call 482- 


9393. 
MUSIC AT BOSTON UNIVERSITY. See listing for 


Fri. 
NEW ENGLAND CONSERVATORY. See listing for 
Tues. 





| Gary Lazer 
MTV's "One Ha eee Comedy Hour" 


2-6 
JEFF MARDER 
“Late Night with David Letterman" 
Every Mon. & Tues. at 8:30 
Showcase 


RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 





THURSDAY 
FEDERAL RESERVE BANK OF BOSTON pre- 
sents “Mid-Day Music” performed by the New 
England Conservatory Honors Chamber Players at 
12:30 p.m. in the bank's auditorium, 600 Atlantic 
Ave., Boston. Free; call 973-3454. 
MUSIC AT MIT. See listing for Fri. 
LONGY SCHOOL OF MUSIC. See listing for Fri. 








JI 
100 Warrenton St. 


482-0930 


Superb Dinner ‘Show Available 












FRIDAY 


JUILLIARD STRING QUARTET presents the final 
performance in its six-concert cycle of the complete 
string quartets of Beethoven at 8 p.m. in Jordan 
Hall, New England Conservatory, 290 Huntington 
Ave., Boston. Presented by the Bank of Boston 
Celebrity Series. Tickets $20-$22; call 266-1492. 
PIANIST JANICE WEBER presents an all-Liszt 
program at 8 p.m. at the Great House, Castle Hill, 
Argilla Rd., Ipswich. A house tour and champagne 
intermission are included in the evenings events. 
Admission $20; call (508) 356-4351. 

EXTENSION WORKS AND MARIMOLIN. See list- 
ing for previous Fri. 


POPULAR, ETC. 


FRIDAY 
BOB FRANKE AND DIANE TARAZ perform folk 
music at 7:30 p.m. at St. John’s Episcopal Church, 
74 Pleasant St., Arlington Center. Tickets $8.50; 
call 641-2131. 
CELTIC HARP PLAYER PATRICK BALL performs 
at 8 p.m. at the First Church Congregational, 11 
Garden St., Cambridge. Presented by the Folk 
Song Society of Greater Boston. Admission $7.50, 
$6 for members; call 623-1806. 
“WORLD MUSIC FROM WEST MEDFORD” fea- 
tures performances by Con Alma, Full Circle, and 
the Philip Hamilton/Anthony Peterson Duo at 8 
p.m. at Cohen Auditorium, Tufts University, 40 
Talbot Ave., Medford. Proceeds benefit the West 
Medford Community Center. Tickets $20-$30; call 
488-1680. 


SATURDAY 
LISA THORSON AND COMPANY perform jazz 
and cabaret music at 3 p.m. in the Rabb Lecture 
Hall, Boston Public Library, Copley Sq., Boston. 
American Sign Language interpreted. Free; call 
536-5400. 
ERIC KILBURN AND ORRIN STARR perform con- 
temporary folk music at 8 p.m. at the Listening 
Place Coffeehouse, 45 Center St., Burlington. 
Admission $6; call 273-3403. 
PHISH performs jazz music at the Strand Theatre, 
543 Columbia Rd., Dorchester. Tickets $11, $10; 
call 282-8000. 
“A NIGHT IN BAHIA Il” is an evening of Brazilian 
music Yes Brazil at 8 p.m. at the Firehouse Arts 
Center, 659 Centre St., Jamaica Plain. The evening 
begins with samba and lambada dance instruction. 
Tickets $8, $6 for students and seniors ($2 extra for 
lessons); call 524-3816. 
LATVIAN ROCK BAND JUMPRAVA perform at 
7:30 p.m. at the Brighton Lithuanian Club, 24 
Lincoln St., Brighton. Tickets $10, $8 in advance; 
call 868-8200. 
SWISS SINGER/SONGWRITER JEAN-PIERRE 
HUSER performs contemporary folk, blues, and 
pop music in French at 9 p.m. at theGeorge 
Sherman Union, Boston University, 775 
Commonwealth Ave., Boston. Free; call 375- 
5536. 
CHRISTINE COLLISTER AND CLIVE GREGSON 
perform an dcoustic set at 8 p.m. at Paine Hall, 
Harvard University, Cambridge. Tickets $13.50, 
$12.50 in advance; call 641-2131. 
ATTICS AND ONE-EYED JACKS perform pop and 
rock music at 3 p.m. at the Boston University Beach 
and Mafsh Plaza, 735 Commonwealth Ave., 
Boston. Proceeds benefit the 
Samaritans/Samariteens suicide prevention and 
counseling center. Tickets $5; call 375-6174. 


SUNDAY 

THE WAILERS perform reggae music at 1 p.m. at 
Endicott College, Tupper Field House, Hale St., 
Beverly. Tickets $11; call (508) 927-0585, x2019. 
IRISH FOLK SINGER JAMIE KILLORAN performs 
at 3 p.m. at the Church of the Open Word, 11A 
Highland Ave., Newtonville. Presented by the 
Newtonville . Suggested dona- 
tion $6, free for children; call (508) 539-0194. 


HARVARD JAZZ BAND performs jazz at 2 p.m. at 





Barry Yourgrau reads at the ICA Thursday. 








the Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Admission $2; call 861-6559. 
“SOLOS AND TANGOS” is a benefit concert for 
Amnesty International at 8 p.m. at the First Church 
Congregational, 11 Garden St., Cambridge. Tickets 
$10, $6 for seniors and students; call 623-0202. 
OCEAN BLUE performs at 7 p.m. at Alumnae Hall, 
Wellesley College, Wellesley. Tickets $6, $5 in 
; 35-0320, x2678. 
NORTHERN LIGHTS performs bluegrass music at 
8 p.m. at New Moon Coffeehouse, Universalist 
Unitarian Church, 16 Ashland St., Haverhill. 
Admission $7; call (508) 373-9259. 


WEDNESDAY 
DUKE ROBILLARD AND THE GERRY BEAU- 
DOIN TRIO, and the St. John’s Prep Jazz Band 
perform at 7:30 p.m. at St. John’s Prep Alumni 
Auditorium, Summer St., Danvers. Tickets $5, $2 
for students; call (508) 774-1050. 


THURSDAY 
DOSHI POWERS performs a concert of contempo- 
po es eee mig yee i may: pep 
Adult Education, Blacksmith House, 56 Brattle St, 
Cambridge. Tickets $3.50; call 547-6789. 


FRIDAY 
BILL STAINES AND CARLA SCIAKY perform con- 
temporary folk music at 8 p.m. at the Beal House, 
Rte. 106, Kingston. Presented by the South Shore 
Folk Music Club. Admission $10, $8 for members; 


call 585-7557. 

THE PLATTERS perform at a celebration of the 
25th anniversary of the health center movement at 
6 p.m. at the Grand Ballroom, Westin Hotel, Copley 
Pl., Boston. Proceeds benefit the Massachusetts 
League of Community Health Centers. Tickets $50; 
call 426-2225. 



















































etry 
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FRIDAY 

FREDERICK BUSCH, author of Absent Friends, 
War Babies, and Harry and Catherine, reads from 
his works at 8 p.m. at Boston University College of 
Liberal Arts, rm. 202, 725 Commonwealth Ave., 
Boston. Free; call 353-2510. 

TRANSLATION SEMINAR SERIES concludes 
today as Thorkhild Jacobsen discusses “So Long 
Lives This . . . : On Translating Sumerian Poetry” at 
1 p.m. in rm. 625 of the School of Theology, Boston 
University, 745 Comm. Ave., Boston. Sponsored by 
the University Professors Program. Free; call 353- 


4020. 

SOUNDINGS EAST sponsors an open poetry read- 
ing at 1:30 p.m. at the A&B Lounge of Ellison 
Campus Center, Salem State College, 352 
Lafayette St., Salem. Free; call 741-6365. 


SATURDAY 

“MODERN LIFE: THE OUTRAGEOUS TO THE 
SUBLIME” is a musical storytelling performance 
with Mike Agranoff and Sharon Kennedy at 8:30 at 
the Puppet Showplace Theatre, 32 Station St., 
Brookline Village. Admission $8, $7 for students 
and seniors; call 731-0526. 

“JOURNEY THROUGH VISUALIZATION” is a sto- 
rytelling performance told in American Sign 
Language by Paul Wilson at 8 p.m. at the First 
Church Congregational, 11 Garden St., 

Interpreted for the hearing audience. Tickets $9, $5 
for students and seniors; call 628-5865. 
CHILDREN’S AUTHOR SERIES begins today st 9 
a.m. at H.L. Rockinghorse in the Chestnut Hill 
Mall. Today Julius Lester reads from his book, The 
Further Tales of Uncle Remus. Free; call 969- 
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at Work: eee a ae a.m. at the 
Charlesbank U. Bookstore Mall, 660 
Beacon St., ian Fon cg tae ae 


SUNDAY 

ROBERT CREELEY reads from his work at 2 p.m. 
at Tapas Restaurant, 2067 Mass. Ave., Cambridge. 
Donation $4; call 648-2226. 

JOHN MITCHELL reads from Living at the End of 
Time at 3 p.m. at Concord Free Public Library, 129 
Main St., Concord. Free; call 369-5324. 

BARBARA JORDAN AND EMILY HIESTAND read 
from their works at 4:30 p.m. at the Trident 
Booksellers and Cafe, 338 Newbury St., Boston. 


Donation requested. 

LINDA ACKERMAN reads from her work at 3 p.m. 
at Congregation B'nai Shalom, 117 East Main St., 
Westboro. Free; call (508) 870-0340. 

AUTHOR AND NATURALIST JOHN MITCHELL 
reads from his latest book, Living at the End of 
Time, at 3 p.m. at the Concord Free Public 
Library, 129 Main St., Concord. Free; call (508) 
369-5324. 


MONDAY 

BARBARA HELFGOTT HYETT reads from her 
new collection Natural Law at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission by donation. Call 547-6789. 

STONE SOUP POETRY presents readings by Kate 
Velten and Pat O'Connor at 8 p.m. at Charlie's Tap, 
Green Street Grill, 280 Green St., Cambridge. 
Cover $3; call 492-9723. 


TUESDAY 

JONATHAN SPENCE reads from The Search for 
Modern China at 6 p.m. at the Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Reception follows at the Harvard Book Store, 1256 
Mass. Ave., Cambridge. Free. 

NICHOLSON BAKER AND CHRISTOPHER 
TILGHMAN read at 5:30 p.m. at the Brattle 
Theatre, Harvard Square. Free tickets are required 
and available two weeks in advance from 


by David Schuster at 8 p.m. at Community Church 
Bidg., 565 Boylston St., Copley Square, Boston. 
Open reading follows. Free; call 267-8624. 


WEDNESDAY 
STEVEN CRAMER AND MARIE HOWE read from 
their works at 8 p.m. at the New Ehrlich Theatre, 
539 Tremont St., Boston. Sponsored by New 
$5; call 357-5667. 


THURSDAY 
BARRY YOURGRAU reads from his work at 8 p.m. 
at the ICA, 955 Boylston St., Boston. Admission $5, 
$4 students and seniors; call 266-5152. 
JAMES WRIGHT's works are read by members of 
the Winter Company at noon and 1 p.m. in the 
Atrium of the China Trade Center, 2 Boylston St., 
Boston. Free; call 423-2966. 
MOLLY PEACOCK reads from her work at 8 p.m. 
at the Endicott College Auditorium, 376 Hale St., 
Beverly. Free; call (508) 927-0585. 


IFEANY MENKITI, MILDRED NASH, AND 
VALERY NASH read from their works at 8 p.m. at 
the Newton Arts Center, 61 Washington Pk., 
Newtonville jon $3; call 964-342 


; $3; call 4. 
AUTHOR AND VIETNAM VETERAN YUSEF 
KOMUNHAKAA speaks at 6 p.m. at the Faculty 
Club, Healey Library, 11th floor, UMass/Boston, 
Harbor Campus. The lecture is free, but seating is 
limited; call 287-5857. 


alks 


FRIDAY 
“THE AIDS EPIDEMIC: WHAT DO WE KNOW?” 
is a lecture at 7:30 p.m. at Framingham State 
College, McCarthy College Center, rm. 511-13, 100 
State St., Free; call 626-4512. 
HISTORIC NEIGHBORHOODS FOUNDATION 
presents “Parks and Squares,” a ‘brown bag’ slide 
presentation at noon and 1 p.m. at 1 Intemational 
Place, Boston. Admission $5, free for members; call 
426-1885. 
WOMAN AND POLITICS SEMINAR presents 
auther Jane Mansbridge of the Center for Urban 
Affairs and Policy Research at Northwestern 
University. It begins at 3 p.m. in MIT Building E38- 
615, 292 Main St., Cambridge. Free; call 253- 
8844 


“THE NEXT STEPS IN THE STRUGGLE FOR A 
FREE SOUTH AFRICA” features Aggrey Mbere of 
the African National Congress at 7:30 p.m. at the 
Center for Marxist Education, 550 Mass. Ave., 
Cambridge. Admission $4; call 868-5620. 

“THE FORGOTTEN WORLD AND MYSTERI- 
OUS PLACES” is a talk at 7:30 p.m. at the New 
Acropolis School of Philosophy, 484 
ner Ave., Boston. Free; call 437- 


SATURDAY 
“NORTH SLOPE/SOUTH SLOPE: A COMMUNI- 
TY IN TIME” is a slide talk, walking tour, and visit 
to the nation’s oldest Black church, beginning at 1 
p.m. at the the Society for the Preservation of New 
England Antiquities, Harrison Gray Otis House, 
145 Conteldge St, Bost Tickets $95 ext 227 
“CHE GUEVARA AND THE FIGHT FOR SOCIAL- 
ISM IN CUBA TODAY” is a talk by Cuban 
economist Carlos Tablada at 7:30 p.m. at MIT Bldg. 
9-150, 105 Mass. Ave., Cambridge. Suggested 
donation $3; call 322-8115. 
WORKSHOP ON SOLAR ELECTRICITY is pre- 
sented pence A Enersol Associates, inc. at noon at the 
Somerville Community a 1 Summer St., 
Somerville. Admission $35; call 628-3550. 
SUNDAY 
“THE OTHER: SIDE OF YOURSELF: WHICH 
ONE IS FOR REAL?” is a lecture by clinical 


psychologist Dr. Ruth Roseland at 10:30 a.m. at 
44 Commonwealth Ave., Boston. Sponsored by 
the Ethical Society of Boston. Free; call 739- 
9050. 

“THE ‘TERRORISM’ INDUSTRY” is a talk by 
Edward S. Herman, a member of the Institute of 
Media Analysis, at 11 a.m. at the Community 
Church Center, 565 Boylston St., Boston. Free; call 
266-6710. 

CHOREOGRAPHER LAURA KNOTT talks about 
her company’s new work, “CURIE/US"” at 7:30 p.m. 
at the Brookline Arts Center, 86 Monmouth St., 
Brookline. The lecture is free, but reservations are 
required; call 566-1702. 


es “Mediating Women: Male Art Production and Its 
Female Sacrifices” at 4 p.m. at Emerson Hall 210, 
Harvard University, Cambridge. Free; call 262- 


6050. 

“TRAVELING ALONE IN ASIA” is a talk by sea- 
soned traveler Barbara Feer at 7 p.m. at the Church 
of Our Savior, 25 Monmouth St., Brookline. Free; 
call 232-9059, 

“FRENCH JEWRY AND GERMAN REFUGEES” 
is a lecture at 7 p.m. in the Terrace Lounge, 
George Sherman Union, Boston University, 775 
Commonwealth Ave., Boston. Free; call 353- 
2224. 


TUESDAY 
“TREASURES IN THE ATTIC: OLD AND RARE 
BOOKS” is a talk by Kenneth Gloss, proprietor of 
the Brattle Book Store, at 6 p.m. at Needham Free 
Public Library, 1139 Highland Ave., Needham. Free; 
call 455-7559. 

“ADVENTURE CYCLING IN EUROPE AND 
CANADA?” is a talk at 8:15 p.m. at the Cambridge 
Center for Adult Education, Blacksmith House, 56 
Brattle St., Cambridge. Admission $1.50, $1 for 
seniors; call 547-6789. 

“WHAT TO DO ABOUT BEING SCARED TO 
DEATH: Managing Panic Attacks” is a talk at 7:30 
p.m. at the Boston Behavioral Medicine Center, 
303B Mt. Auburn St., Watertown. Free; call 924- 
1801. 

“AS MUCH AS SHE DESERVES: The Movement 
for the Women's Minimum Wage, 1923-1938" is a 
talk at 4 p.m. in the Carol Snow Powers Conference 
Room, Schlesinger Library, Brattle and James Sts., 
Cambridge. Free; call 495-8647. 

“REDUCE, REUSE, RECYCLE: Managing Solid 
Waste in Cambridge” is a talk by Ralph Earle, 
Assistant Secretary of the Massachusetts Executive 
Office of Environmental Affairs, and Dan Newberry, 
Site Coordinator of the Cambridge Recycling 


“MICROSCOPIC APPROACHES TO ARCHAEO- 
LOGICAL SITES” is a talk at 5:30 p.m. at Boston 
University College of Liberal Arts, rm. 504, 725 
Commonwealth Ave., Boston. Free; call 353-3415. 


WEDNESDAY 
“TURNING TIDES: The Future of Civil Rights” is a 
talk by Marjorie Hines, a lawer at the Office of the 
Attorney General, and Sherri Leibowitz, an attorney 
te Layers Cais Gi ign begs 

p.m. at Cambridge Center for Adult Education, 
Slocamith House, 56 Brattle St., Cambridge. 
Admission $2; call 547-6789. 

“REVOLUTION IN PSYCHIATRY: Frieda Fromm- 
Reichmann and the Psych ic Approach to 
Psychosis, 1920-1960" is a lecture by Gail A. 
Hornstein, fellow at the Bunting Institute, at 3:30 
p.m. in the Gilman Room of Agassiz House, 
Radcliffe College, 10 Garden St. Cambridge. Free; 
call 495-8212. 

ISMAIL SERAGELDIN, ARCHITECT AND PLAN- 
NER AT THE WORLD BAND, Washington D.C., 
delivers a lecture at 7:30 p.m. in the Moore Room, 
rm. 6-321,.MIT, 77 Mass. Ave., Cambridge. Free; 
call 253-1418. 

“FREELANCING: HOW TO GET STARTED, HOW 
TO KEEP IT GOING” is a talk by Robert W. Bacon, 
president of Experience Unlimited. Registration 
begins at 7 p.m. at the Sheraton Needham, exit 
19A off Rte. 128, Needham. Admission $25; call 
469-4824. 


THURSDAY 
JOURNALIST DAVID HALBERSTAM discusses 
his latest book, Summer of ‘49, at 6 p.m. in the 
Rabb Lecture Hall, Boston Public Library, Copley 
Sq., Boston. Free; call 536-5400, x212. 
PLANNED PARENTHOOD hosts a seminar, 
“Communicating interculturally About Sexuality and 
Family Planning,” at 3 p.m. at 99 Bishop Allen Dr., 
Cambridge. Admission $25; call 492-0518. 

“JOSEPHINE BAKER: AN AMERICAN IN PARIS” 
is a talk by Phyllis Rose, author of Jazz Cleopatra: 
Josephine Baker in Her Time, at 8 p.m. at the 
Cronkite Graduate Center, Radcliffe College. Free; 
call 495-8647. 

“THE NEWS IN THE '90s” is a Ford Hall Forum 
lecture by Katherine Fanning, former editor of the 
Christian Science Monitor, at 7 p.m. at Ell Center, 
Northeastern University, 360 Huntington Ave., 
Boston. Free; call 437-5800. 

“TELLING OUR STORIES: WRITING A FAMILY 
HISTORY” is a lecture at 10:30 a.m. at the 
Cambridge Center for Adult Education, Blacksmith 
House, 56 Brattle St., Cambridge. Admission $1.50, 
$1 for seniors; call 547-6789. 
“PHOTOGRAPHIC/VIDEOGRAPHIC IMAGES 
AND THE TRANSFORMATION OF THOUGHT” is 
the third in the “Theory of the image” lecture series 
at 6 p.m. at the Main Lecture Theater of the 
Carpenter Center for the Visual Arts, Harvard 
University, 24 Quincy St., Cambridge. Free; call 
495-3251. 


“COOKS IN PRINT” LECTURE SERIES continues 
with a talk by Rose Levy Beranbaum, author of A 
Passion for Chocolate and The Cake Bible, at 6 
p.m. in the Rabb Lecture Hall, Boston Public 
Library, Copley Sq., Boston. The lecture is free, but 
seating is limited; call 536-5400, x336. 
“PSYCHOLOGY AS IF THE WHOLE EARTH 
MATTERED” is a panel discussion at 8 p.m. at 
Macht Auditorium, Cambridge Hospital, 1493 
Cambridge St., Cambridge. Free; call 497- 
1553. 

“PURITAN FRONTIER: EARLY SETTLEMENT 
AND ADJUSTMENT IN THE BAY COLONY” is a 
lecture at 7 p.m. at the Old South Meeting House, 


310 Washington St., Free; call 482-6439. 
BOSTON COMPUTER presents demon- 
strations of computer. for the multi-media 


arena at 7:30 p.m/ at Mass. Bay Community 
College, 50 Oakland St, Wellesley Hills. Free; call 
964-2547. 


enefits 


sents “The Hawaiian Ball" at 9 p.m. in the Great 
Hall, Faneuil Hall, Quincy Market, Boston. Tickets 
$20, $15 in advance; call 783-0601. 

FLUTIST KAY GARDNER PERFORMS A BENE- 
FIT CONCERT for the Fenway ity Health 
Center, a treatment center for people with AIDS, at 
8 p.m. at Harvard University, Boylston Building, 
Ticknor Lounge, Cambridge. Tickets $20, $15 in 
advance; call 625-8573. 

“WORLD MUSIC FROM WEST MEDFORD” fea- 
tures performances by Con Alma, Full Circle, and 
the Philip Hamilton/Anthony Peterson Duo at 8 p.m. 
at Cohen Auditorium, Tufts University, 40 Talbot 
Ave., Medford. Proceeds benefit the West Medford 
Community Center. Tickets $20-$30; call 488-1680. 
PARENTS, LOVERS AN OTHER PROBLEMS is a 
cabaret featuring the music of Stephen Sondheim 
to benefit AIDS Patient Care at Deaconess Hospital 
in Boston. Performances begin tonight, and tomor- 
row at 9 and 11 p.m. at Dunster House, Harvard 
University, Cambridge. Tickets $10, $6 for students; 
call 493-2353. 


SATURDAY 
ALLIANCE FRANCAISE’S 14TH ANNUAL “LE 
BAL DU PRINTEMPS” at 7:30 p.m. on the 
Second Floor of Quincy Market, Boston. Tickets 


$80; call 523-4423. 

FRIENDS OF THE DANA-FARBER CANCER 
INSTITUTE present the ninth annual “Flights of 
Fancy” at 7 p.m. at South Station, Boston. Tickets 
$175; call 732-3021. 

BENEFIT ART AUCTION begins at 7:15 p.m. at 
the Visual and Performing Arts Building, 
Southeastern Massachusetts University, North 
Dartmouth. A champagne preview begins at 5:30 
p.m. Proceeds benefit student scholarships and 
provide stipends for visiting artists. Admission $4 
pi for — call (508) 999-8546. 

AND ONE-EYED JACKS perform pop and 
ana music at 3 p.m. at the Boston University Beach 
and Marsh Plaza, 735 Commonwealth Ave., 
Boston. Proceeds benefit the 
Samaritans/Samariteens suicide prevention and 
counseling center. Tickets $5; call 375-6174. 
NEIGHBORHOOD ASSOCIATION OF THE BACK 
BAY hosts their 9th annual ball at 9:30 p.m. at the 
Park Plaza Hotel, Boston. Tickets $75, $60; call 
247-3961. 

BROOKLINE CHORUS hosts its Fifth Annual 
White Elephant Sale at 9 a.m. at the United Parish 
Church, 210 Harvard Ave., Brookline. Free; call 
(508) 677-2897. 

PARENTS, LOVERS AN OTHER PROBLEMS. 
See listing for Fri. 


SUNDAY 
ADVENT SCHOOL of Brimmer St., Boston, hosts 
its annual scholarship fundraiser at 5 p.m. at the 
Ritz-Carlton Hotel, 15 Arlington St, Boston. Tickets 
$50; call 742-0520. 
TEMPLE BETH SHALOM hosts its annual auction 
at 10 a.m. at 489 Lowell St., Peabody. Admission is 
free; call (508) 535-2100. 
MASS. GAY & LESBIAN POLITICAL CAUCUS 
presents its 12th Annual Auction at 6 p.m. at the 
Club Café, 209 Columbus Ave., Boston. Tickets $3; 
call 262-1565. 
BOSTON HEALTHCARE FOR THE HOMELESS 
presents its second annual celebrity auction at the 
Roxy, 279 Tremont St., Boston. Admission $30; call 


534-4624. 

“A MUSICAL OFFERING” FOR THE AIDS ACTION 
COMMITTEE features performances by various per- 
formers presenting classical, traditional folk, and pop- 
ular music. Program includes a memorial reading of 
names of people who have died of AIDS and begins 
at 3 p.m. at the First Parish Church, 630 Mass. Ave., 
Arlington. Tickets $10; call 643-9530. 

SIXTH ANNUAL JAMES JOYCE RAMBLE 10K 
RACE to benefit the Jimmy Fund begins at 11 a.m. 
at Memorial Field, Eastern Ave., Dedham. 
Registration fee $9; call 329-9744. 


MONDAY 
JASON’S AND ZANZIBAR presents a benefit party 
for the Genesis Fund for research in the i 
and treatment of birth defects at 8:30 p.m. at 
Zanzibar, 1 Boylston Pi., Boston. A reception 
begins at 8 p.m. Tickets $10, $25 with reception; 
call 451-1955. 


TUESDAY 
BENEFIT FOR BOSTON LYRIC OPERA is pre- 
sented by soprano Patricia Craig and tenor Richard 
Cassilly with the Boston Lyric Opera Orchestra, 
conducted by Anton Coppola, at 8 p.m. at the 
Emerson Majestic Theatre, 217 Tremont St., 
Boston. Tickets $15-$100; call 267-1512. 


WEDNESDAY 
“COME POUR THE WINE” is a wine tasting bene- 
fit for public television station WGBH, with guests 
Julia Child and wine expert Hugh Johnson, at 7 
p.m. at the Copley Plaza Hotel, Copley Sq., Boston. 
Tickets $100-$200; call 492-2777, x3475. 


THURSDAY 
BENEFIT FOR THE MASSACHUSETTS CULTUR- 
AL ALLIANCE, f Senator John Kerry, takes 
place at 7 p.m. at the opening of the Sfuzzi 
Restaurant, the Atrium, 300 Boylston St., 
Hill. Tickets $35; call 484-5151. 


FRIENDS OF THE HARVARD ART MUSEUMS 
present their second annual spring party, “Clowning 
Around at the Fogg!" at 8 p.m. at the Fogg Art 
Museum, Harvard University, 32 Quincy St., 
Cambridge. Tickets $30; call 495-4544. 

THE PLATTERS perform at a celebration of the 
25th anniversary of the health center movement at 
6 p.m. at the Grand Ballroom, Westin Hotel, Copley 
Pi., Boston. Proceeds benefit the Massachusetts 


_ League of Community Health Centers. Tickets $50; 


call 426-2225 . 
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JAZZ 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 623-9874 
Concert Line 421-9333 


THE FRINGE 
PHIL WILSON 
RAINBOW BAND 
Sat. May 5 
DAVID FREESEN 
PHILIC DWYER 
ALAN JONES 









THE JAZZ (“CAFE 


148 Rantoul Street, Beverly 
JAZZ LINE (508) 922-2208 


IGOR BUTMAN QUARTET 
a 4h 
VICTOR MENDOZA QUARTET 





May 16 & 19 © Award Winring Jazz Vocalist 


REBECCA PARRIS 


_ . “Reservations (508) 922-6910 









S(O BOO) Na 


ELEKTRIC BAND 


ERIC MARIENTHAL 
FRANK GAMBALE 
JOHN PATITUCCI 
DAVE WECKL 








g 
Alizon Lissance 
e keyboards 
Ed Lucie 
e bass . 
Joe Cacavarro 
¢ drums 
Myanna 
© Saxes 


FRIDAY & SATURDAY, APRIL 27th 28th 


212 HAMPSHIRE STREET 
INMAN SQ., CAMBRIDGE 876-9330 


LAI LAI 


RESTAURANT 


















SOME OF THE BEST 
JA7Z IN AMERICA 




























































TRIPLE TREAT WITH 
ALEXAN 


MONTY DER 
HERB ELLIS & RAY BROWN 


The deft interplay of all-star panist Alexander, guitarist Ellis 
and bassist Brown is indeed a treat 


buffet is available from 1-5 p.m. $9: 

1/2 block from the Central T stop. Parking is available 
700 Mass. Ave., Central Sq., Camb. 
876-7000 

I May Tue lam: $6; VING ORCHE! 


THE WIN KER SWING ORC HESTRA 
$8:3 May Thu 9pm-lam 


4 ma Pelee ipa 885 May Sat Spee S12, Lip: SI 
“THE FOUR FRESHMEN 


HE FOUR FRES 


JAZZ FROM THE MIDDLE EAST 


R N\ 7 


Piededel oO n Door 
cies ee 
28, 7-9:30 
Natraj 


CONC 876. 


SEULLERS 


Guest Guest Quarters Suite Hotel/Mass Pike & Storrow Drive Suite Hotel/Mass Pike & Storrow Drive 
DAKOTA STATON Fis, sats9 
Latin Music Week 

YES BRAZIL = MILI BERMEJO 
TICKETMASTER outlets or Res. call 931-2000 
Shows at 8 & 10 PM Parking $1 + Info 783-0811 


The lew Tabakin Trio 
feat. John Lockwood and Alan Dawson 
The Ben Mutschler Quartet 


The Odo Big Band 
The Kurt Rosenwinkel Quartet 
The International Jazz Quartet 


[__ "Wednesday 
Rashied Ali & Raqueeb Hasaan 
Dennis a _ ne Malik 
eservations for ¢ ° 
to these Ae ay can n be pe by y aaltieg 
(617) 492-8151 
and leaving name and number of seats to be held. 
Reservations will be honoured only until 8:15 pm 


SUNDAY JAZZ BRUNCH—11-2:30 
Featuring Maggie Scott Trio 
pi —COMING— 
Tue 5/1-$3 Wed 5/2-$3 
ELECO OLGA ROMAN 
Thu 5/3-$8 Fri 5/4-$8, Sat 5/5-$9 


472 Mass. Ave., Central Sq., Cambridge 
Info + 492-8151 or 354-8238 









THE NICHOLAS BROTHERS 


JAZZ TAP FESTIVAL 1990 
COMING THIS JUNE FROM 


DANCE UMBRELLA 


720-3434 
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James Hansen’s Souls Not 


GALLERIES 





Admission to the following galleries is free, 
unless otherwise noted. In addition to the hours list- 
ed here, many galleries are open by appointment. 

“First Thursday” is a night of open house recep- 
tions from 6-9 p.m. the first Thursday of each 
month hosted by the Newbury Street galleries 
between Exeter and Fairfield Streets. Participating 
galleries include Andrea Marquit Fine Arts, Eclipse, 
Metropolis, Randall Beck, and Paul Sorota Fine 
Arts galleries. 

AHATAVATH ACHIM SYNAGOGUE (508-994- 
1760), 285 County St., New Bedford. Tues.-Thurs. 
10 a.m.-3 p.m., Sun. noon-3 p.m. Through May 6: 
“Final Portraits: Images of the Holocaust,” an exhi- 
bition of paintings by Peter Londong. The paintings 
will be displayed in the U.S. Holocaust Memorial 
Museum in Washington, D.C. when it opens in 
1992. 

AKIN GALLERY (426-2726), 207 South St., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. April 28-May 26: 
new work by Randal Thurston. 

ALCHEMIE GALLERY (742-8256), 286 Congress 
St., Boston. Mon.-Sat. 11 a.m.-6 p.m. Through Apr 
27: “geomantela,” a group exhibition commemorat- 
ing the 20th Anniversary of Earth Day. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Thurs. until 8 
p.m. Through May 1: paintings by Amos Yaskil. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Apr. 28-May 
23: “Counterproofs,” works by Aaron Fink. 
ANDREA MARQUIT FINE ARTS (859-0190), 207 
Newbury St., Boston. Sat. 11 a.m.-5 p.m. Through 
Apr. 28: “French Photography: 1910-1960," works 
by Atget, Boubat, Brassai, Doisneau, Horvat, and 
Lartigue. “First Thursday” open house May 3, 6-9 


p.m. 
ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m. Through May 12: “Architectural Paintings,” 
encaustic paintings of spatial illusions. 

ARTISTS AND CQMPANY (235-3398), 564 
Washington St., Wellesley. Mon.-Sat. 10 a.m.-5:30 
p.m. Contemporary and:wearable art. Through May 
12: limited edition art functioning as rugs and 
tapestry. 

ARTISTS FOUNDATION:GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through May 5: “Glass is the Medium: Sculptures, 
Vessels, and Constructions,” a group show; and 
“Odella, a hidden survivor,” a photographic essay 
by Carlotta Duarte, with paintings by Odella. 

THE ARTS CENTER (508-764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 10 a.m.-6 p.m. Through Apr. 
30: “Atelier de Christine.” May 1-30: a juried art 
show. : 







Soles, at Boston C ollege’s Art Gallery. 


th Sm. RM 


ATWOOD GALLERY (508-753-3838), 69 
Hammond St., Worcester. Tues.-Sat. noon-5 p.m. 
Through May 20: “100 Works, 1969-1989,” an exhi- 
bition’of elliptical mylar constructions by William 
Gruters; “Recent Work — Motion in Steel,” an exhi- 
bition of sculptural works by Robert Spinazzola. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 16: paintings and works on paper by 
Edward Ruscha. 

BLACK FOREST CAFE (661-6706), 1755 Mass. 
Ave., Cambridge. Tues.-Sat. 11:30 a.m.-10 p.m., 
Sun. until 4 p.m., Mon. until 5 p.m. Through Jun. 3: 
paintings by Madelyn Hotte Roy. Reception Apr. 29, 
3:30-5:30 p.m. 

BODY SCULPTURE (262-2200), 127 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-6 p.m. Through May 12: 
a group, international show of contemporary jewelry 
designs incorporating pearls and precious metals. 
Reception Apr. 27, 6-8 p.m. 

BOSTON CENTER FOR THE ARTS. 

— The Cyclorama, (426-5000), 539 Tremont St., 
Boston. Tues.-Sun. noon-7 p.m. Admission $3. 
Through Jun. 10: “Massachusarts,” sponsored by 
the Massachusetts Council on the Arts and 
Humanities. Featured artists include Doug and Mike 
Starn, sculptor Geraldine Erman, film artist Ellen 
Sebring, and painter Richard Yarde. Reception Apr. 
27, 6-9 p.m. 

BOSTON CITY HALL (725-3245), Scollay Sqare 
Gallery, plaza level, Government Center, Boston. 
Mon.-Fri. 8 a.m.-5:30 p.m. Through Apr. 30: 
“Impressions on a Blank Planet,” works by Dani 
employing new technology in printmaking with com- 
puters and lasers. 

BOSTON PSYCHOANALYTIC SOCIETY (266- 
0953), 15 Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through Jun. 1: “Subjective Realism,” an exhi- 
bition of paintings by Liz Kelner Pozen. 
BRICKBOTTOM GALLERY (625-6600, x2985), 1 
Fitchburg St., Somerville. Thurs. and Sat. noon-7 
p.m. Through Apr. 28: paintings by Leslie 
Concannon and ceramic sculture by John Tracey. 
BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10-5:30 p.m. Through Apr. 28: 
drawings by George Peterson; paintings/collages 
by Adria Arch. 


CAMBRIDGE ART ASSOCIATION (876-0246), 


Cambridge. 
— University Place Gallery, 124 Mt. Auburn St. 
Mon.-Fri. 8 @.™m.-6:30 p.m., Sat. 8 a.m.-1 p.m. 
Through May 31:4 mixed-media exhibition by 
Patricia Mesko, Mark Richards, and CC King. 
CAMBRIDGE BREWING COMPANY GALLERY 
(494-1994), 1 Kendall Sq., Hampshire and Portland 
Sts., Cambridge. Mon.-Fri. 11:30 a.m.-midnight, 
Sat. 1 p.m.-1 a.m., Sun. 1-10 p.m. Through Jun. 3: 
“contents: PRINTED MATTER . . . ,” a computer 
arts show curated by Anne Russell. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Apr. 27: an exhibition of 









a. 


pysanhky, intricately decorated Ukrainian Easter 
eggs. Through May 11: 14th Annual Cambridge 
Rindge and Latin Photography Exhibit. May 3-25: 
paintings by lvan Marchuk, a member of the non- 
conformist art movement of the Ukraine. Reception 
May 3, 6-8 p.m. 

CANDACE WHITTEMORE LOVELY STUDIO (262- 
8551), 30 Ipswich St., Boston. Mon.-Fri. 10 a.m.-5 
p.m. Ongoing: oil paintings and prints by Candace 
Whittemore Lovely. 

CAREY MEMORIAL LIBRARY (969-9697), Piper 
Gallery, 1874 Mass. Ave., Lexington. Mon.-Thurs. 9 
a.m.-9 p.m., Fri, until 6 p.m., Sat. until 5 p.m., Sun. 
1-5 p.m. Through Apr. 30: an exhibit of batik wall 
hangings by Cheryl Sorli Fouche. 

THE CELLAR (661-3833), 991 Mass. Ave., 
Cambridge. Through Apr. 30: “Live Kunst (Live Art) 
— The Berlin Wall,” a photography exhibit by 
Edward G. Murray. 

CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through May 6: “Characters 
and Country,” paintings, drawings, and sculptures 
by Laura Radwell and Gregory Stone. 

CHAPEL GALLERY (332-7782), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through May 20: sculpture/furniture by John 
Magin. Reception Apr. 29, 3-6 p.m. 

CHOICES GALLERY (508-462-5577), 11 Pleasant 
St., Newburyport. Mon.-Sat. 10 a.m.-6 p.m., Fri. 
until 8 p.m., Sun. noon-5 p.m. Through May 20: 
“Wisteria Glass,” an exhibition of glass mirrors, pic- 
ture frames, and perfume trays by Rosemary 
Stackhouse. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through May 18: 
landscape paintings by Ruth Bauer, and “Bottle Still 
Lives,” still lifes made with hand-blown glass by 
Bernard D'Onofrio. Reception Apr. 28, 4-6 p.m. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Apr. 28: “Boston Scenes,” an exhibi- 
tion of watercolors by Thomas Rebek. 

CROMA GALLERY OF ADORNMENTS (235- 
6230), 94 Central St., Wellesley. Through May 31: 
an exhibition of jewelry by Paula Crevoshay and 
Sylvia Davatz to benefit the Parent Child Home 
Care Program, an early intervention program for 
economically disadvantaged families. 

DEPOT SQUARE ARTISTS (508-863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Apr. 28: acrylic collage paintings by 
Richard A. Hansen. May 1-Jun. 2: fiber art by Dora 
Hsiung, and design jewelry by Yehudit Shorr. 
DIFFERENT ANGLE GALLERY (482-3343), 35 
Wareham St., Boston. Thurs.-Sat., 1-6 p.m. 
Through May 5: Works by Julie Kramer, whose art 
focuses on musicians; David Woods, who paints 
such people as Hunter S. Thompson and Lyle 
Lovett; and M.J. Costa, who creates images of live 


concerts. 
DUXBURY FREE LIBRARY (934-2721), Helen 





Bumpus Gallery, St. George St., Duxbury. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 5 p.m., 
Sun. 1-5 p.m. Through May 8: photographs by 
Susan Butler. 

ECLIPSE GALLERY (257-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9-6 p.m. Through Apr. 28: a 
group exhibition of paintings."First Thursday” open 
house May 3, 6-9 p.m. 

88 ROOM (442-8736), 107 Brighton Ave., Allston. 
Thurs.-Sat. noon-6 p.m. Through May 12: “Think 
Tank,” a group exhibition. 

ELIZA SPENCER GALLERY (969-0836), 1191 
Chestnut St., Newton. Tues.-Sat. 11 a.m.-5 p.m. 
Through April 28: “Albert Alcalay Drawings and 
Gouaches, 1942-1990.” 

FERRIN GALLERY AT PINCH POTTERY (413- 
586-4509), 179 Main St., Northampton. Mon.-Sat. 
10 a.m.-6 p.m., Thurs. and Fri. until 9 p.m., Sun. 
noon-5 p.m. Through Apr. 28: “Underwater,” a 
group show in all media inspired by the flora and 
fauna of the aquatic environment. 

FRAME GALLERY (232-2070), 300 Harvard St., 
Brookline. Mon.-Sat. 10-6 p.m. Through May 11: “5- 
Women,” a group exhibition of paintings and sculp- 
ture. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Apr. 30: “La Nature — 
1990," an exhibition of oil paintings by Pat 
Fouraker. May 3-31: paintings by Martinique artist 
Louis Laouchez. Reception May 3, 5:30-7:30 p.m. 
GALLERY 57 (498-9033), 57 Inman St., 
Cambridge. Mon.-Fri. 8:30 a.m.-5 p.m. 
Administered by the Cambridge Arts Council. 
Through Apr. 30: recent paintings by Edward F. 
Cardini. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through May 19: 
works by Ed Stitt. Reception Apr. 27, 7-9 p.m. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Apr. 28: works by T. Lux Feininger. 
GALLERY SCHMALLERY (426-4188), 443 Albany 
St., Boston. Through May 12: recent Guggenheim 
paintings by Michael Phillips. 

GENOVESE GALLERY (426-9738), 535 Albany 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 2: “Natural Selection,” an installation of painted 
abstractions extending from the walls of the gallery. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through May 12: an exhibition of works by Charles 
Movalli. 

HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, archi- 
tectural, and botanical themes. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
May 2: “Works on Paper,” a group exhibition includ- 
ing works by Susan Rothenburg, Joan Synder, Pat 
Steir, Robin Winters, Terry Winters, and others. 
HARVEY AND COMPANY (536-8025), 251 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., 
Wed. until 7 p.m. Specializes in custom-made jew- 
elry. Through May 12: “New Paintings by Martin 
Mugar, 1990.” 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 
Howard Kline. 

HOWARD YEZERSKI GALLERY (426-8085), 186 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
Through May 30: “Manscape with Beasts,” an exhi- 
bition of works by Barbara Norfleet; an exhibit of 
new paintings by Paul Shakespear. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Primitive art from 
Third World countries, including Haitian paintings, 
Cuna Indian Mola cloth, paintings, weavings, and 
sculpture. Through May 20: “Yantric Art,” meditative 
stitchery by Shih-Ling; group show of Haitian art. 
INDIGO (497-7200), the Club for Women, 823 Main 
St., Cambridge. Wed. 8 p.m.-1 a.m., Thurs., Fri., 4 
p.m.-2 a.m., Sat., 8 p.m.-2 a.m. Through May 4: an 
exhibition of photographs taken with a plastic- 
lensed Diana camera by Lisa Sette, and works on 
paper by Janet Kyle. 

JANAN GALLERY (508-473-1504), Rie. 140 and 
Cunniff Ave., Milford. Through Apr. 28: “Fantasy 
Art,” an exhibition of drawings, paintings, and wood 
sculptures by Stephen Brown Robie. 

JOHN COPLEY GALLERY (357-7345), 92 South 
St., first floor, Boston. Tues.-Fri. 10 a.m.-5 p.m., 
Sat. 11 a.m. -5 p.m. Through May 9: an exhibition of 
recent oil paintings and prints by Charles Kellman. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 10 
a.m.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 
Through Apr. 29: wooden assemblages and works 
on paper by Nancy Day. 

KAJI ASO STUDIO (247-1719), Institute for the 
Arts, 40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through May 19: a members exhibition of 
Japanese calligraphy and Sumi paintings. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through Apr. 
29: “More Pricks Than Kicks,” works by Andrea 
Champlin and Bradley Rubenstein; sculpture by W. 
Pritchett. 

LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 5: new paintings and works on paper 
by Conley Harris, 

MALIOTIS CULTURAL CENTER (522-2800), 50 
Goddard Ave., Brookline. Mon.-Fri. 9 a.m.-5 p.m. 
Apr. 29-May 21: “So Many Hills, So Many Seas,” a 
group exhibition of works from the Mass. College of 
Art's summer program in Crete. Reception Apr. 29, 
2-4 p.m. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. 1-5 p.m. 
Through May 6: an exhibition of paintings and limit- 
ed edition prints by Fanch Ledan.“First Thursday” 
open house May 3, 6-9 p.m. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed,-Sat., noon-5 p.m., Thurs. until 7 p.m. May 3- 
19: “The H.A.I.R. Project (Hirsute Artists Investigate 
Reality),” an exhibit by Hannah Bonner and Mary- 
Charlotte Domandi examining attitudes toward 
women’s body hair. Reception May 3, 5-7 p.m. 
MORGAN GALLERY (536-2686), 222 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Contemporary 
pop art including graphics by Tom 

Wesselmann and works by Andy Warhol, Roy 
Lichenstein, David Hockney, Red Grooms, and 
Frank Stella. 

NATURE COMPANY, BOSTON (247-6800), 201 
Newbury St., Boston. Mon.-Sat. 10 a.m.-7 p.m., and 
Sun. noon-6 p.m. Thorugh Jun. 4: “The Hidden 
World of the Nearby,” transfer photographic prints 
by landscape photographer John Wawzonek. 
Reception Apr. 28, 2-5 p.m. 
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NATURE COMPANY, CONCORD (508-369-2000), 
Wrubel Gallery, 15 Monument St., Concord. Mon.- 
Sat. 10 a.m.-6 p.m., and Sun. noon-5 p.m. Includes 
a collection of books about our environment and 
solar system. Through May 13: “Images of New 


England: Eight Massachusetts Nature 
Photographers,” and wildlife sculpture. Reception 
Apr. 29, 2-5 p.m. 


NEWMAN GALLERY (262-9083), 205 Newbury 
St., Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m., Sun. noon-5 p.m. Through Apr. 30: original oil 
paintings by French and American Impressionists, 
including Pissaro, Bittar, and Alt, and sculpture by 
Pierre Auguste Renoir. 

NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Mon.-Fri. 10 a.m.-4 
p.m., Thurs. until 1 p.m., Sat. and Sun. 2-4 p.m. 
Through Apr. 29: paintings by Rafael Mahdavi, 
Miroslav Antic, Marthe Larsen, and Balthasar 
Semper. May 4-Jun. 3: an exhibition of work by 
contemporary American artists, curated by 
Edmund Barry Gaither, Director and Curator of the 
Museum of the National Center of Afro-American 
Artists. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St, Newton Corner. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
until 6 p.m., Sat. until 5 p.m., Sun. 1-4 p.m. Through 
Apr. 29: drawings by Marilyn Davidson. Through 
Apr. 30: flower arrangements by Maria Arcese. May 
1-30: a photography exhibit of black-and-white por- 
traits by Lauren Gillete; an exhibition of ceramic 
work by Ejo Fox. 

NEWTONVILLE LIBRARY (527-3960), 345 Walnut 
St., Newtonville. Mon.-Fri. 9:30 a.m.-6 p.m., Thurs. 
until 9 p.m., Sat. until 5 p.m. Through Apr. 30: paint- 
ings by Stephen Cope. 

NIELSEN GALLERY (266-4835), 179 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Apr. 
28: new works by Jane Smaidone. 

NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through Apr. 30: “Somebody Wasn't 
Depressed,” an exhibit of advertising from the 
1930s. May 1-31: “50 Years Ago Today,” advertising 
from 1940. 

ORIGINS GALLERY OF TRIBAL ARTS (277- 
0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 
a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 p.m. 
Through Apr. 30: “Beadwork of the Ndebele,” a col- 
lection of ceremonial beadwork from the Ndebele 
tribe of southern Africa. 

PACCHETTO (969-6627), Gallery of American 
Artisanry, 831 Beacon St., Newton Centre. Mon.- 
Sat. 10 a.m.-6 p.m. Through Apr. 30: “Claire 
Sanford: New Works,” an exhibition of vessels and 


jewelry. 

PAUL SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 
Wed.-Fri. until 9 p.m., Sun. 1-5 p.m. Paintings and 
graphics by Neil Loeb, Kiraly, Nico, Lombarte, and 
others; Shona stone sculpture, bronze sculpture by 
Gary Hughes; steel sculpture by Sam Radoff. “First 
Thursday” open house May 3, 6-9 p.m. 

PIER 9 CAFE (427-1153), 92 Harvard St., 
Brookline. Daily 11 a.m.-10 p.m., Fri. and Sat. until 
10:30 p.m. Through Apr. 28: “A Warmer Season,” 
an exhibit of monotypes and etchings by five 
Boston area artists. 

PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through May 24: new bronzes and paintings by 
Igor Galanin. 

RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m. 
Through May 19: “Robert Motherwell: Selected 
Prints.” “First Thursday” open house May 3, 6-9 


p.m. 
ROBERT KLEIN GALLERY (482-8188), 207 South 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 28: photographs by Diane Arbus and Weegee. 
RUTHERFORD GALLERY (266-9636), 39 
Newbury St., Boston. Tues.-Fri. 11 a.m.-6 p.m., Sat. 
noon-5 p.m. Through May 5: oil paintings by 
Thomas Chesley, and oil and acrylic paintings by 
Michael Murphy. 

SARGENT GALLERY (508-465-8769), 
Newburyport Art Assn., 65 Water St., Newburyport 
Daily 1-5 p.m. Through May 3: spring juried show. 
SCITUATE ART ASSOCIATION (545-6150), 131 
Front St., Scituate Harbor. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through May 3: “Spring 
Awakening,” watercolors by Virginia Avery. 
SHAWMUT BANK (890-4990), 100 Federal St., 
Boston, Mon.-Fri, 8 a.m.-5 p.m. Through May 11: 
Project Rembrandt Exhibition, featuring a national 
exhibit of works by people with multiple sclerosis. 
SHELL GALLERY (244-7018), 77 Union St., 
Newton Centre. Mon.-Sat., 10 a.m.-5 p.m. 
Worldwide collection of shells, corals, minerals, and 
fossils. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Through May 5: “Turned 
Vessels Defined,” an exhibition curated by Albert 
Lecoff, Director of the Wood Turning Center, 
Philadelphia. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. Sun. at 2:30 p.m.: a 
demonstration of portraiture in oils is presented by 
Clement Micarelli. Fee $8, $6 in advance. 

— Bancroft Invitational Gallery. May 3-Jun. 14: 
“Various Realities: Lehr/Levine,” an exhibition of 
works by David Lehr and Phyllis A. Levine. 

— Dillon Gallery. May 3-Jun. 14: an exhibition of 
current works by gallery artists. 

THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Through May 19: 
“Walking,” an installation by Cornelia von 
Mengershausen. Fri. at 5 p.m.: Payson Stevens 
from Internetwork, Del Mar, California, presents 
“Earth Vital Signs,” an interactive computer presen- 
tation on environmental issues. 

STARR GALLERY (965-7410), Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St., 
Newton. Fri. 10 a.m. -2 p.m., Sun. 11 a.m.-4 p.m., 
Mon.-Thurs. 10 a.m.-4 p.m. Through May 13: “In 
Remembrance: The Holocaust Wall Hangings of 
Judith Weinshall Liberman.” 

STRIAR JEWISH COMMUNITY CENTER (341- 
2016), Perkins Gallery, 445 Central St., Stoughton. 
Sun.-Thurs. 6 a.m,-10 p.m., Fri. until 3 p.m., and 
Sat. 1-6 p.m. Through Apr. 30: “How Goodly Are 
Thy Tabernacles,” an exhibition of photographs of 
the synagogues of Greater Boston by Steve 
Kellerman. 

TEN ARROW GALLERY (876-1117), 10 Arrow St., 
Cambridge. Mon-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-9 p.m. Through May 6: “Animal Fabrications,” 
soft sculpture of animal furniture by Lynn DiNino. 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 16: “Ed’Ruscha: New Works.” 
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29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 a.m. Through May 
13: “Possible Landscapes,” imagined landscapes 
by Herm Freeman. 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art. 
VIRGINIA LYNCH GALLERY (401-624-3392), 
3883 Main Rd. (Rte. 77), Tiverton, Ri. Tues.-Sat. 11 
a.m.-4 p.m., Sun. 1-4 p.ii. Through May 3: 
“Nocturnes and Botanicals,” a mixed-media exhibit 
by Manzella and Lyn Hayden. 
VOSE GALLERIES (536-6176), 238 Newbury St., 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through May 31: “Ships, Portraits, and 
Marines,” marine art from the early 19th century 
through.the Impressionist era. 
WENDELL STREET GALLERY (864-9294), 17 
Wendell St., Cambridge. Wed.-Sat. 11 a.m. to 4 
p.m. Through May 12: “Women Artists of the '90s,” 
works on paper by Amos, Brown, Billops, and 





Catlett. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through Apr. 28: oil paintings by Suzanne 
Theodora White. 

ZULLO GALLERY (508-359-3711), 456A Main St., 
2nd floor, Medfield. Thurs.-Sun., noon-5 p.m. 
Through May 19: pastels by Ron Lister. 


MUSEUMS 


A & D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. Toy 
trains made of cardboard, coal, lead crystal, soap, 
wicker, and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jun. 17: “Prelude to War,” photographs by Lucien 
Aigner, recent bronze scupture by Ikuko Burns, and 
works by members of the Monotype Guild of New 
England. A documentary film, “Lucien Aigner: A Life 
With a Camera” is shown Wed.-Sun. at 1:30 p.m. 
Sun. at 2 p.m.: Joyce Gardner Zavorskas of the 
Monotype Guild presents “Unique Prints,” a gallery 
talk. 


BLUE HILLS TRAILSIDE MUSEUM (333-0690), 

1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories; at 10 a.m., a “Spring 
BOSTON ATHENAEUM (227-0270), 10 Beacon 
St, Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 a.m.-4 
p.m. Free. Through Apr. 28: “Conger Metcalf 
Retrospective,” an exhibition of paintings. 

BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 
Through Apr. 30 in the Great Hall: Pro Arts juried 
student exhibition of photographs and handmade 
books. In the Research Library: through Apr. 30: 
“Cooks in Print: The Art of the Cookbook,” an exhi- 
bition of cookbooks in conjunction with the “Cooks 
in Print” lecture series; May 1-31: “Celebrating the 
Bicentennial of U.S. Patent.Law." Through Apr. 30 
in the Wiggins Gallery: “Play Ball,” photographs of 
such baseball heroes as Babe Ruth, Lou Gehrig, 
Ted Williams, Joe DiMaggio, Cy Young, and Dizzy 
Dean; “The Teaching Drawings of Arthur Polonsky.” 

Through May 31 in the Cheverus Room: “William 
Gibbons Preston: The Evolution of an Architect” 

(closed Thurs. after 5 p.m.). Through May 31 in the 
South Gallery: “Highlights of the Architectural 
Collections of the Boston Public Library." Through 
Apr. 30 in the Koussevitzky Gallery: “Adventures in 
Light and Color,” a survey of the stained glass of 
Charles J. Connick Associates (closed Thurs. after 
5 p.m.). May 2-31 in the Boston Room: “Zelig 
Siegal: Small ey ly an exhibition of sculpture 
by an artist from Jerusalem 

BOSTON TEA PARTY SHIP AND MUSEUM (338- 
1773), Congress Street Bridge, Boston. Daily 9 
a.m.-5 p.m. Admission $5, $3 for children five to 12. 
Replica of the Beaver, one of three ships involved 
in the famous eae and period museum. 


Complimentary tea. 

CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 


rabilia. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year-olds, 
$1 for all on Fri. after 5 p.m. The museum includes 
a Japanese house, a comic-strip-making station, 
and art by local children reflecting their ideas on the 
future. “Ahead to the Past" features a depiction of a 
Jewish family in 1930s Boston. “What If You 
Couldn't . . . ?" is an exhibition to help children and 
others gain a better understanding of disabilities 
and people with special needs. “The Kids Bridge” 
explores issues of cultural and racial . Sat. 
at 2 p.m.: “The Fossil Factory: A Kid's Guide to 
Digging Up Dinosaurs, Exploring Evolution, and 
Finding Fossils." Activities and performances 
planned in conjunction with the Big Apple Circus 
begin daily at 1 and 2 p.m. Call x272 for information 
on Families First parent education and support ser- 
vices. 

CLARA BARTON BIRTHPLACE MUSEUM (508- 
987-5375), 68 Clara Barton Rd., North Oxford. 
Tues.-Sun. 11 a.m.-5 p.m. Admission $2.50, $1 for 
children under 16, free for those under 5. The 
museum honors the achievements of Barton, 
founder of the American Red Cross. 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Jul. 22: “Between the Rivers: 
Itinerant Painters From the Connecticut to the 
Hudson,” an exhibition of folk painting. Through Jul. 
1: “Antoine-Louis Barye: The Corcoran Collection,” 
an exhibition of sculpture and watercolors. 
CODMAN HOUSE, (259-8843), Codman Rad., off 
Rte. 117, Lincoln. Wed.-Sun. noon-5 p.m. 
Admission $3, $1.50 for children. Tours given on 
the hour. Home of the decorator/architect Ogden 
Codman Jr., displaying architectural features of 
Georgian, Federal, Victorian, and Classical Revival 


periods. 

COMPUTER MUSEUM (423-6758), 300 Congress 
St., Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. until 9 
p.m. Admission $5, $4 for students and seniors, 
free for children under five, half-price for all Fri. 5-9 





p.m. Tours on Sat. and Sun. at 1:30 and 3 p.m. 
Robot shows and computer-animated films present- 
éd daily. Includes a collection of robots and interac- 
tive computers; “The Honeywell Animals,” sculp- 
tures made from computer components; “Design a 
Deck,” an interactive exhibit for would-be architects; 
and historical exhibits. 

CRANBERRY WORLD (747-1000), 225 Water St., 
Plymouth. Daily 9:30 a.m.-5 p.m. Free. Exhibits on 
the native American cranberry. 

CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St., Manchester, NH. Tues.-Sat. 10 a.m.-4 
p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European paintings and 
sculpture from the 13th through the 20th centuries. 
Through Apr. 29: “A Classic Usonian!: Frank Lloyd 
Wright's 1950 House for Isadore J. and Lucille 
Zimmerman.” Through May 6: “Formulation: 
Articulation,” an exhibition of silkscreen prints by 
Josef Albers. Call for information of “MusicFilmFest’ 


presentations. 
CUSTOM HOUSE MARITIME MUSEUM (508-462- 
8681), 25 Water St., Newburyport. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, $1 for 
children five to 12. The museum is housed in a 
Greek Revival building designed by Robert Mills. 
Through Jul. 10: “Seeing Japan,” featuring sou- 
venirs brought to Newburyport homes in the late 
19th and early 20th centuries. 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 
for students and seniors, free for children. Ongoing: 
“Masks: Making Faces,” an exhibition on ancient 
and ethnic masks and contemporary works; and 
“For the Armchair Traveler: Three Centuries of 
British Works on Paper,” with etchings, engravings, 


ond thagarha. 
DECORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 
and Sun. Admission $3, $2 for students and 
seniors. Contemporary American art, with an 
emphasis on New England artists. The museum's 
collection includes photographs by Aaron Siskind. 
The museum hosts exhibits through Jun. 17: “Belief 
in the Underground: The Art of Marcy 
Hermansader,” a retrospective exhibition of works 
on paper from 1976 to 1989; “Selections From the 
Permanent Collection,” featuring large paintings by 
Roger Kizik, John McNamara, Michael David, and 
Franz Kline, and smaller scale works by Candace 
Walters, Brenda Atwood Pinardi, and Ron Rizzi; 
“Makoto Yabe: Ceramics — New Work/New 


— Sculpture Park, daily 8 a.m.-10 p.m. 
EDAVILLE RAILROAD (508-866-4526), Rte. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 2-9 
p.m. Admission $9.50, $6.50 for children. Antique 
steam-engine train rides, petting zoo, carousel 
tides 


ESSEX INSTITUTE (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 9 p.m., 
Sun. 1-5 p.m. Admission $5, $4 for seniors, $2.50 
for children. Gardens, historic houses dating back 
to 1684, and a research library. Museum features 
paintings, and dolls and toys. Also includes the 
Gardner-Pingree House, a restored 1804 Federal 
townhouse designed by Samuel Mcintire (open 
Tues.-Sun. 1:5 p.m. only). Through Nov. 12: “Our 
Lives, Our the 20th Century,” 
an exhibition of 20th-century artifacts focusing on 
Essex County and its impact on national events. 
FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 


begins at 2 p.m. Free. 

FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m., Thurs. 
until 9 p.m. Admission $2, $1 for students and 
seniors, free for all on Sat. and on Thurs. after 5 
p.m. The museum is devoted primarily to 19th- and 
American art, with collections of con- 
temporary crafts. Ongoing: “Motif and Meaning: 
Classicism in America," an exhibition of decorative 
arts and sculpture. Through May 6: “Creatures, 
Critters, and Beasts," an exhibition for children. 
Through May 13: “Classicism Reconsidered,” an 
exhibition of contemporary arts and sculpture 
Classical and Roman motifs, con- 
ceived to complement the ongoing exhibit “Motif 
and Meaning.” Through May 27: “Recent 
Acquisitions: Works on Paper,” an exhibit of con- 
temporary prints, drawings, and photographs. 
Through Jun. 10: “Concept and Creation,” a mixed- 
media exhibit featuring works by faculty members 

at the School of the Museum of Fine Arts. 
GARDEN IN THE WOODS (508-877-7630), 
Rd., Framingham. Tues.-Sun. 9 a.m.-4 
p.m. Library Tues.-Fri. 9 a.m.-5 p.m. Admission $4, 
children and the elderly $3. Free guided walks 
Tues. at 10 a.m. A 45-acre sanctuary featuring the 


Gardens,” a free slide program, begins at 1:30 p.m., 
followed by a tour at 2:30 p.m. 

GORE PLACE (894-2798), 52 Gore Place, 
Waltham. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Admission $4, $3 for seniors, $2 for children. 
Mansion with American, European, and Asian 
antiques. Through Nov. 15: an exhibition of decora- 
infin seca: > smash China during 
HAMMOND CASTLE (508-283-2080), 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p. 5 
Admission $3.50, $3 for seniors, $2 for children six 
to 12. Re-creation of a medieval castle housing an 
8200-pipe organ and art from Roman, medieval and 


Renaissance 
HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children and senior citizens. Through Sep. 
2: “The Arsenal of Old Africa,” an exhibition of tradi- 
tional weapons and body defenses from the African 
continent. Sun.: at 1 p.m., a lecture on “The Arts of 
Africa,” slideAecture presentation, is free with muse- 
um admission. 


INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Wed. and Sun. 11 
a.m.-5 p.m., Thurs. and Sat. 11 a.m.-8 p.m. 
Admission $4, $3 for students, $1.50 for children 
and seniors, free Thurs. after 5 p.m. Through May 
20: “The Expulsion of the Moors,” a multi-media 
installation of works by Raul Ruiz =—s the 
Christian/Moorish roots of Spanish culture; “Mary 
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If you are a lead singer looking for a band 
or a band looking for a lead singer, you can 
sell your talents to over 400,000 people 
who look to the Boston Phoenix fo r arts 
and entertainment information. By 
advertising your talent in the Boston 
Phoenix Classified section, you'll not only 
find vocalists, bands, gigs and auditions, 
but instruments, rehearsal space, and 
much more! 


To place your ad, see the coupon in this 
week's issue or call: 


267-1234 
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Pink Floyd Return 10 the Dark Side’ 


“Pink Floyd: The Dark Side” now showing Fri., Sat. at 10:00 pm. Aliso showing now “Summer of '69," 
Thurs., Fri., Sat. at 8:30 pm; “Grateful Dead, Sun. at 8:30 pm; “Laser Zodiac,” Fri-Sun. at 5:30 pm. 
Advance tickets available by calling 617-523-6664. 






Heilmann: A Survey,” an exhibition of abstract paint- 
ings. Sat.: Professor Walter Denny presents a lec- 
ture, “Cordova Mosque and the Golden Age of 






Islamic Spain.” Sun. at 2 p.m.: “Roundtable 
Discussion: Independent Film and Video in the 
U.S.S.R.” features Soviet fillmmakers and video 
artists discussing breakthroughs in Soviet arts 
(admission $3.50, $2.50 for members, seniors, and 
students). Thurs.: a curatorial talk on the Ruiz and 
Heilmann exhibits begins at 5:30 p.m. (free with 
admission). 

ISABELLA STEWART GARDNER MUSEUM (566- 
1401), 280 the Fenway, Boston. Tues. noon-6 p.m., 
Wed.-Sun. noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
Style of a 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 
which spans more than 3 centuries. Among the 
highlights are portraits by Manet, Degas, Sargent, 
and Whistler; Italian. Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum collection. 
MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 
seniors, free for students. The permanent collection | ' 
includes a holography exhibit and American and 
European paintings. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2, $1 children and seniors. Guided 
tours begin at 10:20 a.m, 1, and 3 p.m. on Tues.- 
Fri.; 1:30 and 3 p.m. on Sat. and Sun. Through 
Aug. 3: “Hand Spinning in the Industrial Age,” 
features patented spinning wheels from the U.S., 
and explores the craft's westward movement in the 
mid-19th century. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. Introductory 
walks through all collections begin at 11 a.m. and 2 
p.m. Tues.-Fri. and at 11 a.m. and 1:30 p.m. on 
Sat. “Painting and Decorative Arts Walk” begins at 
noon Tues.-Fri. “Asian, Egyptian, and Classical 
Walk" begins at 1 p.m. Tues.-Fri. 

tours begin at 11:30 a.m. on the first Sat. of the 
month. “Tea and Music” is served at 2:30 p.m. 
Tues.-Fri. in the Ladies Committee Gallery (addi- 
tional admission $2). Call extension 368 for infor- 
mation about adult group tours, extension 310 for 
information about youth group tours, or extension 
302 for information about tours for the disabled and 
visually-impaired (TTY/TDD 267-9703). 

— Carter, C. Brown, and Torf Galleries. Through 
Jun. 24: “Imperial Taste: Chinese Ceramics from 
the Percival David Foundation,” an exhibition of 
ceramics from the 9th to the 18th centuries. 

— Foster Gallery. Through Jul. 8: “Connections: 
Martin Puryear,” an exhibition of abstract sculpture, 
and “American Abstraction Since the 1960s: A 
Selection Drawn Primarily From the Permanent 


— Gund Gallery. Through Apr. 29: “Monet in the 
‘90s: The Series 

— Trustman Galleries. Through May 9: “Shaker 
Spirit Drawings from Hancock,” an exhibition of 24 
Shaker “spirit,” or “gift” drawings mant to convey 


Spiritual messages. 

— Gallery talks are free with museum admission. 
All lectures take place in Remis Auditorium and 
cost $7.50, $6.50 for members (unless otherwise 
noted). Sat.: at noon, “Egyptian Old Kingdom 
Portraits” is a gallery talk. Sun.: at 2 p.m., “Edward 
Perry Warren: Collector of Art and Conspirer 
Against Boston” is a lecture in the Mabel Louise 
Riley Seminar Room (free, but tickets are required 
and available at the box office at 1 p.m.). Wed.: at 
noon, “Neoclassicism” is a gallery talk; at 8 p.m. in 
Remis Auditorium, “Temple or Mall? Challenges in 
Museum Design” is a lecture presented by architect 
Charles Gwathmey. 

— Children’s activities are free with museum admis- 
sion. Wed.-Fri. at 3:30 p.m.: a 90-minute drop-in 
workshop for children six to 12. 

MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Ongoing: “Let 
It Begin Here: Lexington and the Revolution” 




























































































































Two Worlds,” an exhibition on the life of the man 
who led troops in both the American and French 
revolutions. Through Nov. 18: “Early Flight: 1900- 
1911" features more than 50 original photographs 
by or belonging to the Wright brothers. 
MUSEUM OF SCIENCE (723-2500), Science Park, 
Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6, $4 for children four to 14 and 
seniors. Includes special-effects demonstrations, a 
nine-foot-high incubator with baby chicks, the the- 
ater of electricity (with indoor thunder-and-lightning 
shows daily), and hands-on computer exhibits. 
Ongoing: “Mapping the Roof of the World,” the 
wear spett of tae nbel mehigh out 
mapping. Through May 27: “Return of the 
Sessaieg? ott teauaieg five moving replicas of 
dinosaurs. Through May 28: “About Faces” offers 
visitors the opportunity to study their own faces. 
May 1-12: in Exhibit Hall, two sunken War of 1812 
ships now lying at the bottom of Lake Ontario ar 
exnlored via satellite and underwater robotics. Sat.: 
programs for the hearing-impaired are offered 
throughout the day; call 589-0373 for information. 
Astronomy Day is celebrated on Sat.: at 1 p.m., 
“Skywatching: Then and Now’ is a lecture by 
Dennis Dawson, Professor of Astronomy at 
Western Connecticut State University; at 3:30 p.m., 
“The Hubble Telescope and Space Age Astronomy” 
is a lecture by Laura Danly from the Space |. 
Telescope Institute of John Hopkins University; at 
8:30 p.m., a star party takes place on the top level 
of the museum garage. 
— Laser show admission $6, $4 for children and 
seniors. “Summer of ‘69,” with music by the Doors 
and the Rolling Stones, begins Thurs.-Sat. at 8:30 
p.m. “Grateful Dead,” begins Sun. at 8:30 p.m. 
“Pink Floyd” begins Fri. and Sat. at 10 p.m. 
“Laserium Zodiac," with New Age music and jazz, 
begins Fri.-Sun. at 5:30 p.m. Call museum for infor- 
mation on additional vacation week shows. 
— Omni Theater (523-6664) admission $6, $4 for 
children and seniors. The Omni Theater is currently 
showing “The Great Barrier Reef,” a film about the 
underwater world off the northeast coast of 
Australia, and “The First Emperor of China,” the 
story of Qin Shihuang, who conquered six states to 
Continued on page 38 
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Enter a provocative kaleidoscope of the 
great eras of Spanish history. Explore influences 
of Islamic and Christian culture through cinema 

and theater, shadow and light. 





THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston Street Boston, MA 02115, 617/266-5152. 


1.c.a. 


what do you see? 





Fa cctaeeeeeceneiaanenemaanalll 


“My ——— says Mary Heilmann, “are the depictions 
of 2 le geometric systems which I devise in my mind, 
and then sketch on paper. When they’re finished, the 
evidence of my moves remains, showing the three 
dimensions, and a fourth, time.” 


MARY HEILMANN: A SURVEY. 
MARCH 31-MAY 20, 1980. 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston Street Boston, MA 02115, 617/266-5152. 


L.c.a. 


what do you see? 


Also at The ICA 


‘Red Fish In America — new 


Soviet video & film 
Fri. & Sat. April 27 & 28, 8pm 
Roundtable Discussion — Sun. 29th — 2pm 


Barry Your UIgFaU — Reading 
Author of mays Dad‘s Head” 
Thu., — 8pm . 


Lonely Woman Seeks Life 


oy Companion — Soviet film 
: Klavida looks for Comrade Right 
Mon. — Wed., April 30 — May 2. 7 & 9pm 


Institute Of Contemporary Art 
955 Boylston St. © 266-5152 


Reel Art — Fun for kids 
Sat., April 28 — 10am 








Continued from page 37 
unify, the vast territory of China. Call for times. 
— Planetarium admission $5, $3.50 for children 
and seniors. The Planetarium is currently showing 
“Cosmoscope: A Planetarium Magazine” Tues.- 
Sun. at 1:30 p.m., with additional shows Sat. at 
1:30 and 4:30, and Sun. at 4:30 p.m. “A Planet 
Called Home" shows Tues.-Fri. at 11 a.m., 3:30 
(with an additional show Fri. at 7 p.m.); Sat.-Sun. 
at 12:30, 2:30, and 3:30 p.m. (with an additional 
show Sat. at 11:30 a.m.). “Startellers,” featuring a 
music live performance by Kevin Skorupa, begins 
at 11:30 a.m. 
MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Boston. Tues. -Sun. 1-5 p.m. 
Admission $1.25. Photography, painting, sculpture, 
and graphic arts relating to yay oo her- 


itage. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun. 10 a.m.-5 p.m. Admission $4, $2 for chil- 
dren, students, and seniors. Ongoing: “Putting 
America on Wheels: New England Paves the Way,” 
featuring 18 mint-condition, New England-made 
prcnine . Through es 30: “German Aviation: A 
Historical Kaleidescope” features photographs cap- 
turing the pioneering spirit of German aviation in the 
'20s and ‘30s. 
NEW BEDFORD WHALING MUSEUM (508-997- 
0046), 18 Johnny Cake Hill, New Bedford. Mon.- 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Admission $3.50, 
$3 for seniors, $2.50 for children six to 14. Whaling 
artifacts; an 89-foot half-scale mode! of a whaling 
ship; paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. A film of a whaling chase is 
shown Sat. and Sun. at 2 p.m. Through May 30: 
“Men of Color, to Arms,” honoring New Bedford 
blacks who served in the Civil War. 
NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 
10 a.m.-4 p.m. Admission $2, $1.50 for the elderly, 
50¢ children under 12. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3.50 for children. 
Includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan.” “The Rain Forest: Secret 
Darkened Places” is a new exhibit featur- 
ing tree boas, hummingbirds, catfish, and poison 
frogs. Daily dolphin and sea-lion shows aboard the 


NEW ENGLAND SCIENCE CENTER (508-791- 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. Exhibitions on 
and astronomy. 

NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 p.m., 

Sun. noon-4 p.m. Admission $2, $1 for children 
over 12 and seniors. Includes commissioned pieces 
by New England quilt artists, and antique quilts. 
Through May 6: “Collection Quilts,” featuring selec- 
tions from the museum collection and the Annie 
Offen collection. 

NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $5, $1 for children six to 16, free for chil- 
dren under 6. 


OLD SOUTH MEETING HOUSE (482-6439), 310. 


Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 
with historical exhibits. Ongoing: “In Prayer and 
Protest: Old South Meeting House Remembers.” 


8:30 a.m.-4:30 p.m. Admission $1. 25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, paintings, prints, wood 
carvings, and ship models. Through May 1: 


Early 

OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Daily 9 a.m.-5 p.m. Admission 
$12, $6 for children six to 15, free for children under 
6. Re-creation of 1830s New England town. 
Includes tavern sign exhibit; J. Cheney Wells Clock 


> Gallery; the Emerson Bixby House, 19th-century 
“Nhome of a blacksmith 


PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-5:15 p.m. Admission $2, 
$1.50\for students and seniors, 50¢ for children. 
Restored 17th-century house owned by Revere 
during thesRevolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa 1711. Sat. at 2 and 2:30 p.m.: tours of the 
North End are offered. Fee $3, $2.50 for seniors 
and students, $1 for children; call for reservations. 

PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10°a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to 16, $10 per family. Tours given at 
2 p.m. daily. The museum features a collection of 


, ivory, furniture, and silver 
of the China Trade; “Tribal Style: Selections-from 
the African Collection"; “Steamship Travel”; “Tollers 
and Tattlers: Massachusetts Waterfowl Decoys, 
1840-1940"; and “Keeping Traditions Alive: The 
Arts of Southeast Asia,” an exhibition of traditional 
arts made by Cambodians, Laotians, and 
Vietnamese. Thurs. at 3 p.m.: “Many Voices: An 
Introduction to Southeast Asian Cultures” is a panel 
discussion. Free with museum admission. 
PLIMOTH PLANTATION (508-746-1622), 
Plymouth. Open daily 9 a.m.-5 p.m. Admission $8, 
$6 children 5-13; group tours and combination tick- 
ets (including admission to Mayflower I!) available. 
Re-creation of 17th-century Pilgrim village and 
Wampanoag settlement. 

SPORTS MUSEUM OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Rd., Boston. Thurs. 11 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
nhoon-5 p.m. Admission $3.50, $2.50 for children 
over five, free for seniors. interactive videos, large- 
screen TV, vintage rowing machines, video library, 


and displays. 

SPRINGFIELD LIBRARY AND MUSEUMS ASSO- 
CIATION, Springfield. 

— Connecticut Valley Historical Museum (413) 723- 
3080, State and Chestnut Sts. Open Tues. through 
Thurs. from noon to 8 p.m. Open Fri., Sat., and 
Mon. from noon to 5 p.m. Housed in a neo- 


Georgian structure built in 1927, the museum fea- 
tures permanent exhibits of a craftsman’s gallery 
and four period rooms. Through Dec. 31: 
“Springfield Furniture: A Large and Rich Assortment 
of Furniture.” 
— Springfield Museum of Fine Arts (413) 732-6092, 
220 State St. Wed. and Fri-Sun. noon-4 p.m. Free. 
Includes Impressionist, Expressionist, and early 
modern-European paintings, a gallery of contempo- 
rary art, and two of Asian art. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treasures of Old lronsides.” 
Through Nov. 15: “Huzzah! for the Constitution!” is 
an exhibit of more than 200 pieces of maritime 
prints and memorabilia from the last 200 years. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 
for children, free for all on Thurs. and on Sat. before 
1 p.m. Collections of American and European paint- 
ings and sculpture, as well as glass, silver, Wallace 
Nutting furniture, and Meissen porcelain. The sec- 
ond floor of the Morgan yo features the J. 
Pierpont Morgan collection of American decorative 
arts. Through May 20: “John Twachtman: 


Connecticut Landscapes.” 
WENHAM MUSEUM (508-468-2377), 132 Main St., 
Wenham. Tues.-Fri. 11 a.m.-4 p.m. Admission $2, 
$1.50 for seniors, 75¢ for children. Doll collection 
and 17th-century furniture doll house. 
WHISTLER HOUSE MUSEUM OF ART (508-452- 
7641), 243 Worthen St., Lowell. Tues.-Sat. 11 a.m.- 
4 p.m., Sun. 1-4 p.m. Admission $2, free for chil- 
dren. The Whistler family arrived in 1834, and 
James spent his first three years here. The 
permanent collection includes etchings and 


lithographs by Whistler. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
The museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, and 
Islamic galleries. Korean ceramics from the 5th and 
6th centuries are on display. The American Portrait 
Miniature Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and Edward 
Savage. Through Jun. 2: “Recent Acquisitions to 
the Collection.” Through Aug. 5: “An American 
: Folk Art from the Shelburne Museum.” 
Sun.: “Collecting America: Folk Art and the 
Shelburne Museum” is a video presented at 1:30, 
2:30, and 3:30 p.m. (free with museum admission). 
WORCESTER COUNTY HORTICULTURAL SOCI- 
ETY (508-869-6111), Tower Hill Botanic Garden, 30 
Tower Hill Rd., Boylston. Mon.-Fri. 9 a.m.-5 p.m. 
Free. Vegetable and flower gardens, and a horticul- 
tural library and education center. 


WORCESTER HISTORICAL MUSEUM (508-753- 
8278), 30 Elm St., Worcester. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4 p.m. Admission $2. Through May 13: 
Third Annual Regional Needlework and Quilt Show. 


PHOTOGRAPHY 





ANDREA MARQUIT FINE ARTS (859-0190), 207 
St., Boston. Sat. 11 a.m.-5 p.m. Through 
Apr. 28: “French Photography: 1910-1960," works 
by Atget, Boubat, Brassai, Doisneau, Horvat, and 
Lartigue. 
ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jun. 17: photographs by Lucien Aigner, recent 
bronze scupture by Ikuko Burns, and work by mem- 
bers of the Monotype Guild of New ‘ 
ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through May 5: “Odella, a hidden survivor,” a pho- 
tographic essay by Carlotta Duarte, with paintings 


by 
BOSTON COLLEGE, Chestnut Hill. 
— Art Gallery, (552-8587), Devlin Hall, off Comm. 
Ave., Chestnut Hill. Mon.-Fri, 10:30 a.m.-4:30 p.m. 
Through May 4: “Subjective Abstraction,” an exhibi- 
tion of works by Boston artists. Also on display are 
photographs from the films Sorceress and The 
peaptee 4 Bridegroom, which is currently showing at 
Corner Cinema. 
CANBRIOGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through May 11: 14th Annuai 
Cambridge Rindge and Latin Photography Exhibit. 
THE CELLAR (661-3833), 991 Mass. Ave., 
Cambridge. Through Apr. 30: “Live Kunst (Live Art) 
— The Berlin Wall,” a photography exhibit by 
Edward G. Murray. 
DUXBURY FREE LIBRARY (934-2721), Helen 
Bumpus Gallery, St. George St., Duxbury. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 5 p.m., 
Sun. 1-5 p.m, Through May 8: photographs by 


Susan Butler. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, 

— Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 8:45 a.m.-10 
p.m., Sun. noon-10 pm. “Seven Ways of Seeing,” 
an exhibition of photographs by the N + 1 Group. 
— Museum of Comparative Zoology, the Agassiz 
Museum, (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” an exhibition of bird feeders. Through Apr. 
30: “Front Yard Photos from Costa Rica: Insects 
and Flowers Up Close.” 

— Schlesinger Library (495-8647), 1st and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m. 
Through Apr. 27: “Until That Last Breath: Women 
With AIDS,” photographs by Ann Meredith. 

INDIGO (497-7200), the Club for Women, 823 Main 
St., Cambridge. Wed. 8 p.m:-1 a.m., Thurs., Fri., 4 
p.m.-2 a.m., Sat., 8 p.m.-2 a.m. Through May 4: 
photographs taken with a plastic-lensed Diana cam- 
era by Lisa Sette, and works on paper by Janet 
Kyle. 

MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri, 9 a.m.-5 p.m. The Gallery houses color 
photographs by Charles Lewis, using advanced 
techniques such as photomacrography, photomi- 
crography, interferometry, thermography, and light 


polarization. 
— List Visual Arts Center (253-4680), 20 Ames St. 
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Mon.-Fri. noon-6 p.m., Sat. and Sun, 1-5 p.m. May 
4-Jul. 1: a quasi-architectural space by Matt 
Mullican containing found objects; “Strange 
Mirrors,” computer-generated composite portraits 
by Nancy Burson. 

MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Through Nov. 
18: “Early Flight: 1900-1911" features more than 50 
pos ol photographs by or belonging to the Wright 


MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun. 10 a.m.-5 p.m. Admission $4, $2 for chil- 
dren, students, and seniors. Through Apr. 30: 
“German Aviation: A Historical Kaleidescope” fea- 
tures photographs capturing the pioneering spirit of 
German aviation in the '20s and ‘30s. _ 

NATURE COMPANY, BOSTON (247-6800), 201 
Newbury St., Boston. Mon.-Sat. 10 a.m.-7 p.m., and 
Sun. noon-6 p.m. Thorugh Jun. 4: “The Hidden 
World of the Nearby,” transfer photographic prints 
= landscape photographer John Wawzonek. 

leception Apr. 28, 2-5 p.m. 

NATURE COMPANY, CONCORD (508-369-2000), 
Wrubel Gallery, 15 Monument St., Concord. Mon.- 
Sat. 10 a.m.-6 p.m., and Sun. noon-5 p.m. Includes 
a collection of books about the environment and the 
solar system. Through May 13: “Images of New 


England: Eight Massachusetts Nature 
Photographers,” and wildlife sculpture. Reception 
Apr. 29, 2-5 p.m. 


NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm. Ave., Boston. 
Mon.-Fri, 9 a.m.-4 p.m. Through May 11: “Point of 
View,” an advertising photography exhibit. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Corner. Mon.-Fri. 9:30 a.m.-6 p.m., 
Thurs. until 9 p.m., Sat. 9:30 a.m.-5 p.m. Through 
Apr. 29: drawings by Marilyn Davidson. May 1-30: 
black-and-white portraits by Lauren Gillete. 

OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Through 
Aug. 31: “Old Boston in Early , 1850- 
1918." 

PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through May 20: “At Home With Themselves: 
Photographs and interviews with Gay and Lesbian 
Couples,” by Sage Sohier. 

PHOTOGRAPHIC RESOURCE CENTER at Boston 
University (353-0700), 602 Comm. Ave., Boston. 
Tues.-Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $2, $1 for students and seniors. May 4- 
Jun. 24: a newly commissioned site-specific instal- 
lation by John Baldessari. Reception May 4, 5-7 
p.m., followed by a lecture by the artist at 8 p.m. 
RHODE ISLAND COLLEGE (401-456-9765), 
Bannister Gallery, 600 Mt. Pleasant Ave., 
Providence, Ri. Mon.-Fri. 11 a.m.-4 p.m. and also 
Tues. and Thurs. 6-9 p.m. Through Apr. 27: 
“Gordon Parks: Moment Without Proper Names,” 
photographs taken by Parks for Life magazine from 
1949-1970. 

RHODE ISLAND SCHOOL OF DESIGN (401-331- 
3511), Providence, Ri. 

— Red Eye Gallery, 30 No. Main St..; Mon.-Fri. 8:30 
a.m.-4:30 p.m. Apr. 29-May 4: photographs by 
Eugenia P. Janis. 

ROBERT KLEIN GALLERY (482-8188), 207 South 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 28: photographs by Diane Arbus and Weegee. 
STRIAR JEWISH COMMUNITY CENTER (341- 
2016), Perkins Gallery, 445 Central St., Stoughton. 
Sun.-Thurs. 6 a.m.-10 p.m., Fri. until 3 p.m., and 
Sat. 1-6 p.m. Through Apr. 30: “How Goodly Are 
Thy Tabernacles,” photographs by Steve Kellerman 
of Greater Boston synagogues 


SCHOOLS & 


UNIVERSITIES 


AQUINAS JUNIOR COLLEGE (969-4400), 15 
Walnut Pk., Newton. Mon.-Fri. 8 a.m.-4 p.m. 
Through Apr. 30: a mixed-media exhibit by Jean 
Goldman, Harper Loney, and Marian Lazar. 
BABSON COLLEGE (239-4473), Horn Library, 
Babson Park, Wellesley. The Library houses the 
Roger W. Babson Museum, featuring memorabilia 
of the college’s founder, and the Sir Issaac Newton 
Room, the original from Newton's home 
in London. The Babson Archives contains over 
1000 volumes of Newton's works. 

BENTLEY COLLEGE, Art Gallery (891-3424), 
LaCava Campus Center, Beaver and Forest Sts., 
Waltham. Mon.-Thurs. noon-6 p.m., Fri. noon-4 
p.m. Through Apr. 27: paintings by Lowell artist 
Charles Gallagher. 

BOSTON COLLEGE, Chestnut Hill. - 

— Art Gallery, (552-8587), Devlin Hall, off Comm. 
Ave., Chestnut Hill. Mon.-Fri. 10:30 a.m.-4:30 p.m. 
Through May 4: photographs from the films, 
Sorceress and The Imported Bridegroom; 
“Subjective Abstraction,” an exhibition of works by 
Boston artists. 

BOSTON UNIVERSITY, Boston. 

— Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Sat. 9 a.m.-5 p.m. Through 
Sep. 30: a collection of memorabilia commemorat- 
ing Bette Davis. The University hosts two exhibits 
on the first floor (Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 
a.m.-11 p.m.): through May 31: “Victorian Poets: 
Robert Browning and Elizabeth Barrett Browning” is 
an exhibition on the poets’ lives and works; through 
Aug. 31: “Samuel Beckett: 1906-1989,” featuring 
letters and first editions of his plays. 

— Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Tues.-Sun. noon-5 p.m., 
Thurs. until 8 p.m. Admission $2, $1 for students 
and seniors. May 4-Jun. 24: a newly commissioned 
site-specific installation by ct Baldessari. 
Reception May 4, 5-7 p.m., followed by a lecture by 
the artist at 8 p.m. 

BRANDEIS UNIVERSITY, Waltham. 

— Rose Art Museum (736-3434). Tues.-Sun. 1-5 
p.m. Thurs open until 9 p.m. Through Apr. 29: “The 
Image of Abstract Painting in the '80s,” including 
works by Agnes Martin, Elizabeth Murray, Milton 
Resnick, and Joan Snyder. 

FRAMINGHAM STATE COLLEGE (508-620-1220), 
Mazmanian Gallery, McCarthy College Center, 100 
State St., Framingham. Mon-Fri. 10 a.m.-5 p.m. 
Through May 20: a mixed-media exhibit of student 
art work. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 

— Arnold Arboretum of Harvard University (524- 
1718), the Arborway, Jamaica Plain. Open daily 
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from dawn to dusk. More than 6500 species of 
plants in a 265-acre botanical garden designed by 
Frederick Law Olmstead. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 
— Arthur M. Sackler Museum (495-9400), 485 
Broadway, ; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for Students and seniors, free 
for children, free to all under 18 on Sat. morning. 
Free tours begin Tues.-Fri. at 2 p.m. The second 
and fourth floors feature the permanent collection of 
works from Oriental, Islamic, and ancient cultures. 
The first floor houses changing exhibitions. Through 
May 6: a survey of American art from 1830 to 1930, 
including paintings and sculpture by Winslow 
Homer, John Singer Sargent, Georgia O'Keeffe, 
and George Innes, and a stained glass window by 
John LaFarge. Through Jun. 10: “Gods, Thrones, 
and Peacocks Revisited,” 30 miniature northern 
Indian paintings from the collection of John Kenneth 
Galbraith. 
— Bunting Institute (495-8212), 34 Concord Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. May 1-25: “A Return to 
Alien Roots,” an exhibition of works by Texas 
painter Lynn Randolph. Reception Apr. 30, 5:30- 
7:30 p.m. A gallery talk is presented by the artist on 
Tues. at 4 p.m. 
— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. 
— Cabot House, Radcliffe Quadrange. This is an 
outdoor exhibit available for viewing 24 hours daily. 
Through May 18: “Site Lines,” an installation by 
Marty Cain. 
— Carpenter Center for the Visual Arts (495-3251), 
24 Quincy St., Cambridge. Tues.-Sun. 1-6 p.m. 
Through Apr. 29: “Jan Lenica: Posters.” Through 
Jun. 6 in the Josep Liois Sert Gallery: “Richard 
Estes: The Complete Prints and Japan Paintings." 
— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, $2.50 for 
Students and seniors, free for children, free to all 
Sat. morning. The decorative arts gallery includes 
17th- and 18th-century British and American silver, 
furniture, and porcelain. Through Jun. 3: “Early 
Netherlandish Art from the Harvard Collections.” 
— Graduate School of Design (495-9340), Gund 
Hall, 48 Quincy St., Cambridge; Mon.-Fri. 9 a.m.-5 
p.m., Sat-Sun. noon-5 p.m. Free. Through May 4: 
recent works by Barcelona-based architects Alberto 
Viaplan and Helio Pifién. 
— Harvard University Museums of Natural History 
(495-1910), 26 Oxford St.; Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on archaeob- 
otany, ethnobotany, paleobotany, economic botany, 
and orchid taxonomy. Included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” hand-formed glass models of more than 
800 species. The Mineralogical and Geological 
Museums feature mineral and ore collections, with 
displays of gems and meteorites. The Museum of 
Comparative Zoology covers species from the earli- 
est fossil invertebrates and reptiles to fish and rep- 
tiles alive today. Also on view are whale skeletons, 
the largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, the only 
complete and mounted model of the sea reptile in 
the country. “Understanding Nature in the MCZ,” an 
exhibition focusing on 19th-century ornithologist 
Alexander Wilson, includes original paintings for his 
nine-volume catalogue of birds. 
— Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 8:45 a.m.-10 
p.m., Sun. noon-10 p.m. “Seven Ways of Seeing,” 
an exhibition of photographs by the N + 1 Group. 
— Houghton Library (495-2444), Harvard Yard. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. until 1 p.m. Through 
May 31: “The Work of Stephen Harvard: A Life in 
Letters,” an exhibition of type design. 
— Museum of Comparative Zoology, the Agassiz 
Museum (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” an exhibition of bird feeders. Through Apr. 
30: “Front Yard Photos from Costa Rica: Insects 
and Flowers Up Close.” May 2-Jun. 30: “Songs of 
the Spring Warblers,” an exhibition incorporating 
actual recordings of spring warblers’ songs and 
illustrations and information about the birds. 
— Peabody Museum of Archaeology and Ethnology 
(495-2248), 11 Divinity Ave. Mon.-Fri. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for 
seniors, $1 for children. North American Indian arti- 
facts, pre-Columbian materials from Middle 
America, ancient pottery from North and South 
America, and objects representing the Paleolithic 
and Iron Age cultures of Europe. The Heafitz Hall of 
the North American Indian has recently reopened 
after a decade of renovations. 
— Schlesinger Library (495-8647), 1st and 4th 
Floors, 3 James St.; Mon.-Wed. 9 a.m.-9 p.m., 
Thurs. and Fri. 9 a.m.-5 p.m. Through Apr. 27: 
“Until That Last Breath: Women With AIDS,” an 
exhibition of photographs by Ann Meredith. Apr. 30- 
May 31: paintings and works on paper by Tama 
Hochbaum. 
MASS. COLLEGE OF ART, Boston. 
— Huntington Gallery (232-1555, x369), Huntington 
and Longwood Aves. Mon.-Fri. 10 a.m.-6 p.m., 
Wed. until 8 p.m., Sat. 11 a.m.-5 p.m. Through Apr. 
27: works by Gary Oliveira, Jan Mazur, Celina 
Patterson. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses color 
photographs by Charles Lewis, using advanced 
techniques such as photomacrography, photomi- 
crography, interferometry, thermography, and light 
polarization. 
— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m.-10 p.m. Drawings and pho- 
tographs by yacht designer George Owen, and 
“Half Models in Naval Architecture and Ship 
Building,” including models, drawings, and pho- 
tographs by ship designers from the 1840s to the 
1920s. 
— List Visual Arts Center (253-4680), 20 Ames St. 
Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. May 
4-Jul. 1: a quasi-architectural space containing 
found objects, by Matt Mullican; “Strange Mirrors,” 
computer-generated composite portraits by Nancy 
Burson. 
— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri. 9 a.m.5 p.m., Sat. and Sun. noon-4 p.m. 
Donation $2. “Holography: Types and Applications" 
is an ongoing exhibition with three-dimensional sci- 
entific and medical images from the Media 
Laboratory's Spatial Imaging Group. Other perma- 
nent exhibitions include “Light Sculptures by Bill 











Parker,” “Math in 3D: Geometric Sculptures by 
Morton C. Bradley Jr., BR aig ape Stopping 
Time,” and “Holography: Types and Applications.” 

Through June 10: “From the Ecole to Tech: Désiré 
Despradelie, His Colleagues, and Students," an 
exhibition of architectural drawings. Through July 
29: “Richard Bertman: Architect and Sculptor,” 
drawings, sculpture, and architectural plans by 


Gallery 28 (536-0383), 28 Newbury St., Boston. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m., Sat. 
10 am.-4 p.m. Through Apr. 28: “My Egypt,” a site- 
specific installation by Charles Giuliano. 
NORTHEASTERN UNIVERSITY Art Gallery (437- 
2355), Dodge Library (2nd floor) and Richards Hall, 
360 Huntington Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m., Sat. and Sun. 1 p.m.-5 p.m. Through May 31: 
“Mira Cantor: Running Freeze,” an installation of 
sculptures and drawings by Cantor, with perfor- 
mance video by Vin Grabil. 
PALFREY STREET SCHOOL (926-1844), 119 
Palfrey St., Watertown. Through Apr. 30: a mixed- 
media exhibit of art by students aged 13-18. 
PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1- 
5 p.m. Through Jun. 10: an exhibition of 85 paint- 
ings, watercolors, drawings, and photographs by 
Winslow Homer; “The Fishing Room,” an installa- 
tion by Christopher Cook; and “Boys and Girls, 
Men and Women,” representations of gender from 
the permanent collection. Through May 20: “At 
Home With Themselves: Photographs and 
Interviews with Gay and Lesbian Couples,” by 
Sage Sohier. 
PINE MANOR COLLEGE (731-7118), Hess 
Gallery, 400 Heath St., Chestnut Hill. Mon.-Thurs. 9 
a.m.-9 p.m., Fri. until 5 p.m., Sat. and Sun. noon-5 
p.m. Through Apr. 29: “Watercolors and 
Monotypes,” works by Sara Weeks Peabody. 
RHODE ISLAND COLLEGE (401-456-9765), 
Bannister Gallery, 600 Mt. Pleasant Ave., 
Providence, Ri. Mon.-Fri. 11 a.m.-4 p.m. and also 
Tues. and Thurs. 6-9 p.m. Through Apr. 27: 
“Gordon Parks: Moment Without Proper Names,” 
photographs taken by Parks for Life magazine from 
1949-1970. 
RHODE ISLAND SCHOOL OF DESIGN (401-331- 
3511), Providence, Ri. 
— BEB Gallery, 231 South Main St., Providence, 
Ri; Mon.-Fri. 9 am.-5 p.m. Through Apr. 28: recent 
drawings by T. Kelly Wilson. Apr. 29-May 12: prints 
and paintings by Carl Fasano. 
— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through May 13: “The 
Art of Hmong Textiles.” Through May 6: “The 
Beauty of Black,” Japanese woodblock prints of the 
late 18th and 19th centuries. Through May 20: 
“American Architects in Paris,” a group exhibition of 
drawings. Through May 27: “Thomas Sgouros: 18 
Small Paintings.” Through Aug. 25: “Italian Painting: 
Treasures From the Permanent Collection.” Wed.- 
Fri.: “Flowers by Design” is an exhibition of floral 
arrangements inspired by the works of Manet, 
Rothko, and other artists. Call the museum for infor- 
mation on special benefit events presented in con- 
junction with the exhibit. 
— Red Eye Gallery, 30 No. Main St..; Mon.-Fri. 8:30 
a.m.-4:30 p.m. Apr. 29-May 4: photographs by 
ia P. Janis. 
SCHOOL OF THE MUSEUM OF FINE ARTS (267- 
6100, x656), 230 the Fenway, Boston. 
— Grossman Gallery. Mon.-Fri. 10 a.m.-8 p.m., Sat. 
10 a.m.-5 p.m., and Sun. 1-5 p.m. Through Apr. 29: 
Fifth-Year Competition featuring works of 32 art stu- 
dents. 
SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 a.m.- 
4:30 p.m. Through Apr. 27: paste! drawings by 
Helen Hawes. Apr. 30-Jun. 1: “Perceptual 
Abstractions,” an exhibition by Marion Stiebel 
Siciliano of two-dimensional shapes made of can- 
vas stretched over mahogany. 
SMITH COLLEGE, Museum of Art (413-585-2760), 
Northampton. Tues.-Sat. noon-5 p.m., Sun. 2-5 
p.m. Through May 20: an installation by Nancy 
Spero; an exhibition of prints by Yvonee Jacquette; 
and “Northampton Postcards,” a group exhibit. 
TUFTS UNIVERSITY, Medford. 
— Gallery 11 (381-3518), Cohen Arts Center, Talbot 
Ave. Museum of Fine Arts thesis exhibits are cur- 
rently on display: through May 4: works by Ingrid 
Johnson. 
UMASS/AMHERST (413-545-0792), Medical 
Center Gallery, Amherst. Mon.-Fri. 9 a.m.-9 p.m. 
May 2-29: “Healing Figures,” an exhibition of works 
by Lois Sommer Goglia examining the relationship 
between art and medicine. 
UMASS/BOSTON. 
— Harbor Gallery (929-8282), Columbia Pt., 
Dorchester. Mon. and Wed. 9:30 a.m.-6 p.m., Tues. 
and Thurs. 10 a.m.-6 p.m., Fri. 9:30 a.m.-1:30 p.m. 
and 2:30-5 p.m., Sat. 1-5 p.m. Through May 15: 
Tom Morrissey's photographs of the Vietnam 
Veterans Memorial in Washington, D.C. 
UMASS MEDICAL CENTER GALLERY (508-856- 
2297), 55 Lake Ave. North, Worcester. Mon.-Fri. 9 
a.m.-9 p.m. Through Apr. 30: “A Survey of 
Printworks in Color,” a juried exhibition. 
WELLESLEY COLLEGE MUSEUM (235-0320), 
Jewett Arts Center, off Rte. 135, Wellesley. Mon.- 
Sat. 10 am.-5 p.m., Tues.-Wed. open until 9 p.m. 
Sun., 2-5 p.m. Gallery talks are offered at 2:30 p.m. 
on Sun. Current exhibits run through Jun. 11: 
“Arcadia in America: Kensett's The White 
Mountains — Mount Washington,” an exhibit of 
landscape paintings by John F. Kensett, Jasper 
Cropsey, and Frederic Church; and an installation 
by Kate Ericson and Mel Ziegler; an exhibit of 
recent acquisitions including a rare calotype by 
Eugene Cuvelier and a watercolor by John 
LaFarge. Free talks include “Gardens of the 
Impressionists” on Fri. at 11:15 a.m.; “Kensett's 
Mount Washington: A View of Paradise Lost” on 
Fri. at 3:30 p.m., and “A Forum: Wellesley College 
Alumnae in the Arts” on Sat. at 10 a.m. 
WHEELOCK COLLEGE, Towne Gallery (734-5200, 
x126), 180 the Riverway, Boston. Tues.-Thurs. 1-4 
p.m. Through Jun. 3: “Children’s Exhibit: Head Start 
Celebrates 25 Years.” 
WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” site-spe- 
cific works by Sol LeWitt. Through Apr. 29: Barbara 
Takenaga: Painted Panels.” Through Jul. 22: 
“American Art of the Sixties and Seventies.” 
YALE UNIVERSITY (202-432-0628), Art Gallery, 
Chapel and York Sts., New Haven, CT. Tues.-Sat. 
10 am.-5 p.m., Thurs. until 8 p.m., Sun. 2-5 p.m. 
Through Jun. 3: “Kiyochika: Artist of Meiji Japan,” 
an exhibit of color woodblock prints by Kobayashi 
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HURRY! ORDER YOUR TICKETS TODAY! 


SWAN LAKE 


AN AMERICAN SOVIET PRODUCTION 


ass aee) ek ane 


WITH ARTISTS OF THE BOSTON, BOLSHO! AND KIROV BALLETS 


May 2-20, 1990 
The Wang Center, Boston 


Ticket Prices 
$46.50*, $36.50, $30.50, $24.50, $19.50, $10.50 
“includes a $10.00 tax deductible contribution to Boston Ballet 
All prices include $.50 Wang Restoration Fee. All sales final 
The Wang Center Box Office 270 Tremont Street, Boston 
Monday-Saturday, 10 am-6 pm and at all Ticketmaster outlets 
Discounts for groups are available! Call (617) 964-4070 
ext. 230 or 231 for information 


VIP Tickets $100 Special reserved seats in Artistic Director's 
Row. Portion tax-deductible as donation to Boston Ballet 
Call (617) 964-4070 ext. 220. Mon.-Fri., 10-4 


Scenery created in part by V/O “SOYUSTEATR’ and "LENOK 
CO-OPERATIVE" Bolshio Theatre, Moscow, USSR 


nese 931-2000 


9-9 seven days a week neuen 


gj BOSTON 












































































Bruce Marks, Artistic Director 
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Principal Sponsor 





















































































JEREMY ALLIGER, DIRECTOR 


SIN3ISIUq 


EIKO AND KOMA 


Mesmerizing Dance Theatre 


“A Yield tomtom) de [UTT](-MlIMICMe(-licllMelale MtoM iciaclaloltlMl amt 
impact that it left the audience reeling.” 
The Boston Globe 


May 3,4&5 8pm 


Emerson Majestic Theatre 
219 Tremont Street 


Tickets: $14 
CHARGE BY PHONE 720-3434 


Tickets can be purchased at all Ticketron outlets and at Bostix in Faneuil Hall. 
Delicious Movement Workshop - Sat., May 5. For info. Call 492-7578 
A National Performance Network Event 


Dance Umbrella is funded in part by the Massachusetts Council on the Arts and 
Humanities, the New England Foundation for the Arts and The National Endowment for the Arts. 
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TICKETRON * 


YOUR ARTS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 


MUSICAL © Ongoi 
Club Cabaret" 

Don't Touch That Dial 
THEATER © April 18-May 13 
Lyric Stage 

Taking Steps 

THEATER® April 19 -May 20 
New Repertory Theater 
Educating Rita 

COMEDY * Continuous 

Boston Baked Theater 
Oat Bran Remembrance 
MUSIC © May 5 

Harvard University 
Ziggy Marley and the 
Melody Makers 

COMEDY * May 26 

North End Union 

My Corner of Boston 


VISIT US AT 
FANEUIL HALL 
723-5181 
BOSTIX also sells 1/2 price tickets 
performance to 


on the day of the ~ 
many arts events* Stop by our 
booth for info. 


10th 


Hilarious 
SMASH HIT 
MONTH 


The show knocks 'em Dead!" 
Robin Dougherty, The Boston Phoenix 





nugfrts 


Northeastern University 


Division of Figg ditty) 


Discounts ~ 


Master Class/Workshop 

Garth Fagan 

Saturday, April 28, 11 am 

NU Blackman Auditorium 


"The food is terrific... Bravo!" 
Lottie Mendelson, 
The Tab Newspapers 


Lots of audience participation! 


TIX TO SHOW ONLY ALSO AVAILABLE! GROUP RATES AVAILABLE! ~ 


3 ENTREE CHOICES! (617) 482-0930 
Nick's Dinner Theatre, 100 Warrenton St. 


THE HUNGRY 


Concert for Project Manna 


May 2, 1990 * 8 p.m. 


Temple Emanual 
385 Ward Street 
Newton Centre, MA 


A unique collaboration between Temple 
Emanuel of Newton and the Massachusetts 
Avenue Baptist Church in Cambridge, this 
concert will feature the talened choirs of both 
congregations. All proceeds from this concert 
will benefit the hot meals program, known as 
“Project Manna”, which is offered by the 


Massachusetts Avenue Baptist Church. 


Sponsored by 


l TEMPLE EMANUEL 


i SZ 


| Massachusetts adios Baptist oe 


385 Ward Street, P.O. Box 266 
Newton Centre, MA 02159 (617) 332-5770 


| 146 HAMPSHIRE STREET 
CAMBRIDGE. MASSACHUSETTS 02139 


All proceeds will benefit Project Mana 
Tickets $7.50 


Tickets may be ordered and additonal contributions 


made by contacting either sponsor 












PLAY BY PLAY 


by Bill Marx 


AGNES OF GOD and THE ZOO STORY. 
The Actors Workshop offers a Spring 
Festival that includes John Pielmeir's 
drama about a nun alienated from God 
and Edward Albee’s absurdist comedy 
about a young man alienated from the 
human race. At the Actors Workshop, 40 
Boylston Street, Boston (423-7313), 
through May 4. Curtain for Agnes is at 8 
p.m. on Friday (May 4 only), Saturday 
(April 28 only), and Sunday (April 28 only), 
with a matinee at 3 p.m. on Sunday (May 
6 only). Curtain for Zoo is at 8 p.m. on 
Friday (April 27 only), Saturday (May 5 
only), and Sunday (May 6 only), with a 
matinee at 3 p.m. on Saturday (April 28 
only). Tix $3. 

AMATEURS. Tom (The Boys Next Door) 
Griffin's new play is set at the opening- 
night party of an established community 
theater and deals with “that alarming gap 
between what we hope for in life and what 
we really get.” David Wheeler directs the 
show-biz comedy, which was the recipient 
of a CBS/Dramatists Guild Award for 
excellence. At Trinity Repertory Company, 
201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
June 3. Curtain is at 7 p.m. on Tuesday 
and Sunday and at 8 p.m. Wednesday 
through Saturday, with a matinee at 2 p.m. 


F on Sunday. Tix $22 to $30. 
| BENEATH THE VALLEY OF THE CABI- 


NET and SYSIPHUS. Two new one-acts 
by Max Burbank of the local comedy 
troupe Guilty Children. One is a “political 
satire in the style of lonesco and the Marx 
Brothers”; the other's a one-woman show 
about a sculptor who's undergoing “an 
existential crisis.” At the Charlestown 
Working Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), through May 5. 
Curtain is at 8 p.m. on Friday and 


_ Saturday. Tix $10; discounts available for 


students and seniors. (See review in this 
issue.) 

B-MOVIE, THE PLAY. The American pre- 
miere of a Canadian comedy that stars its 
author, Tom Wood, in the role ot a movie 
director “who under increasing pressure to 
complete his breakthrough film — a 
retelling of Oedipus Rex called Joanna & 
Eddy — succumbs to ‘movie damage.’ ” 
The farce was first presented by Toronto's 
Shaw Festival, and it went on to success 
at the Edinburgh Theatre Festival. At the 
Wilbur Theatre, 246 Tremont Street, 
Boston (423-4008), through May 20. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with matinees at 2 p.m. on 
Thursday and Saturday and at 3 p.m. on 
Sunday. Tix $27.50 to $37.50; Thursday 
matinees half-price for students and 
seniors. (See review in this issue.) 

THE BOYS NEXT DOOR. Tom Griffin's 
oft-produced but nonetheless heartwarm- 
ing dramedy about the trials and tribula- 
tions of four mentally disabled men who 
share an apartment. At the Worcester 
Forum Theatre Ensemble at the Center for 
the Performing Arts, 6 Chatham Street, 
Worcester (508-799-9166), through May 
20. Curtain is at 8 p.m. on Thursday and 
Friday, at 5 and 9 p.m. on Saturday, and 
at 1:30 p.m. on Sunday. Tix $10 to $14. 
CAN | SPEAK FOR YOU BROTHER? 
Philip E. Walker stars in a one-man show 
that “looks at the heritage, triumphs, and 
tribulations of the black community 
through the lives of several prominent fig- 
ures — including Booker T. Washington, 
W.E.B. DuBois, Malcom X, and Martin 
Luther King Jr. — weaving dance, poetry, 
storytelling, puppetry, drama, speeches, 
and music into an epic story.” Presented 
by the Cambridge Arts Council at the 
Cambridge Rindge and Latin School 
Fitzgerald Theater, 459 Broadway, 
Cambridge (498-9033), April 27. Curtain is 
at 8 p.m. on Friday. Tix $5. 
COMMONWEALTH WRITERS SERIES. 
As part of MASSACHUSARTS, a multi- 
discipline Arts Festival, New Voices is 
offering staged readings of new plays by 
awarding-winning local playwrights 
Kathleen Cahill, Lauria Belfiglio-Gold, 
Cynthia Jahn, and Stanley Richardson, as 
well as presentations of new poetry and 
fiction by local authors. This week features 
a staged reading of Kathleen Cahill’s 
Ditched. A discussion, moderated by 
Richardson, will follow. At the-New Ehrlich 
Theatre, 539 Tremont Street, Boston (357- 
5667), through May 26. Curtain is at 8 
p.m. on Friday (May 4 only). Donation $5. 
THE DANGEROUS WAY TO COOK. A 
evening of improvisational scenes and 
sketches by a five-member ensemble 
(Richard Averbuch, Greta Cowan, Phil 
Lebovits, Justine Lewis, and Christine 
Romeo) and three musicians (Welton 
Barker, Rob Levit, and James A. Whitney) 
that's clearly adept at creating clever, 
elaborate skits and appropriate music 
from the most minimal audience sugges- 
tions. Only trouble is, the improvisations 
are just not that funny. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston (482- 
6316), through April 28. Curtain is at 8 
p.m. on Friday and Saturday. Tix $10. 
DESCENT FROM THE NORTH. A selec- 
tion of theater pieces by Vermont perfor- 
mance artists. The program includes Peter 
Burns's Colors, Meg Cottam’s Moons, 
Roses, and Blood, and Patty Smith and 
David Woodberry’s Thru Storm and Dark 
of Night. At Mobius, 354 ress Street, 
Boston (542-7416), April 27 and 28. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $8; $6 for students and 
seniors. 

EDUCATING RITA. Willy (Shirley 


Valentine) Russell's update of Pygmalion 
centers on the ambivalent relationship 
between a young working-class wife who 
wants to better herself and the boozy, cyn- 
ical prof she chooses as her tutor. Julie 
Walters and Michael Caine starred in the 
movie version of the entertaining comedy. 
Presented by the New Repertory Theatre 
at the Newton Highlands Congregational 
Church, 54 Lincoln Street, Newton 
Highlands (332-1646), through May 20. 
Curtain is at 8 p.m. on Thursday and 
Friday, at 5 and 8:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. Tix $12 
to $17; discounts for students and seniors. 
FORBIDDEN BROADWAY 1990. The 
Fabulous Invalid continues to linger — as 
parodist Gerard Alessandrini, like some 
humming Nurse Ratched, circles the bed. 
In this hilarious new edition of the long- 
running commercial-theater spoof, 
Alessandrini, as usual, gets the last word 
and the last laugh while assorted icons of 
the medium get, well, the last rites. Rex 
Harrison, ga-ga in his dotage; Tyne Daly, 
swaggering through Gypsy with a pistol; 
the rock star Sting, turning Mack the Knife 
into cut-rate cutlery; and Dustin Hoffman's 
Shylock, warbling songs from The 
Graduate (“Hello Shakespeare, my old 
friend/I think you are the living end”), all 
are among the gooses newly cooked in 
Alessandrini’s oven — which, appropriate- 
ly for 1990, is as hot as Kathleen Turner's 
tin roof. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16.50 to $24.50. 

FRANK O’HARA, READ, PERFORMED, 
AND REMEMBERED. An evening of 
song, verse, and reminiscences - 
ing the poet's life and work. John Ashbery, 
Kenneth Koch, the Phoenix's Lloyd 
Schwartz, and Frank Bidart will be among 
the participants. Gunther Schuller will con- 
duct a 12-member ensemble in composi- 
tions that set Frank O'Hara's poetry to 
music. Presented by the Poets’ Theatre in 
association with the Harvard Gay and 
Lesbian Caucus and the North House 
Music Society at the First Congregational 
Church, 11 Garden Street, Cambridge 
(495-2663), April 29. Curtain is at 8 p.m. 
on Sunday. Tix $10. 

FUN HOUSE MIRROR. The heroines in 
Dori Appel’s play are two thirtysomething 
sisters picking up the pieces after their 
mother’s death. There's more than Mom's 
toasters and flatware for the sisters to sift 
through; clearly, there's two lifetimes’ 
worth of emotional baggage as well. 
Reality rarely interrupts the psychic show- 
down — the catalyst for the sisters’ con- 
flict and eventual reconciliation is a gay 
Argentine-expatriate fashion photogra- 
pher. At the Back Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166), 
through April 29. Curtain is at 8 p.m. 
Friday through Sunday. Tix $12; $10 for 
students and seniors. 

GY-NEKULA. A poetry/dance perfor- 
mance by environmental artist Panos 
Kouros and choreographer Mary Tsouti. 
The title is a “Greek neologism referring to 
an unchanged feminine element that con- 
tinuously reappears through the ages.” At 
the MIT Chapel, opposite 77 
Massachusetts Avenue, Cambridge (227- 
4332), May 1 though 5. Curtain is at 9 
p.m. Tuesday through Saturday. Free; 
reservations necessary because of limited 
seating. 
HAL’S GALS. Concert version of a new 
musical comedy by Shari Ajemian and 
Sarah Newcomb, about Henry the Eighth 
and his six wives. Presented by the 
Boston Theater District Association and 
Playwrights’ Platform at the Atrium at City 
Place, 8 Park Plaza (Steward and Charles 
Streets), Boston (277-3562), April 30. 
Curtain is at 8 p.m. on Monday. Free; $4 
for special seating. Also at Chamberlain 
Hall, Phillips Congregational Church, 111 
Mt. Auburn Street, Watertown (643-5807), 
May 1. Curtain is at 7:30 p.m. on Tuesday. 
Tix $7; $3.50 for seniors. 

JOURNEY THROUGH VISUALIZATION. 
Using American Sign Language, actress, 
director, and deaf community activist Patti 
Wilson voyages through the worlds of the 
deaf and the hearing. Interpreted for the 
hearing audience. Presented by 
Storytellers in Concert at the First 
Congregational Church, 11 Garden Street, 
Cambridge (628-5865), April 28. Curtain is 
at 8 p.m. on Saturday. Tix $9; $5 for stu- 
dents and seniors. 

LEGENDS ALIVE! In a one-person show 
at the Old South Meeting House, Bart 
McCarthy frees the slaves as Honest Abe 
Lincoln. At the Old South Meeting House, 
corner of Washington and Milk Streets, 
Boston (482-6439), April 28. Curtain is at 
8 p.m. on Saturday. Tix $12. 

LES MISERABLES. The super-duper 
musical blockbuster — winner of eight 
Tony Awards — is back warbling about the 
plight of the poor. Sure, the scenically 
spectacular fusion of Hugo and hokum is 
reductive; yet there’s something slickly 
primitive and unabashedly sentimental 
about the show that’s. hard to resist. And 
this national-touring production is better 
than the first. The saintly Jean Valjean is 
played with gentle strength by tenor J. 
Mark McVey, who sings eloquently and 
without strain. And his baritone pursuer, 
the Javert of Robert DuSoid, is the huski- 
est and most Dickensian yet — a glower- 
ing law-and-order firepiug, with stiff legs 


apart and a “Make my day” leer. At the 
Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through May 26. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with matinees at 2 p.m. on 
Wednesday and Saturday. Tix $25 to $50; 
$16 for students. 

THE LOST BOYS. Allan Knee’s play 
about J.M. Barrie and the quartet of 
youths who inspired Peter Pan is old-fash- 
ioned theater piece (despite the brief sur- 
real interludes), redolent with whimsy and 
honorable intentions. But it's difficult not to 
regard it as, like Peter Pan itself, just a lit- 
tle kinky. Knee, having laid out an undeni- 
able homosexual subtext, tiptoes over it 
as if it were eggs. But director Jerome 
Kilty must have found the play's fey 
sweetness beguiling, because he’s laid it 
on like a trowel. Part of the American 
Repertory Theatre’s 1990 New Stages 
series, at the Hasty Pudding Theatre, 12 
Holyoke Street, Cambridge (547-8300), in 
repertory through April 29. Curtain is at 2 
p.m. on Sunday. Tix $16 to $29. 

THE MISER. Hartford Stage ends its sea- 
son with a new adaptation of Moliere’s 
farce about a titanic tightwad. Mark 
Lamos, the company’s artistic director, is 
at the helm. At the Hartford Stage 
Company, 50 Church Street, Hartford, 
Connecticut (203-527-5151), May 5 
through June 9. Curtain is at 8 p.m. on 
Saturday and at 2:30 and 7:30 p.m. on 
Sunday. Tix $13 through May 10. 
MUMMENSCHANZ. It's said that real 
artists create their own world, but 
Mummenschanz doesn't just settle for 
making a new planet. The acclaimed 
mask-mime troupe populate their. globe 
with a gentle, surrealistic bestiary, a 
creepy-crawly congregation of slithering 
tubes, promenading balloons, and hippity- 
hopping plastic. Overgrown beanbags, 
pipe cleaners, and garbage bags are the 
raw material for one of the greatest zoos 
in the cosmos. Presented by the Bank of 
Boston Celebrity Series and WBZ-TV at 
the Colonial Theatre, 106 Boylston Street, 
Boston (426-9366), through April 29. 
Curtain is at 8 p.m. on Friday and 
Saturday, with matinees at 2 p.m. on 
Saturday and at 3 p.m. on Sunday. Tix 
$20 to $28. 

A NATIVE OF THE JAMES FAMILY. June 
Judson directs a staged reading of a new 
play by Betty Jane Wylie, about Henry 
James's sister. At the Boston Athenaeum, 
10 1/2 Beacon Street, Boston (227-8112), 
April 29. Curtain is at 2:30 p.m. on 
Sunday. Free; reservations necessary. 

NO EXIT. Jean-Paul Sartre's existential 
conundrum about three people grating on 
one another through eternity. Presented 
by the Winter Company at the Leland 
Center, 541 Tremont Street, Boston (423- 
2966), through May 20. Curtain is at 8:15 
p.m. Thursday through Sunday. Tix $12. 
NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the 
Little Sisters of Hoboken, who stage a tal- 
ent show to raise money to bury four of 
their number inadvertently poisoned by 
the convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 
2 p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; half-price 
for students, seniors, and clergy at 
Thursday matinee. 

OAT BRAN AND REMEMBRANCE. 
Boston Baked Theatre's latest collection 
of musical and satiric sketches bears an 
uncanny resemblance to an episode of 
Saturday Night Live. It’s often funny, occa- 
sionally offensive, and maddeningly incon- 
sistent in quality and parodic aim. The 
baked ones are at their best juxtaposing 
the truly incongruous; “Shakespeare's 
Seven Ages of Man with Bathtowel,” for 
example, is a remarkable soliloquy in 
which BBT artistic director Stan Gill traces 
the stages of the average life (for middle- 
class males, at least) while transforming 
his protean bathtowel into appropriate 
props, from a diaper to a cane — all in 
iambic-tetrameter couplets! At the Boston 
Baked Theatre, 255 Elm Street in Davis 
Square, Somerville (628-9575), indefinite- 
ly. Curtain is at 8:15 p.m. on Friday and at 
7 and 9:15 p.m. on Saturday. Tix $15; dis- 
counts for seniors and students. 

ON THE TOWN. Trinity Repertory Theatre 
artistic honcho Anne Bogart finishes up 
her rookie year by reviving (with music 
director Jeff Halpern) the 1944 Broadway 
hit musical, written by the team of Betty 
Comden and Adolph Green, with score by 
Leonard Bernstein. The show includes 
such memorable tunes as “New York, New 
York,” “! Can Cook,” and “Come Up to My 
Place.” At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242), May 4 through 
June 17. Curtain is at 8 p.m. on Friday 
and Saturday and at 7 p.m. on Sunday, 
with a matinee at 2 p.m. on Sunday. Tix 
$22 to $30. 

POE ALONE. Norman George presents 
his acclaimed one-man show, which 
includes selections from Poe's prose, 
poetry, and reviews. At Lesley College's 
Welch Auditorium, 29 Everett Street, 
Cambridge (868-9600 x117), April 27. 











Curtain is at 8 p.m. on Friday. Free. 

THE ROAD TO NIRVANA. After seeing 
David Mamet hit the (pay)dirt with Speed- 
the-Plow, a Broadway satire of Hollywood 
mediocrity and greed that starred 
Madonna, playwright Arthur Kopit decided 
to pick up the pen and really tell what's up 
among the fallen angels. And half of his 
La-La Land blitz succeeds brilliantly — it’s 
an inspired spoof of Mamet's macho talk 
and male-bonding as well as a scathing, 
X-rated look at the national dream 
machine. Unfortunately, after turning over 
the Tinseltown rock to describe the slimy 
things underneath, Kopit drops it on his 
foot. Road's second act indulges in moral- 
istic overkill, wasting the production's best 
performers, Mark Zeisler and Candy 
Buckley. Part of the American Repertory 
Theatre's 1990 New Stages series, in an 
extended run. At the Hasty Pudding 
Theatre, 12 Holyoke Street, Cambridge 
(547-8300), in repertory through May 19. 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $16 to $29. 

THE SECOND STREET HOTEL. Lydia 
Sargent's new play is “a feminist adven- 
ture for nine women who have taken over 
an abandoned hotel. The script describes 
how they inspired other women (and the 
occasional man) to rise up and overthrow 
the Institutions that have controlled them 
for centuries.” At the Newbury Street 
Theater, 565 Boylston Street, Boston 
(262-7779), through May 19. Curtain is at 
8 p.m. Thursday through Saturday. Tix $8. 
SHOOT. The relentlessly experimental 
Theatre S. presents “an action-adventure 
thriller .. where sight, sound, and action 
are fused into one explosive experience.” 
At the Performance Place, 277 Broadway, 
Somerville (623-5510), through April 28. 
Curtain is at 7:30 and 9:30 p.m. on Friday 
and Saturday, with matinees at 2:30 and 
5:30 p.m. on Saturday. Tix $12. 

SHEAR MADNESS. This dramatis per- 
sonae of this audience-participation who- 
dunit (which is now the longest-running 
non-musical in American theater history) 
continue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the unisex hair salon where the show 
is set. At the Charles Playhouse, Stage II, 
74 Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. 
Wednesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $17 to $22. 

SONG OF ABSENCE (in the fall of the 
ashen reign). Double Edge Theatre's crit- 
ically acclaimed Holocaust theater piece is 
back due to “overwhelming audience 
response.” These will be the last perfor- 
mances of the piece this season. 
Presented by Double Edge Theatre at 5 
St. Luke's Road, Alliston (254-4228), 
through April 28. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $12 to $15; half- 
price for repeat audience. Latecomers 
cannot be seated. 

STAY THE COURSE and LAWN DART. 
Staged readings of new dramas by local 
playwrights Raymond Pape and Werner 
Trieschman. Presented by the A.K.A. 
Theatre at 49 Melcher Street, Boston 
(536-2150), April 29. Curtain is at 2 p.m. 
on Sunday. $5 suggested donation. 
TAKING STEPS. The Lyric Stage wraps 
up its season with another of Britisher 
Alan Ayckbourn's intricately structured 
farces about middle-class infidelity and 
imbecility. A Victorian manor haunted by 
the ghost of a prostitute is the backdrop 
for this particular comic outing. At the Lyric 
Stage, 54 Charles Street, Boston (742- 
8703), through May 27. Curtain is at 8 
p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $13.50 to $17. 
TOMFOOLERLY. During the ‘50s and 
early ‘60s, Harvard math instructor Tom 
Lehrer gained notoriety by mixing sociopo- 
litical satire with pop-music genre parody, 
creating hilariously shocking David Lynch- 
like visions of the terrors lurking beneath 
the surface of American complacence and 
conformity. Alas, the cutesy Nickerson 
production makes Lehrer safe for democ- 
racy. Director Barry Gallo has his talented 
singer-dancers — Kemp Harris, Jackie 
Krim, Kris Shaw, and June Baboian — 
turn every number into a broad, vaudevil- 
lean gesture. Only one of the 27 songs is 
served straight up: Gallo has decided that 
the rest require outrageous costumes, 
oversized props, and exaggerated deliver- 
ies. At the Nickerson Theatre, 30 Accord 
Park Drive, Norwell (871-2400), through 
May 5. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7 p.m. on Sunday, 
with matinees at 4 p.m. on Saturday and 
at 2 p.m. on Sunday. Tix $15 to $18 

UNIT If AND PLAYWRIGHTS’ PLAT- 
FORM FESTIVAL. Staged readings of 
new plays by local playwrights, some of 
which have won awards. On April 28: at 4 
p.m., Eliza Wyatt's Borrowed Lives, an 
exploration of the difficulty of putting the 
Vietnam experience on stage; at 5:45 
p.m., Mary Hazzard's Gunplay, the story 
of a minister whose parishioners love him 
a little too much; at 7 p.m., Cynthia Jahn's 
Thresholds, in which a mother tries to 
teach her daughters the importance of 
memory; at 8:30 p.m., Rae Edelson’s 
Reparations, which chronicles the strug- 
gles an aspiring concert pianist has with 
memories of the Holocaust and the three 
women in his life. On April 29: at 4 p.m., 
Rosanna Yamagiwa Alfaro’s Pablo and 
Cleopatra, the story of an unusual love tri- 
angle; at 5:45 p.m., Geralyn Horton’s 
Intercourse, the tale of a ‘girl genius’ who 
leaves home seeking sexual adventures in 
college; at 8:05 p.m., Barbara Blatner's 
White Ashes, an attempt to dramatize par- 
allels between incest and the Holocaust. 
Presented by Unit II, in conjunction with 
Playwrights’ Platform, at the Blacksmith 
House, 56 Brattle Street, Cambridge (391- 
5493), April 28 and 29. Tix $5 for each 
play; $12 for the day. 
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A BENFIT BLENDER FEATURING THREE GREAT BOSTON BANDS 


American Repertory Theatre 


A.R.T./NEW STAGES - Hasty Pudding Theatre 


EXTENDED BY POPULAR DEMAND! 
Hurry — order now for best seats 
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by Arthur Kopit 
directed by Michael Bloom 


A hilarious and scathing new play about 
greed, sex, and hot properties in the 
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THE LOST BOYS — final performance April 29 at 2 


64 Brattle St * Harvard Square * Cambridge * 547-8300 
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The Titanics 


“Rock music as it should be: primal, * 
nasty and utterly free of epeaeca: 
(Boston Phoenix) 


354 Congress St. 
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A Benefit for 
The Boston Theatre District Association 
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Saturday, May 12, 1990 * 
* Lafayette Place Courtyard * pr bn ST 
9 p.m.- 1 a.m. music for the body and soul” 










A benefit for 
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for experimental art 
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Ron della Chiesa, Master of Ceremonies 
Dancing to the music of 

* Fat City Blues Band and Dixie Swing Kings 
Special laser light show and lots of other surprises 

Discount parking at Lafayette Place Garage - $3 
Creative Black Tie Cash Bar 

Tickets $40 in advance, $50 at the door 
For reservations and information, call (617) 338-6643 









“Progressive funk and world beat” 
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AUDITIONS 


See the Boston Phoenix Classified Auditions for more info. 
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THE BULGARIAN STATE FEMALE VOCAL CHOIR 
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in concert “The choir and its arrangements are 
with consistently, continually astonishing.” 
special guest THE NEW YORK TIMES 
KRONOS 
QUARTET . the most beautiful music on 









ST. LOUIS POST-DISPATCH 





“Some of the most wonderful music I've 
ever heard.” 





LINDA RONSTADT 












Saturday, May 5, 8PM 
SYMPHONY HALL 
Tickets on sale now at Symphony Hall Box Office: 266-1492 
or through Concertcharge: 497-1118 
$24.00, $22.00, $20.00 







“One of my favorite records of the last 
five years.” 


PAT METHENY 






Series support provided by Bank of Boston. @2> 
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E HIS WEEK # 


TOP 


FJALBUMS 


1 1 Do Not Want What | Haven't 
2 Violator 
3 The Church Gold Afternoon Fix 
4 Midnight 0ii Blue Sky Mining 
Peter Murphy Deep 
6 The Lightning Seeds Cloudcuckooland 
7 The Beloved Happiness 
8 Various Artists Pretty Woman 
8 Adam Ant Manners & Physique 
10 Suzanne Vega Days of Open Hand 
Beautiful South Welcome To The Beautiful South 
The Stone Roses The Stone Roses 
The House Of Love The House Of Love 
Del Amitri Waking Hours 
Billy idol Charmed Life 
The Blue Aeroplanes Swagger 
The Mission U.K. Carved in Sand 
The Raindogs Carved in Sand 
Oingo Boingo Dark At The End 
Tribe Here At The Home 
Heretix Gods & Gangsters 
The Smithereens 11 
They Might Be Giants Flood 
The Cramps Stay Sick 
25 The Sundays Reading, Writing & Arithmetric 
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Pictures Of You 
3 Hectronic Getting Away With it 
4 Michelle Shocked My Little Sister 
5 World Party Way Down Now 
8 Big Dipper Love Barge 
7 Renegade Soundwave Biting My Nails 
8 Happy Mondays Hallelujah 
911 Is A Joke 
Much Evil 
ve 
The Titanics 
"Tear It Down" 
"Black Kiss" "Vast, Mad & 
Deathiess" 
5 Atomic Cafe “Ivan's Exploding Head” 


TOP Moods for Wats 74 Mame” 


K-J MODERNS 


Fear of a Black 

To Break The Grip of Shame 
Towering Dub inferno 

The Extended Pleasures of 
Dance/Pacific State 

Live! 

Naked City 

Peoples’ instinctive Travels 
and the Paths of Rhythm 
The Myth of Rock 

A Guilded Eternity 
Staring at the Sun 

Three Stars 12 


BRUNCH 


Time On My Hands 

Renee Rosnes 

Naked City 

African Rive 
What?Because! 

Lookin Up From Down Under 
Paraliel Realities 
Diamond in The Rough 
Carmen Sings Monk 

Deep in The Shed 
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JAZZ 


**xxTom Cora & Hans Reichel, ANGEL 
CARVER (FMP). Free improvisation 
brings the risk of inconclusive moments, 
but also the possibility of epiphany, which 
makes it thrilling. With seasoned hands 
like Cora and Reichel there are fewer lan- 
guid moments than with most other impro- 
visers, however. German guitarist Reichel, 
a first-generation European free player, 
continues to carry the torch of totally spon- 
taneous creation forward. Cora, a down- 
town New York cellist, is equally comfort- 
able playing compositions with Curlew or 
working in purely spontaneous settings 
like this one. 

Sometimes these performances sound 
like duets for Irish harp and squealing pig, 
or amplified dripping faucet and humpback 
whale. It's the kind of music that leaves 
you wondering how they do it. They also 
throw some unexpectedly lyrical moments 
into the usual mélange of outré timbres 
when pure sound gives way to Cora’s folk 
melodies or Reichel's otherworldly 
Oriental detachment. The marvelous thing 
about these recordings is the musicians’ 
level of musical communication, which 
allows them to move together so naturally 
and into such disparate areas without ever 


planning ahead. 
— Ed Hazell 





**xxAlbert Ayler, WITCHES & DEV- 
ILS (Freedom). This 1964 recording was 
Ayler's first fully realized manifesto. It 
completely and forever severed his ties 
with bop and the rest of the jazz tradition 
and embraced every cacophonous horror 
of the first wave of free jazz. He 
screamed through his horn, paralyzing the 
critics and sending more staid listeners 
reeling in cloudy disorientation. But Ayler’s 
tone of rage, desperation, and unfettered 
expression — his quest for new, unre- 
stricted spaces — was a natural exten- 
sion of what black Americans were experi- 
encing at the time, which makes this 
recording all the more important. 

Witches & Devils features bassists 
Henry Grimes and Earle Henderson, 
along with trumpeter Norman Howard and 
drummer Sonny Murray's suspended- 
hummingbird blur of cymbals and snare. 
Murray, like Ayler, is a wonder as he 
abstractly washes over his kit using sticks, 
brushes and knitting needles to create a 
rushing and ebbing polyrhythmic tide pool 
that accumulates intensity while still main- 
taining one of the most delicate touches in 
percussion. This is an irresistible CD reis- 
sue. 

— Mark Hurd 


** *xMarty Fogel, MANY BOBBING 
HEADS AT LAST (CMP). Neo-bop-fusion 
is too simplistic a description for this 
album's varied musical palette. The colors 
of Fogel's own sonorous horns are shad- 
ed with David Torn’s virtuosic guitar and 
synthesizer playing, Santana alumnus 
Michael Shrieve on drums and percus- 
sion, and journeyman bassist Dean 
Johnson (who, like Fogel, is a former 
member of Gerry Mulligan’s big band). 
The package of tunes approximates 
contemporary orchestral music (particular- 
ly, variants of minimalism) in its dense, 
consistently interwoven concepts. Torn’s 
guitar parts, built from his banks of synthe- 
sizers and effects, wind and wrap their 
way around Fogel's sax motifs in a natu- 
ral, non-macho manner that challenges 
conventional six-string lead playing as well 
as the current state of guitar-synthesizer 
exploration, Pat Metheny notwithstanding. 
But Torn also comes up with some bom- 
bastic soloing of his own — proof that he’s 
well-grounded in jazz-rock tradition, and 
Johnson and Shrieve are squarely on the 
pulse at all times. This is paramount, 
because four of this CD's nine cuts are 
open-ended jams that, though varying in 
harmonic content and richness, are all 
exquisitely textured. 
— Simon Schattner 





*xFleetwood Mac, BEHIND THE MASK 
(Warner Bros.). On their first studio album 
without songwriter-producer Lindsey 
Buckingham, Fleetwood Mac show strain 
at their seams. The former supergroup’s 
somewhat mystical, somewhat folk-like 
appeal always relied on a lot of smoke 
and mirrors. And Buckingham provided 
those in the lush, dense sound that carried 
the banc to their first major pop hits (like 
“Rhiannon”) through Tusk. On this 
release, standard-sounding songs come 
across as merely pretty, and the more 
adventurous tunes take a dive. 

Stevie Nicks's “Affairs of the Heart,” for 
example, misses Buckingham’s layerings 
and is merely a sweet ditty. And though 
folk has always been fair game for the 
Mac, the Cajun-influenced “When the Sun 
Goes Down” two-steps self-consciously, 
with neither strong pop structure nor back- 
woods insouciance to sustain it. The 
remainder of the album sinks into a man- 
nered echo of former glories — no memo- 
rable tunes, no real advances, no confi- 
dence. Fleetwood Mac without 
Buckingham is Fleetwood Lite. 

— Clea Simon 


**x Little Feat, REPRESENTING THE 


The Black Crowes 


MAMBO (Warner Bros.). Not as sizzling 
as their 1989 comeback, but this album 
does survey a wide variety of Southern 
music, from Cajun to Latin. However, in its 
rush to embrace a broader musical 
palette, the band have sacrificed the snap- 
py irreverence that's historically been one 
of their virtues and was, indeed, the bridge 
between their old and new edition. 

Little Feat still shine on tunes like 
“Texas Twister” (grinding guitars, Lone 
Star-style), “Rad Gumbo” (rich in the 
band's usual vocal harmonies and whim- 
sy), and “Woman in Love” (a most-likely 
hit with a Gibraltar backbeat). In fact, if the 
whole album were as good as those num- 
bers, it would be hotter than five-alarm 
chili. But much of what's here is mediocre. 
In particular, the last three songs (“Those 
Feet'll Steer You Wrong Sometimes,” “The 
Ingenue,” “Silver Screen") suffer from 
lackluster writing and bland arrangements. 
But hey, this album's pleasant enough 
company for a few longnecks on a warm 
evening. 

— Lisa Susser 


*x*x%*xRubén Blades y Son del Solar, 
LIVE! (Elektra). Rubén Blades gives 
salsa a modern fagade while keeping its 
traditional foundation in place. His tech- 
nique is simple. He replaces acoustic 
instruments with electric and puts the per- 
cussion further up in the mix, giving his 
salsa rock-and-roll impact without sacrific- 
ing its character. Like many live albums, 
this one features new versions of familiar 
tunes charged by the extra excitement of 
working before an audience. 

Blades also uses traditional salsa forms 
to deal with non-traditional subjects like 
the threat of nuclear annihilation (“La 
Cancién del Final del Mundo”). “Buscando 
América” calls for a definition of America 
that includes the whole hemisphere, with a 
beat persuasive enough to set two conti- 
nents dancing. The percussionists always 
play hard without being clumsy, with an 
athletic mix of power and agility. Over it 
all, Blades’s rich alto voice pleads, ques- 
tions, testifies, and never loses its musi- 
cality or storytelling power. 

— Ed Hazell 


*xxxThe Black Crowes, SHAKE YOUR 
MONEY MAKER (Def American). 
Nothing innovative about this debut; it’s 
just straight-ahead, hard-drinking, good- 
time rock and roll. It's obvious that these 
boys from Atlanta have listened very, very 
hard to their old Stones, Faces, and 
Humble Pie records. As Sy Sperling 
would say, there are good and not-so- 
good points to this. On one hand, the 
Crowes really have that classic "70s sound 
down, and on a few tunes (most notably 
“Thick 'n’ Thin” and “Stare It Cold”) they 
even capture the same sloppy-but-tight 
spirit of their idols. But often their material 
is just too derivative. Heck, since the 
Stones and others have already done this 
so well so many times, why does it have 
to be done exactly the same way again? 
Ultimately, the Crowes are a very good 
band but not a great one. Time can only 
help, and there are indications of true sav- 
agery, especially when they roughhouse 
through Otis Redding’s “Hard To Handle.” 
If they can write some original material 
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approaching that level, these guys will be 
the Great American Rock and Roll Band 
the Georgia Satellites and 10,000 others 
dream of being. 


— Mac Randall 


(The Black Crowes play AXIS, opening 
for the McAuley Schenker Group, on May 
2 in an 18-plus show. ) 


*xxThe Peecocks, “PUSSY MINSTREL 
SHOW” (Arf Arf). A real viny! single: 
from the “We've got a sense of humor and 
we're going to use it” department come 
the Peecocks, with the scathingly funny (if 
you're a PMS-free male) “Pussy Minstrel 
Show” and the equally ridiculous 
Barbarians cover “Are You a Boy or Are 
You a Girl?” Have these guys been listen- 
ing to too many Swingin’ Erudites albums? 
| mean, you’d expect this kind of trashy 
humor and sloppy good-time rock from 
Perry Nardone (of the Classic Ruins) or 
club-hopper Jim Moran, but Erik 
Lindgren? He's a founding member of 
Birdsongs of the Mesozoic and the owner 
of Arf Arf Records. But it is great to see 
his usual sobriety replaced by unabashed 
stupidity, even for something this goofy 
and fleeting. 


— Lisa M. Moore 





CLASSICAL 


xkxxxThe D’Oyly Carte Opera 
Company, GILBERT & SULLIVAN, HIS- 
TORIC RECORDINGS (Arabesque). 
Seven of the classic D’'Oyly Carte com- 
plete recordings are now available on CD 
sets: Jolanthe, Gondoliers, Mikado, 
Patience, Pirates, and on one set, both 
Pinafore and Trial by Jury. They serve to 
underline the significant decline of G&S 
performances from their early brilliance. 
The music-making on these old recordings 
is tighter and livelier. The tempos have an 
astonishing speed and buoyancy. Some of 
the performers here began their careers 
under the supervision of Gilbert & Sullivan 
themselves — like the great comedian Sir 
Henry Lytton, who spent 50 years with the 
company. On the 1927 recording of The 
Gondoliers, he sings the Duke of Plaza- 
Toro, that celebrated, cultivated, underrat- 
ed nobleman who led his regiment from 
behind. 

The diction itself is breathtaking. Listen, 
for instance, to George Baker in the 
“Nightmare Song” from /olanthe. Baker 
recorded the major G&S comic roles until 
he was nearly 78 but was never a member 
of D’'Oyly Carte’s stage company and 
never appeared in a professional G&S 
production. And there's Martyn Green, the 
most famous Gilbert & Sullivan star of the 
century, as Ko-Ko in the 1936 Mikado, his 
first complete recording in a leading role. 
An added treat on the CDs of Gondoliers 
and /olanthe are selections even more his- 
toric than the complete operas themselves 
— some of the earliest G&S recordings 
ever made. There's one dating from 1902 
of the Mikado explaining his humane sys- 
tem of justice, sung authoritatively by 
Richard Temple, who in 1885 actually cre- 
ated the role of that philanthropic but 
bloodthirsty potentate. 

— Lloyd Schwartz 
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Film schedules are often changed with little notice. 
Please call the theater before stepping out. 


These listings run from Apr. 27 through May 5. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: The Guardian: through Thurs. Call for times. 

ll: The Gods Must Be Crazy Il: through Thurs. Call 
for times. 

Ill: The First Power: through Thurs. Call for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

I: House Party: through Thurs., 1, 3:10, 5:15, 7:30, 
9:50 

It: Glory: through Thurs., 1:30, 4, 7:15, 9:40 

Ill: The Gods Must Be Crazy Il: through Thurs., 
1:15, 3:20, 5:30, 7:40, 9:45 

CHARLES (227-1330) 

95 CamBridge St. 

|: Q&A: through Thurs., 1:15, 4, 7,9 

ll: Lord of the Flies: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

il: Nuns on the Run: through Thurs., 1:20, 3:20, 
5:20, 7:20, 9:20 : 

CHERI (536-2870) 

50 Dalton St. 

I: Miami Blues: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:50; Fri., Sat., 11:50 

ll: Pretty Woman: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Fri., Sat., 12:15 a.m 

il: Crazy People: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9:45; Fri., Sat., 11:45 

IV: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri., Sat., 12:20 a.m. 

CINEMA 57 (482-1222) 

200 Stuart St. 

1: The Guardian: through Thurs., 1:45, 3:45, 5:45, 
7:50, 10 

ll: The First Power: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

I: Spaced Invaders: 10:10 a.m., 12:30, 2:50, 5:10, 
7:30, 9:50 (Sun., no 10:10 a.m. show); Fri., Sat., 
midnight 

il: Cry-Baby: 11 a.m., 1:10, 3:20, 5:30, 7:40, 10 
(Sun., no 11 a.m. show); Fri., Sat., midnight 

Ii: Wild Orchid: through Thurs., 10 a.m., 12:20, 
2:40, 4:50, 7:20, 9:40 (Sun., no 10 a.m. show); Fri. 
Sat., midnight 

IV: The imported Bridegroom: through Thurs. 
10:50 am., 1, 3:10, 5:20, 7:30, 9:40 (Sun., no 10:50 
a.m. show): Fri., Sat., 11:50 

V: Ernest Goes to Jail: Sat.. Sun. mats.. 10:29 
a.m.. 12:20, 2:20 (Sun., no 10:20 a.m. show 

Vi: Love at Large: through Thurs. 10 am. 12:20 
2:40, 5, 7:20. 9:40 (Fri. Sun. no 10 a.m. show 
Mon.. Tues., no 2:40 show): Fri., Sat., midnigh 

Vil: Henry V; through Thurs., 5, 8; Fri., Mon.-Thurs 
mats., 10:30 a.m., 1:20; Fri., Sat., 10:40 

Vill: Teenage Mutant Ninja Turtles: through 
Thurs., 10 a.m., 11°a.m., 12:10, 1:10, 2:20, 3:20, 
4:40, 5:40, 7, 8, 9:15, 10:15 (Sun., no 10, 11 a.m. 
shows); Fri., Sat., 11:30 

IX: Shock to the System: through Thurs., 10 a.m., 
12:30, 3:15, 5:30, 7:45, 9:50 (Sun., no 10 a.m 
show); Fri., Sat., midnight 

X: Driving Miss Daisy: through Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7:15, 9:45 (Sun., no 10 a.m. 
show); Fri., Sat., midnight 

XI: The Handmaid's Tale: through Thurs., 7:15 
9:50; Fri., Mon.-Thurs. mats., 11 a.m., 2, 4:30 p.m.; 
Fri., Sat., midnight 

Xil; The Little Mermaid: Sat., Sun. mats., 10:15 
a.m., 12:20, 2:30 (Sun., no 10:15 a.m. show) 
NICKELODEON (424-1500) 

606 Commonwealth Ave. 

I: The Cook, The Thief, His Wife & Her Lover: 
through Thurs., 1:45, 4:30, 7:20, 9:50; Fri., Sat., 
12:10 a.m. 

il: For All Mankind: through Thurs., 1:15, 3:20, 
5:20, 7:20, 9:40; Fri., Sat., 11:30 

il; Mama, There's a Man in Your Bed: through 
Thurs., 1:30, 4, 7, 9:30; Fri., Sat., 11:50 

IV: Cinema Paradiso: through Thurs., 1:50, 4:15, 
7, 9:50; Fri., Sat., 12:05 a.m. 

V: My Left Foot: through Thurs., 1:30, 3:35, 5:35, 
7:50, 10:10 (Mon., Tues., Thurs., 7:50); Fri., Sat., 
12:05 a.m. 

PARIS (267-8181) 

841 Boylston St. 

| Love You to Death: through Thurs., 1:30, 3:30 
5:30, 7:45, 10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St 

I: Spaced Invaders: through Thurs., 1, 3:10, 5:20 
7:35, 9:45 

ll: | Love You to Death: through Thurs., 12:45, 3 
5:20, 7:40, 9:55 

Ill; Pretty Woman: through Thurs., noon, 2:30, 5 
7:30, 19 

IV: The Hunt for Red October: through Thurs.. 1 
3:45. 7:10, 10 

V: Driving Miss Daisy: through Thurs., 12:15, 
2:15, 4:30, 7:05, 9:15 

Vi: Vital Signs: through Thurs., 12:45, 3, 5:15 
7:30, 9:45 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

|: Miami Blues: through Thurs. Call for times 

ll: Q&A: through Thurs. Call for times 

lil; Crazy People: through Thurs. Call for times 

IV: Wild Orchid: through Thurs. Call for times. 

V: Teenage Mutant Ninja Turtles: through Thurs. 
Call tor times. 

Vi: Joe Versus the Volcano: through Thurs. Cail 
for times 

COOLIDGE CORNER (734-2500) 








290 Harvard St. 

|: Too Beautiful for You: through Thurs., 5:40, 
7:25, 9:20; Fri., Sat., Sun. mats., 2, 3:50 (Sun., no 2 
p.m. show) 

Deep End: Fri., Sat., 11:45 

“Kid Song”: a live show Sun. at 1 p.m. 

li: The 22nd international Tournee of Animation: 
through Thurs., 5:30, 7:45, 10; Fri., Sat., Sun 
mats., 1:10, 3:20 ; 

Peace to You, Shalom: Sun., 10:30 a.m. 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

Nosferatu the Vampyre: Fri., 3:30, 7:55; Sat., 2, 
5:55, 9:50 

The Tenant: Fri., 5:30, 9:55 

The Story of Adele H: Sat., 4, 8 

Prizzi’s Honor: Sun., 3:15, 7:40 

Heartburn: Sun., 1:15, 5:40, 10 

Double indemnity: Mon., 3:30, 7:40 

Sunset Boulevard: Mon., 5:30, 9:45 

Wordsworth Reading presents Christopher 
Tilghman and Nicholson Baker: Tues., 5:30 
Dance of Hope: Tues., 8, 9:45 

A Hard Day's Night: Wed., 4:15, 8 

Expresso Bongo: Wed., 5:50, 9:40 

Sansho the Bailiff: Thurs., 3:45, 7:45 

Princess Yang Kwei Fei: Thurs., 6, 10 

Roman Holiday: Fri. the 4th, 3:20, 7:45 

Sabrina: Fri. the 4th, 5:30, 10 

FRESH POND MALL, Entertainment Cinemas 
(661-2900) 

168 Alewife Brook Parkway 

|: Spaced invaders: through Thurs., noon, 2:05, 
4:10, 7:20, 9:20 (Tues., no 4:10, 7:20, 9:20 shows) 
ii: Wild Orchid: through Thurs., 12:20, 2:30, 4:45, 
7:45, 10 (Tues., no 4:45, 7:45, 10 shows) 

lll; The Guardian: through Thurs., 12:40, 2:35, 
4:40, 7:10, 9:15 (Tues., no 4:40, 7:10, 9:15 shows) 
IV: Crazy People: through Thurs., 12:25, 2:25, 
4:35, 7:35, 10:05 (Tues., no 4:35, 7:35, 10:05 
shows) 

V: Teenage Mutant Ninja Turtles: through Thurs., 
12:10, 2:15, 4:20, 7:25, 9:30 (Tues., no 4:20, 7:25, 
9:30 shows) 

Vi: Pretty Woman: through Thurs., 12:30, 2:45, 5, 
7:30, 9:50 (Tues., no 5, 7:30, 9:50 shows) 

VH: Ernest Goes to Jail: through Thurs., 12:15, 
2:20, 4:25 (Tues., no 4:25 shows) 

Vill: | Love You to Death: through Thurs. 12:05 
2:10, 4:30, 7:40, 9:55 (Tues., no 4:30, 7:40, 9:55 
shows) 

IX: The First Power: through Thurs.. 7:15. 9:35 
(Tues., no shows; Thurs. no 7:15 show 

X: The Hunt for Red October: through Thurs 
1:40, 4:15. 7:05. 9°45 ‘Tues. no 4:15, 7:05, 9:45 
Snows 

Xi: Henry V: through ‘nurs 1:30. 4 7 9°40 ‘Tues 
no 4, 7, 9:40 siiows 

HARVARD SQUARE (864-455 

10 Church St 

|: Mama, There’s a Man in Your Bed: through 
Thurs., 1:10, 3:15, 5:20, 7:30, 9:50 

ll: Q&A; through Thurs., 1, 4, 7, 9:40 

lll: Cry-Baby: through Thurs., 1, 5, 9:40 

IV: The Cook, the Thief, His Wife & Her Lover: 
through Thurs., 1:15, 4:15, 7:20, 9:50; Fri., Sat., 
midnight 

V: The Gods Must Be Crazy Il: through Thurs., 3, 
7:15; Fri., Sat., midnight 

Vi: Cinema Paradiso: through Thurs. 1:15, 4, 7, 
9:35; Fri., Sat., midnight 

Vil: The Rocky Horror Picture Show: Fri., Sat., 
midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Miami Blues: through Thurs., 1:30, 3:30, 5:30, 
7:45, 10 





SUBURBS 


ARLINGTON Regent (643-1198) 
7 Medford St. 

Call for information. 
ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

I: Glory: through Thurs., 4:20, 6:45; Sat., Sun. 
mats., 1:45 

ll: My Left Foot: through Thurs., 4:45, 7, 9:20; Sat., 
Sun. mats., 2 

lll: Mountains of the Moon: through Thurs., 4:15 
6:50, 9:20; Sat., Sun. mats., 1:30 (Sun., no 1:30 
4:15 shows) 

IV: Sweetie: through Thurs., 9:15 

V: Love at Large: Fri., Sat., Mon.-Thurs., 7:10, 
9:10; Sun. 7:30, 9:20 

Vi: Enemies, A Love Story: through Thurs., 4:30 
7, 9:20; Sat., Sun. mats., 2 

Vi: The Little Mermaid: Fri., Mon.-Thurs., 4:30 
Sat., Sun. mats., 12:30, 2:15, 4 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

Henry V: Fri., Sat. Mon., Tues., 5, 8 

The Fabulous Baker Boys: Wed., Thurs., 5:30, 8 
Born on the Fourth of July: Fri. the 4th, 5, 8 
BRAINTREE. General Cinema (848-1070) 

South Shore Piaza 

|; Ernest Goes to Jail: through Thurs., 1:10, 3:15, 
5:20, 7:25, 9:30 

ll; Spaced Invaders: through Thurs., 12:30, 2:50 
5:10, 7:30, 9:50 

lil: Crazy People: through Thurs., 1:10, 3:20, 5:30, 
7:40, 10 

IV: Pretty Woman: through Thurs., 1:30, 4:10, 7 
9:35 

BROCKTON, Westgate Mall Genera! Cinema (508- 
588-5050) 

|: Ernest Goes to Jail: through Thurs., 12:45, 3, 
5:10, 7:30, 9:40 

li: Spaced Invaders: through Thurs., 12:15, 2:40 
5:10, 7:30, 9:45 

ili: The Guardian: 12:45, 3, 5:10, 7:40, 10 








LM LISTINGS 


Pretty Woman: 1:30, 4:10, 7:15, 9:50 

V: Crazy People: through Thurs., 1, 3:10, 5:20, 
7:30, 9: 

Vi: The Hunt for Red October: through Thurs., 
1:10, 4, 7, 9:50 

Vil: Driving Miss Daisy: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

BROCKTON, Loews Theatres (508-963-1010) 

Rte. 27 

1: Q&A: through Thurs., 4, 7, 9:50; Fri., Sat., Sun. 
mats., 1:15, 4 

Ii: Wild Orchid: through Thurs., 5:30, 7:45, 10; Fri., 
Sat., Sun. mats., 1, 3:20 

iil: Miami Blues: through Thurs., 5:20, 7:30, 9:45; 
Fri., Sat., Sun. mats., 1:10, 3:15 

IV: Teenage Mutant Ninja Turtles: through Thurs., 
5:15, 7:20, 9:35; Fri., Sat., Sun. mats., 12:30, 3 
BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 

|: Spaced Invaders: through Thurs., 12:45, 3, 5:15, 
7:30, 9:55 

lt: Q&A: through Thurs., 1:15, 4:10, 7, 9:40 

iil: Ernest Goes to Jail: through Thurs., 1, 3, 5, 
7:15, 9:45 

IV: Pretty Woman: through Thurs., 1:30, 4:10, 
7:10, 9:45 

DANVERS, Loews Theatres (593-2100) 

Rte. 128, exit 24 

|: Spaced Invaders: through Thurs., 1:30, 4, 7:20, 
9:35 

li: Miami Blues: through Thurs., 1:40, 3:45, 5:45, 
7:45, 9:45 

Ill: Teenage Mutant Ninja Turtles: through Thurs., 
1:15, 3:15, 5:15, 7:10, 9:30 

IV: Pretty Woman: through Thurs., 2, 4:20, 7:30, 
9:55 

V: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 

Vi: Crazy People: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40 

DANVERS, Liberty Tree Mall (599-3122) 

Rte. 128, exit 24. 

1: Q&A: through Thurs., 4:30, 7:10, 9:45; Fri., Sat., 
Sun. mats., 1:30 

il: Wild Orchid: through Thurs., 5:15, 7:20, 9:30; 
Fri., Sat., Sun. mats., 1:05, 3:10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

I: Q&A: through Thurs. Call for times. 

il: The Guardian: through Thurs. Call for times. 

Ill: Wild Orchid: through Thurs. Call for times. 

IV: Miami Blues: through Thurs. Call for times. 

V: The Gods Must Be Crazy Il: through Thurs. Call 
for times 

Vi: The First Power: through Thurs. Call for times 
Vil: | Love You to Death: through Thurs. Call tor 
times 

Vill: Teenage Mutant Ninja Turtles: through 
Thurs. Cali for times 

IX: House Party: through Thurs. Call tor times 

X: Blue Steel: through Thurs. Cail tor times 

Xi: The Hunt for Red October: through Thurs. Cai 
for es 

Xi: Driving Miss Daisy: through Thurs. Cali fo 
times 

HINGHAM, Loring Hall Cinema (749-1400 

65 Main St. 

The Gods Must Be Crazy Il: through Tues., 7:15, 
9:15 

LEXINGTON, Loews Theatres (862-3260 

1794 Mass. Ave. 

I: My Left Foot: Fri., Sat., 5:15, 7:30, 9:45; Sun - 
Thurs, 5:45, 8:45; Fri., Sat., Sun. mats., 12:45, 3 

ll: Henry V: Fri., Sat., 4:30, 7, 9:35; Sun., 4, 6:30, 
9; Mon.-Thurs., 5:30, 8:30; Sat., Sun. mats., 1:30 
MAYNARD Fine Arts Theatre (508-897-8100 

19-21 Summer St. (Rte. 62) 

|: Pretty Woman: Fri-Sun. 7:10, 9:30 (Sat., Sun. 
mats., 2, 4:15); Mon.-Thurs., 7, 9:30 

il: Mountains of the Moon: through Thurs, 7, 9:30; 
Sat., Sun. mats., 2, 4:15 

ill: Spaced Invaders: through Thurs, 7, 9:30; Sat. 
Sun. mats., 2, 4:15; Mon.-Thurs. mats., 2 

NATICK Flick (653-5757) 

Rte. 9, Sherwood Piaza 

I: Enemies, A Love Story: through Thurs., 7, 9:30 
li: My Left Foot: through Thurs., 7:20, 9:30 

lll: Joe Versus the Volcano: through Thurs., 7:15; 
Sat., Sun. mats., 1, 3:30 

IV: Bad Influence: through Thurs., 9:30 

V: The Little Mermaid: Sat., Sun. mats., 1, 3:30 
Vi: Opportunity Knocks: Sat., Sun. mats., 1, 3:30 
NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

|: Miami Blues: through Thurs., 1:30, 3:40, 5:20, 
7:35, 10:05 

Il: Wild Orchid: through Thurs., 1:20, 4, 7:30, 9:55 
Ill: The Guardian: through Thurs., 1:25, 3:30, 5:30 
7:40, 9:50 

IV: Q&A: through Thurs., 1:10, 4:15, 7:25, 10 

V: The First Power: through Thurs., 7:20, 9:25 

Vi: Ernest Goes to Jail: through Thurs., 1:15 
3:15, 5:15 

Vil: Teenage Mutant Ninja Turtles: through 
Thurs., 1, 3, 5, 7:15, 9:20 

NEWBURYPORT, Screening Room (508-462-3456 
82 State St 

The Plot Against Harry: Fri., Sat., 7, 9; Sun. 
Mon., 8 

Henry V: Tues. -Thurs. 8 n. the 4th, 7, 9:30 
NEWTON. West Newton Cinema (964-6060) 1296 
Washington Si 

|: Sweetie: throuah Thurs. 6°4 

ll: Cinema Paradiso: through Thurs., 7:10, 9:30; 
Sat., Sun, mats., 2:10, 4:20 

lil: The Cook, the Thief, His Wife & Her Lover: 
through Thurs., 7:40, 9:50; Sat., Sun. mats., 12:45, 
3, 5:20 

IV: Enemies, A Love Story: through Thurs., 7:40 
9:50; Sat., Sun. mats., 2:10: 4:25 

V: Henry V: through Thurs., 7:05, 9:30; Sat., Sun 
mats., 1:10, 4 

Vi: My Left Foot: 7, 9° Sat., Sun. mats., 4:50 

Vil: Camille Claudel: 8:30; Sat., Sun. mats., 12:40, 
3:30 

Vill: The Little Mermaid: Sat., Sun. mats. 12:15 
1:45, 3:18 

PEABODY, General Cinema (599-1310; 
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North Shore Center 

I: The Guardian: through Thurs., 12:45, 3, 5:15, 
7:30, 9:40 

lt: The First Power: through Thurs., 12:45, 3, 5:20, 
7:30, 9:45 

ii: Erest Goes to Jail: through Thurs., 1, 3:10 

ill: | Love You to Death: through Thurs., 5:15, 
7:35, 9:45 

PEMBROKE, Cinema (826-5650) 

Rte. 139 

I: [Love You to Death: through Thurs., 7:30, 9:30 
il: Wild Orchid: through Thurs., 7:30, 9:30 
QUINCY, Entertainment Cinemas (773-5700) 

1585 Hancock St., Quincy Fair Mail 

|: The Guardian: through Thurs., 9:35 

i: Q&A: through Thurs., noon, 2:15, 4:40, 7:20 
9:35 

iil; Wild Orchid: through Thurs., 11:45, 2:10, 4:45, 
7:10 

IV: Miami Blues: through Thurs., 11:40, 2:05, 4:40 
7:05, 9:40 

V: The First Power: through Thurs., 9:40 

Vi: | Love You to Death: through Thurs., noon 
2:10, 4:45, 7:15 

Vil: Teenage Mutant Ninja Turtles: through 
Thurs., 11:45, 2:15, 4:45, 7:15, 9:45 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

I: The Guardian: through Thurs. Call for times. 

il: Q&A: through Thurs. Call for times. 

ili: Spaced Invaders: through Thurs. Call for times. 
IV: Wild Orchid: through Thurs. Call for times. 

V: Miami Blues: through Thurs. Cail for times. 

VI: Crazy People: through Thurs. Call for times 
Vil: The First Power: through Thurs. Call for.times 
Vili: Ernest Goes to Jail: through Thurs. Call for 
times. 

IX: | Love You to Death: through Thurs. Call for 
times. 

X: Cry-Baby: through Thurs. Call for mes 

XI: Teenage Mutant Ninja Turtles: through Thurs 
Call for times. 

Xl: House Party: through Thurs. Call for times 
Xi: Pretty Woman: through Thurs. Call for times 
XIV: Driving Miss Daisy: through Thurs. Call for 
times. 

XV: The Hunt for Red October: through Thurs 
Call for times. 

XVI: Bad influence: through Thurs. Call for times 
XVIl: The Little Mermaid: Sat., Sun. mats. Cail for 
times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

|: The Gods Must Be Crazy Ii: through Thurs., 
7:30, 9:30; Sat. mats., 1:30, 3:30, 5:30 

li: Driving Miss Daisy: through Thurs, 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:15, 5:15 

Wil: Cry-Baby: through Thurs., 7, 9 

IV: The Little Mermaid: Sat., Sun. mats., 1, 3, 5 
SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mall 

|: The Guardian: through Thurs., 1:50, 3:50, 5:50, 
7:55, 10:10; Fri., Sat., midnight 

li: Spaced Invaders: through Thurs., 1:40, 4:30 
7:20, 9:45; Fri., Sat., 11:50 

lil: Q&A: through Thurs., 1:10, 4:10, 7:10, 9:55; 
Fri., Sat.; 12:15 a.m 

Hi: Wild Orchid: through Thurs., 1:30, 4:50, 7:40 
100; Fri., Sat., 11:55 

IV: Miami Blues: through Thurs., 1:40, 4:25. 7:30 
9:40; Fri., Sat., 11:30 

ii: Crazy People: through Thurs.. 1:10. 4:10 7:20 
9:55; Fri., Sat.. 11°45 

V: The First Power: through Thurs 
7:10, 10:05: Fr. Sai. 12°10 a.sv 

Vi: | Love You to Death: through Thurs. © 20 
3:40 5°40 8 10:15: Fri... Sai. midnig 

Vil: Teenage Mutant Ninja Turties: throug 
Thurs.. 1:10, 3:30, 5:35. 7:40, 9:50: Fri. Sat. 11:45 
Vili: Ernest Goes to Jail: through Thurs., 1:30, 
3:35, 5:20; Fri., Sat., 11:20 

IX: Pretty Woman: through Thurs., 1:30, 4:35, 
7:15, 9:55; Fri., Sat., 12:10 a.m 

XI: House Party: through Thurs., 7, 9:20; Fri., Sat., 
11:20 

Xil: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri., Sat., 12:20 a.m. 
SOMERVILLE THEATRE (625-5700) 

Davis Square, Somerville 

Second Annual “Best of the Fest” Animation 
Celebration: Fri.-Sun., Wed., Thurs., 7, 9:30 (Sat. 
mat., 4; Sun. mat., 2); Mon., Tues., 7:30 
STONEHAM Flick (438-6600) 

Rte. 28, Redstone Shopping Center 

|: Enemies, A Love Story: through Thurs., 7, 9:30 
li: Opportunity Knocks: through Thurs., 7:20; 
Sat., Sun. mats., 1, 3:30 

ill: Bad influence: through Thurs., 9:30 

IV: The Little Mermaid: Sat., Sun. mats., 1, 3:30 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

|: The Guardian: through Thurs., 7:15, 9:15 

Il: | Love You to Death: through Thurs., 7:15, 9:15 
WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mall 

|: Spaced Invaders: through Thurs., 7, 9; Sat., 
Sun. mats., 1, 3,5 

|: Crazy People: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1, 3, 5 

il; Emest Goes to Jail: Sat., Sun. mats., 1,3, 5 

iil: Nuns on the Run: through Thurs., 7:30, 9:30 
IV: Pretty Woman: through Thurs., 7, 9:30; Sat 
Sun. mats., 1:15, 4:15 

WOBURN, Showcase (933-5138) 

Main St., Middiesex Cana! Park 

|: Miami Blues: through Thurs. Call for times 

lt: The Guardian: through Thurs. Call for times. 

lil: Q&A: through Thurs. Call for times 

IV: Spaced Invaders: through Thurs. Call for times 
V: Wild Orchid: through Thurs. Call tor times 

Vi: Crazy People: through Thurs. Call for times 

Vii: The First Power: through Thurs. Call for times 
Vill: | Love You to Death: through Thurs. Call for 
umes. 

IX: Teenage Mutant Ninja Turtles: through Thurs 
Call for time 

X: Shock to the System: through Thurs. Cal! for 
wines 

Xt: The Hunt for Red October: through Thurs. Cali 
tor times 

Xll: Stanley & Iris: through Thurs. Call for times 
Xlll; Driving Miss Daisy: through Thurs. Call for 
times 


FILM SPECIALS 


ARLINGTON CAPITOL THEATRE (926-4511), 204 
Mass. Ave., Arlington. Sun.: My Swéet Village, a 
documentary by Boston filmmakers Mary and 
George Chiochos about the depopulation of the 
Mountain village of Vassara, Greece. and the exoe- 


1°45 4:30 


riences of its. emigrants. Screenings begin at 1:30, 
3:30, and 5:30 p.m., each followed by a reception 
Admission $10, $6 for students, free for children. 
BABSON COLLEGE (239-4506), Babson Pk., 
Wellesley, presents a film in Knight Auditorium. Fri. 
at 8 and 11 p.m.: The Phantom of the Opera, with 
Lon Chaney, is shown to live accompaniment by 
Bob Legon and Gary Phillips on the pipe organ 
Tickets $7 

BOSTON CENTER FOR THE ARTS (426-5000 
539 Tremont St., Boston. “MassachusArts,” a salute 
to artists who have received awards from the 
Massachusetts Council on the Arts and Humanities 
from 1983 to 1989, presents films and videos at 
p.m. in the Black Box Theater. Wed.: Flip Johnson 
Roar from Within, Tim Gilliere's and Dan Hartnett: 
Invocation, and Radio Moscow, and Steve Gentile : 


The Ant Who Loved the Girl. Free with $3 | 


MassachusArts exhibition admission. 

BOSTON FILM/VIDEO FOUNDATION (536-1540 

1126 Boylston St., Boston. “Films of Ousmane 
Sembene: A Retrospective” series features Emitar 
(1971) on Fri. “Works by New England Regiona 
Fellowship Recipients” begins Sat. at 8 p.m.: Jan: 
Gillooly is present for the showing of her documen 
tary, So Sad, So Sorry, So What, about a recove: 

ing drug addict, inmate, and person with AIDS. Both 
screenings begin at 8 p.m. Tickets $5, $4 for BF/V: 
members, students, and seniors. 


BOSTON PUBLIC LIBRARY (536-5400), Copley | 


Sq., Boston. Mon. at 6:30 p.m.: “Remembering 
Barbara Stanwyck" film series continues with The 
Strange Love of Martha Ivers (1946). Free. 
BOSTON UNIVERSITY (353-3083), rm. B-6 of the 
College of Liberal Arts, 725 Commonwealth Ave 
Boston. Thurs. at 6 p.m.: The Center for Energy 
and Environmental Studies presents two documen 
taries on the preservation of natural resources © 
Africa. Free 

BROOKLINE PUBLIC LIBRARY (730-2368), Main 
Library, 361 Washington St., Brookline. A series o 
Classic dramas begins Wed. at 2 and 7:30 p.r 
Oliver Twist (1948), with Alec Guinness and Robert 
Newton. Free. 

CAMBRIDGE CENTER FOR ADULT EDUCATION 
(547-6789), 42 Brattle St., Cambridge. Films in the 
series, “Fantastic Journeys in Time and Space” 
begin at 7 and 9 p.m.: Fri., Nicolas Roeg's The 
Man Who Feil to Earth (1976), with David Bowie 
and Buck Henry; Fri. the 4th, John Sayies's The 
Brother from Another Planet (1984). Admission 
$3.50 

CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., Cambridge. A series of classic 
comedies begins Tues. at 7 p.m.: The Milky Way 
with Harold Lioyd. Free. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Fri.-Sun.: the East Coast 
premiere of Jacques Tati’s Parade (1973) is shown 
in French with English subtitles. “Focus on the 


Caribbean” series begins Fri. the 4th: Alain d'Aix's | 


The Spirit of the Islands is shown in English, fo! 
lowed by a discussion by Haitian poet and play 
wright Jean-Claude Martineau. All screenings begin 
at 8 p.m.; admission $4, $3 for non-members 
HARVARD-EPWORTH METHODIST CHURCH 
(354-0837), 1555 Mass. Ave., Cambridge, presents 
films at 8 p.m. Sun.: Gregory La Cava's Fee! My 
Pulse. Admission $3 

HARVARD FILM ARCHIVE (495-4700), 24 Quincy 
St., Cambridge. Fri.-Mon.: “The Films of Heinosuke 
Gosno” series begins. Fri. at 7:30 p.m.: a lecture by 
Arthur Nolieti Jr. co-editor of the upcomin 
“Directions in Japanese Cinema’ series, introduce 
Gosno s Where Chimneys Are Seen (Japan. 1953 
Sat.: at 7 pin The Neighbor's Wife and Mine 
8°30 p.m. Dancing Giri of Izu Sun.: at 4 0 
Once More Film screenings pegin Mon.-Wed. 2 
5:30 and 8 p.m. Mon.: Jean Renoir's The Goige 
Coach (\taly, 1953). Tues.: Howard Hawks s 
Bringing Up Baby (U.S., 1938). Wed.: Jan 


Schmidt's End of August at the Hotel | 


(Czechosiovakia, 1966). Thurs. at 7:30 p.m.: “The 
Artist in Person” series features Polish animator 
Piotr Dumaia introducing and discussing a com 

plete retrospective of his animated films. Admission 
$3, $5 for double features (discounts for students 
seniors. and children) 

HARVARD-RADCLIFFE COLLEGES, Cambridge. 
Fri.: Songwriter and composer Van Dyke Parks pre- 
sents a screening and discussion of film and the 
techniques of scoring at 7:30 p.m. in the Holmes 
Hall living room, 56 Linnaean St. Free; call 495- 
8676 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Fri. and Sat.: 
“Red Fish in America: New Independent Film and 


Video From the Soviet Union” is shown at 8 p.m. | 


Mon.-Wed.: Vyacheslav Krishtofovich’s Lonely 
Woman Seeks Life Companion (USSR, 1987) 
begins at 7 and 9 p.m. Admission $5, $4 for ICA 
members, students, and seniors 


MASSACHUSETTS COLLEGE OF ART FILM | 


SOCIETY (232-1555, x214 or 475), Longwood 
Theatre, Longwood Building, 364 Brookline Ave., 
Boston. Wed. at 7:30 p.m.: short films screened 
include Wallin's Decodings, McDowell's 
Confessions, and Steiner's Limn IV. Admission $2 


Fri. at 8 p.m.: Living Color Productions presents | 


“The Power of Propaganda” film retrospective 
Admission $5; call 354-1222. Sat. at 8 p.m 

Blackscreen Productions and Pandemonium maga 
zine present short films by Richard Kern, with a live 
appearance by Kern. Admission $5; call 354-1222 

MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. “Dangerous Loves " a 
series of films based on the stories of Gabrie! 
Garcia Marquez, continues. Fri.: at 6 p.m, A Vern 


Old Man with Enormous Wings; at 8 p.m., Miracle | 


in Rome. Fri. the 4th: at 6 p.m, Fable of the 
Beautiful Pigeon Fancier, at 8 p.m., I'm the One 
You're Looking For. The “Architects on Film” series 
continues Thurs. at 6 p.m.: Deconstructivist 
Architects Fiims are screened in the Remis 
Auditonum. Admission is $5, $4.50 for MFA me! 
bers, students; and seniors 

NEWTON FREE LIBRARY (552-7145) 414 Centre 
St., Newton. Wed. at 7 p.m.: “Pride of Piace” films 
on architecture and urban planning include Proud 
Towers and The Garden and the Grid. Free 
SOMERVILLE PUBLIC LIBRARY (623-5000) 
Somerville. Thurs.: at 6:30 p.m., Roberta (1935) 
with Fred Astaire and Ginger Rogers. Free. 
UMASS/BOSTON, Video Screening Room, 
Wheatley Bidg., Harbor Campus, Dorchester. Mon. 
at 1:30 p.m.: the Puerto Rican documentary La 
Operacion. tollowed by a discussion. Sponsored by 
the Women's Center. Free; call 287-7986 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m., Captains Courageous (1937), with Spence 
Tracy. Fra 
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~ | FILM STRIPS. 


compiled by Charles Taylor 





MOVIE OF THE WEEK: Monsieur Hire (1990). Patrice LeConte’s thriller, adapted from the Georges Simenon novel that previously 


served as the basis for Julien Duvivier’s classic 1946 Panique with Michel Simon, stars Michel Blanc as Hire, a lonely tailor, hostile and 
aloof to other people. Sandrine Bonnaire is the young woman who lives across the courtyard, and whom he spies on every night until one 
evening he sees her boyfriend commit a crime. When the woman learns of Hire’s spying, she decides to submit to his attentions in order 
to keep him quiet, which in turn spurs her boyfriend’s jealousy. Opens Friday, May 4, at the Nickelodeon and the Harvard Square. 
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* CAMILLE CLAUDEL (1989). This epic 
biography of the french sculptor who 
became Rodin’s mistress doesn’t make 
clear whether she was driven mad or 
whether she was crazy to begin with. You're 
left to guess what the characters’ rela- 
tionships to one another are, and it’s never 
clear what draws Camille (Isabelle Adjani) 
to Rodin (Gérard Depardieu) , whether he 
influenced her or, as the movie suggests, 
used her to revive his flagging creativity. 
Adjani gives an intense performance, 
though scene to scene you can’t tell what 
she's playing. Directed by Bruno Nyutten. 
West Newton. 

*&k*‘2ACINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore’s valen- 
tine to the movies is the sort of auto- 
biographical story about growing up in a 
seaside Italian village that other filmmakers 
have done much better. But in its warm, 
inarticulate way, it reminds us of why we fell 
in love with the movies. A middle-aged man 
(Jacques Perrin) returns to the Sicilian 
village where he grew up and recalls his 
boyhood friendship wit) the town’s projec- 
tionist, Alfredo (Philip,e Noiret). Alfredo 
becomes surrogate fatt.ur to the young Toto 
(Salvatore Cascio) and mentor to the boy's 
teenage self (Marco Leonardi). But his 
adult journey of discovery is bewilderingly 
edited, though the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you-can’t-go- 
home-again theme, the movie repudiates 
that. This sentimental journey through the 
land of movies takes us home again and 
again. Nickelodeon, Harvard Square, West 
Newton. 

*& & &K THE COOK, THE THIEF, HIS WIFE, 
& HER LOVER (1990). As finely structured 
as a minuet and shot through with startling 
beauty (its nearly fey aesthetization intensi- 
tying its brutality), Peter Greenaway’s 
controversial film is certainly his most 
shocking and most polished, but it’s also his 
least disturbing and most superficial. 
Michael Gambon plays Albert, the crude 
cockney thug who holds court in the dining 
room of his restaurant where he terrorizes 
guests, abuses his wife Georgina (Helen 
Mirren), and throws about the exotic fare 
prepared by his harassed cook (Richard 
Bohringer). When she spots a refined 
bookseller (Alan Howard) eating by 
himself, she’s smitten and sets in motion a 
finale that combines the delicacy of Babet- 
te’s Feast with the revulsion of Kyd's 
Spanish Tragedy. Look and effect de- 
termine many of Greenaway’s decisions, 
and the movie makes up in shock and 
dazzle for what it lacks in subtext.. But 
though Greenaway touches on some of his 
typical themes towards the end, in the end 
it’s little different from a standard vigilante 
movie. It's hard to swallow, not because of 
its horror but because of its bad taste. 
Nickelodeon, Harvard Square, West New- 
ton. 

®CRAZY PEOPLE (1990). Dudley Moore is 
an ad writer who, disgusted with himself and 
his profession, concocts a seriés of ads that 





“level’’ with the public. His partner (Paul 
Reiser) checks him into a ritzy mental 
institution, but when the ads get published 
accidentally and are a success, Moore’s 
boss wants him back. Only he wants to 
involve all the crazies in his therapy group in 
the ad-making process. The movie pretends 
that there’s something more honest about 
the ads Moore comes up with, but they're 
just more graphic. And though some of 
them are funny, director Tony Bill stomps 
them to death by showing us each one and 
having somebody read it slowly in amaze- 
ment. With Daryl Hannah in a dim, shrink- 
ing-violet performance as the patient Moore 
falls fos. Cheri, Fresh Pond, Circle, suburbs. 
*& & *&XCRY-BABY (1990). John Waters’s 
‘50s Romeo and Juliet comedy set — where 
else? — in beautiful Baltimore, is no more 
than a doodle, and its slack spots are very 
slack. But it's energetically performed and 
Waters’s good nature and his unabashed 
delight in his cast gives the movie its charm. 
Cry-Baby Walker (Johnny Depp) is the 
tough-but-tender leader of a gang of 
leather-jacketed JD's who falls for Square 
princess Allison (Amy Locane) . The movie 
is essentially a '50s shocker with hip 
quotation marks around everything, and 
Waters’s own affection for just how bad the 
bad boys are. Depp knows how to under- 
play the sensitive-delinquent clichés for 
laughs and the apple-cheeked Locane 
brings an appealing girlish enthusiasm to 
Allison. Susan Tyrrell is amusingly excessive 
as Cry-Baby’s grandmother, Patricia Hearst 
is hilarious as a blissed-out suburban mom, 
and the girls in the Cry-Baby gang — Traci 
Lords, Ricki Lake, and Kim McGuire — are 
like some demented Hell's Angels’ re- 
imagining of the Three Graces. Waters 
doesn't do nearly enough with some of the 
other performers, but at its best the movie is 
a rockabilly jamboree that invites you to 
rock out with the sheer joy of being bad. 
Nickelodeon, Harvard Square, suburbs. 


DANCE OF HOPE (1989). Premiere of 
Deborah Shaffer's documentary about the 
state of human rights in Chile, and the 
efforts of the Association of Relatives of the 
Detained and Disappeared. Brattle: 
DANCING GIRL OF IZU (1933). Heinosuke 
Gosho's film comedy is the story of a love 
affair between a dancer and a college 
student. Harvard Film Archive. 
**k*X*XDOUBLE INDEMNITY (1944). 
Barbara Stanwyck, in a sensational blond 
wig, and Fred MacMurray, giving easily his 
best performance, are Phyllis Dietrichson 
and Walter Neff, the quintessential film-noir 
couple, in this startingly witty film noir of 
James M. Cain’s novel. Stanwyck is 
fabulous as the femme fatale who's at the 
heart of all of Cain's fiction. She persuades 
MacMurray, an insurance agent, to help her 
kill her husband and collect the financial 
benefits; the director, Billy Wilder, trains his 
camera on her face while MacMurray 
commits the murder. Edward G. Robinson 
plays the claims investigator (MacMurray’s 
boss) who solves the crime. Raymond 








Chandler collaborated with Wilder on the 
adaptation, and the dialogue really sparks. 
Based (loosely) on a 1927 murder case in 
Queens; the movie originally ended with 
Neff’s execution, but Wilder cut that scene 
before release. 4 Brattle. 

* kk XDRIVING MISS DAISY (1989). 
Bruce Beresford’s film of Alfred Uhry’s play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman), the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
half decades (from 1948) isa flirtation — a 
dance; and the footwork by these two 
magnificent actors is delicate and dazzling. 
You can't imagine better performers in 
these parts. Freeman gives Hoke a gentle- 
manly elegance — his deference is tinged 
lightly with amusement, it doesn't 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
humor in the role, gives one of those 
performances that make you feel that a 
lifetime of experience has become bound 
up with a lifetime of acting. With Dan 
Aykroyd, a revelation as Miss Daisy's son. 
Copley Place, Chestnut Hill, suburbs. 


*k*k*XENEMIES, A LOVE STORY 
(1989). Paul Mazursky’s magnificent 
tragicomedy, based on the Isaac Bashevis 
Singer novel, is set in New York in 1949. 
Herman (Ron Silver) is married to Yadwiga 
(Margaret Sophie Stein), the Polish 
domestic who kept him alive during the war. 
He also keeps a mistress, Masha (Lena 
Olin). And one day Tamara (Anjelica 
Huston) , the wife Herman presumed dead, 
turns up. Mazursky and co-screenwriter 
Roger L. Simon use the comedy of Singer's 
novel to get at the horrifying idea that the 
Holocaust has left Herman an emotionally 
starved man, gorging on all three women 
because he’s incapable of making up his 
mind. Silver is buried so deep inside Herman 
that you wouldn't know there was an actor 
there if it weren't for the amazing choices he 
keeps making. Olin brilliantly expresses 
Masha’s emotional duality, the way. she's 
sensually aggressive yet sexually distanced. 
Stein is matchlessly funny as Yadwiga. And 








Huston has a peerless irony. There isn’t a - 


performance in the movie that isn't perfect, 
including Mazursky himself as Masha’s ex- 
husband. The movie is a marvel, a study of 
transplanted intellectuals who can’t not 
believe in the God they feel has dealt them 
out some incomprehensible punishment. 
Arlington, West Newton. 

* kk KEXPRESSO BONGO (1959). A 
complete delight. Laurence Harvey, reading 
his lines with an improbable Yiddish lilt, 
gives a gleefully energized performance as a 
sleazy agent who discovers a pop star (Cliff 
Richard). This movie, adapted by Wolf 
Mankowitz from a stage play he wrote with 
Julian More and directed by Val Guest, is a 
satirical-musical crazy quilt with patches of 
Sweet Smell of Success and Brecht and 





Weill and Guys and Dolls. They add up to 
something quite different, though, when you 
put them together with Meier Tzelniker's 
scene-stealing impression of a record- 
industry chief, Richard's cocky languor, and 
the goofy-parody lyrics. Brattle. 


FABLE OF THE BEAUTIFUL PIGEON 
FANCIER (1988). A powerful rum-factory 
owner meets the pigeon fancier of the title in 
this Brazilian film based on a story by 
Gabriel Garcia Marquez. Directed by Ruy 
Guerra. Museum of Fine Arts. 

FEEL MY PULSE (1928). William Powell 
and Bebe Daniels star in this silent comedy 
directed by Gregory La Cava. Harvard- 
Epworth Church. 

*& 2 THE FIRST POWER (1990). One good 
argument for abolishing the death penalty is 
that it would put an end to all the bad 
movies that use it as a premise. Like this 
thriller, which makes the intriguing argument 
that we shouldn't execute Satan-worship- 
ping serial killers because their souls will 
inhabit the bodies of bag ladies and the like 
who'll continue to do their murderous work. 
Even with the sight of Lou Diamond Phillips, 
as the cop who nails the killer, getting kneed 
in the balls by a nun, this muddled collision 
of genres beguiles only when it collapses 
completely into camp. You never even find 
out what the first power is — presumably 
the ability to violate every principle of 
narrative consistency and still make a major 
motion picture. Cinema 57, Fresh Pond, 
Allston, suburbs. 

FOR ALL MANKIND (1990). See review 
this issue. Nickelodeon. 

THE FRAGRANCE OF WILD FLOWERS 
(1978). This Yugoslavian film telis the story 
of a famous actor who walks out of a dress 
rehearsal and tries for a simpler life in a 
fishing village. Directed by Srdjan 
Karanovié. Harvard Film Archive. 


*&kK'AGLORY (1989). This Civil War 
drama about the 54th Massachusetts Infan- 
try, the first unit of black soldiers to fight in 
the war, may be the first film to do emotional 
justice to a great moment in black American 
history. Matthew Broderick plays Colonel 
Robert Gould Shaw, the young man chosen 
to command the 54th, and director Edward 
Zwick and screenwriter Kevin Jaffe use the 
tension between his progressive abolitionist 
background and the authority he’s required 
to assume over his men to get at some 
surprisingly complex conflicts. Though 
Glory treats its white characters with period- 
epic stiffness, when black actors Denzel 
Washington, Morgan Freeman, and Andre 
Braugher are on screen, it is sure-footed, 
electric, and frequently overwhelming. The 
magnificent cinematography is by Freddie 
Francis. Beacon Hill, Arlington, suburbs. 

* THE GODS MUST BE CRAZY Ii (1990). 
And the director must be lazy. In this 
interminable sequel to his 1984 hit, Jamie 
Uys decides that if a gag is amusing once, it 
will remain so if repeated half a dozen times 
with imperceptible variation. Gods // asks 
how much patronizing, racist hilarity can 
ensue if you drop some artifact of Western 
culture into the unspoiled primitive land- 
scape — this time a light plane, a New York 
lawyer, a doctor of zoology, and two lovable 
veterans of that wacky laughfest, the 
Angolan Civil War. When themes of harm- 
ony and togetherness and inanity are 
celebrated while a drooling hyena supplies 
the laugh track, the audience must be crazy 
to stick around to the end. Nickelodeon, 
Harvard Square, Circle, suburbs. 


*%'2THE HANDMAID’S TALE (1990). 
Margaret Atwood's novel of the USA turned 
into a totalitarian theocracy is here removed. 
by director Volker Schléndorff and 
screenwriter Harold Pinter to somewhere 
“off the map of paranoia.'’ But Pinter's 
sexual politics aren't an appropriate match 
for Atwood’s, and Schléndorff “has no 
knowledge of America’s Puritan underbelly. 
Natasha Richardson plays ‘Offred, one of 
the scripture-sanctioned ‘‘breeders,”’ 
caught trying to escape with her husband 
and child, and herded into a people- 
processing plant. The whole movie seems 
about 10 months pregnant with portent, as 
Schiindorff moves from the grim pageantry 
of dehumanization to the grotesquerie of 
this society's suburbia. Richardson is stuck 
playing a noble wimp, and the movie goes 
seriously awry when she commits an act of 
revolutionary violence that necessitates her 
being rescued by a man. Copley Place. 

*&*k**A HARD DAY’S NIGHT (1964). 
United Artists wanted a quickie that would 
capitalize on what they expected to be the 
passing fad of the Beatles. But Richard 
Lester begged producer Walter Shenson to 
let him direct and the result turned out to be 
not just the best rock movie ever made, but 
a comedy that was as inspired a piece of 
lunacy as anything since the glory years of 
the Marx Brothers. Working from a screen- 
play by Liverpool writer Alun Owen, Lester 
caught the exhilarating high spirits of 
Beatlemania, and even managed to suggest 
the trap of fame that would cause the band 
to stop touring just two years later. The 
Beaties proved themseives the deftest, and 
most charming, of performers, and the 
film’s unexpectedly moving climax, a con- 
cert performance before a television studio 
full of screaming, often weeping fans, 
captures their appeal like nothing else; the 
frenzied response seems the only ap- 
propriate one to the group's vitality. The 
movie leaves a sweet melancholy of nostal- 
gia for an era irrevocably past. With Wilfred 
Brambell as Paul's mischevious grand- 
father. The cinematography, by Gilbert 
Taylor, suggests a mating of silent comedy 
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and the French new wave. @ Brattle. 

%* XHEARTBURN (1986). Adapting Nora 
Ephron’s comic best-seller about her break- 
up with Watergate reporter Carl Bernstein, 
Ephron (who wrote the screenplay) and 
Mike Nichols (who directed) have lost most 
of the book's vital urban-Jewish flavor, yet 
they haven't spiritually rethought the story 
either. Meryl Streep plays the New York 
food writer who falls for a rakish Washington 
columnist (Jack Nicholson) and discovers, 
while pregnant with their second child, that 
he’s in love with someone else. For a while, 
the movie coasts along on the farcical 
mishaps of two people trying to make a life 
together. Although Nicholson's crazed 
rapscallion energy doesn’t really belong 
here, he’s so winning he just about walks off 
with the picture anyway. There’s never any 
sense of what draws these two together. 
And Streep gives a precious, very small 
performance as a smart, funny, vulnerable 
woman who somehow has no idiosyn- 
cracies, nO messy, temperamental self; by 
the time Nicholson departs the scene, we've 
built up so little sympathy for her that the 
film just about collapses. WBrattle. 

*& kKXHENRY V (1989). The prodigious 
young British actor-director Kenneth 
Branagh wants to give all the sides of 
Shakespeare's warrior-king hero their due: 
he wants to look at the exhilaration of 
fighting as well as its horror. This must be 
one of the most ambitious debuts in the 
history of movies and though the filmmaking 
iS uneven and not all of Branagh’s inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. He's helped by a stellar sup- 
porting cast that includes lan Holm, a dream 
Fluellen, Geoffrey Hutchings, Robert Step- 
hens, Judi Dench, Robbie Coltrane, Brian 
Blessed, Derek Jacobi, Christopher 
Ravenscroft, Paul Scofield, Emma Thomp- 
son, and Geraldine McEwan. Even at his 
best, Branagh makes mistakes, but you get 
the sense that he could turn himself into a 
first-rate director through sheer will. Copley 
Place, Fresh Pond, West Newton. 

* HOUSE PARTY (1990). Reginald 
Hudlin started with the simple, appealing 
idea of making a black teen movie free of 
stereotypes. And some scenes accomplish 
this, like the one where the hero Kid (a/k/a 
Christopher Reid) engages in a rap duel 
with his partner Play. But Hudilin's idea of 
not turning his characters into clichés 
seems to be to make them as bland as 
possible, and they aren’t nearly as sym- 
pathetic to their female characters. Worst of 
all is the final scene where Kid, tossed in a 
jail cell with hard cons who want to rape 
him, holds them at bay with a homophobic 
rap. The scene treats people with AIDS as 
the other, and given the projections for the 
disease in the black community, you'd think 
Hudlin would be more understanding. This 
decade’s victims could include those 
teenagers whose reputations he's so eager 
to defend. Beacon Hill, suburbs. 
*&*k*THE HUNT FOR RED OCTOBER 
(1990). Tom Clancy's 1984 bestseller was a 
Reagan-esque dream in which a decorated 
Soviet naval hero escapes from the Evil 
Empire to deliver a sophisticated nuclear 
sub into the arms of Uncle Sam. Though 
Gorbachev has upstaged the theme, John 
McTiernan’s film of the book is a winning 
entertainment. Sean Connery, the warmest 
presence in a seasoned cast, plays the 
Soviet hero (now concerned with nuclear 
war instead of his personal grudge against 
the state), and Alec Baldwin, in an 
extremely likable performance, is the CIA 
Paperpusher who heips him out. The movie 
has a wonderfully intricate plot and a 
delicious creepiness. Ivan isn't the enemy in 
these dark waters, Davy Jones is. Cheri, 
Fresh Pond, Chestnut Hill, suburbs. 


*& ki LOVE YOU TO DEATH (1990). 
Lawrence Kasdan’'s black-comedy about a 
wife attempting to murder her unfaithful 
husband has a twist: she revives his love 
and puts an end to his philandering forever. 
Considering the movie's cast, it ought to 
percolate on chemistry alone. But what 
results is a wan comedy that can't quite spin 
itself. through the machinations of its 
screwball plot. As the prolific adulteref, 
Kevin Kline infuses his role with his 
trademark high-energy. As the wronged 
wife, Tracey Uliman has no trouble playing 
an American, but her performance is so flat 
it barely registers. Kasdan keeps such a 
loose hand on the action that the victim- 
who-won't-die bit generates neither com- 
edy nor suspense. As the doper killers 
Uliman hires, William Hurt and Keanu 
Reeves can't inject the energy the movie 
badly needs, and as Uliman’s mother, Joan 
Plowright gives it more than it deserves. 
Paris, Fresh Pond, Chestnut Hill, suburbs. 

**'2THE IMPORTED BRIDEGROOM 
(1989). Local filmmaker Pamela Berger's 
comedy doesn’t quite avoid the stiffness 
and sentimentality that dogs most films 
about immigrants, but it compensates with 
Sly irony, shrewd manipulation of point of 
view, and narrative efficiency. Set against a 
minimally reproduced turn-of-the-century 
Boston, the movie centers on a bourgeois 
landlord (Eugene Troobnik) who, on a visit 
to his native Poland, invites a Talmudic 
scholar (Avi Hoffman) to return with him as 
a surprise bridegroom for his daughter 











The absence of a rating means the 
film has not been viewed as we go to 
press. In such cases, no judgment .is 
intended. 

The symbol @ indicates a film is 
available for home-video viewing. 
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(Greta Cowan). The movie has the struc- 
tural elegance of a well-crafted screwball 
comedy, but lacks the detail, grit, and edge 
needed to bring it to life as period drama. 
There seems to be a reserve or reverence 
that finally renders the film soft and vague. 
Copley Place. 

"'M THE ONE YOU’RE LOOKING FOR 
(1988). Taken from a Gabriel Garcia 
Marquez story, this film follows a model 
obsessed with finding the man who raped 
her. Directed by Jaime Chavarri. Museum of 
Fine Arts 
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*® LORD OF THE FLIES (1990). A disaster. 
William Golding’s bald, chunky allegory is 
Strictly for those who don't get Heart of 
Darkness and Harry Hook's new film version 
is even drearier and more banal than the 
book. In what seems to be a hook to pull in 
the Stand By Me crowd, Hook and 
screenwriter Sara Schiff have chosen to 
change the boys from English aristocrats to 
American cadets and stuff their mouths with 
the usual schoolboy insults. But the ma- 
terial, such as it is, is tailored to a satiric 
vision of British civilization; it doesn't work 
too well as a critique of American militarism. 
Charles 

*&*k*XKLOVE AT LARGE (1990). Alan 
Rudolph's movies create a meta-world of 
movie time and place made strange by the 
director's perverse and puckish imagina- 
tion. His jubilant dance of appearances has 
the numinous look of cinema archetypes. In 
his Nabokovian alternative universe, every- 
thing has the glow, cheesiness, and im- 
manence of musical comedy. Tom 
Berenger, in a rare and irrepressible comic 
performance, plays private eye Harry 
Dobbs, who's hired by the sultry Miss Dolan 
(Anne Archer, who adds hilarious nuance 
to her come-hither lines) to trail her errant 
thug lover (Neil Young). Harry sets off on 
the trail c the wrong man and stumbles 
onto an uneasily realistic world of double 
lives, treachery, and bigamy, and gets 
caught in it himself. His jealous girlfriend 
(Anne Magnuson) has hired Stella 
Wynkowski (Elizabeth Perkins), a private 
eye trying to elude her own love woes by 
spying on those of others, to trail Harry 
When the distance between these two 
breaks, so does Rudolph's from his subject: 
passion and violence erupt, first disturbing, 
then vindicating the film's surface. Rudolph 
manages to successfully manipulate the 
tone, creating the impeccable irony in which 
the joke is on everyone, and everyone is in 
on the joke. His parody transcends the 
object satirized and becomes a type of its 
own. As in a dream everything seems likely 
to happen, and when it does, it seems the 
only thing that could happen. Copley Place, 
Arlington 








MAMA, THERE’S A MAN IN YOUR BED 
(1990). See review this issue. Nickelodeon, 
Harvard Square 
*& & &k KMIAMI BLUES (1990). Brimming 
and anarchic, this thriller directed by 
George Armitage (from the novel by 
Charles Willeford) doesn’t let up in inven- 
tiveness, energy, or sheer perversity for a 
moment. Alec Baldwin (in the performance 
that confirms him as one of the brightest 
young actors around) plays Junior Frenger, 
an incorrigible psychopath who, landing in 
Miami, breaks the fingers of an annoying 
Hare Krishna who dies of shock, putting 
seedy police detective Hoke Moseley (Fred 
Ward) on the case. Junior tracks Hoke 
down, beats him senseless, and deprives 
him of his badge, which he then uses to play 
cop, stopping crimes in progress and 
making off with the booty. He also sets up 
housekeeping with a slow-witted but sweet 
call girl (Jennifer Jason Leigh, rendering 
ingenuous simplicity with depth, pathos, 
and nuance). The movie starts out as 
frenetic black comedy, but Armitage, 
whose mirth bubbles over into scenes of the 
most grotesque and macabre violence, 
develops it into a conflict between the 
American compulsion for total freedom and 
the American need for security and con- 
formity. As horror and hilarity mingle, 
Armitage refuses to evade the implications 
of his own premise. Cheri, Janus, Fresh 
Pond, Circle, suburbs. 
MIRACLE IN ROME (1988). Colombian 
director Lisandro Duque'’s film about a court 
official who discovers that the body of his 
young daughter is intact 12 years after her 
death. Museum of Fine Arts. 
* kX MOUNTAINS OF THE MOON (1990). 
Bob Rafelson’s film about British explorer 
Richard Burton's 19th-century search for 
the source of the Nile is an unabashed 
anachronism. As played by Philip Bergin, 
Burton is both alarmingly physical and softly 
reflective, the lower-class compliment to the 
aristocratic John Hanning Speke (lan 
Glen). Rafelson wastes no time exploiting 
your expectations and the first expedition 
sequence has a chaotic aplomb, but their 
eventual discovery is made to seem less 
significant than their unlikely bonding. 
Rafelson subsumes their differences in 
picturesque pain and reduces them to 
simplistic gestures. The movie leaves you 
with the sense you're not seeing it all and 
what you're seeing is nothing new. Arling- 
ton 
* & & KMY LEFT FOOT (1989). The story 
of Christy Brown, a working-class Dubliner 
born with cerebral palsy who became a 
writer and an artist, belongs to the genre of 
movies about the victory of intelligence 
that's been incarcerated by physical or 
environmental forces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 
to the work of O'Casey or Synge. The thick- 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 
O'Conor and then by Daniel Day Lewis — 
has only one working limb, his left foot, a 
Continued on page 46 
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"22nd INTERNATIONAL Rr’ 
Readi: it 5:30 
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Premiere screening of 


“DANCE OF HOPE” 
- $200, 10:00 











FINAL WEEKS! 
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HUGH HANLEY'S | “AHARD DAY'S NIGHT” 
KID SONGS (w/ The Beatles) 4:15, 8:00 
SUN. - 1:00 “EXPRESSO BONGO” 
(w/ Laurence Harvey) 5:50, 9:40 






THREE JAPANESE 
- DIRECTORS/MIZOGUCHI 
Thurs., May 3 
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FRI. - ee 
DEEP END “SANSHO THE BAILIFF” 
11:45 PM - ALMOST MIDNIGHT 3:45, 7:45 
i “PRINCESS mnt FEI” 














OOLIDGE Conner THEATRE 


290 Harvard &. ° Breekline 
i ible 










HARVARD sau 
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Don't miss the BEST animated short films at “Boston's Best 
Movie Theatre". 1989 Boston Magazine 


The BEST ofarhe FESTwa: 
of imation 


A © Mellow Madness Production 


Last Weekend Runs through April 29 !! 


Special Added Last: Show Sunday at 9:30pm! 
GRAND OPENING !! beautifully refurbished 
Friday 7:00/9:30, Sat 4:00/7:00/9:30, Sun 2:00/ 

7:00/9:30, Mon&Tue 7:30, Wed&Thu 7:00/9:30 


the SOMERVILLE TEMES 


slo Doe MOIMINcMIcLORliatcm | MMeysomeYA00 
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ACTORS/ACTRESSES 


If you're lookiing for auditions, classes, workshops, or rehearsal space, check the 
Boston Phoenix Music and The Arts section in the Phoenix Classifieds section. 


BE ONE OF THE 
FIRST TO WITNESS 
THE CINEMATIC 


EXPERI 


e3 luxurious lobbies with atrium 


and waterfal 
e Featuring 


ENCE OF THE... 


Is. 
the finest in first-run films. 


5 shows daily with bargain matinees. 
e The latest in projection_technology (70MM and 6 Track 


Spectral Rec 


fo) Cel} ates Ole) | oh wl Cag aor 


e Plush comfortable seats with cupholders 


e Handicap accessible 
e Acres of free 


secure parking. 


glass elevator 


ala-lalalemieelerlicaemalecelicelsi line 






teretauimen. CEINEMAS 


Fresh Pond Cinemas 1-10 


Fresh Pond Mall, 168 Alewife Brook Parkway 


CRAZY PEOPLE—R 


THE HUNT run RED OCTOBER— -PG 


4 


PRETTY WOMAN—R 
2°45,5:00,7:30,9:50 30,4 


as OF 


| LOVE Y 


12:05,2:10,4:35 


SPACED INVADERS — PG 
12:00,2:05,4:10,7:20,9:20 













NICK NOLTE 


Cambridge 


Now Showing 


4( 4 ( Q°4! <.£% 3( 


OU TO DEATH—R 
7:20,9:55 


661-2900 


E GUARDIAN—R 


WILD eee R 


510 


pill V—NR 


09:40 


THE FIRST POWER—R 
7:15,9:30 


ERNEST GOES TO JAIL—PG 
12:15,2:20,4:25 


TEENAGE MUTANT NINJA TURTLES—PG 


12:10,2:15,4:20,7:25, 9:30 








TIMOTHY HUTTON 





ARMAND ASSANTE 






“A COMBUSTIBLE DRAMA 


- Peter Travers, ROLLING STONE 


David Denby, NEW YORK MAGAZINE 


PIECE OF WORK... 


- Joy Gould Boyum, US MAGAZINE 


sSIDNEY LUMET 


westaicreo <> | OO (Ganrereen)* 
Reuse“ 







APRIL 27th! 


CAMB ST NEAR GOV'T CTR 





GENERAL CINEMA 











STARTS TODAY, FRIDAY 


WITH SHOCKING IMMEDIACY... 
Sidney Lumet’s boldest film in years. Nick Nolte is electrifying, 


Timothy Hutton is extraordinarily fine, Armand Assante is magnetic” 


“G&A IS LUMET’S LARGEST CANVAS... 
A densely plotted and completely enjoyable thriller. 


There is a touch of ‘The Godfather’s’ epic power.” 


“AN ASSURED AND ABSORBING 


Director Sidney Lumet makes it simmer, bubble and boil over” 






REGENCY INTERNATIONAL PICTURES / ODYSSEY DISTRIBUTORS LTD. pee 
___ MCKNOLTE TIMOTHY HUTTON ARMAND ASANTE. Q&A 

wor RUBEN BLADES os RICHARD CIRINCIONE "Sr PHILIP ROSENBERG oscees ANDRZEJ BARTKOWIAK 
se PATRICK WACHSBERGER “ss EDWIN TORRES “"SSIDNEY LUMET "*SARNON MILCHAN aos BURTT HARRIS 


A TRESTAR RELEASE 


© 980 1 STAM ICTS OAC ALL AiO“T'S RESERVED 
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LOEWS SHOWCASE CINEMAS) | SHOWCASE CINEMAS | (SHOWCASE CINEMAS 
CHARLES REVERE DEDHAM CIRCLE 
RTE. Ch & SQUIRE RO. RTE. | & 128 EXIT 15a CLEVELAND CIRCLE 
227-1330 286-1660 326-4955 566-4040 
MALL LICK. Some uanvA. so, Ban Ce ALL 
me N SHOPPERS somienvus ” ARVARD D SQ. 
anit sa, 771- Ban ! p<: 




















































46 5REBOSTON PHOENKS SECFIQN-THREE 
(X) AS IN EXCELLENT, 


— EXCITING, EXEMPLARY 
AND EXTRAORDINARY!” 


—Richard Corliss, TIME MAGAZINE 


“OUTRAGEOUS, 


ORIGINAL AND DARING! 
JOINS ‘BLUE VELVET’ AS ONE 
OF THE MOST SHOCKING 


FILMS EVER!” 
—jJack Garner, GANNETT NEWS SERVICE 


COOK, "" THIEF. 
‘WIFE "LOVER 


SS "GKESKASWO aeePETERGRENAAY PERRAIMIAC 
SALONA © ME LRT REID a, SO eT TL 
Yi le TH > TH i. AA 


non: 


= —Caryn James, NEW YORK TIMES 


FOR ALL MANKIND 


kkk 


Remarkable, 
breathtaking an 
exraordinary 
Screen eventi” 


—Peter Stack, 
SAN FRANCISCO CHRONICLE 


—Ralph Novak, 
PEOPLE MAGAZINE 


“One of this 
year's ten best!” 


—Joe Leydon, HOUSTON POST ~ 
“= BRIAN ENO WITH ROGER ENO & DAN LANOIS 


« @vouo pcr I belts eine 0007 Pecirtan.' he 


FOED eee 


Exclusive Engagement, 
Starts Today, Friday, 
April 27thi 


“SEXY! A SWEET AND inal LOVE STORY!” 


Morcia Pally, PENTH 


“AN EFFERVESCENT FRENCH COMEDY: 
BRISK ENDEARING FUN. A VERY GOOD MOVIE!” 


Richard Corliss, TIME MAGAZINE 


“A CHARMING COMIC FANTASY!” 


Bruce Williamson, NEW WOMAN 


“AN ABSOLUTELY WONDERFUL MOVIE!" 


—Joanna Lanffield, LBS RADIO NETWORK 





(Romuald et Juliette) 
The highly acclaimed new comedy by COLINE SERREAU 


MIRAMAX FILMS with PHILIPPE CARCASSONNE and JEAN-LOUIS PIEL presents a fim by COLINE SERREAU DANIEL AUTEUIL + FIRMINE RICHARD 


MAMA THERE J A MAN N YOUR BED with PIERRE VERNIER « MAXIME LEROUX + GILLES PRIVAT - MURIEL COMBEAU + CATHERINE SALVIAT 
SAMBOL produced by CINEA ENILOC FILMS + FR3 FILMS PRODUCTION writlen and dwected by COLINE SERREAU 


STARTS TODAY, FRIDAY, APRIL 27TH! 
Daily 1.10.3:15 
424-1500 | | 864-4580. 


5:20.7:30.9:50 
Fri & sat tate show 
a 


Daily 1:30.4:00 
7:00.9:30 
Fri & Sat late show 
11:30PM 





“AN EXCEPTIONALLY 
RICH ROMANTIC COMEDY 


$ misky and full of wil as anyth ’ 
Vincent Canby W YORK TIMES 


“WITTY AND DREAMLIKE” 


David Ansen, NEWS 


sc THINK THIS FILM. IS ee 


Siskel, SISKEL & EBERT 


“TANTALIZING” got 


EXCLUSIVE ENGAGEMENT 


STARTS TODAY, 
FRIDAY APRIL 27th! 


”“THE MOST ELEGANT AND 
INTELLIGENT EROTIC FILM TO HAVE 
COME OUT OF FRANCE IN YEARS.” 


—Susan Stark, DETROIT NEWS 


“A PERVERSE AND EROTIC SPELLBINDER.” 


—Jay Carr, BOSTON GLOBE 


“A SURPRISINGLY MOVING EROTIC THRILLER.” 
“Kkkk D.9.9.9.5 


(Highest Rating) (Highest Rating) 
STUNNING” FLAWLESS” 


Kathieen Carrol, 
QUOnTT MWe sxnvice NEW TORK DAILY NEWS 


PTA ETE DF Oe Oe Pe 


“THE MALE 
PERFORMANCE 

OF THE DECADE. 
RUSH OFF TO SEE 
‘MONSIEUR HIRE 
AS SOON AS 

IT OPENS.” 


Andrew Sarria, 
MEW TORK OSSER VER 


i “ONE OF THE 
IN RECENT 


“A SPELLBINDER” 


MICHEL BLANC SANDRINE BONNAIRE ROLLING TONE 
A FILM BY PATRICE LECONTE 


in ORIDN Fees 


CLAESICE 


For years, science has speculated 
on the existence of intelligent life in space... 
Now, there is living proof there is no such thing. 


SPACED 
age 


PG) PARENTAL GUIDANCE SUGGEST | 


lSoee wat ERIAL MAY NOT BE SUNT ARLE 


STARTS TODAY, FRIDAY, 
are 27TH! 


Loews GENERAL CINEMA 
Cop conitVPuace| somite soe ILLE E FRAMINGHAM 
copie Peace 300 somite 3 235-8020 / 972-4400 
GENERAL CINEMA GENERAL CINEMA GENERAL BURLINGTON MALL HOWCASE CINEMAS } fT ENTERTAINMENT CINEMAS 
Rai isin | ie a EWE ERE FRESH POND 
hy SHORE route BURLINGTON ea MALL RTE. C) & SQUIRE RD. FRESH POND MALL 
“B48. Rai 277- cies ni 4410 rREVERE.. 661-2900 
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Continued from page 45 
stinging irony that he turns into a triumph of 
spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton is bracingly unsentimental, 
and Sheridan's imagery resonates; he has a 
fully formed sensibility that isn’t like anyone 
else's. And Day Lewis's performance is 
sheer genius. There's an interplay of wit and 
passion in what he does and he invests 
Christy's feistiness with a sly jokesterism. 
It's a Beckettian kind of mischievous humor. 
He’s ribbing the universe, fully knowing 
who's going to get the last laugh. With the 
intuitive, understated actress Brenda 
Fricker and the late Ray McAnally, in a 
superb send-off performance, as Christy's 
mother and father. Nickelodeon, West 
Newton, Arlington,. suburbs. 


*&kXNOSFERATU, THE VAMPYRE 
(1979). Werner Herzog’s version of Dracula 
was inspired by Murnau’s 1922 version. 
Herzog's imagery echoes Murnau’s, and at 
some points expands on it, as in the creepy 
sequence where the streets of Bremen 
become cluttered with coffins. The movie is 
lumpy and the acting uneven (Bruno Ganz 
makes a vacant Jonathan Harker), but 
there are flashes of brilliance. Klaus Kinski is 
fascinating as Dracula; the scene in which 
Lucy (Isabelle Adjani, as eerily beautiful as 
ever) detains him in her bed until daylight is 
one of the most unusual pieces of erotica 
ever shot. Z Brattle. 

*&*k‘2NUNS ON THE RUN (1990). Eric. 
Idle and Robbie Coltrane play two low-level 
gangsters who steal a million pounds from a 
rival gang and hide out in a convent 
disguised as nuns until they can escape to 
Brazil. Written and directed by Jonathan 
Lynn, the movie draws its hit-or-miss humor 
from slapstick, burlesque, and occasional 
satire. Charles, suburbs. 


\°] 


ONCE MORE (1947). A pacifist doctor and 
a woman working in the social-welfare 
movement become the target of wartime 
police in Heinosuke Gosho’s drama. 








Harvard Film Archive. 


* PRETTY WOMAN (1990). Starting from 
a premise as familiar as Cinderella (and if 
you don’t catch the resemblance right 
away, a dozen coy references in the 
dialogue will clue you in), this romantic 
comedy stars Richard Gere as a corporate 
raider who hires an inept hooker (Julia 
Roberts) to be his love bunny for a week. 
But when the two extremes of the free- 
enterprise system come together, sparks fly 
and they fall in love (i.e., Gere stares into 
space while Roberts chirps Prince songs in 
the bathtub). Then they face the old 
bugaboo about whether he can respect her 
after paying for it and she can ever believe 
he'll see her as anything other than a $50 
whore. Let’s hope she's sharp enough to 
get a better deal than Ivana. Directed by 
Garry Marshall. Cheri, Fresh Pond, Chestnut 
Hill, suburbs. 

*k*k*XPRINCES YANG KWEI FEi 
(1955). Kenji Mizoguchi’s underappreciated 
film about an emperor who cares more for 
composing music than for affairs of state, 
and who falls in love with the heroine, an 
orphan toiling in the kitchen of her fashion- 
able stepsisters, because of her sincerity. In 
the key set piece, she disguises them both 
in carnival costumes and spirits him away to 
celebrate a local festival with his subjects. In 
the courtly political world, real feelings are 
subversive and having been enslaved by his 
own laws, the emperor feels free for the first 
time at the festival. The film is Mizoguchi’s 
variation on Cinderella and as in his other 
great works, it seems as if only a fairy tale 
could contain the savage and sublime 
extremes he saw lurking beneath the 
deceptive waters of the commonplace 
world. Brattle. 

*&*&*k*PRIZZI’'S HONOR (1985). John 
Huston’s superb Mafioso comedy is 
drenched in a luxurious, baroque irony. The 
hero, Charley Partanna (Jack Nicholson) , 
is the Prizzis’ enforcer; he has sworn his 
allegiance to the clan since birth but finds 
himself tested when he marries a freelance 
hitwoman (Kathleen Turner). Anjelica 
Huston, in a high-style comic performance, 
is the don’s granddaughter (and Charley's 
ex-girlfriend) , an Italian-American princess 
who brought shame on Charley, the family, 
and herself years ago and now wants 
Charley (and her honor) back. Nicholson's 
consistent, overscaled performance — like 
the film itself — contains subtleties within its 
absurdities. And Huston manages the tricky 
feat of satirizing the characters without 
distancing us from them; he makes their 
intrigues and betrayals seem the logical 
extension of our own everyday manipu- 
lations. M Brattle. 


fe] 


Q&A (1990). See review this issue. Charlies, 
Harvard Square, Fresh Pond, Circle, 
suburbs. 





*&**12ROMAN HOLIDAY (1953). The 
bewitching, swan-necked Audrey Hepburn 
had her first big role (and won an Oscar) in 
this reverse Cinderella story about a prin- 
cess who takes an un-sanctioned holiday 
with an American reporter (Gregopry 
Peck) and photographer (Eddie Albert). A 
number of writers worked on the script 
(only lan McLellan Hunter and John 
Dighton are listed) , though it’s only service- 
able; what makes the film so delightful is the 
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ON THE Fiction 


Sexing the Cherry 
by Jeanette Winterson 


Fairy Tales and Fables 
from Weimar Days 
Edited by Jack Zipes 
The Buddha of Suburbia 


by Hanif Kureishi 


Friend of My Youth 
by Alice Munro 


NONFICTION 


Imperial Masquerade 
by Lewis H. Lapham 


Saturday Night 
A A ae 2 care WY Ke by Susan Orlean 

is AAS is ni te 5 rian SA rer RD fx! x The House of Morgan 
ee TI LX o AJ by Ron Chernow 


The Pencil: A History of 
Design and Circumstance 























by Henry Petroski 
Seeing 
sreen 
a Ecology hits the 
Zi ~~ : e, oil how-to shelves 
E "“ ss Ha arte | ae wee, 2 ees “ 2 i CE a g i 
Desert fox 
AMERICA LOST & FOUND HABE 
. rediscovered — again 
Not to repel or destroy so much as accept, fuse, rehabilitate, 
Note:book 
To obey as well as command, to follow more than to lead, we 
Publishing news 
| These also are the lessons of our New World; and previews 
| While how little the New World after all, how much the Old, Old World! | 
| Walt Whitman The : : 
| “Song of the Exposition” Reading List 
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Meet 


Rosamunde Pilcher 











The author of 

the bestselling 
The Shell Seekers 
will autograph 
her new book 


September 

Friday, May 4 

3:00 to 5:00pm 
Charlesbank Bookshops 


Wellesley 
St. Martin's, $22.95 


If you are unable to attend, signed copies of the book 


can be purchased by calling (617) 237-2837. Sales tax and 
postage will be added. Sorry, no customized autographs. 


Supplies may be limited. 








EKADLINERS 


Meet 
John Chancellor 


Senior Commentator 
and political analyst 
for NBC News, 
Chancellor 

will autograph 

his new book 


Heian Prams | 


1 Commentary on America 


Peril and Promise: 
A Commentary 


on America 
Friday, May 18 
2:00 to 3:30pm 
Charlesbank Bookshops 
Level 2 


B.U. Bookstore Mall 
Harper & Row, $17.95 





If you are unable to attend, signed copies of the book 

can be purchased by calling (617) 236-7442. Sales tax and 
postage will be added. Sorry, no customized autographs. 
Supplies may be limited. 





DLT I: ok, Beware the Naked Man | Hf l | l ( A Place for Us Straight Shooting 

Swe w:th the Sharks Withoat Heng ates tine | Who Offers You His Shirt Eleni’s Children What's Wrong With 
HARTY MACK) by Harvey Mackay cewrsencconemesX®™* | in America America and How to Fix It 
WERULE WERNEH | The author of Swim With by Nicholas Gage by John Silber 





Stardust 

A Spenser Thriller 

by Robert B. Parker 

Spenser is back, this time in a 
show-biz thriller that gives 
new meaning to "stage fright.” 
Spenser signs on to protect the 
star of a TV series being 

shot in Boston and 

finds himself confronting 
harassment and homicide 
Putnam, $18.95 


Sharks Without Being Eaten 
Alive delivers an on-target 
handbook to help you make 
the most of every working ‘ 
moment, whether you are ct: 
just starting out or well along 
on the journey. 

Morrow, $19.95 
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ss Goodbye Without Leaving 
; STANDUST | by Laurie Colwin 
A domestic comedy, Goodbye 

Without Leaving is Laurie 

acme Colwin's most sparkling novel. 
— It is about the big issues, 

zs how to be true to yourself, 
how to be a grownup 

and still boogie in your soul. 
Fresh, elegant and moving. 
Poseidon, $18.95 


ROBERT 8 PARKER 


The sequel to Eleni, the true 
story of how Nicholas Gage's 
mother saved her children 
during the Greek Civil War at 
“Ss the cost of her own life. In 
this book, the children are 
with their father in America. 
Houghton Mifflin, $19.95 





John Silber, on leave 


of Massachusetts, chal- 


reliance on what is best 





Doubleday, $22.50 


The Real Frank Zappa Book 
by Frank Zappa with 

Peter Occhiogrosso | 

The paperback version of | 
Frank Zappa's life story. 
One of the most influential, 
innovative, and controversial | 
musical artists of the past 20 | 
years takes us on a wild, 
funny, Outrageous trip 
through his life and times. 
Poseidon, $9.95 
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Charlesbank Bookshops 


B.U. BOOKSTORE MALL, KENMORE SQUARE 
M-F 9:30-7, Sat 10-6, Sun 12-5 (Sept-May), (617) 236-7442 





Free Parking on Deerfield St, MBTA Green Line to Kenmore 





M-F 9:30-9, Sat 9:30-6, Sun 12-5, (617) 237-2837 
Major Credit Cards Accepted At Both Locations 








Boston University President 
while running for governor 


lenges Americans to change 
our troubled society, urging 


from our nation's heritage. 


67 CENTRAL STREET, WELLESLEY 
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SEXING THE CHERRY, by 
Jeannette Winterson. Atlantic 
Monthly Press, 167 pages, 
$19.95. 

Searching for a dancing 
princess he saw one night and 
can’t live without, Jordan, a 17th- 
century voyager, discovers a 
place where “words, rising up, 
form thick clouds over the city, 
which every so often must be 
thoroughly cleansed of too much 
language. Men and women in 
balloons fly up from the main 
square and, armed with mops and 
scrubbing brushes, do battle with 
the canopy of words trapped 
under the sun.” In Sexing the 
Cherry, English novelist Jeannette 
Winterson (Oranges Are Not the 
Only Fruit) not only exquisitely 
describes this bizarre town but 
also charts numerous fantastical 
voyages that give way to amazing 
discoveries and strange exploits 
— including the day the first 
banana was introduced to the 

English court. But, as its titillating 
title hints, the most fabulous 
adventure to be had is a matter of 
the flesh and the heart. 

Set primarily along the pestilent 
shores of the Thames during the 
last days of the reign of Charles I, 
Winterson’s third novel ultimately 
proves to be a modern-day 
inquiry into How Love Has Gone 
Wrong. The book describes the 
adventures of Jordan, who as an 
infant was discovered floating in 
the Thames “wrapped up in a 
rotting sack such as kittens are 
drowned in.” Taken home by the 
Dog Woman, an unwashed, 
pockmarked creature of 
Rabelesian proportions, Jordan 
grows up along the river, sailing 
boats and waiting to go off to sea. 
As an adolescent, he’s taken to 
see the beheading of the king. 
But Sexing the Cherry isn'ta 
historical novel, exactly; 
Winterson uses the parameters of 
the 17th century for her own 
purposes (there’s a marvelous 
plot twist). And it’s a brilliant 
artifice. 

As it happens, “sexing the 
cherry” is a horticultural term, and 

Jordan is in the employ of the 
king’s gardener. Traveling the 
unexplored world on His 
Majesty’s vessels, he seeks exotic 
fruit and hears strange stories of 
love's ravages. During his travels, 
he discovers an entire town that 
has been wiped out by love — 
three times. “After the third 
occasion the only two survivors, a 
monk and a whore, determined 


| fg 
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that love should be illegal in their 
new state and that anyone found 
indulging in it would be put to 
death.” 

In another place he finds a 
museum of love, a “gloomy 
edifice,” featuring not only a 
statue of a defeated Samson and 
gleeful Delilah but also Cupid’s 
bows and arrows. At yet another, 
he eats dinner at a house where 
people float in the air rather than 
walk on the ground. There, he 
falls in love with a woman he 
hasn’t ever spoken with. That 
night he see her climb out the 
window and disappear. 
Determined to have her, he 





searches ceaselessly, uncovering 
innumerable amazing tales, which 
are recounted with wide-eyed 
awe. 

Indeed, Winterson’s novel is 
something of a ribald updating of 
the Arabian Nights, with its 
Scheherazades (both male and 
female here) fending off not 
death but the realization that love 
may always exceed one’s grasp. 

In his search, Jordan comes 
across The Twelve Dancing 
Princesses, a brood of fairy-tale 
creatures once betrothed to 12 
princes who regale him with tales 
of how their loves turned out for 
the worse. One fell in love with 
Rapunzel and lived in rapture till 
the couple’s secret love was 
discovered and she was blinded 
by a jealous prince. Another's 
husband was in love with a man. 
And so on. He leaves them and 
resumes his search for the 
youngest princess, Fortunata, 
fully aware of his confusion: “Was 
I searching for a dancer whose 
name I did not know, or was I 
searching for the dancing part of 
myseif?” 

Jordan, who’s something of an 
emblem of love’s ethereal 
aspects, is matched with an 
earthier counterpart, the Dog 
Woman who raised him. Much of 
the book comes to the reader 
through her hideous testament of 
life among plague and civil war of 
17th-century London. Heavy 
enough to outweigh an elephant, 
the Dog Woman is too ugly to 
sing in church, “for the parson 
said the gargoyles must remain on 
the outside, not seek room in the 
choir stalls.” It is she, with her 
raw physicality, who murders two 
particularly hateful Puritans in a 
brothel and as many others as she 
can lay her hands on. She’s a 
monsterous comic creation, a 
great package of fleshy revenge 
against repression. 

It’s no accident that Sexing the 
Cherry is set during an age 
marked by great battles between 
sensuality and repression, when 
Cromwell purged England of 
royalty’s excesses and Puritans 
made love only through holes in 
the bedsheets (or so the Dog 
Woman reports). It’s a drama that 


Winterson’s prose style, with its 
marvelous integration of the 
lyrical and bawdy, echoes to great 
effect. Part metaphysical quest, 
part novel of self-realization, 
Sexing the Cherry climaxes when 
historical fantasy merges with 
personal awakening, allowing its 
characters and its readers alike to 
go forward into the Restoration. 
ES 
FAIRY TALES AND FABLES 
FROM WEIMAR DAYS, edited 
and translated by Jack Zipes. 
University Press of New 
England, 211 pages, $25. 
Looking back on Weimar-era 
Germany, it’s easy to be dazzled 
by the explosion of culture it 
produced. We are moved as we 
recall the interlude that saw 
Walter Gropius open up the 
Bauhaus, Bertolt Brecht stage The 
Threepenny Opera, and Wassily 
Kandinsky paint his way to the 
limits of abstraction. We marvel as 
we think of the German people, 
so recently loyal to a kaiser, 
electing a president and 
parliament for the first time. And 
along the way, we forget that 
Weimar Germany was in fact a 
country very much up for grabs. 
To read Jack Zipes’s collection 
of 27 Weimar fairy tales and fables 
is to revisit that wrangle for 
Germany’s future. Written in the 
early 1920s by some 16 authors, 
all of whom were active Social 
Democrats or Communists, most 
of these tales were designed, says 
Zipes, “as a means of contributing 
to the class struggle.” Although a 
few seem to be simple, apolitical 
children’s stories, the majority of 
these fables either critique various 
principles of capitalism and 
events in recent German history 
or offer compensatory fantasies 
for the people’s sufferings. They 
are propaganda for children, little 
bits of illusion designed to recruit 
young people to political causes; 
by reading them, says Zipes, we 
can recover “the utopian spirit” of 
their authors “for the present.” 
We can also recover some of 
the origins of German fascism. 
Though their authors clearly set 
themselves against the Nazis, and 
though Zipes himself suggests 
that these tales originate on a 
different moral plane from those 
written by the fascists, many of 
the stories actually embody 
several of the specific longings 
and prejudices that fired the 
Nazis. They subtly suggest that 
fascism, far from being the 
product of a few evil and 
charismatic minds, may well have 
been, as Hitler claimed it was, the 
tangible expression of the 
German national soul at the 
moment. 
Take Hermynia Zur Mihlen’s 
fairy tale “The Fence,” for 
example. As the wife of a 
Hungarian communist and the 
translator of works by Sinclair 
Lewis and Upton Sinclair, Zur 
Miihlen was no Nazi. Nor, on the 
surface, could her story be called 
a Nazi fairy tale. In good 
communist form, “The Fence” 
describes a paradisaical island on 
which no one owns anything and 
everyone works for the common 
good until, one day, a cretinous 
hunchback named Grabit builds a 
fence around his house. He 
declares that his land is private 
property, hires a goon to defend 
it, and begins to steal his 
neighbors’ cows and chickens. 
When they come to reclaim their 
animals, he tells them that an 
angel has declared his private 
property “holy” and that whoever 
touches it must die. 


Pretty soon, 11 other men catch 
on to Grabit’s system, build 
themselves fences, hire private 
armies, and declare their property 
holy. The island is in chaos, but at 
the same time, the peasants are 
incapable of overthrowing their 
tormentors. Only when a ship full 
of strangers from a country 

_ without private property land on 
their coast and lead a revolution 
do the peasants achieve their 
freedom. 

Perhaps Zur Miihlen intended 
the strangers to represent pre- 
Stalinist Russians, who at that time 
were seen as models for workers 
around the world. Or perhaps she 
was simply alluding more 
generally to the revolutionary 
moment forecast by communist 
doctrine. Yet by introducing 
benevolent strangers into the 
picture, the tale perpetuated the 
fantasy of the white knight. Just as 
so many Germans saw their 
country as a parish in search of a 
savior, so Zur Mihlen sees her 
islanders as helpless without a 
Fihrer. 

Zur Miihlen wasn’t alone. 
Author after author in this 
collection depicts a world gone 
haywire, a world that can be 
saved only by some glorious, 
mythic leader. And two tales in 
particular foreshadow Nazi 
pogroms: Bruno Schonlank’s “The 
Patched Pants” and Eugen Lewin- 
Dorsch’s “The Fairy Tale About 
the Wise Man.” The first depicts 
an old junk dealer who is 
punished for greed, the second a 
long-nosed intellectual who is 
punished for spending too much 
time with his books. Even more 
than 50 years after Hitler came to 
power, it’s hard not to see in the 

junk dealer and the intellectual 
two figures who were to become 
stock caricatures of Jews in the 
Third Reich. 

Unfortunately, Zipes sees 
relatively little connection 
between the fairy tales he has 
collected and the rise of the Nazis. 
In his introduction, he points out 
that “the entire field of children’s 
literature underwent a fascist 
transformation, and the utopian 
tendency of the fairy tale was 
perverted to glorify Hitler and the 
Third Reich.” But reading these 
tales, it’s hard not to believe that it 
was the utopian tendency of the 
Germans themselves that made 
them so love fairy tales and, 
ultimately, Hitler. That the 
storytellers hoped to promote 
communism or social democracy 
does not excuse them for having 
encapsulated the same longings 
for a savior and the same distaste 
for commerce and intellect that 

characterized their fascist 
successors. Far from offering the 
“utopian spirit” of Gropius, 
Brecht, and Kandinsky, the spirit 
we think of as uniquely Weimar, 
these tales reflect the darker 
aspirations of a historically 
dangerous nation. 
— Fred Turner 
RENAL NM 

THE BUDDHA OF SUBURBIA, 

by Hanif Kureishi. Viking, 283 

pages, $18.95. 

Hanif Kureishi’s first novel 
stirs the same spicy stew of cross- 
cultural, pan-sexual themes that 
simmered throughout his offbeat 
screenplays My Beautiful 
Laundrette and Sammy and Rosie 
Get Laid. The Buddba of 
Suburbia is a tale of identity, lust, 
discovery, and rueful wandering 
that centers on the life of Karim 
Amir, a bright, curious, and 
uninhibited adolescent with a 
boundless sense of adventure. It 
begins with Karim living with his 


Indian father and English mother 
in the bland milieu of the London 
suburbs. It is his father’s 
transformation into the Buddha of 
Suburbia, a figure able to entrance 
a circle of suburban mystics 
searching for “oriental 
enlightenment,” that triggers 
Karim’s entry into the world of 
theater, punk-rock stars, parties, 
sex, drugs, and power. But then 
Karim’s father begins a love affair 
with Eva, one of his disciples, and 
moves out of the house to live 
with her. This detonates a chain of 
events that unhinges the structure 
of his family and sets Karim on a 
course of sexual experimentation 
with men and women. 

Karim’s first great passion is his 
friend Charlie, a young man of 
intoxicating physical beauty and 
charisma, who also happens to be 
Eva’s son. But Karim is also the 
lover, friend, and cousin of Jamila, 
the daughter of his Uncle Anwar. 
Jamila is a fiery, strong-willed 
radical who is into Angela Davis 
(the novel is set in the '70s) and 
finds herself in the impossible 
situation of her father’s going on a 
hunger strike because she resists 
having a marriage arranged for 
her. Unwilling to see her father 
die, she relents and marries 
Changez, a rotund, slightly 
deformed young man who is 
hooked on Harold Robbins novels 
and has no interest in or ability for 
running the family business. The 
marriage is never consummated, 
and Changez seeks out a Japanese 
prostitute, Shinko, who becomes 
his companion and befriends 
Jamila and Karim. This is the 
common thread throughout the 
novel: X loves Y who loves Z, and 
on and on in an endless chain of 
unrequited desires. 

Karim’s impulses are not merely 
sexual or hedonistic: he harbors 
other ambitions and through Eva 
becomes an actor. After landing a 
role in a stage production of 
Kipling’s Jungle Book, Karim is 
picked up by a well-known avant- 
garde director named Pyke and 
his career flourishes. But through 
it all, despite the picaresque 
excess, Kureishi’s novel has a 
sadness that clings to the 
characters. In Karim’s words, 
there are three kinds of people in 
life: “those who knew what they 
wanted to do; those (the 
unhappiest) who never knew 
what their purpose in life was; 
and those who found out later on. 
I was in the last category, I 
reckoned, which didn’t stop me 
wishing I’d been in the first.” But 
Karim is surrounded by people in 
the second (unhappiest) category, 
and one can’t help wondering 
whether his own self-diagnosis is 
awry. Maybe it’s because even 
those who know what they want 
are still capable of inflicting great 
pain on others, as did his father 
and Eva. 

Kureishi’s portrait of Indian 
immigrants is a celebration of 
hybridity, mongrelization, and 
impurity, to borrow Salman 
Rushdie’s description in a recent 
Newsweek of his Satanic Verses. 
The smell of Indian fritters 
mingles with the damp air of 
London, sitar music overlaps with 
the Doors, traditional mores clash 
with communal living and group 
sex. Karim straddles these worlds 
effortlessly, with a lustful panache 
that is refreshing and unsparing. 

And as the novel progresses, his 
opening words take on deeper 
shades and resonances: “My name 
is Karim Amir, and I am an 
Englishman born and bred. 
Almost.... Perhaps it is the odd 
Continued on page 4 
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mixture of continents and blood, 
of belonging and not, that makes 
me restless and easily bored.” 

As in his screenplays, Kureishi 


is dexterous in creating characters 
that are so familiar and yet strange 
that their weaknesses haunt you 
while you laugh at — or with — 
them. Their eccentricities never 
overshadow their muddled 
ordinariness. Kureishi’s dialogue 
is exquisite, funny, and barbed, 
his pacing often frenetic but never 
helter-skelter. But despite the wit, 
the occasional raunch, and the 
light touches, this is a novel about 
residual sorrows, about drifting 
and knowing that there is no 
looking back. If experience 
becomes a banishment of 
certainties and purity, then The 
Buddba of Suburbia is a 
bittersweet homage to impurity. 

— Alan West 
POL LRAT LRT EEE 
FRIEND OF MY YOUTH, by 
Alice Munro. Knopf, 273 
pages, $18.95. 

Although the dense tales in 
Alice Munro’s new collection of 
stories often span several 
decades, they are not told by way 
of simple flashbacks. Rather, the 
narrative unwinds in segments set 
in motion by pressure from other 
segments, like interlocking gears. 
When you are in the middle of a 
Munro story you can hear all the 
gears whirring: she is careful to 
remind you of what you already 
know and to hint at what you are 
soon to learn. No character is 
generic. Each is particular, quirky, 
fazed, wondering, troubled. Each 
has a body, a wardrobe, a family, 
a home, and a life of the senses. 
Munro likes to reveal part of a 
story through the voice or the 
letters of a character who has 
entered late, who has seemingly 
wandered into a story about 
someone else; and that someone 
else may be watched or 
remembered by a narrator. It is as 
if the Conradian frame has been 
re-interpreted by Braque. 

These tricks of narration are not 
at all troubling to the reader, who 
is drawn into the story by the first 
tempting paragraph. Take the 
beginning of “Oranges and 
Apples”: “ ‘I hired a looker from 
out Shawtown,’ Murray’s father 
said. ‘She’s a Delaney, but so far 
she doesn’t seem to have any bad 
habits. I put her in Men’s Wear.’ ” 
Thus begins the story of a 
beautiful Irishwoman from a 
disreputable family who has come 
to work in a department store so 
unsophisticated that its owner 
uses the terms ‘looker’ and ‘from 
out.’ In each of these 10 stories, 
Munro sure-handedly uses 
economical, precise, and 
evocative language to weave her 
common themes: the press of 
lives and events on each other, 
the importance of history and 
landscape and belief, the interplay 
of past and present, the claims of 
love. 

Her observations begin with 
detail and end with a startling 
image or insight. She playfully 
coaxes our attention in order to 
rivet us. Of two sisters, one a child 
and one a woman, she writes, 
“Ellie would press her face into 
Flora’s throat, like a colt nuzzling 
her mother” (“Friend of My 
Youth”). And of a widow ina 
hotel in Scotland: “She was a 
woman you would not be 
surprised to find sitting by herself 
in a corner of the world where 
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she didn’t belong, writing things 
in a notebook to prevent the rise 
of panic” (“Hold Me Fast, Don’t 
Let Me Pass”). Faces illuminate 
these stories. The narrator of the 
title story, for example, describes 
her dying mother as wearing a 
“woeful, impersonal mask.” But 
soon she tells us: “When my 
mother was a young woman with 
a soft, mischievous face ... she 
went to teach at a one-room 
school ... in the Ottawa Valley.” 
The story concentrates next on 
the family that the young teacher 
lives with, and it continues to 
focus on physiognomy. “Her face 
looked as if it would come off on 
a man’s jacket, should she lay it 
against his shoulder.” 

“Meneseteun” is a tour de force 
in which the narrator invites us to 
imagine with her the private life 
of a minor poetess of the last 
century. The setting is a rough 
new Canadian town where “dogs 
... nap in a lordly way on the 
boardwalks” and a slattern lies 
drunk on the ground, her skin 
“grayish, like a plucked, raw 
drumstick.” The local doctor 
liberally prescribes nerve drops. 
This place, this life, is so 
thoroughly rendered that we 
abandon ourselves to the 
narrator’s fantasy. Then, at the 
end, she writes with a seeming 
shrug: “I may have got it wrong. I 
don’t know if she ever took 
laudanum. Many ladies did.” 

Most of the stories here end on 
a similarly indecisive note. 
“Meanwhile, what makes a man 
happy?” asks the author for the 
heroine at the end of “Hold Me 
Fast, Don’t Let Me Pass.” “It must 
be something quite different.” 
After intertwining plots and 
revealing moments have brought 
the reader to ‘some understanding 
of some character, Munro reminds 
us that all truth is slippery, for her 
as well as for us. Masterful artist 
though she is, she admits to her 
own uncertainty, honoring us 
with the confessions like an old, 
trustworthy friend. 

— Edith Pearlman 


NONFICTION 


RA TE EMER 
IMPERIAL MASQUERADE, by 
Lewis H. Lapham. Grove 
Weidenfeld, 397 pages, $22.50. 

The last year of the ’80s seemed 
like one long swan song. Pundits 
proclaimed the end of the Cold 
War, communism, ideology, and 
even history itself with a breezy 
aplomb most often found in the 
fashion rags. But no such 
insouciance could be discerned in 
the debate about America’s place 
in the new world that was 
emerging. Was the US still 
standing tall, as the outgoing 
president had insisted with soapy 
satisfaction, or was the American 
imperium on its last legs? 

As Harper's editor Lewis 
Lapham sees it, the US lost its 
footing in the world quite some 
time ago. Whatever remained of 
the nation’s imperial image was 
the work of the same kind of 
smoke-and-mirrors artists who 
came up with the Peacekeeper 
missile, the evil empire, the 
“liberation” of Grenada, and 
supply-side economics. For nearly 
a decade, the spin doctors and 
speech writers managed the 
special effects while a two-bit 
actor hired for his malleability and 
amiable empty-headedness stood 
squarely center stage and 
repeated the appealing platitudes 
that were whispered to him from 
the wings. By the time the curtain 
closed, the rich were richer, the 
poor were poorer, and the 
country was deep in debt, but a 
good time was said to have been 
had by all. 

In Imperial Masquerade — a 
collection of 70 essays written 
over the past decade — Lapham 
characterizes the Reagan 
administration's performance 
variously as tragicomedy, opera 
bouffe, and theater of the absurd. 
Noting Caesar Augustus’s last 


words — “I've played my part 
well. Dismiss me with applause” 
— he argues that Ronald Reagan 
might well have delivered a 
similar last line as he exited stage 
right for his retirement in 
California, a $7 million book deal 
in hand. The decade now known 
as the Reagan era, he writes in his 
preface, “was an age of mock- 
heroic empire, an age defined by 
gesture and the play of images, by 
its moral emptiness and its delight 
in the wonder of money, and by 
what Augustus would have 
recognized as the eagerness of its 
wish for kings.” 

In the essays that follow, 
Lapham touches on the art, 
literature, and popular culture of 
the ’80s, but he trains his attention 
on the press, politics, and 
government. In “The Lost 
American Empire,” written just 
before the first Reagan landslide, 
he argues that the imperial 
pretensions of the immediate 
postwar era lasted little more than 
a decade. By the middle ’50s, he 
writes, “Americans had already 
begun to show signs of 
inattentiveness and ennui. The 
nearest they ever got to an 
imperial tone of voice was 
expressed in the phrase, ‘How 
much does it cost in real money?’ 
” And by the time the last 
American chopper left Saigon, 
“the trappings of a world state had 
largely been torn away from the 
more fundamental idea of 
America as a religion and an 
attitude of mind.” 

Some seven years after those 
words were written, the name of 
the president who had twice 
ridden that idea to the White 
House was for a few short weeks 
whispered in the same breath as 
the word “impeachment.” As the 
Iran-contra scandal unfolded, no 
other journalist came close to 
matching Lapham’s political 
acuity and raw nerve. In February 
1987 Lapham lambasted the 
unctuous skullduggery of the 
administration’s “would-be saviors 
of the free world” with typically 
fierce eloquence: “Preening 
themselves on their righteousness, 
they allied the purity of their 
cause with a Middle Eastern 
consortium of thugs, sharpers, 
bankrupts, arms smugglers, 
cutthroats, swindlers, and 
disbanded soldiers. 
Congratulating themselves on 
their shrewdness, they bargained 
in languages that none of them 
understood, traded the diplomatic 
currencies of the United States for 
worthless promises, and 
discredited the government they 
hoped to defend. On being 
discovered in their criminal 
charades, all present conducted 
themselves in the manner 
traditional among thieves: 
everybody professed his own 
innocence and assigned the fault 
to a friend.” 

When looking into other realms 
of American society — 
particularly those inhabited by his 
fellow members of the Fourth 
Estate — Lapham turns up 
characters no less craven, smug, 
and duplicitous than the more 
scurrilous denizens of Washington 
and treats them with the same wry 
scorn. But his wit is less acrid 
when he looks at life outside the 
Beltway, perhaps because the 
damage done tends to be more 
easily contained. He even 
indulges now and then in a bit of 
amiable whimsy, as in his 
hilarious piece on how swinish 
socialites might accommodate the 
genetically engineered pigs that 
may someday be husbanded for 
replacement organs. 

Unfortunately, the thematic 
organization of the essays — 
under the rubrics of “Arts and 
Letters,” “Politics and Economics,” 
and “States and Governments” — 
deprives the book of the 
chronological coherence more 
befitting Lapham’s journalistic 
commentary. Still, this 
shortcoming does little to blunt 
the impression that Lapham’s feel 
for history is as acute as his 


insight into matters of the 
moment. He wastes no ink on 
Beltway scuttlebutt, and he’ll 
never be heard barking pat 
predictions in grating harmony 
with John McLaughlin’s pack of 
toothless newshounds. Let’s hope 
that he’ll come out with another 
fine collection when the curtain 
falls on the millennium. Then as 


“now, we'll need a critic who 


doesn’t strain to hear the fat lady 
singing in every 10th rendition of 
“Auld Lang Syne.” 

— Anne Marie Donahue 


SATURDAY NIGHT, by Susan 
Orlean. Knopf, 258 pages, 
$19.95. 

The quest for the ephemeral 
Saturday-night good time seems 
such a natural subject for a book 
it’s a wonder no one has tackled it 
before, and we should feel lucky 
that as witty and observant a 
writer as Susan Orlean was the 
one finally to stake out this 
territory for herself. In her shrewd 
and delightful new book, former 
Phoenix arts writer Orlean 
remarks, “Saturday night is when 
you want to do what you want to 
do and not what you have to do,” 
and she’s been smart enough to 
follow her own advice. Instead of 
attempting a definitive study of 
the phenomenology of Saturday 
night in America (an approach 
destined to produce one of those 
unreadable sociological tomes 
that stuff your head full of 
statistics and leave your soul 
starved for insight), Orlean has 
taken the impressionistic 
approach in 15 essays that cover a 
range of activities from cruising in 
Elkhart, Indiana (where the 


conservative young mayor has 
tried to stop the pastime), to 
polka dancing in Jessup, 
Maryland, to a waitress shift at 
Saugus’s Hilltop Steakhouse, to 
guard duty in a missile silo in 
Wyoming. “I was looking for 
things that were neither 
exceptional nor shocking,” she 
writes. “I had this notion that 
Saturday night itself was a good 
enough subject.” 

Orlean says one of the appeals 
of writing the book was her 
chance to write about average 
people in a celebrity-obsessed 
age, and one of the chief 
pleasures of reading it is the 
author’s egalitarian spirit. Orlean 
is genuinely interested in the 
people she writes about, and 
she’s able to summon up a scene 
effortlessly. She’s also graced with 
a remarkable ear — the voice of 
each person she talked to comes 
through distinctively, with all his 
or her quirks. Language is 
character in this book. 

Orlean can be devastatingly on 
target in capturing the ruling 
passions of her subjects, as when 
she writes of a pair of ultra- 
fashion-conscious LA teens in the 
piece “Scene Making”: “On the 
matter of clothing they seemed as 
rigid as Stalinists.” Shopping in 
Los Angeles produces this gem: “It 
is full of scary stores that have one 
or two pieces of merchandise, lots 
of Italian metal shelving, and a 
handful of salesgirls who are 
always dressed in something 
ferocious-looking, like 
asymmetrical leather tunics that 
look like leftover costumes from 
Dune, and who are usually too 
busy to wait on you because 
they’re doing something like 
giving themselves French 
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manicures in preparation-for their 
roles in the next Butthole Surfers 
video.” Still, there isn’t a trace of 
mean-spiritedness in the book. 
Even when her subjects are 
swimming in their pretensions, 
Orlean is openly, amiably amused 
by them. She’s one of those rare 
writers who can make the habits 
and peculiarities of people funny 
without condescension, the way 
Jonathan Demme does in Handle 
with Care. 

I confess to wishing Orlean had 
been nastier to Nan Kempner, the 
Park Avenue society doyenne 
who breaks one of high society’s 
chief rules by throwing a dinner 
party on Saturday night when a 
countess friend is in town 
(“Hostessing”). But even here, 
Orlean’s keen observation does 
more than vitriolic prose ever 
could. The society Kempner 
moves in is such a violation of the 
book’s love affair with the 
democratic spirit of Saturday night 
(one Manhattan hostess says to 
Orlean, “I'm sure it [Saturday 
night] is very important to — how 
shall I say this? — Middle 
America. But to us, dear, it simply 
doesn’t mean a thing.” ) that every 
syllable that drops from 
Kempner’s lips becomes another 
inch in the silken rope she hangs 
herself with. Orlean finishes the 
essay off wonderfully by 
comparing Kempner’s soiree to a 
post-football frat bash at Georgia 
Tech. That drunken frat boys 
share company on the page with 
Nan Kempner is the equivalent of 
bringing them to her apartment to 
appall the guests by pissing in the 
potted palm. 

Not all of Orlean’s excursions 
are successful. The essays on 
Miami's Pritikin Longevity Center 
and New York's Bowery Mission 
suffer from obvious conclusions, 
and not even Orlean can triumph 
over the deflating concept of 
dieting or praying on Saturday 
night. But when she ventures into 
more menacing territory, 
reporting on a rash of Saturday- 
night homicides in a North 
Carolina county whose murder 
rate is 100 times the national 
average, her writing deepens 
along with her subject because 
she understands instinctively how 
the Saturday-night spirit of letting 
loose shades over into something 
darker. Saturday Night can stand 
with the smartest and most 
entertaining writing on pop 
culture. Orlean’s appetite for 
experience is infectious. 

— Charles Taylor 
REA SR Tae 
THE HOUSE OF MORGAN: AN 
AMERICAN BANKING 
DYNASTY AND THE RISE OF 
MODERN FINANCE, by Ron 
Chernow. Atlantic Monthly 
Press, 812 pages, $29.95. 

Most Americans would blanch 
to think that the United States, 
through the power of its financial 
institutions, was instrumental in 
promoting the ascension of both 
Hitler and Mussolini. Yet it is just 
such disquieting insights that are 
persuasively detailed by Ron 
Chernow in his exhaustive and 
fascinating new book. Chernow 
has succeeded in a kind of 
journalistic legerdemain, 
dropping us into the close-knit 
world of the private banker, and 
thereby providing, by means of a 
subtle skewing of perspective, a 
new interpretation of American 
and world history from the Civil 
War to the present day. 

Chernow’s scholarship 
sometimes yields only 
workmanlike prose, but in the 
section on the period he defines 
as “The Diplomatic Age” (1913- 

1948) the narrative transcends the 
narrow bounds of a financial 
chronicle and soars. It was in this 
era, with its two world wars and 
Depression, that Morgan power 
climaxed and collided head-on 
with global affairs. 

The saga begins with Junius 
Morgan, who, for obscure 
reasons, was hand-selected to 
inherit a bank and a fortune from 
a crotchety bachelor named 














ascent, and in the later chapters 
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George Peabody in 1864. But it 
was Junius’s son Pierpont (J.P. 
Morgan, Sr.), a large, fleshy man 
with a penchant for actresses and 
luxurious yachts, who was the 
real patriarch of the Morgan 
Bank. The Michael Milken of his 
time, Pierpont Morgan wheeled 
and dealed his way to becoming 
the power behind some of 
America’s largest corporations, 
including US Steel and the 
Northern Pacific Railroad. Often 
vilified in political cartoons and in 
the theater, Pierpont’s girth and 
profligate wealth made an ample 
target for the Populist movement 
that spurred the strengthening 
and enforcement of antitrust laws 
under President Theodore 
Roosevelt. 

Pierpont died in 1913 and was 
succeeded by son Jack (J.P. 
Morgan, Jr.). Unlike his libertine 
sire, Jack was serious, cautious, 
and reserved, a man who avoided 
the press and remained faithful to 
his wife. He preferred to delegate 
authority and surrounded himself 
with an elite cadre of bankers, 
entrusting them with the task of 
implementing the “Gentleman’s 
Code” of the Morgan Bank. 

The heady days following 
World War I were marked by 
reduced governmental 
interference on Wall Street, and 
Morgan bankers were quick to 
capitalize on the opportunity. It 
was then that J.P. Morgan & 
Company began to assert its 
influence — and its values — 
over the political decisions of the 
nation. As Chernow writes: “In 
Pierpont’s day, captains of 
finance indulged an honest 
hatred of government. But after 
World War I, financial diplomacy 
shifted into a gray area between 
business and politics, with 
bankers often functioning as their 
governments’ ambassadors. The 
advent of the Diplomatic Age was 
most striking at the House of 
Morgan, which would evolve into 
a shadow government and move 
in tandem with official policy.” 

During this period, Chernow 
asserts, one of Morgan’s elite, the 
urbane, globe-trotting Tom 
Lamont, gained ascendancy and 
for all intents and purposes ran 
the bank. Lamont may be the 
most curious character in 
American financial history. A 
frustrated writer, he called himself 
a liberal but threw the bank’s 
assets behind the European 
fascists in an attempt to avoid 
political chaos and insure the 
orderly repayment of war 
reparations, which had been 
underwritten by Morgan. He had 
close ties to Nazi Germany’s 
central banker, Dr. Schacht, and 
in the late 1920s, on his own 
initiative, he lobbied the US 
government to permit the bank to 
lend Mussolini an additional $100 
million. Lamont’s dealings with 
Mussolini, writes Chernow, “went 
far beyond basic banking 
requirements. This former 
champion of the League of 
Nations began to coach the Italian 
dictator on how to appeal to 
Anglo-American opinion.” 

Eventually the successes and 
excesses of these years would 
backfire on the bank. The Glass- 
Steagall Act (1933), which forced 
the separation between 
investment and commercial 
banking, was aimed specifically at 
diluting Morgan power. What 
failed for the first Roosevelt 
succeeded for the second, and 
Morgan has since contented itself 
with more standard financial 
pursuits despite retaining its 
prestige as the preferred banking 
institution for many of America’s 
wealthiest families. 

Chernow, a journalist who has 
written widely on politics and 
economics, not only read 
everything there was to read on 
the Morgan dynasty but also 
culled much of his material from 
newly opened family and 
business archives. Unfortunately, 
the decline of the bank’s power 
cannot match the drama of its 


the book loses momentum. 
Nonetheless, The House of 
Morgan stands as one of the few 
works that illuminates the 
political and historical 
implications of modern finance. 
__ Nancy Goldstone 


THE PENCIL: A HISTORY OF 
DESIGN AND CIRCUMSTANCE, 
by Henry Petroski. Knopf, 
434 pages, $25. 

Economist Milton Friedman’s 
model for the operation of a free- 
market economy is the pencil: 
the international cooperation of 
thousands contributes to the 
production of one low-cost item. 
Entrepreneur Armand Hammer, 
asked by Lenin to establish an 
industry in the new Soviet state, 
opened a pencil factory —only to 
see the production of his popular 
Statue-of-Liberty-stamped pencils 
appropriated by party 
bureaucrats mistrustful of profit. 

These are among the puzzles 
and paradoxes that Henry 
Petroski, professor of civil 
engineering at Duke and author 
of various works on the human 
dimension of technical design 
and implementation, offers in 
this celebratory cultural history of 
one of the basic tools of both his 
trades. 

Pencil lore exerts a curious 
fascination, and Petroski 
provides a great store of it, 
knitting together strands of 





politics, economics, industry, 
design, and psychology. The 
pencil owes its name, we learn, 
to the Latin penicillus, a fine- 
pointed brush used by the 
ancient Romans. The bright 
yellow color typical of modern 
writing pencils, originally 
selected for its association with 
the exotic orient of diamonds 
and opulence, is now maintained 
for the sake of product 
identification, tradition, and high 
visibility on paper) strewn desks 


and drafting tables. The familiar . 


hexagonal shape represents a 
slowly developed compromise 
between the user’s need for a 
pencil that comfortably fits the 
hand and the producer's need to 
conserve precious pencil wood. 
But the book is not simply a 
compendium of facts and 
anecdotes. Petroski seeks to 
encourage readers to look 
closely at both one deceptively 
simple designed product and at 
the design process itself. 
Craftspeople and engineers, the 
invisible makers of our familiar 
world, can perfect the utility of 
common objects to the point 
where the objects, too, become 
invisible in their consistent 
availability, affordability, and 
reliability. The more reliable the 
engineer’s work, the more 
invisible. The pencil offers the 
perfect metaphor for this process: 
in use, it is self-consuming, the 
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wood shaved away to expose the 
lead, the graphite filed away by 
the paper it marks. 

Due to the pencil’s portability, 
cheapness, and dependable 
hardness and shade (all chiefly 
due to the innovations of Conté, 
an 18th-century French chemist), 
new possibilities opened for 
visual thinking and the 
transmission of complex 
technological concepts. Before 
the pencil, technical drawing was 
suggestive rather than precise, as 
Petroski demonstrates by 
reproducing the first known 
representation, dated 1565, of a 
graphite pencil. The benefits of 
an easily maintained sharp point 
and an erasable line dramatically 
increased experimentation in 
thought and reproducibility in 
communication. 

Petroski thus lays before us the 
exploratory method of engineers 
by means of the artifact of 
exploration, and the pencil 
makers’ craft emerges as the 
systematic application of both 
dexterity and intelligence. That 
the book has been illustrated, 
designed, and produced with 
elegance and imagination — 
from the foil-stamped spine to its 
distinctive display type — bears 
testimony to the principles 
Petroski adduces in praise of the 
pencil and those who wield it. 

Petroski’s writing, 
unfortunately, is often as leaden 


as his subject, his point often 
smeared and murky, his prose 
awkward and repetitious as a 
child's first attempts to form 
letters with a thick stub of a 
pencil. When Petroski recklessly 
quotes Truman Capote — “I 
believe more in the scissors than 
I do in the pencil” — the reader 
is apt to lament that the balance 
of Petroski’s belief had not 
tipped a little more in the same 
direction. 

One of the book’s more 
effective chapters deals with 
Henry David Thoreau, who was 
employed for a time in his 
family’s profitable pencil 
manufacturing business. Thoreau 
researched and experimented 
with various ways of improving 
the quality and profitability of the 
family product, in the interest of 
securing his livelihood but also 
out of respect for accuracy and 
precision. In a famous instance, 
unwilling to accept the received 
wisdom that Walden was 
bottomless, he sounded the pond 
with an accuracy not appreciated 
until much later. In seeking the 
truth of simple things, whether 
pencils or ponds, Thoreau 
sounded the depths of the 
intersecting complexities of 
nature and humanity. Henry 
Petroski works in the same spirit 
in his comprehensive, 
enthusiastic paean to the pencil. 

— Susan Lee Boulanger 
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RAINBOW IN THE ~ 
MIST 

By Phyllis A..Whitney 
The bestselling author of 
Feather on the Moon 

gives us a startling tale of 
a psychic trying to escape 
her own powers in the 
Virginia countryside. 


A PRAYER FOR 
OWEN MEANY 

By John Irving 

The only child of a New 
Hampshire granite quarri- 
er, believe's he is God's 
instrument. Owen Meany 
is John Irving's most heart- 


breaking character yet. 
Paperback. 


FAMILY PICTURES 
By Sue Miller 

The moving story of a 
large, close-knit family and 
the autistic child who lives 
among them. By the author 
of The Good Mother. 
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‘Discount ‘ROYA L ‘Bookstores 


WHERE YOu'LL NEVER PAY FULL PRICE 


*ARLINGTON — 635 Mass. Ave., Junction Rte. 60, 643-4422 

*ASHLAND — Shaw's Townline Plaza, Rte. 126 &Eliot St., (508) 881-6866 
BROOKLINE — 1354 Beacon St., at Coolidge Corner, 734-7903 
*FRAMINGHAM -~ Pinefield Shopping Ctr., Nicholas Rd., (508) 877-9222 
*FRANKLIN — Franklin Village Shopping Ctr., Rte. 140 (508) 520-3577 
*MEDFIELD — Medfield Country Village, 16 No. Meadow Ad., (508) 359-7900 


*MERRIMACK, NH — Shaw's Plaza, Daniel Webster Hwy, (603) 429-2524 
*NORWOOD -— Norwood Plaza, 144 Nahatan St., 762-6979 

*PORTSMOUTH NH- Artisan's Outlet Village, 72 Mirona Rd., (603) 430-9229 
*SOUTH DENNIS — Patriot Square Shopping Ctr., Rte. 134, (508) 398-5659 
*STOUGHTON -— Shaw's Plaza, Rte. 138, 344-3299 


*WAKEFIELD — 381 Main St., 245-0519 


“WARWICK, Ri — Bald Hill Plaza, 1245 Bald Hill Rd., (401) 822-3360 
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SEPTEMBER 
By Rosamunde Pilcher 
The author of The Shell 
Seekers brings us a rich 
and involving new novel 
set in Scotland, filled 
with memorable and 
human characters. . 












LAZARUS 

By Morris West 

The conclusion of Morris 
West's papal trilogy-an 
utterly absorbing novel of 
the Church, and its leader, 
in crisis. 













GUILT IS THE 
‘TEACHER, LOVE IS 
THE LESSON 

By Joan Borysenko 

The author of the best- 
seller, Minding the Body, 
Mending the Mind guides 
readers on a healing jour- 


ney of recovery from the 
soul sickness called guilt. 
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teller... [provides] 
useful instruction 
for women doing 
‘battle’ today.” 


—Phtladelphia 


Inquirer 
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The 
Sheltering Sky 
“It stands head and 
shoulders above 
most other novels 
published ... Since 


World War II.” 
—New Republic 


Joe Kane "A terrific adven- 
ture ...a torrent. of 
dusty road to the 
final champagne 

drunk at the Atlantic.” 
Book Review 
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Seeing green 


Ecology begins at home 


by Patricia Spangler 


or $19.95, a Vermont 

company sells an Earth 

Day kit with five 

biodegradable products 
they claim will help solve 
America’s impending garbage 
crisis. The kit also includes three 
books on how to be, and buy like, 
a “green consumer” — none of 
which mentions that recent 
research reveals very little, if 
anything, “biodegrades” in 
landfills. 

Market researchers say one of 
every seven Americans is a green 
consumer, who identifies with 
and actively participates in the 
environmental movement. Greens 
don't buy packaged products with 
additives and do go out of their 
way to buy recycled goods. Most 
important, greens are twice as 
likely as “non-greens” to earn 
more than $50,000 a year. Few in 
number and rich in disposable 
income, green consumers are 
considered to be trendsetters who 
will open new markets for 
environmental products among 
non-green consumers. According 
to a Roper Organization poll, 
environmental alarm is growing 
rapidly among all consumers, 
with those ranking it their 
number-one concern tripling 
since 1987. Savvy businesses are 
already targeting the green 
consumers (and the potential- 
green in all of us) with 
biodegradable garbage bags, 
environmentally kinder aerosols, 
water purifiers, and energy-saving 
light bulbs — and now, courtesy 
of the paperback publishing 
industry, reams of advice on how 
to be a green consumer. 

In anticipation of a frenzy of 
Earth Day buying, publishers have 
rushed a baker's dozen of 
environmental how-to books to 
market this spring. Many bear 
telltale signs of having been 


dashed together for the 
anniversary: lengthy quotations 
from the free publications of 
environmental groups and 
ubiquitous boilerplate “fun facts” 
on consumption and pollution, 
like the alleged number of trees 
that would be saved if the New 
York Times Sunday edition were 
printed on recycled paper 
(75,000). Aimed at the typical car- 
driving, grocery-shopping, lawn- 
mowing mensch, these books list 
hundreds of ways to reduce one’s 
personal contribution to pollution 
and the depletion of natural 
resources. The first published, 50 
Simple Things You Can Do To 
Save the Earth, climbed and 
topped the New York Times 
advice/how-to bestseller list and 
has enjoyed such popularity that a 
junior version for children was 
recently released. 

At a time when Americans fear 
environmental degradation more 
than the threat of thermonuclear 
war, many will find these 
suggestions for concrete action, 
no matter how simple, of 
enormous comfort because so 
many of them are so easily 
accomplished. For example, 50 
Simple Things \eads off with 
something many have been dying 
to do for years: cut their flow of 
junk mail and thus save a tree. 
Consumers can also keep car tires 
properly inflated to save gas, hold 
tight to helium balloons to save 
marine animals, and turn the 
water heater down by 10 degrees 
to save energy. 

50 Simple Things, The Green 
Consumer, and Save Our Planet 
all use the same “Hints from 
Heloise” approach, with detailed 
lists of creative ways to reduce 
excess garbage, conserve energy 
and water, and protect one’s 
health as well as the environment. 
Save Our Planet is organized by 


natural divisions in working lives 
and physical environments, with 
advice divided by kitchen, garage, 
and garden, and special sections 
for apartment dwellers and 
vacation-seekers. The Green 
Consumer takes a catalogue 
approach, listing tips and related 
goods in product categories, such 
as food and automobiles, and 
providing an extensive section on 
home energy and furnishings. 
EarthRight: Every Citizen's 
Guide, by MIT’s Patricia Hynes, 
inverts the emphasis used by the 
practical manuals and tackles the 
environmental crises one by one, 
offering detailed but 
understandable discussions of 
underlying scientific facts and 
then closing with a modest list of 
practical tips. How To Make the 
World a Better Place goes even 
further, broadening the agenda of 
these manuals to include ending 
world hunger and promoting 
socially responsible investing. 
Hinting that the true dimensions 
of environmental problems may 
be bounded by forces other than 
the purely personal, Hollender 
complements the standard 
statistics on US oil consumption 
with the observation that “If we 
spent the equivalent of what it 
costs to keep the Rapid 
Deployment Force active in the 
Middle East for one year (to 
protect tankers) on weatherizing 
American buildings, we'd save 
enough oil to be able to eliminate 


- oil imports forever!” 


With a slightly more political 
touch, Our Earth, Ourselves, by 
Ruth Caplan and her 
Environmental Action colleagues, 
bills itself as a “call to action.” 
Caplan fortifies the standard how- 
to fare with 16 profiles of ordinary 
citizens who got riled up enough 
to go out and do unsimple things, 
like Richard Moore of 
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Albuquerque, who organized a 
poor Chicano community in a 
successful fight against a sawmill 


quick and easy solutions over 
potentially more painful ones 
leaves readers without a sense of 


BOB PRIEST 


the company selling the Earth Day 
kit puts it, “one home at a time.” 
With the notable exception of 





SIVION SCHAMA 


“An American clas- 
sic, a book that will 
find a place not 
merely in the 
shelves where our 
national history is 


liance.” 


—Newsweek 


NATIONAL BESTSELLER 















“Gripping, indelibic...a truth 
about all large American 2 
-STUDS TERKEL 


A Turbulent Decade 
in the Lives of Three 








spraying formaldehyde-laced dust _ priority among the dozens of Our Earth, Ourselves, which has recorded but also in A 

into the air, or Pat Bryant of St. environmental problems and the strongest emphasis on those where our lit- merican 
Charles, Louisiana, who brought hundreds of solutions discussed. political organizing, the books : 8 Families 
environmentalists together with Diligent readers must pick and dwell on the personal approach. erature is kept. 

public-housing tenants to protest choose among the solutions And the books all ignore the —Washington Post 


toxic emissions in an area dubbed 
“Cancer Alley.” 

All six books stress that “saving 
the planet” won't involve the 
Spartan annoyances of 1970s-style 
environmentalism. The Green 
Consumer makes the upbeat 
observation that “It wasn’t long 
ago that being a Green Consumer 
was a contradiction in terms. To 
truly care for the environment ... 
you had to drastically reduce 
purchases of everything — to a 
bare minimum. That approach 
simply doesn’t work in our 
increasingly convenience- and 
consumption-oriented society. No 
one wants to go back to a less- 
comfortable, less-convenient way 
of life.” To convince consumers 
that no comfort is los: «hen 
conveniences such as cellophane, 
plastic garbage bags, mothballs, 
and household cleaning products 
are given up, the books promote 
alternatives like cellulose 
sandwich bags, extra-strength 
degradable paper bags, cedar 
blocks, and no-phosphate 
detergents, all obtainable from 
companies listed in the books. 

However, when being green 
does involve some discomfort, 


according to what concerns them 
the most — and what they are 
willing to do. 

Curiously, what seems to 
concern Americans most is 
garbage. Poll after poll shows that 
more Americans are willing to 
recycle newspapers, bottles, and 
cans or pay extra for 
biodegradable products than to 
car-pool or use public trans- 
portation. Although reluctant to 
sacrifice the family car, Americans 
are on the edge of a love affair 
with “nouvelle garbage” — 
costlier biodegradable substitutes 
destined for the landfill, where 
recent evidence indicates they are 
unlikely to decay. 

But there is little to suggest that 
garbage is our most pressing 
environmental problem. Due to 
fairly stringent regulations on the 
construction and siting of 
municipal landfills, the 
environmental and health risks 
associated with garbage are 
dwarfed by problems caused by 
noxious emissions from 
automobiles and industry: air 
pollution, acid rain, ozone 
depletion, and exposure to toxic 
chemicals by poor handling and 





economic realities that make 
political action imperative if 
personal action is to be 
meaningful. For example, they all 
promote recycling of newspapers. 
But none mentions that tons of 
diligently “recycled” newspapers 
are being warehoused around the 
country because few paper mills 
have the capacity to de-ink and 
recycle newsprint — a situation 
that is unlikely to be resolved 
without increased political 
pressure on government and 
industry. Although political 
organizing of any kind is difficult, 
it requires exponentially more 
effort to train 250 million people 
to say “Paper, not plastic” at the 
grocery store than to persuade 
government to mandate that 
stores offer only paper. 

It is unlikely that Americans will 
be able to save the planet by 
merely “Shopping for a Better 
World” (as one title puts it) or 
without any loss of convenience, 
comfort, or money. Meaningful 
environmental clean-up and 
protection will involve serious 
trade-offs between conflicting 
values of convenience and health, 
jobs and economic growth, 


50 SIMPLE THINGS YOU CAN DO TO SAVE THE EARTH, by EarthWorks Group. EarthWorks Press, 96 pages, 


$4.95 paper. 


SAVE OUR PLANET: 750 EVERYDAY WAYS YOU CAN HELP CLEAN UP THE EARTH, by Diane MacEachern. Dell, 
207 pages, $9.95 paper. 








John Paul Vann and 


America in Vietnam 


NEIL SHEEHAN 





“An engrossing biog- 
raphy and a splendid 


primer to six dec- 





WINNER OF THE PULITZER PRIZE 


: J. ANTHONY LUKAS 


id b i docs coe oe) oem oreye) ¢ 
that captures the 
Vietnam -war in the 
sheer Homeric scale 
of its passion and 
folly, this book is it.” 
—The New York 
Times Book Review 







THE GREEN CONSUMER, by John Elkington, Julia Hailes, and Joel Makower. Penguin, 374 pages, $8.95 ades of turbulent po- a ss 
litical life.” —Time ; 


paper. 


EARTHRIGHT: EVERY CITIZEN’S GUIDE, by H. Patricia Hynes. Prima Publishing and Communications, 236 


pages, $12.95 paper. 


HOW TO MAKE THE WORLD A BETTER PLACE: A GUIDE TO DOING GOOD, by Jeffrey Hollender. Quill, 302 


pages, $9.95. 


OUR EARTH, OURSELVES, by Ruth Caplan and the staff of Environmental Action. Bantam, 334 pages, $9.95 


paper. 


like turning down the heat, or 
some inconvenience, like car- 
pooling, the books are quick to 
emphasize that a little discomfort 
today will save big bucks 
tomorrow. For example, $90 
invested in a programmable 
thermostat can save up to 12 
percent on a household heating 
bill each year. This emphasis on 


disposal. In general, the how-to 
books play it safe and avoid 
emphasizing any problems or 
solutions that would involve the 
kind of sacrifices most Americans 
are unwilling to consider. Instead, 
the books play hard to the all- 
American belief that “one person 
can make a difference” and urge 
consumers to save the planet, as 





mobility and air pollution. By 
skirting these tough issues, the 
how-to books unwittingly 
promote a future of continued, if 
slightly more benign, 


overconsumption. Q) 


(Patricia Spangler is an 
economic analyst at a local 
environmental consulting firm.) 
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DECEPTION, by Philip Roth. Simon & 
Schuster, 208 pages, $18.95. 


THE SHAWL, by Cynthia Ozick. Knopf, 
70 pages, $12.95. 


THE BELLAROSA CONNECTION, by 
Saul Bellow. Penguin, 102 pages, $6.95 


paper. 


A THEFT, by Saul Bellow. Penguin, 109 
pages, $6.95 paper. 


id sameone read Kaddish over the 

Jewish-American novel or were 

we all out of town for the funeral? 

Fueled by burgeoning tides of 
immigration in the early part of the 
century, propelled by the ambivalence 
Jews expressed over assimilating into the 
middle class, the cultural friction that 
engendered the celebrated fiction of 
writers like Saul Bellow, Bernard 
Malamud, and Henry Roth began to 
subside during the tumultuous '60s. 
Rebellion antagonized rather than 
energized much of the libera! literati — 
once the suburbs let the Chosen People 
through its Formica gates, the fusion of 
anarchistic verve, intellectual hauteur, and 
moral seriousness that distinguished 
Jewish prose began to fizzle out. What's 
left is a mop-up action, elegiac fiction 
that’s essentially a post-mortem exercise in 
gently wrapping up the bodies as well as 
the world of first- and second-generation 
immigrants. 

That's not to say that old pros and the 
seasoned faithful aren't still kicking; 
Bellow’s two recent paperback originals A 
Theft and The Bellarosa Connection as 
well as Cynthia Ozick’s critically 
hosannaed The Shawl have a scrappy 
imaginative vim and vigor. But Philip 
Roth’s latest novel, Deception, proves that 
his convoluted (and occasionally 
fascinating) meditations on Jewish and 
creative identity have perhaps, like the 
Jewish-American novel itself, gone beyond 
the point of resurrection. 

Tellingly, it’s Roth’s 1981 novel 
Zuckerman Unbound that provides the 
archetypal scene of ethnic demise. At one 
point the writer’s erstwhile stand-in, 
Zuckerman, is driven through his old, now 
barely recognizable neighborhood in 
Newark and feels more passé than 
Proustian: “You are no longer any man’s 
son, you are no longer some good 
woman’s husband, you are no longer your 
brother’s brother, and you don’t come 
from anywhere anymore. They skipped 
the grade school and the hot-dog joint and 
headed back to New York, passing on the 
way out to the Parkway the synagogue 
where he’d taken Hebrew lessons after 
school until he was thirteen. It was now an 
African Methodist Episcopal Church.” In 
similar fashion, the title character in 
Ozick’s short story “Rosa” (which is 
included in The Shawl) rattles on and on 
about the elderly Jews haplessly padding 
about Miami: “It seemed to Rosa Lubin that 
the whole peninsula of Florida was 
weighted down with regret. Everyone had 
left behind a real life. Here they had 
nothing. They were all scarecrows, blown 
about under the murdering sunball with 
empty rib cages.” The pair’s weary, 
nostalgic tone is closer to Beckett than to 
Bellow (or at least his writing before and 
after the eclipse of Mr. Sammler’s Planet); 
there’s no meeting of humanism past and 
absurdist present. We’re far away from the 
comic culture clash jew versus Gentile) 
that became metaphysical because 
Bellow’s personae knew they were hungry 
schlemiels on an overripe, busy planet. 
They are creatures of appetite (“I want! I 
want!,” cries Henderson the Rain King). 
Roth’s and Ozick’s figures have had 
enough. 

Tne antagonism earlier Jewish writing 
thrived on — simultaneously bear-hugging 
and repelling America — has virtually 
petered out. Joseph Heller transformed the 
Jewish joke into the black comedy of 
Catch-22, Norman Mailer went pagan in 
Ancient Evenings. Some of the old zip can 
be glimpsed in Bellow’s follow-ups to his 
marvelous 1984 short-story collection, 
Him with His Foot in His Mouth, which 
showed more linguistic vitality than any of 
his books since Herzog. But the novellas 
The Bellarosa Connection and A Thief 
seem like overtures tossed off after the 
earlier books’ symphonies. Bellarosa is a 
shaggy show-biz tale of an immigrant — 
rescued from the Nazis by Broadway 
impresario Billy Rose — who can’t get his 
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uninterested benefactor to shake his hand. 
More compelling, A Thieftakes up a 
middle-aged, Catholic woman whose 
expressions of love reach out to an old- 
time beau, a high-powered government 
adviser type, and to the nanny for her 
daughter. Unlike the tragi-farcical 
convolutions of 1987's More Die of 
Heartbreak, affection is man’s saving grace 
in this book. The all-purpose explanation 
that society is falling down isn’t enough: “I 
don’t actually take much stock,” says Clara, 
“in the collapsing culture bit: I’m 
beginning to see it instead as the conduct 
of life without input from your soul. 
Essential parts of people are getting 
misiaid or crowded out ...” 

Bellow has taken a turn to the spiritual 
in his more recent writing, but his lusty, 
headlong style, a style of lyrical 
parentheses, in which memory is 
continually crowding in and interrupting 
the sentence, still hums. His prose zigzags 
back and forth in time, endlessly 
resourceful in its attempts to remember, 
compare, argue, justify. Events dissolve in 
it as they dissolve in memory; it is an 
impossible instrument for telling a simple 
story. It sustains itself plotlessly on the 
power of a metaphor, on the surprising 
twist of thought at a sentence-end, on the 
peculiarly musical quality of Bellow’s way 
with grammar. Somehow the elder writer 
has managed to hold onto that fast-talking 
fusion of feeling and thought that’s 
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quintessentially Jewish. By contrast, the 
latest offerings from Roth and Ozick 
generally pull too far in one direction or 
the other. 

To be fair, that’s part of Roth’s technique 
— he’s always pushed the Jewish- 
American novel to hair-raising extremes. 
In his 1974 essay “Imagining Jews,” Roth 
claimed that post-Holocaust Jewish- 
American novelists like Bellow and 
Malamud had persuaded readers “to 
associate the sympathetic Jewish hero with 
ethical Jewhood as it opposes sexual 
niggerhood, with victimization as opposed 
to vengeful aggression, with dignified 
survival rather than euphoric or gloating 
triumph, with sanity and renunciation as 
opposed to excessive desire — except the 
excessive desire to be good and do good.” 
This critical defense of 1969’s Portnoy’s 
Complaint and prolegomenon for the 
Zuckerman Bound trilogy shows how 
much of his work was a reaction against 
the rectitude of earlier generations — he 
was going to show that Jews, as well as 
Wasps, could be narcissistic swingers. But 
with the demise of novels dedicated to 
“ethical Jewhood” the war's over. Yet Roth 
won't (can’t?) give up the old and rotting 
barricades. 

In Deception, the post-coital dialogue 
between a novelist (named Philip) living in 
London and a married woman, interlaced 
with his conversations with other women, 
gives the author a chance to zip through 


familiar territory lew versus Gentile, 
English anti-Semitism, the thin line 
between autobiographical fact and fiction, 
the left’s hypocrisy about Israel) without 
the restraints of exposition or transition. 
Unfortunately, that doesn’t leave just the 
good parts — the minimalist style cuts out 
the Bellowesque effusiveness, the 
schleppy squawking, that enlivens the 
novelist’s arguments. Unlike Roth of old, 
this book isn’t seamy or steamy, nor does 
it find fresh things to say about the writer’s 
familiar obsessions. Philip comes off as 
understanding if exploitative; the women 
are generally high-strung, cerebral types at 
neurotic loose ends. So the book seems 
more like a sensitive therapy session than 
an artful examination of adultery: the 
ladies slip onto Philip’s couch, the writer 
playing the role of the shrink who had the 
last line in Portnoy’s Complaint. As for the 
political and literary polemic, Philip’s 
probably accurate — though he says 
everyone thinks he’s paranoid — about 
Jew-hating Brits, double-talk on Israel, and 
the entanglement of life and fiction (all of 
which Roth went on about at length in 
1986’s The Counterlife). But all right 
already! 

Near the end of Deception, Philip’s lover 
charges that he’s “of the small pocket of 
Jews born in this century who 
miraculously escaped the horror, who 
somehow have lived unharmed in an 
amazing moment of affluence and 
security. So those who didn’t escape, 
Jewish or not, fascinate you.” Played 
against the tragic backdrop of the 
Holocaust, the success saga of American- 
Jewish assimilation couldn't help but 
seethe with guilt, pathos, and accusations 
of bad faith. But with the dilution of 
Jewish identity, the soul-searching and 
finger-pointing seems to be only strained 
feigning in Roth’s work — the outsiders 
have become insiders. 

The alternative is to emphasize the 
primacy of traditional Judaism over the 
fruits of Gentile culture. It’s this path that 
Cynthia Ozick has chosen to follow, a road 
taken by Isaac Singer and other Yiddish 
writers who refused to sacrifice their 
Jewish faith in the name of secular 
progress or American culture. Ozick’s 
allegiance to the Old World is evident in 
The Shawl, the compelling tale of a 
woman who sinks into despair because 
she rejects her Yiddish ancestry. Raised in 
an upper-class Polish household, she’s 
alienated from her own people. The first 
part of the book is set during the 
Holocaust; Rosa tries to save her daughter, 
Magda, from death by wrapping her in a 
shawl that seems to have magic properties. 
But her niece, Stella, takes the shawl away, 
and Magda is killed. 

Written in a brusque, intensely poetic 
style, the traumatic narrative is coupled 
with a problematic companion story that 
describes Rosa decades later, half-crazed 
with grief, resentful of Stella, writing letters 
to her dead daughter, utterly alone. 
Treasuring the shawl as an unearthly 
conduit to Magda’s spirit, Rosa places the 
cloth (and the memories it symbolizes) 
above God and humanity. Stella is hated 
because she survived; Magda is 
worshipped become she’s become fantasy. 
Rambling about in faded Miami, Rosa’s 
tentative friendship with an old Yiddish 
businessman is the only distraction from 
her hallucinogenic interludes with Magda’s 
ghost. And for Ozick, a sort of anti-magic 
realist, the cloth’s apparent supernatural 
powers undercut the Jewish belief that 
God exists above, not in, nature. 

Rosa’s a touching but somewhat barren 
figure — Holocaust survivor as anti-hero 
without a future. Still, it’s not the 
determinedly unsympathetic Rosa but the 
indictment of the present that’s the most 
overwrought part of the book. Ozick 
dismisses secular society by caricaturing it, 
chiefly in the form of a banal researcher of 
Holocaust survivors, who sends letters to 
Rosa and specializes in “Repressed 
Animation” studies. If Ozick’s fictional 
goal, as stated in the essay “Bialik’s Hint” 
in her 1989 collection Metaphor and 
Memory, “is the fusion of the offerings of 
the Enlightenment — which in any case 
we cannot avoid, forgo, or escape — with 
Jewish primacy,” then the secular world, 
its energy ironically embraced by Bellow 
and Roth, shouldn't be so easily 
demonized. Maybe Ozick dreams of a 
combination of the best of the two worlds, 
but for the foreseeable future the 
American-Jewish novel, like Rosa, is exiled 
from both. Q 
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KEEPING TIME: MEMORY, NOSTALGIA, 
AND THE ART OF HISTORY, by Peter 
N. Carroll. University of Georgia 
Press, 209 pages, $24.95. 


TIME PASSAGES: COLLECTIVE 
MEMORY AND AMERICAN POPULAR 
CULTURE, by George Lipsitz. 
University of Minnesota Press, 306 
pages, $35, $14.95 paper. 


istory isn’t what it used to be. That 
high-school-textbook pageant of 
pivotal events, important dates, 
great men, and fabulous babes 


has been supplanted by a “new” history 


politically charged, self-consciously 
composed, minority-centered, and pop- 
culture-wise. It brings to the table the sort 
of folks and foodstuffs traditionally 
relegated to the servants’ quarters. The 
upstairs/downstairs divisions do still exist, 
but for the new hip historians it’s the 
people with the best manners who get the 
worst service. 

These two timely studies, both as much 
meditations on the writing of history as 
straight accounts of their respective topics, 
reflect the changes in management. One is 
artful and eloquent, the other 
straightforward and earnest, but both open 
their doors to a full range of popular tastes 
and tasteful peoples. Mardi Gras Indians 
bump up against New England Puritans 
who jostle Jewish vaudevillians and LA 
lowriders in a melting pot that makes up in 
richness what it lacks in balance. Above 
all, both authors present the past as 
something to be molded to the present 
purpose, not chiseled in stone. As Peter 
Carroll puts it, “The question is not 
whether one lives in history, but rather in 
whose history one lives.” 

Carroll’s Keeping Time is a quirky and 
engaging mesh of autobiography and 
historiography. At first blush, the author 
seems like one of those crusty profs from 
the 60s who suddenly went all touchy- 
feely after smoking his first joint. 
Confessing to what he describes as a 
“crisis in faith,” he has cast off the legacy 
of a powerhouse c.v. — youngest person 
ever tenured in history at a major 
university, expert on Puritan history— to 
express a more personal vision in what 
reads like an historian’s bildungsroman. It 
has no footnotes. 

The opening scene is a real grabber. 
Carroll is sitting next to a sobbing 
anchorwoman on an airplane. She gushes 
out her life’s story. An orphan, she’s 
searching for her parents and ... something 
more. Her private background — she’s 
the illegitimate daughter of a vaudevillian 
— spirals out webs of social history that 
entangle Jewish immigration patterns, the 
rise of mass entertainment, and the shifting 
mores of mobile America. “Even the most 
intimate, secret, forbidden wanderings of 
the heart exist inseparable from the reality 
outside ourself,” comments Carroll. That 
world— “where life and time converge” — 
is his own idea of history. 

This prologue raises the curtain on 
some novel developments. Starting out in 
the 1940s, Carroll’s own life keeps time 
with the nation’s and vice versa — war- 
baby upbringing, sputnik shock, Kennedy- 
era idealism, assassination traumas, ’60s 
radicalism, and so on. Like his mass- 
mediated generation, the author is given to 
measuring out his time to the beat of 
popular culture — a song, a commercial, a 
movie. The cautious tango of readjustment 
in The Best Years of Our Lives (1946) or the 
frantic confusion of The Graduate (1967) 
“elevates Hollywood’s melodrama to the 
status of documentary.” Although he’s an 
unconventional scholar, Carroll is no 
heretic. The historian by trade and 
inclination can’t help but interrupt the 
popular and personal with the occasional 
learned digression on George Wallace, 
Cotton Mather, the Spanish Civil War, and 
the Yale Apostasy. “My quarrel,” he 
asserts, “was never with History— the flow 
of time that enmeshes all human life— but 
only with a profession that had claimed it 
as its own.” 

Carroll pays back the false claimants 
with a series of academic vignettes about 
cracked graduate students, dissertation 
psychotics, and faculty wives that play like 
outtakes from a Don DeLillo novel. 

Typical is the parable of two grad students 
interrupted by intrusive pets during high- 
pressure study sessions. One ministers to 
his sick dog and gets ripped apart in a 
seminar the next day. The other angrily 
flings his cat against the wall and kills it. 


aa”) 









Roll over, 
Herodotus 


American history moves to the backbeat 





Guess who winds up the insurance 
adjuster and who gets tenure. 

Professionally and privately, Carroll 
ultimately turns to psychology as the best 
way to connect human consciousness with 
historical time. By psycho-history, he does 
not mean glib speculation about 
Napoleon’s toilet training. For him it is an 
inquiring method promising “what might 
be called the emotional past — the 
feelings, mood, and ambience of an age— 
which, after all must have constituted a 
basic ingredient of the cultural reality.” 
The basic ingredients are the small 
potatoes of life— the forgotten and the 
disenfranchised. Of course, the main 
drawback of this approach is not just the 
presumptuousness (“I speak for the 
otherwise voiceless and invisible,” he 
proclaims in a melodramatic lapse) but the 
sad truth that most academic writers just 
don’t have the chops to make riveting 
reading out of the quiltwork of19th- 
century farm wives. Carroll’s art is that 
history lives in his details. He’s the kind of 
historian whose eyes habitually wander 
from the headlines to the back-page obits. 
Scanning the Montgomery Advertiser for 
material on the early career of George 
Wallace, for instance, he’s arrested by a 
small story of a black girl who refuses to 
desert her sister in the face of an oncoming 
train. 

The confessional mode, especially in 
scholarly terrain, is a calculated risk, but 
Carroll’s self-revelations are seldom 
unbidden intimacies. His personal 
disclosures are frames of reference, 
moments to measure against the historical 
time. And his finely crafted prose and 
unabashed dramaturgy retrieve a tradition 
dormant. Prior to the institutionalization of 
history as a stolid university discipline, 
conjuring the past was always as much a 
literary feat as a reseach project. Francis 
Parkman wanted to get things right but he 
also wanted to keep them moving. In 
Parkman's Montcalm and Wolfe, 
mellifluous passages on the majesty of the 
American forest complemented the 
painstaking documentation of military 
tactics. Keeping Time reminds us that if 
history is experience and not just 





by Thomas Doherty 


excavation work, then the tools of the 
literary artist — metaphor, deep 
description, character, and dialogue — can 
best dig up the moments lost in time. 

George Lipsitz, an associate professor of 
American Studies at the University of 
Minnesota and the author of Class and 
Culture in Cold War America, conducts 
his lessons in a more familiar corduroy-suit 
mold, albeit with a “Back to Mono” button 
on the lapel. As eclectic as Carroll is 
eccentric, his collection of essays straddles 
a melange of likely and unlikely subjects 
— Molly Goldberg and Mardi Gras 
Indians, rock and roll and Samuel Fuller, 
Zora Neale Hurston and zoot suiters. 
Lipsitz also wants to retrieve the tempo of 
times past, specifically the rhythms since 
World War II, a period “that marks the final 
triumph of commercialized leisure, and 
with it an augmented crisis over the loss of 
connection to the past.” Though itself a 
cause of that crisis, popular culture can 
also express the longing for reconnection. 
For Lipsitz, “the ruminations on the past 
reflected in the films of John Sayles, in 
television programs like Crime Story, in 
the novels of Eudora Welty and Toni 
Morrison, or in the music of John Cougar 
Mellencamp equal or exceed the quality of 
historical acumen represented in most 
political speeches or history textbooks.” 
Take that, Peggy Noonan. 

Although Lipsitz writes far too lucidly to 
be a postmodernist critic in really good 
standing, he aligns himself with Stuart 
Hall, Fredric Jameson, Mikhail Bakhtin, 
and like-minded “readers of texts.” But 
since the postmods in general and their 
American spawn in particular are 
notoriously unburdened by inconvenient 
history, Lipsitz wisely insists on a 
“commitment to come as close as possible 
to an inclusive and collective truth.” That 
is to say, get your facts straight. Like so 
many academics with a Marxist mentality 
and a rock-and-roll heart, Lipsitz is tugged 
one way by left-wing politics, another way 
by culture. As the ubiquitous opium of the 
masses, pop culture should be consistently 
soul-deadening stuff, but it does have a 
good beat and you can deconstruct to it. 
Hence, Lipsitz’s fast methodological 
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shuffle stacks the deck. Despite the best 
effort of corporate monopolies, he claims, 
“oppositional thought” secretly survives 
within a Top 40 countdown via “the subtle 
nuances of cultural moments too small for 
co-option or censorship.” Thus the 
streetwise historian can deal the cards as 
he pleases, celebrating the subversive, 
authentic expressions of the popular 
imagination (progressive, good) and 
condemning the mass-marketed tripe 
(regressive, bad). 

The resulting mock aesthetic hierarchy 
will be familiar to Marcusians of both the 
Greil and the Herbert varieties — blues 
singers, hot jazz musicians, and all those 
artists, like Johnny Otis and Richie Valens, 
whose music Lipsitz sees as mixing “races 
and cultures in progressive unity in the 
present.” Turning to the radio dial, the 
author declares inner-city rap to be the 
most creative and liberating new music 
while asserting that so-called Big Chill 
programming “can be quite racist and 
regressive.” Here Lipsitz hits a sour note — 
dissing Motown in favor of Def Jam 
bespeaks little more than than a desire to 
be hip-hopper than thou. It can also lead 
to a meltdown in critical perspective. After 
quoting James Brown's comparison of his 
travails on stage to those of his father 
behind a mule, Lipsitz credulously allows 
that, money and fame notwithstanding, the 
Godfather of Soul is indeed subjected to 
“the same kinds of demeaning power 
realities that his father faced.” Right. 

What really separates Lipsitz from earlier 
critics of popular culture — who generally 
preferred the term “mass culture,” as in 
mass hysteria — is that he got his rock 
diploma from the high-school gym, not the 
Frankfurt School. Lipsitz knows the color 
of the labels, the B-sides, the cover 
versions. At its best — tracing pop-music 
genealogy from Jackie Wilson to Van 
Morrison to Kevin Rowland — Time 
Passages calls to mind Greil Marcus’s 
Mystery Train in its sure grasp of the 
cultural rhythms of rock. Unfortunately, 
Lipsitz’s eye for celluloid doesn’t prove to 
be as good as his ear for music — to 
compare and contrast The Man Who Shot 
Liberty Valance and An Officer and a 
Gentleman without noting, oh, that one 
is the work of an artist, the other of a 
hack, proves that “reading” ain’t always 
seeing. 

As the titles suggest, Keeping Time and 
Time Passages are linked in subject and 
sensibility. Both authors, in what is now 
the main current in US academic 
scholarship, firmly position themselves as 
left-of-center reformers-cum-activists. 
Lipsitz opens with a roundhouse at neo- 
conservative educators who, he charges, 
“mandate censorship of the most 
interesting and most effective research 
methods developed within the historical 
profession over the past two decades.” 
Carroll closes with a pro-Sandinista 
peroration that, ironically, confirms that 
even a self-described “timekeeper” can 
lose the rhythm of history. 

But both works, as perhaps all history 
must, have a restorative and 
preservationist temper. The fragmentation 
of experience and the failure of American 
culture to provide a comprehensible 
framework grates both authors, and not 
just because it allows Republican 
presidents to spin hallucinations in public. 
Lipsitz laments a “crisis in historical 
thinking” and calls “the search for a 
precious and communicable past one of 
the most pressing problems of our time.” 
As for Carroll, he asserts that “there is no 
context, no larger picture that unscrambles 
the dots,” and by way of illustration tells of 
a student who comes to him with an 
earnest question: “Who was Malcolm the 
Tenth?” Maybe it’s just impossible to use 
the words “American history” and “today’s 
students” in the same sentence without 
becoming demonically possessed by the 
spirit of Allan Bloom. 

Finally, and most significantly, Carroll 
and Lipsitz share an appreciation for the 
way pop culture can bridge the paradox of 
time, a thing simultaneously lost and 
continuous. Pop songs and screen stars, 
the stuff of American graffiti, become for 
each a vital link to American history. Like 
the nostalgia conjured by a movie 
soundtrack, the past is present, but it’s also 
back there and irretrievable. “I used to 
think that history was about the past,” 
writes Carroll, “one looked back through a 
rear-view mirror.” Now historians know 
enough to keep their eyes on the road 
too. a) 
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NOTES OF A HANGING JUDGE: ESSAYS 
AND REVIEWS 1979-1988, by Stanley 
Crouch. Oxford University Press, 275 


pages, $22.95. 


TUXEDO JUNCTION: ESSAYS ON 
AMERICAN CULTURE, by Gerald Early. 
Ecco Press, 334 pages, $19.95. 


na climate where the Reverend Louis 

Farrakhan can make a comeback on 

Donabue, proposing a separate black 

state as a God-given right, the void of 
compassion and conciliation since the 
death of Martin Luther King Jr. is wider 
than ever. American racism is wringing 
ever more extreme rants of protest from 
voices that once found King’s rhetoric too 
soft. Black commentary is beginning to 
reflect the more strident attacks now 
common in film (Spike Lee) and rap 
(Public Enemy), to the point where a 
crusading journalist like Stanley Crouch (a 
jazz critic for the Village Voice) gets so 
tripped up by his own preoccupation with 
theory, style, and persona that he makes 
an academic like Gerald Early (Washington 
University, St. Louis) seem more in touch 
with everyday black reality. 

The strain that unites the extremists is 
their unselfconscious tendency to mirror 
what they despise in their oppressors. And 
nobody turns the failure of the non-violent 
civil-rights movement into a bigger canard 
than the old jazz guard, as personified by 
Crouch. Not content to plunder the new 
black youth’s wrong-headed separatism, 
Crouch patronizes the plight of the black 
underclass as only a curmudgeonly elitist 
hipster can. If his guarded defense of 
Bernhard Goetz (in an essay called “I, the 
Jury”) dramatizes anything, it’s his ability 
to sound almost like a priggish, long- 
winded parody of the disgruntled redneck. 
He may be the only black writer left who 
routinely refers to his race as “Negroes.” 

So much for consensus about racial 
issues in pop culture. Early uses gentle 
persuasion and humility to much greater 
effect than Crouch’s cement-footed 
flailing. Crouch’s opinions run aground as 
much from a longing for a more “civilized” 
past as they do from their rash contempt 
for the new — he means it about being a 
“hanging judge.” By contrast, Early 
embraces the crossroads image “Tuxedo 
Junction”-(Erskine Hawkins’s tune that 
became a hit for the Glenn Miller band in 
1940) as an emblem for “the vital 
syncretism” that makes our culture a drunk 
with the “fantasy of doubleness.” 

The essays collected in Notes of a 
Hanging Judge focus not on jazz but on 
gay rights, black separatism, and 
underclass violence in ways that underplay 
Crouch’s elitist musical prejudices. 
Reportorial entries crop up as research 
visits to Houston, Atlanta (where the child 


| murders frustrate the newly elected black 


mayor, Maynard Jackson), and, finally, 


| Africa. But in “Ready on My Mind: The 


Context and Implications of Jesse 
Jackson,” Crouch’s dismissals of reigning 


| pop icons leave no doubt as to where his 
| neo-conservative heart lies. He defends 


the danceable rhetoric of Jesse Jackson as 


| a “repudiation of shallowness” — in 
| Crouch’s eyes, Jackson is a paragon of 


thoughtfulness “at a time when sham 


| glamour moves in line with the 


degradation of rap music and the demonic 


| vulgarity of musicians like Prince, whose 
| tunes are the squeaks of ungreased souls, 
| are what William Carlos Williams called 


| ‘the shriek of starvation.’ ” Witness 
| Crouch’s strategy: evoke an 
| unimpeachable poet to justify a 


particularly virulent, close-minded attack. 


| With friends like Crouch, who needs 
| Public Enemy? 


A combination of media cynicism and 


| new-age black heroes from Michael 





Jackson to Bill Cosby lead Crouch to 
explain Jackson’s “surprising” white voter 
support as a natural extension of forces 
already set in motion. “The shock 
experienced at Jackson’s popularity 
proved [reporters] had missed the fact that 
America has elected a good number of 
black mayors of the last two decades,” he 
writes. But where Crouch seems to be 


| arguing for a climate in which whites are 


| 
| 


less threatened by black, Early points out 
that Jackson’s success is intertwined with 
Reagan’s, and that the two depended on 
and, in certain ways, defined each other. 
In “Jesse Jackson's Black Bottom, or, 
Crossing the Roads at Tuxedo Junction,” 
Early writes, “The huge advantage Jackson 
had was that he was able to run against the 
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Reagan record without running against 
Reagan himself. Moreover, he was able to 
do this in in a way that Reagan would have 
done if he had had to run against himself. 
That is to say, he did not just tell people 
what they wanted to hear; he transfixed 
them with the utter seductive power of 
simply expressing dissatisfaction through 
an attractive candidate.” 

Crouch is all for black identity and 
progress, and in “The Failure of Black 
Power,” he quotes Ed Koch’s former 
deputy mayor Haskell G. Ward at length as 
an example of the kind of public official 
who keeps black antagonism in 
perspective. Black officials are faced with 
unrealistic expectations from their 
constituents, and charges of “Uncle Tom” 
or “Oreo” (black on the outside, white on 
the inside) are thrown about with alarming 
frequency. But unlike Early, who 
maintains an eerie calm even when 
dealing with the most sensitive issues, 
Crouch routinely takes these notions 
overboard. Blacks’ expectations from their 
own politicians stems from a lazy fantasy 
of victimization, he says, and a lack of 
responsibility surrounding their own 
economic fate. 

Reasonably enough, Crouch asserts that 
calling down a black person for not being 
“black enough” smacks of reverse racism: 
“I have never heard anyone say, for 
instance, if John Connally is a real white 
man, then William Buckley is not, or that if 
Jane Fonda is a real white woman, then 
Loretta Lynn is not. Varieties of speech 
rhythm, diction, accent, taste, and style are 
fine for white people, but there must be a 
psychological and spiritual tub of tar a 
Negro should sit in each morning before 
facing the white day.” 

But in the next round, Crouch is busy 
blaming the violent outbursts of the 
underclass on the victims in the classic 
sexist mold. The violent element in black 
communities is less than one percent of 
the disenfranchised, and that element is a 
direct result of — you guessed it — 
teenage pregnancies. “From these 
households come many of the violent 
criminals who lord over the night,” Crouch 
asserts matter-of-factly. “As one resident of 
152nd Street reports, “You see these kids 
throw a cat on the tracks and watch it get 
run over.... They’re beasts. Savages. Capital 
punishment, hard, hard labor, and long 
sentences in the penitentiary are the only 
things that will straighten them out.’ ” 
Crouch sounds like George Bush when it 
comes to prisoners’ rights: “If prisoners are 
fed slop, too bad. Lie on your back for 
weeks recovering from a mugging and get 
fed through your veins because both 
jawbones were broken and see how 
interested you become in the cuisine 
convicts get.” 

Crouch doesn’t seem to notice that 
villainizing those he disagrees with makes 
for some perverse bedfellows: Chaka Khan 
attending a Louis Farrakhan rally is 
equated with a white star on a podium 
with the Ku Klux Klan; Spike Lee is 
nothing less than a “fascist.” What nobody 
has said about Do the Right Thing is that 
though the movie was a slick exploitation 
of white fears about black motives, Lee did 
ignite a peaceable national debate about 
race before last year’s New York mayoral 
election. This writer, as Waspy as they 
come, doesn’t want to defend Lee’s 
picture, which along with Public Enemy’s 
anti-Semitism amounts to the kind of 
divide-and-unravel separatism Martin 
Luther King Jr. warned against. But 
equating Lee with mass murderer John 
Wayne Gacy only cripples Crouch’s 
argument. 

Where Crouch’s hectoring persona 
continually obstructs his subjects, Early’s 
thoughtful tone makes for more-rewarding 
reading. A teacher of English and African 
and Afro-American Studies, Early roams in 
his essays from politicians and writers to 
pop figures to prizefighters to jazz icons 
while maintaining a connection with 
everyday life. Reporting on the Vanessa 
Williams scandal in “Waiting for Miss 
America” and “The Return of Miss 
America,” Early holds his daughter’s hand 
in a St. Louis Famous-Barr department 
store, and ponders on the forces that have 
brought him to this bastion of suburban 
whiteness. “Somebody said to me shortly 
after Vanessa Williams became Miss 
America, ‘Well, you guys finally got a Miss 
America.’ I looked at him, rather puzzled. 
‘Don’t you have one, too?’ ” 

“Her Picture in the Papers: 

See BLACK, page 15 
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ABOVE THE RIVER: THE COMPLETE 
POEMS, by James Wright. Introduction 
by Donald Hall. Farrar Straus & 
Giroux / Wesleyan University Press, 
387 pages, $27.95 cloth. 


JAMES WRIGHT: THE POETRY OF A 
GROWN MAN, by Kevin Stein. Ohio 
University Press, 222 pages, $28.95 
cloth. 


n an essay on James Wright in 

Twentieth Century Pleasures, Robert 

Hass writes of “every kid who 

wanders into every public library 
Carnegie built in every devastated 
American town and, glimpsing the dim 
intuited features of his own inwardness in 
some book of poems he has picked up, is, 
when he emerges into the sunlight of 
drugstore, liquor store, gas station, an 
outcast and a fugitive.” For Wright, that 
devastated town was Martins Ferry, Ohio, 
and though he left when he finished high 
school, he spent the rest of his life 
exorcising the place through his poetry. 
He claimed, “The one tongue I can write 
in/Is my Ohioan,” but the transformations 
his poetry underwent during the course of 
his life suggest that the language evolved 
as Wright did. 

The Martins Ferry where Wright was 
born in 1927 was a gritty steel town along 
the Ohio River where the Depression 
never really ended. The mangled lives he 
witnessed in his youth gave him an 
abiding sympathy for society’s outsiders: 
prostitutes, drunks, and hoboes populate 
his poems, especially in the early books. 
After high school Wright served in the 
army of occupation in Japan, then 
attended Kenyon College on the GI Bill. 
He went on to receive a doctorate in 
English from the University of Washington 
and teach in Minnesota and New York. In 
the last years of his life he spent extended 
periods in Europe before succumbing to 
cancer at age 52. 

A decade after Wright’s death we finally 
have Above the River: Complete Poems. 
The book brings together all the books of 
poetry Wright published during his 
lifetime, plus the posthumous This 
Journey (1982) and selected translations 
and prose poems. There are more than 
enough good pages here to affirm the 
consensus of Wright as one of the central 
poets of his generation. But Wright, more 
than most of his contemporaries, 
embodied the changes mainstream 
American poetry underwent as the country 
moved from the tidy Eisenhower ’50s to 
the turbulence of the ’60s. In his fine 1988 
critical study, James Wright: The Poetry of 
a Grown Man, Kevin Stein discerns a 
threefold development in Wright’s poetry: 
first, “containment,” as embodied by verse 
written in traditional forms, and a 
separation of the interior and the outer 
world; second, “vulnerability” and the 
entrance into “the experimential world 
where the self is rewarded and 
threatened”; and third, an integration of 
despair and affirmation through Wright's 
preoccupation with nature. 

When Wright started writing in earnest 
in the late ’40s, mainstream poetry was 
dominated by the long shadow of T.S. 
Eliot and the resolute imperatives of New 
Criticism. The pendulum had yet to swing 
from the traditional, rational, and tightly 
controlled poetry advocated by Eliot to the 
experimental, intuitive, and spontaneous 
style urged by William Carlos Williams. 
Williams’s advocacy of a distinctly 
American poetic idiom would not be 
widely responded to until the early ’60s. 
But it was Wright, along with such poets as 
Robert Lowell, John iserryman, and W.S. 
Merwin, whose abandonment of the 
strictures of traditional forms in search of a 
more exploratory and openly emotional 
means of expression helped hasten the 
shift. 

Wright’s first two books — The Green 
Wall (selected by W.H. Auden for the Yale 
Series of Younger Poets in 1957) and Saint 

Judas (1959) — were clearly written under 
the influence of New Critical thinking. 
Nearly all these poems are expertly 
rhymed and metered. Their overt concern 
with working out moral problems often 
robs them of force, and when emotions 
are expressed they tend toward the 
melodramatic and lugubrious. Still, in a 
number of these early poems Wright 
manages to work form to his favor, as in 
the wry and subtle Frost-influenced “An 
Offering for Mr. Bluehart.” Here Wright 
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Wright: “The one tongue I can write in/Is my Ohioan.” 


ends the poem with an apology to the 
owner of the orchard he once stole from: 


Sorry for him, or any man 

Who lost bis labored wealth to thieves, 
Today I mourn him, as I can 

By leaving in their golden leaves 
Some luscious apples overbead. 

Now may my abstinence restore 
Peace to the orchard and the dead. 
We shall not nag them any more. 


After the publication of Saint Judas, 
Wright told his publisher, “Whatever I 
write from now on will be entirely 
different,” but added, “I don’t know what 
it will be.” Thus began the second phase 
of his career. His first marriage collapsed at 
this time, and in 1960, at a low point in his 
personal and poetic life, Wright met Robert 
Bly. With Bly’s encouragement, Wright 
read and translated Latin American and 
European poets and largely abandoned 
rhyme and meter for a style closer to Bly’s 
“deep image.” The book that followed, 
The Branch Will Not Break (1963), is 
widely regarded as his strongest. Many of 
the old themes — the slag heaps and 
down-and-out inhabitants of Martins Ferry 
— persist. But the time spent at Bly’s 
Minnesota farm, away from the grime of 
Minneapolis where he was teaching 
college English, had brought a somewhat 


TED WRIGHT 


more affirming view, as the title of the 
collection suggests. The poems in this 
collection remain his most widely 
anthologized and admired. There’s “A 
Blessing,” where the sense of greater 
possibility in poetry and life opens into 
naked lyricism: “Suddenly I realize/That if 
I stepped out of my body I would 
break/Into blossom.” There’s the 
disquieting “Lying in a Hammock at 
William Duffy's Farm in Pine Island, 
Minnesota,” where after dispassionately 
noting the sights and sounds of nature 
around him, the speaker closes with the 
Rilkean line “I have wasted my life.” And 
there’s “Autumn Begins in Martins Ferry, 
Ohio”, an unforgettable poem in which 
Wright conveys the violent and desperate 
lives of his hometown without a trace of 
sentimentality: 


In the Shreve High football stadium, 
I think of Polacks nursing long beers in 
Tiltonsville, 
and gray faces of Negroes in the blast 
JSurnace of Benwood, 
And the ruptured night watchman of 
Wheeling Steel, 
Dreaming of heroes. 


All the proud fathers are ashamed to go 
bome. 
Their women cluck like starved pullets, 
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Dying for love. 


Therefore, 

Their sons grow suicidally beautiful 

At the beginning of October, 

And gallop terribly against each other's 
bodies. 


In Shall We Gather at the River (1968) 
Wright further extended his mastery of 
image and metaphor. Here the themes are 
darker — death, debt, and loneliness are 
pervasive (“Nobody would commit 
suicide, only/To find beyond 
death/Bridgeport, Ohio”). In 1971 Wright’s 
Collected Poems was published and was 
awarded the Pulitzer Prize. Although most 
critics detected a certain slackening off in 
the “New Poems” section of that book, 
individual poems signalled the change to 
come: “The kind of poetry I want to write 
is/The poetry of a grown man//... I know 
something about the pure clear 
word,/Though I am not yet a grown man.” 
The collection that followed, Two Citizens 
(1973) Wright considered “a bust,” and 
most critics agreed. The latter part of the 
book introduced the European settings 
and luminous Italian landscapes of 
Wright’s later poetry, but they were seen 
through the eyes of a tourist rather than 
one who has established a deeper 
relationship to place and terrain. 

The third phase of Wright’s poetry 
included To a Blossoming Pear Tree 
(1977) and This Journey (1982). Most of 
the poems, including many prose poems, 
focused Wright's acute eye on the natural 
world as observed in Italy. The language 
of the poems is at once looser and more 
stripped down. He speaks more directly 
and confidently to the reader than ever 
before. The earlier prevalence of darkness 
and despair gives way to provisional joy 
and an almost spiritual light. If this 
occasionally blunts the hard edge that 
gave some of his earlier poems their 
power, it also allows a clearer, more 
balanced view of his native soil than he 
achieved closer to home. In the poem 
“Beautiful Ohio” he even sees something 
positive in the “light caught” in the sewage 
flowing into the Ohio River: “I know what 
we call it/Most of the time/But I have my 
own song for it,/and sometimes, even 
today,/I call it beauty.” 

Although the publication of Above the 
River is cause for celebration, there are 
some notable and frustrating.gaps in the 
book that belies its claim to be the 
definitive volume of Wright’s poetry. Five 
poems from 7he Green Wail are omitted; 
15 new translations that were not included 
in the Collected Poems are added but two 
are inexplicably deleted; and only a 
selection of the prose pieces from the late 
works Moments of the Italian Summer, 
The Summers of Annie and James Wright, 
and Shapes of Light are included. In 
addition, Wright publishéd many poems in 
literary magazines that did not, for various 
reasons, appear in his books. Those 
should have been gathered and printed 
here. Most regrettable, perhaps, is the 
absence of poems from Amenities of 
Stone, a volume accepted for publication 
by Wesleyan University Press in 1962 but 
suppressed by Wright. Some of these 
poems were later included in The Branch 
Will Not Break, but others helpful in 
understanding Wright's poetic 
development in a key period of 
development have yet to be collected. 
(Fortunately, a number of these poems ar 
quoted at length and several are reprintec! 
as facsimiles in Kevin Stein’s book.) 

Despite these flaws, Above the Riveris a 
welcome volume. Above all, it allows us to 
read Wright's body of work as the 
continuum it was, from the sooty mill 
towns of Ohio to the sunlit hills of Italy. In 
one of his last poems, “The Journey,” 
Wright seems at last reconciled to the ruins 
and the dead of Martins Ferry: 


Man men 

Have searched all over Tuscany and 
never found 

What I found there, the heart of the light 

Itself shelled and leaved, balancing 

On filaments themselves falling. The 
secret 

Of this journey is to let the wind 

Blow its dust all over your body, 

To let it go on blowing, to step lightly, 
lightly 

All the way through your ruins, and not to 
lose 

Any sleep over the dead, who surely 

Will bury their own, don’t worry. OQ 
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orty-one years after his first novel, 
The Sheitering Sky, hit the bestseller 
list, Paul Bowles is in Vogue again. 
This time literally: last January’s 
issue of the slick Condé Nast bible of chic 
featured a Bruce Webber photo spread of 
Bernardo Bertolucci shooting his 
| adaptation of the novel on location in 
| Morocco. Peering between shots of John 
Malkovich, Debra Winger, and models 
sporting electric-blue caftans in desert 
settings are portraits of the artist at age 80. 
Aloof, affable, vaguely sinister, Bowles, 
though a resident of Tangier since 1947, 
remains the strangest of innocents abroad. 

Nearly lost among these glitzier media 
appearances is the reappearance of the 
book itself in a large Vintage paperback 
printing. It may be harder for audiences to 
swallow than the movie. These are 
unlikely times for a Bowles revival. The 
atmosphere of bewildered optimism 
following the events in Eastern Europe 
seems ill-suited to an author who, 
according to Norman Mailer, “opened the 
world of Hip ... let in the murder, the 
drugs, the incest, the death of the Square 

.. the end of civilization.’’ The current 
culture of smug timidity and crass 
commercialism seems poor soil for a 
sensibility out to demonstrate, as Bowles 
puts it in The Sheltering Sky, “the absolute 
truth of the theorem ... that the difference 
between something and nothing is 
nothing.” 

The desert has always been the terrain 
where Bowles and his work have been 
most at home, and it’s there that his trio of 
disaffected dilettantes are drawn in The 
Sheltering Sky. Port Moresby, his wife, Kit, 
and their traveling companion Tunner 
each embody a fragment of the abiding 
postwar nihilistic malaise. The three 
combined might compose a complete 
personality, but divided though they are, 
they are not paralyzed. They seek in a 
Sahara untainted by history or European 
civilization an illumination or travail that 
will liberate them. 

Port, the character closest to Bowles 
himself, is most aware of the predicament 
and thus least capable of dealing with it. 
He tries to weave together meaning 
through detached observation and logic. 
| In the process of arriving at another faulty 

onclusion, he “had the impression that 
ae merest indication of a design was 
beginning to take shape. What the design 
was, what it might end by meaning, all that 
was still wholly problematical.” Equally 
problematical and more pressing is what 
lies beyond this skein of meaning, beyond 
the outermost limits of human definition. 
In a rare moment of tenderness with his 
wife in the desert, Port muses on the view: 

“You know,” said Port, and bis voice 
sounded unreal, as voices are likely to 
after a long pause in an utterly silent spot, 
“the sky here’s very strange. I often have 
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Desert fox 
Paul Bowles hangs tough 


by Peter Keough 


Bowles: no mercy 


the sensation when I look at it that it’s a 
solid thing up there, protecting us from 
what's bebind.”’ 

Kit shuddered slightly as she said, 
“From what's behind?” 

“Yes.” 

“But what is bebind?’’ Her voice was 
very small. 

“Nothing, I suppose, Just darkness. 
Absolute night.” 

Until the sky’s mystery is pierced, Port 
must content himself with such mundane 
matters as interpersonal relationships. At 
these he has little expertise, 


Susan Rubin Suleiman 


Subversive Intent: Gender, Politics , and the Avant Garde 


Susan Rubin Suleiman 


With this important new book, Susan Suleiman lays the foundation for a postmodern feminist 
poetics and theory of the avant-garde. She shows how the figure of Woman as fantasy, myth, 
or metaphor, has functioned in the work of male avant-garde writers and artists of this 
century. Focusing also on women's avant-garde artistic practices, Ms. Suleiman demonstrates 
how to read difficult modern works in a way that: reveals their political as well as their 


aesthetic impact. 


. Susan Suleiman is a marvelous critic -- lively, energetic, incisive -- and never less 


than interesting.” -- Marjorie Perloff 


Harvard University Press $27.50 


Harvard Book Store 
1256 Mass Ave., Cambridge 
- Harvard Square, 661-1515 
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acknowledging that “reason could not be 
counted on in such situations. There was 
always an extra element, mysterious and 
not quite within reach, that one had not 
reckoned with. And he did not have that 
knowledge.” Perhaps he is searching for 
that elusive knowledge when he slips out 
of his hotel one night and follows an Arab 
stranger to where a beautiful, indifferent 
woman awaits him in a tent to participate 
with him in the infidelity that will form his 
destiny and rend the veil of the sky. 

Kit, the betrayed wife, also has a system 
for dealing with the chaos of daily 


experience. It's antithetical to her 
husband’s and equally ineffective. 
Whereas Port hopes to find the meaning 
behind signs and phenomena, Kit 
contrives an arbitrary network of 
associations, omens, and superstitions that 
induce helplessness. Meaning doesn't 
matter to the powerless; if her fate isn’t in 
her hands, she doesn’t have to understand 
it. Writes Bowles: “She would say: ‘Other 
people rule my life,’ and it was true. But 
she allowed them to do it only because 
her superstitious fancy had invested them 
with magical importance regarding her 
own destiny, and never because their 
personalities awoke any profound 
sympathy of understanding in her.” 

Only with Port can she feel such 
sympathy, and that kinship, combined 
with his adultery and the presence of the 
handsome, vapid Tunner (significantly, the 
only one of the trio who emerges from the 
desert unscathed), alienates her. More than 
Port’s nocturnal wanderings, his 
metaphysics disturb Kit. “The very silences 
and emptinesses that touched his soul 
terrified her,” Bowles writes of this woman 
said to be modeled after his own wife, the 
novelist Jane Bowles. She flees from her 
husband, taking a train with Tunner into a 
rare tempest in the desert night. There she 
descends briefly into the hell of a fourth- 
class train car, described by Bowles with 
his knack for the offhand, hideous detail: 

Her fingers struck a small soft object on 
the nape of ber neck: it was a yellow louse. 
She had partially crushed it. With disgust 
she wiped her fingers against the wail... 
To her surprise she felt hungry. She took 
the sandwich out and ate it, breaking off 
the bread in small pieces and chewing 
them violently. The man leaning against 
the wall was also eating — small dark 
objects which he kept taking out of the 
hood of his garment and crunching 
noisily. With a faint shudder she saw that 
they were red locusts with the legs and 
heads removed. 

Then things get really disgusting. 
Deprived of her usual Port in this storm, 
she succumbs to Tunner’s Champagne and 
superficial charms and confirms her 
husband's perfidy with her own. 

The punishment ultimately meted out to 
these sinners would please the most 
exacting fundamentalist: disease, madness, 
and death. Norman Mailer may be right in 
identifying Bowles as one of the first 
prophets of hip, but he seems inspired 
more by an older, even religious tradition. 
Bowles would shun the soft comfort of 
Christianity, but the harsh faiths of the 
desert are more to his taste. The God that 
haunts his sands is no sweet Jesus but an 
awful Allah or Jehovah. Retribution is sure 
but, in its own uncanny way, fit and 
redemptive. His characters’ wrong-headed 
rationalism, hedonism, or paranoia earns 
See BOWLES, page 14 


The Culture of Redemption 
Leo Bersani 


In this frankly polemical book, Leo Bersani does battle with a persuasive view in modern 
culture: the idea that art can save us from the catastrophes of history and sexuality. The art 
that thinks it can redeem life -— make it whole, correct its errors, sublimate its passions—— 
trivializes both life, and paradoxically, art. It is deceptive and dangerous. 

“With an interpretive mastery unexcelled in contemporary criticism, Leo Bersani’s 
brilliant new book loosens the grip of a redemptive aesthetic which literature often accepts 
as its own, and puts us in touch with the more vital and mysterious powers of writing. This a 


major innovative work by one of the most astute critics of our time.” 


-- Richard Poirier 
Harvard University Press $25.00 
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Cage’s mesmerizing readings along with 
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Norton Lectures 
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Next to Queen Victoria herself, Florence 
Nightingale was the most famous woman 
of her time. Adored by the public, 
rebuked by politicians and bureaucrats, 
the great reformer remains a figure of 
controversy. 

“Thorough and wonderfully clear bio- 
graphical essays provide the fullest and 
most trenchant account I know of [Night- 
| _ingale’s] diverse achievements . . . This 

volume is a striking restoration of the 
| observant woman heroic legends have 


| tried to silence. —Nina Auerbach, 
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| THE AWAKENING OF 
THE SOVIET UNION 


Geoffrey Hosking 


“The most useful and reliable guide to 
the chaos of the current Soviet Union. . . 
[Hosking’s] grasp of the overall picture 
of the Soviet Union . . . is solid and 
uncluttered . . . He has used his 
occasional visits [there] as opportunities 
to disappear into the woodwork, 
chatting to his friends in their homes 

and listening to the gossip. He has 

used this gossip to present an unusual 
view of the country from the bottom up.” 
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FOUNDATIONS OF 
SOCIAL THEORY 


James S. Coleman 


Perhaps the most important contribution 
to social theory in fifty years, Founda- 
tions provides a simple unified conceptual 
structure capable of describing and 
quantifying both stability and change in 
social systems. 
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ical imagination, and important ideas about 
the nature of modern society. It is a com- 
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“Hosking has produced a series of 
almost timeless essays upon the deeper 
currents of change and reform within the 
Soviet system.” 
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Vivian Gussin Paley 
Foreword by Robert Coles 


What social functions do storytelling and 
fantasy serve in the preschool classroom, 
particularly in the isolated child? In this 
extraordinary diary of a year in a pre- 
school classroom, MacArthur Prize-win- 
ning educator Vivian Paley documents 
the story of Jason—the loner—and his 
ultimate homecoming into the society 

of his classmates. Paley recreates the 
stage upon which children emerge as 
natural and ingenious storytellers. 


$19.95 
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The horrifying chronicle of daily life in the 
Jewish ghetto of Kovno, Lithuania, Tory’s 
diary documents the Nazi sway and the 
desperate, often futile attempts of ghetto 
leaders to protect their fellow inhabitants. 


“This ghetto diary is essential to the 
comprehension of fiery events that defy 
knowledge and imagination.” 

—Elie Wiesel 
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Bowles 


Continued from page 12 

them rigorous fates, but these 
scourges are also the fulfillment of 
their innermost desire: to shed the 
deadness of civilization and 
achieve a kind of transcendence 
and unity. This sense of oneness, 
as Bowles points out in “Africa 
Minor,” a travel essay from his 

| collection Their Heads Are Green 
| and Their Hands Are Blue, is the 
| allure of the Sahara, the “concord 
| between God and man... 

| between theory and practice ... 

| word and flesh (or however one 

| prefers to conceive and define 

| that pristine state of existence we 
| intuitively feel we once enjoyed 

| and now have lost).” 

Bowles had conceived and 

| defined that concord before The 


Sheltering Sky and would do so 
again. In his third novel, Up Above 
the World, another odd couple — 
an old man and his very young 
wife — would once again be 
called to cosmic account while 
sightseeing in primitive 
countryside, this time in Central 
America. The agent of their 
undoing and inadvertent 
enlightenment is a sociopathic 
playboy; and the novel itself is a 
skewed example of the mystery 
genre, which, according to 
Bowles in his autobiography, 
Without Stopping (1968), 
provided him with his first and 
greatest pleasure in writing. 
Although the book contains 
perhaps the only convincing 
description of psychedelic 
experience written, it is stifled by 
the conventions of the form. 

Far more successful are 
Bowles’s earlier short stories, such 
as “A Distant Episode” (in which a 
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linguist touring the Sahara is 
captured by outlaw tribesmen and 
has his tongue cut out) and “The 
Delicate Prey” (in which an 
outlaw tribesman robs, castrates, 
and kills three travelers and 
achieves a babbling, redemptive 
ecstasy when brought to justice 
and buried alive in the desert). 
These blunt, Borgesian fables 
make their points with cold 
detachment, razor-sharp 
precision, and the casual intrusion 
of shocking details. These, along 
with “The Circular Valley” and 
“Tapiama,” are Bowles distilled to 
his sinister essence, anti-Christian 
parables that invariably end 
unhappily. (Most of Bowles’s 
finest short fiction is collected in 
Ecco’s A Distant Episode: The 
Selected Stories.) 

Still, The Sheltering Sky remains 
Bowles’s supreme achievement, 
equaling and exceeding his 
haunting tales with its profound 
Vv 
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rendering of inner experience. His 
analyses of motives and 
manipulation of point of view in 
this novel are nearly Jamesian in 
complexity, but he also exposes 
with concreteness, poetry, and 
drama the abstract processes of 
subjectivity — which is not too 
surprising since his first vocation 
was as a composer. He does not 
shrink from putting into words 
Port’s last confrontation with the 
sky, a tour de force of description 
that he admits in Without 
Stopping was facilitated by the 
administration of majoun 
(cannabis jam). 

Ironically, the virtues that 
distinguish Bowles’s fiction — his 
subtle understatement, his 
detachment, and his gift for 
dramatizing the wanderings of the 
psyche in the labyrinths of 
solitude — are the most difficult 
to translate into film. As much as 
Bertolucci seems to be 
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With a new Afterword by the author and a new Foreword by John 
Hollander. First published in 1977 and now reissued by Stanford, this 
is both the finest critical study of Robert Frost and an eloquent ex- 
ample of a major literary scholar’s critical method. Cited as one of the 
twenty best books of the year by The New York Times Book Review. 

384 pages. Cloth, $42.50; paper, $12.95 


RECENT COMMENTS [1988] 


“This is not only the best book yet written on Frost, it is the best 
individual study of any twentieth-century American poet. ... A work 
of extraordinary—indeed, exemplary—literary intelligence.” 

—R. W. B. LEWIS, YALE UNIVERSITY 


“It represents Poirier’s critical writing at its best and explores Frost's 
poetry—its denseness and complexity and richness—in a wonder- 
fully lucid way. It is not only about Frost. It is also about the larger 


America and the meaning of modernism.” 


“An incomparable piece of sustained critical discrimination that de- 
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philosophically attuned with 
Bowles, his style is a bit of a 
contrast. The prospect of Debra 
Winger prancing about in silks 
and bangles in a harem room 
decorated like a set from The Last 
Emperor is disquieting. On the 
other hand, few artists could serve 
as a corrective to the trend toward 
cashing in on the slick, fake, and 
obvious that taints not just film 
but today’s art in general. “I could 
not make myself lie,” Bowles 
writes of his handicap in dealing 
with a nightmarishly oedipal 
childhood in Without Stopping, 
“inasmuch as for me the word and 
its literal meaning had supreme 
importance.” It is a tough 
aesthetic to adhere to as an adult 
as well, but one worthy of a 
prophet from the desert, a solitary 
seeker combing the sands for the 
words that will disperse 
civilization’s pervasive falseness, 
faithlessness, and complacency. 
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Simone de Beauvoir. As the author of The Second Sex she changed the lives of 


millions of women; as a philosopher, essayist, and novelist she was in vanguard of 


French intellectual life of nearly forty years. In this definitive biography, based on 
monumental research including five years of interviews with Beauvoir, Deidre Bair 
(who won the National Book Award for her biography of Samuel Beckett) pene- 


trates the mystique of this brilliant, often paradoxical woman. 


serves to be ranked as one of the major exercises in close but engaged 
reading in the last quarter century.” 


—GILES GUNN, UNIVERSITY OF CALIFORNIA, SANTA BARBARA 


STANFORD UNIVERSITY PRESS 


STANFORD, CA 94305 


Harvard Book Store 
1256 Mass Ave., Cambridge 


leh lutetve! 
Book Store 


Since 1932 


Harvard Square, 661-1515 


“A remarkable biography of a remarkable French woman -- the high priestess of 
existentialism and modern feminism. Deidre Bair writes with an intimacy and 
vividness unique in modern American biography.” -- Leon Edel 


Summit Books $24.95 


The bookstores for those who appreciate the difference. 


ry |. tax 
4 


*~ 


Harvard Book Store Cafe 


190 Newbury Street, Boston 
At Exeter, 536-0095 








MAY 1990 


Black 


Continued from page 10 
Remembering Some Black 
Women” is an appreciation of 
female singers like the Shirelles, 
Inez Andrews and the Caravans, 
and Memphis Minnie. It closes 
with a sensitively drawn profile of 
Billie Holiday, that tragic figure of 
the blues who became as much a 
symbol of captive, prostituted 
talent as she did a voice for 
oppressed women. (By contrast, 
Crouch heroicizes a Village 
painter/junkie, Bob Thompson, 
the “Meteor in a Black Hat.”) 
Early’s other loves are jazz heroes, 
chiefly Thelonious Monk, Earl 
Hines, Count Basie, Louis 
Armstrong, Charles Mingus and 
Sonny Stitt. And Early turns 
Herman Melville’s “Benito 
Cereno” into a fascinating tour of 
19th-century racial attitudes, and 
celebrates Langston Hughes's 
importance as a writer for 
children, and thus the first black 
writer many black authors can 














FACING HISTORY: THE 
BLACK IMAGE IN AMERICAN 
ART 1710-1940, by Guy C. 
McElroy with an essay by 
Henry Louis Gates Jr. 
Bedford Arts Publishers in 
association with the 
Corcoran Gallery of Art, 140 
pages, $50. 


n his essay, “Twentieth 
Century Fiction and the 
Black Mask of Humanity,” 
Ralph Ellison considers the 
power of the word as “perhaps 
the most insidious and least 
understood form of 
segregation.” Indeed, if the word 
has both “the potency to revive 
and make us free” as well as 
“the power to blind, imprison, 
and destroy” as Ellison 
describes, then w2 certainly 
invest even greater hope and 
fear in our reaction to images 
that are presented before us. It is 
the image, which can speak 
merely a thousand words or 
speak in volumes (especially 
when elevated to the 
classification of art), that often 
disguises myth as reality. When 
perceptions, true or false, are 
abstracted to an entire race, the 
images that represent these 
perceptions have the potential 
to break or boost the racial 
morale, depending on the 
dlegree to which its members are 
willing to identify with the 


John Singleton Copley, Watson and the Shark (1778) 





recollect beeoming acquainted 
with. 

But the bulk of Early’s passion 
is invested in his soaring essays 
about black boxing heroes, from 
Jack Johnson, the first black man 
to become heavyweight 
champion (from 1908 to 1915), 
through Joe Louis, Sugar Ray 
Robinson, Muhammad Ali, Joe 
Frazier, Ken Norton, and Sugar 
Ray Leonard. “Once blacks 
became a force in boxing, the 
sport automatically became a 
metaphor,” Early notes in “The 
Grace of Slaughter.” “Indeed, 
what is race in America but the 
Melvillian doubloon hammered in 
our consciousness that bedevils 
us endlessly and turns anything it 
shines upon into a metaphor as 
well.” 

In his fine-tuned exegesis of 
Joyce Carol Oates’s notorious 
essay “On Boxing,” Early notes 
how “the greatest showman and 
boxer in the history of the sport 
was Muhammad Ali, who made 
fights something other than what 
they were; he made them, for 
both the blacks and the whites 


Opening the frame 


images created. 

Facing History is an 
exceptional chronicle of 
America’s social history that 
presents the evolution of images 
representing social and cultural 
attitudes towards blacks and 
examines the influence of 
paintings, sculptures, and 
drawings on contemporary 
society. The book catalogues the 
exhibition that opened at the 
Corcoran Gallery of Art in 
Washington, DC, and is now 
showing at the Brooklyn 
Museum. Art historian Guy C. 
McElroy, guest curator for the 
exhibition, and Henry Louis 
Gates Jr., W.E.B. DuBois 
Professor of Literature at Cornell 
University, provide a social and 
historical context that helps the 
reader appreciate the many 
approaches taken to document 
this volume. Drawings from 
turn-of-the-century magazines 
like Voice of the Negro, which 
typically used sketches of black 
educators, doctors, and other 
professionals, become doubly 
illuminating when displayed 
alongside lithographs of the 
same period featuring comic 
black grotesques taken from the 
front pages of The New York 
American and Harper's Weekly. 

Facing History is notable for 
balancing caricatures and 
advertising art with 
accomplished paintings like 
John George Brown's The Card 


who watched them, the 
metaphors they wished them to 
be but principally the battle of 
good against evil.... Ali made 
boxing deal with the one moral 
issue that fascinates Americans: Is 
a black man good or evil? Which 
is the same as asking if he is real 
or not.” 


That’s a question Crouch would 


never pose. If only because Early 


provides a deeper, more reflective 


historical perspective to racial 
issues in the public 


consciousness, he makes Crouch’s 


posture as the jaded hipster seem 
antiquated, out of touch. Early is 
one academic whose dryness 
turns out to be a refreshing virtue 
— his jazz allegiances don’t have 
anything to do with a disdain for 
sex (or Prince), or with Crouch’s 
contempt for the darker element 
of his culture that, were Crouch 


Jewish, would beg the question of 


self-hate. Early and Crouch 
dramatize how deeply 
factionalized black culture has 
become in the post-King era, and 


how futile it is to generalize about 
race of any kind. Q 


Trick, a Rockwellian vision of 
the Negro minstrel image, or 
Frederick Remington’s Captain 
Dodge’s Colored Troops to the 
Rescue, in which careful use of 
earth tones and light create a 
beautiful account of the African- 
American soldier in the 
American West. The book also 
uncovers the often 
unacknowledged presence of 
blacks in well-known works — 
John Singleton Copley’s 1778 
painting Watson and the Shark, 
for example. Depictions of 
blacks by signal artists such as 
Winslow Homer, Jacob 
Lawrence, Thomas Eakins, 
Reginald Marsh, George Wesley 
Bellows, and John Singer 
Sargent are accompanied 
throughout by McElroy’s 
insightful critical commentary 
that brings an often overlooked 
portion of America’s past to life. 

Given that most artistic 
representations of black 
Americans throughout our 
country’s history have been 
made by white artists, Facing 
History distinguishes between 
black development and art’s 
persistence in limiting the black 
image for generations. 
Conceived as an exhibition 
companion guide, McElroy’s 
book can stand on its own as an 
extraordinary synthesis of 
history, art, and social 
commentary. 

— Charles S. Berry 
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The author of 
EVEN COWGIRLS 


GET THE BLUES 
and JITTERBUG 
PERFUME is 
back, surveying 
the upcoming 
millenium with 
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May 17: Stuart Stevens 


Malaria’ Dreams: An African Adventure 
Stuart Stevens' Malaria Dreams: /n African Adventure recounts the 
three month drive he and a companion made across wildest Africa to the 


Mediterranean. A high adventure told with wit and panache, just 
published in paperback by The Atlantic Monthly Press. 


> June 7: Tony & MaureenWheeler 
Founders & Publishers of Lonely Planet Books, 
Travelin ng With Children: A pet Survival Kit 


Tony and Maureen Wheeler are widely experienced travellers 

and accomplished travel writers. This evening will include material 
from Maureen's just-published Traveling With Children: A Travel 
Survival Kit, and a joint presentation on their experiences. 

An extraordinary evening not to be missed. 


June 21: Harvey Oxenhorn 
Tuning the Rig: A Journey to the Arctic 


Harvey Oxenhorn taught the works of Conrad and Melville but knew 

nothing about real ships or sailing until his first voyage 

on the Regina Maris, a tall ship/study vessel. Tuning the Rig, just 

published by Harper & Row, takes author and reader out of everyday 

# life and routine, offering new perspectives on the socicty and on our 
place in the larger world. 


All Events are held at The First Parish in 
Cambridge, 3 Church St. in Harvard Square, 
beginning at 6:30. A reception will follow 
across the street at The Globe Corner Bookstore. 
Admission is $3.00, half-price for students and 
senior citizens. Tickets are available by mail, 
telephone order or in person from 
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Adventures in the 
Colorado Rockies 


By Janet Robertson 


Since the Pikes Peak gold rush in the 
mid-nineteenth century, women have 
gone into the mountains of Colorado to 4s 
hike, climb, ski, homestead, botanize, gi . 
and meet a variety of other chal: 

lenges. Despite their accomplish- 
ments, they are virtually ignored 
in the official histories. The 
Magnificent Mountain 

Women, a lively, welk #4 
illustrated book recounts .i¥’ a 


the stories of some three 5 


dozen women who 
from the 1850s to the 
I980s ventured into the 
mountains not as wives 
or daughters but as 
women pursuing their 
own aims. Available 
in May. $21.95 


Available at bookstores or from 
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The newest collection from 
the imagination of 

Michael 
Martone 








Fort Wayne Is Seventh 
on Hitler’s List 
Indiana Stories 










“Michael Martone writes 
with deep affection for the 
ordinary. In his hands, the 
quotidian dreams of the 
American heartiand are 
transformed and quietly 
exolted.” —Louise Erdrich 

“Michael Martone’s work is 


original and important.” 
—John Hawkes 


John Barth has said that Michael Martone’s sto- 
ries “transform indiana from a mere heartiand 
into an archive of the heart.” This collection of 
stories both new and old represents something 
different in American writing, what Martone calls 
fact and fiction, fame and obscurity. Here is a 
modern writer who is able to be significant, orig- 
inal and, above all, fun to read. Included are 
stories from Alive and Dead in Indiana. 


cloth $20.00 © paper $9.95 
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The Writer’s Mind 
(Volumes I & II) 


Interviews with American Authors 
by Irv Broughton 


Included in these two volumes’ are twenty-six conversations 
with a variety of writers on everything from literary history to the 
dynamics of a writer’s life and art. Among the novelists, screen- 
writers, poets, and short story writers interviewed in these volumes 
are: Isaac Asimov, John Beecher, John Ciardi, Ann Darr, James 
Dickey, Guy Carleton Drewry, A. B. Guthrie, Jr., Richard Hugo, 
Ursula K. Le Guin, Andre Norton, Julia Randall, Elizabeth 
Spencer, and Richard Wilbur. 

These interviews are marked by openness and clarity in per- 
ception and language as the conversations tell of private victories, 
personal pain, and the transcendent force of the imagination. 


“The Writer’s Mind is the best collection of interviews I have 
ever read. It is lively in tone, relaxed in manner, and sometimes 
startling in its revelations. It is a genuine contribution to American 


cultural history.” 
— Fred Chappell 


Vol. 1 $22.00 cloth, $14.95 paper 
Vol. II $29.95 cloth, $16.95 paper 


Available at fine bookstores or direct from 
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The University of Arkansas Press ° 
1-800-525-1823 


Fayetteville 72701 
FAX 501-575-6044 


ee | 


ee 


NOTE:BOOK 





Upbeat jackpot; topnotch Down Under 





FORTUNE SMILES Attention all 
novelists: it’s time to stow away 
that fashionable pessimism and 
scuttle those dark dénouements. 
Ted Turner wants you to cook 
your plots sunnyside up. Oh, he 
knows it’s not exactly your forte 
— that’s why he’s telling the 
armored trucks to keep their 
motors running. With a shameless 
grandiloquence worthy of a 
Medici, the rogue plutocrat and 
ace yachtsman has announced the 
formation of the “Turner 
Tomorrow Award,” the recipient 
of which will be showered with a 
cool $500,000. The consolation 
prizes aren’t shabby either: 
$50,000 checks made out to four 
runners-up. So what must a writer 
do to vie for that stratospheric 
dough? According to the full-page 
ads that have run in recent issues 
of the New York Times Book 
Review and Publishers Weekly, 
the intent of the awards is “to 
inspire works of fiction set in the 
near future (1991-2021) with 
themes ensuring the survival and 
prosperity of all life on our 
planet.” And if you're stymied by 
how mere themes might possibly 
“ensure” planetary hunky-dory, 
there’s a nice modest gloss 
supplied by the Satellite Dish Kid 
himself: “These awards are 
designed to encourage authors 
throughout the world and in all 
languages to search for and write 
about creative and positive 
solutions to global problems.” No 
mention’s made of who’s going to 
arbitrate the contest (George Bush 
and Dolly Parton, perhaps?) or 
what special criteria will be 
imposed on the upbeat tales 
(bonus points for ensuring the 
survival and prosperity of the 
Atlanta Braves, maybe?), but all 
five winners are assured of having 
their manuscripts published in 
hardcover by Turner Publishing 
and of receiving full screen credit 
if the book is given a movie 
tréatment. No mention of a 
deadline, either (mandatory 
Official entry kits can be obtained 
by writing to One CNN Center, 
Box 105366, Atlanta, Georgia 
30348), though given that the 
awards are to be announced in 
spring 1991, it’s a sure bet that 
time’s a-wasting. Evidently, 
Turner isn’t content to tint Garbo’s 
lips and Bogie’s suits — he'd like 
to see our reading glazed with a 
warm rosy hue. 


AUSSIE MOXIE To many minds, 
England’s Granta is the Porsche 
of literary journals, a quarterly 
whose sleek design, star-studded 
multicultural verve, and topical 
commentary make it required 
reading in new-wave circles of the 
intellegentsia. It’s also become the 
most widely sold and distributed 
publication of its ilk, thanks to the 
symbiotic sponsorship deal it 
struck with Viking-Penguin in 
1983. Now the powerhouse 
publisher has lent its avian logo 
and marketing muscle to another 
literary-arts journal with a 
maverick flavor, Australia’s 
Scripsi. Founded in Melbourne in 
1981, Scripsi not only is regarded 
down under as the finest and 
punchiest journal going but has 
been saluted by US literati like 
John Ashbery and David Lehman 
as one of the liveliest literary 
magazines in the English- 
speaking world. Penguin's special 
introductory edition, which will 
be available in bookstores the first 
week in May for $9.95, features 
what's said to be a typical 


by David Barber 
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Ted Turner: big bucks for happy endings 


jambalaya of genres, aesthetics, 
and nationalities. Among the high 
points: a sequence of letters 
written by Ezra Pound in 1917 to 
John Quinn, his financial backer 
for the Little Review, essays by 
Maurice Blanchot (on novelist 
Hermann Broch) and Aussie 
Philip Mead (on a history of the 
settling of Australia); fiction by 
Josef Skvorecky and Kate 
Grenville; and verse by the superb 
Australian poet Les Murray. Past 
numbers have included 
contributions from Susan Sontag, 
Robert Hughes, Germaine Greer, 
Harold Bloom, Raymond Carver, 
Julian Barnes, Michel Tournier, 
and Elizabeth Jolley. Penguin 
hasn’t tied the knot with the 
magazine that slyly takes its name 
and motto from the Latin quod 
scripsi scripsi (“What I've written, 
I've written”), but if US sales of 
the debut edition flourish, 
chances are Granta will 
eventually have itself a nifty 
bedfellow. 


FINGERTIP FACTS A year ago, 
when the Exxon Valdez was 
turning Alaska’s Prince William 
Sound into a quagmire of crude, 
many a journalist scrambling to 
cover the story found it paid to 
pore over Golob’s Oil Pollution 
Bulletin. Chock-a-block with facts 
and figures documenting the foul 
side of the oil business, the 
newsletter is the brainchild of 
Richard Golub, the same 
watchdog behind the Hazardous 
Materials Intelligence Report. 
Golub is also founder and 
president of World Information 
Systems, a Cambridge-based 
publishing and environmental- 
consulting firm that compiles and 
analyzes technical data for 
government and industry. For his 
latest undertaking, however, he’s 
traded in his fine-tooth comb for a 
broad brush. With long-time 
colleague Eric Brus, Golub has 
edited The Almanac of Science 
and Technology: What's New and 
What's Known, a chunky $30 
paperback reference volume just 
released by Harcourt Brace 
Jovanovich. The editors call it “the 
first general book to provide 
people with a concise, yet 
comprehensive guide to the major 
scientific disciplines,” and hope 
that it will be a big step toward 
fostering a greater “scientific 
literacy.” Their succinctly 
organized, cross-referenced 
chapters are nutshell primers to 
recent developments and current 
research in nine fields: astronomy, 
biology, brain and behavior, 
chemistry, computers, earth 
sciences, environment, medicine, 
and physics. Among the up-to- 
the-minute features: an in-depth 


look at a certain horrific oil spill in 
Alaska. 


DIAMOND CUT-UPS Is it our 
imagination, or does this spring’s 
customary haul of baseball books 
seem to be making pitching 
mounds out of molehills? 
Kabalistic esoterica abounds; 
gooey nostalgia thrives; hero 
worship reigns. This space 
professes a partiality to baseball 
writing that goes light on the 
metaphysical and easy on the epic 
sweep. A book, say, like The All- 
Lover All-Star Team and 50 Other 
Improbable Baseball Lineups, by 
Al Davis and Elliot Horne 
(Morrow, $12.95). Don’t look for 
any George Willian ontology or 
Bill Jamesian numerology here: 
crack a smirk or two instead over 
the authors’ cheeky riffs on which 
ballplayers stock such fantasy 
nines as the All-Goat All-Stars, the 
Alliteration All-Stars, Umpire 
Baiter All-Stars, and the Alcoholic 
All-Stars. Here’s the line-up for the 
Unpronounceable Name team: 
1b: Kent Hrbek; 2b: Rocky 
Krsnich; ss: Dale Sveum; 3b: Jim 
Lefebvre; OF: Joe Zdeb, Mike 
Krsnich, Al Kvasnak; C: Doug 
Gwosdz; P: Eli Grba. Like 
popcorn and palindromes, this 
batting-order whimsy grows 
harmlessly addictive, a welcome 
antidote to the tiresome 
genuflection of baseball 
“literature.” 


TAXING THOUGHTS “Everybody 
now just has to make up their 
mind. Is money money or isn’t 
money money. Everybody who 
earns it and spends it every day in 
order to live knows money is 
money, anybody who votes it to 
be gathered in as taxes knows 
money is not money. That is what 
makes everybody go crazy.” The 
words are Gertrude Stein's; the 
gimmick is courtesy of publisher 
Stewart, Tabori & Chang. The 
small New York press has just 
issued a clutch of café-napkin-size 
gift booklets marketed under the 
“Belles Lettres” rubric. Fey and 
scanty though these literary 
bibelots are, their beguiling 
design and unimpeachable choice 
of wordsmiths make them vastly 
preferable to italicized Hallmark 
dreck. The series thus far includes 
such snippets as Ambrose Bierce 
on “The Secret of Happiness and 
Other Fantastic Fables,” Robert 
Louis Stevenson on “Talk and 
Talkers,” Mark Twain on “Court- 
ship and Marriage,” Thoreau on 
“Walking,” and, just in time for tax 
month, Stein on “Money.” From 
page 16: “It is awfully hard for 
anybody to think money is money 
when there is more of it than they 
can count.” Listening, Ted? g 
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Explore Your Alternatives 


(Good books at great prices) 


338 Newbury St., Boston * 267-8688 
M-F 8-11; Sat 10-11; Sun 12-9 













the 
world.,, not just for 


Unitarian Universalists! 


The WORLD, journal of the Unitarian 
Universalist Association, covers 
contemporary issues that are important 
to all thinking people. Such issues as 
the environmental crisis, families in the 
‘90s, and the arts and spirituality are all 
analyzed from a liberal religious 
perspective. 
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articles by or about such reknowned 
individuals as T. Berry Brazelton and 
Bella Abzug, authors Toni Morrison, 
Kurt Vonnegut, Robert Fulghum, May 
Sarton, and Dan Wakefield, theologians 
Harvey Cox and Northrup Frye. 













Subscription rate is $15. for one year. 
Sample issue available for $3.50. Send requests to: 
The WORLD 
Dept. PH 
25 Beacon Street 
Boston, MA 02108 


















ALGONQUIN BOOKS OF CHAPEL HILL 


“Middle-aged woman without 
” 
wants baby... Her name is Nina. Divorced, without chil- 


dren, but with emotional baggage (the usual). What's not usual, though, 
is her life, seen through the eyes of novelist Kelly Cherry in this funny 
chronicle of motherhood, sisterhood, dependence, self-help...and 


triumph. bm 











“Richly satisfying... 


A coming-to-terms with life from a 
female perspective...that surprises 
us with deeply affecting pieces...[It] 
begins as light as Ephron’s Heart- 
burn and makes a quantum leap 
along the way into a kind of prayer.’ 

— Kirkus Reviews 


I 


DRJOYCE Bi 
OTHERS 


A NOVEL IN STORIES BY KELLY CHERRY 








“A fine, witty, 
moving account 
...Exhilarating.” 










Now at your bookstore lilus: Lonnt Sue lohnsen 


ALGONQUIN BOOKS OF CHAPEL HILI 


A division ot 
Workman Publishing. In 
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FRIDAY\ 27 

THORKHILD JACOBSEN presents “ ‘So Long Lives 
This ... ': On Translating Sumerian Poetry” as part of 
the seminar on translation at 1 p.m. at BU’s School of 
Theology, rm. 625, 745 Comm Ave, Boston. Free; call 
353-4020 

NOVELIST FREDERICK BUSCH reads from his works 
at 8 p.m. at Boston University’s College of Liberal Arts, 
725 Comm Ave, Boston. Free; call 353-2510. 


SUNDAY\29 

ROBERT CREELEY reads from his work at 2 p.m. at 
Tapas Restaurant, 2067 Mass Ave, Cambridge. 
Donation $4; call 648-2226. 

JOHN MITCHELL reads from Living at the End of 
Time at 3 p.m. at Concord Free Public Library, 129 
Main St., Concord. Free; call 369-5324. 

BARBARA JORDAN AND EMILY HIESTAND read 
from their works at 4:30 p.m. at the Trident Booksellers 
and Café, 338 Newbury St., Boston. Donation 
requested. 

FRANK O'HARA "READ, REMEMBERED, 
PERFORMED,” a tribute in music and poetry with 
contributions by John Ashbery, Derek Walcott, 
Kenneth Koch, Gunther Schuller, and others, takes 
place at 8 p.m. at the 1st Congregational Church, 11 
Garden Street, Cambrige. Sponsored by the Poets’ 
Theatre, call 576-7638. 


MONDAY\30 

BARBARA HELFGOTT HYETT reads from her new 
collection Natural Law at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Admission by 
donation. Call 547-6789. 

STONE SOUP POETRY presents readings by Kate 
Velten and Pat O'Connor at 8 p.m. at Charlie's Tap, 
Green Street Grill, 280 Green St., Cambridge. Cover $3; 
call 492-9723. 


TUESDAY \ 1 

JONATHAN SPENCE reads from 7he Search for 
Modern China at 6 p.m. at the Old Cambridge Baptist 
Church, 1151 Mass Ave, Cambridge. Reception follows 
at the Harvard Book Store, 1256 Mass Ave, Cambridge. 
Free. 

NICHOLSON BAKER AND CHRISTOPHER 
TILGHMAN read at 5:30 p.m. at the Brattle Theatre, 
Harvard Square. Free tickets are required and available 
two weeks in advance from WordsWorth Books, 30 
Brattle St., Cambridge, and at the Brattle. Call 354-5201. 
NEW WRITERS COLLECTIVE sponsors a reading by 
David Schuster at 8 p.m. at Community Church Bldg., 
565 Boylston St., Copley Square, Boston. Open reading 
follows. Free; call 267-8624. 


WEDNESDAY \2 

STEVEN CRAMER AND MARIE HOWE read from 
their works at 8 p.m. at the New Ehrlich Theatre, 539 
Tremont St., Boston. Sponsored by New Voices’ 
Commonwealth Writers’ Series. Donation $5; call 357- 


BARRY YOURGRAU reads from his work at 8 p.m. at 
the ICA, 955 Boylston St., Boston. Admission $5, $4 
students and seniors. Call 266-5152. 

JAMES WRIGHT'’s works are read by members of the 
Winter Company at noon and 1 p.m. in the Atrium of 
the China Trade Center, 2 Boylston St., Boston. Free. 


THE 


READING LIST 


Literary calendar 
by Robin Dougherty 








MOLLY PEACOCK reads from her work at 8 p.m. at 
the Endicott College Auditorium, 376 Hale St., Beverly. 


Free; call (508) 927-0585. 


FRIDAY\4 

IFEANY MENKITI, MILDRED NASH, AND VALERY 
NASH read from their works at 8 p.m. at the Newton 
Arts Center, 61 Washington Pk., Newtonville. 
Admission $3; call 964-3424. 


SUNDAY\6 

SARA RANDOLPH AND TYLIAS MOSS read from 
their works at 8 p.m. at the New Ehrlich Theatre, 539 
Tremont St., Boston. Sponsored by New Voices’ 
Commonwealth Writers’ Series. Donation $5; call 357- 
5667. 

TED JOANS presents a tribute to Bob Kaufman at 5 
p.m. at the Dark Room, 31 Inman St., Central Square, 
Cambridge. Free; call 876-2781. 

LINDA ACKERMAN reads from her work at 3 p.m. at 
Old Cambridge Baptist Church, 1151 Mass Ave, 
Cambridge. Free; call (508) 870-0340. 

SEAMUS HEANEY is the featured speaker at the 
annual Literary Lights dinner at 6:30 p.m. at the Hotel 
Meridien, in Boston. The dinner benefits the Boston 
Public Library. Tickets are $125; call 536-3886. 


MONDAY\7 

LYNDA HULL AND DAVID WOJAHN read from their 
new books at 8:15 p.m. at the Blacksmith House, 56 
Brattle St., Cambridge. Admission by donation. Call 
547-6789. 

STONE SOUP POETRY presents readings by Jack 
Powers, Lyn Lifshin, and others at 8 p.m. at Charlie's 
Tap, Green Street Grill, 280 Green St., Cambridge. 
Cover $3; call 227-0845. 

RICHARD WILBUR AND SEAMUS HEANEY read 
from their works at 8 p.m. at Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Benefit for the 
Woodberry Poetry Room. Call 495-2454. 


TUESDAY\8 : 

SUE MILLER reads from Family Pictures at 5:30 p.m. 
at the Brattle Theatre, Harvard Square. Free tickets are 
required and available two weeks in advance from 
WordsWorth Books, 30 Brattle St., Cambridge, and at 
the Brattle. Call 354-5201. 

ERIC KRAFT reads from Reservations Recommended 
at 6 p.m. at the Boston Public Libary, Copley Square, 
Boston. Reception follows at the Harvard Book Store 
Café, 190 Newbury St., Boston. Free. 


WEDNESDAY\9 


WOUS 


re OF 
“bes? 
Ke 


by Eric Kraft 


IRISH POETRY FESTIVAL, sponsored by the New 
England Poetry Club, runs today through Sun. at the 
Longfellow Garden, Cambridge. Free. 
SCREENWRITER HANIF KUREISHI reads from his 
work at 6 p.m. at the Cambridge Public Library, 449 
Broadway, Cambridge. Free. 


THURSDAY\10 

ANN LAUTERBACH reads from her work at 8 p.m. at 
MIT’s Building E51-140, 70 Memorial Dr., Cambridge. 
Free; call 253-7894. 

HANIF KUREISHI, author of the screenplays for My 
Beautiful Laundrette and Sammy and Rosie Get Laid, 
reads from his first novel Streets of the Heart at 8 p.m. 
at the ICA Theater, 955 Boylston St., Boston. Admission 
$5, $4 students and seniors. Call 266-5152. 

WILLIAM PATRICK reads from his works at 8 p.m. at 
the New Ehrlich Theatre, 539 Tremont St., Boston. 
Sponsored by New Voices’ Commonwealth Writers’ 
Series. Donation $5; call 357-5667. 


SUNDAY\ 13 

ROBERTA KALECHOFSKY AND LINDSAY 
KNOWLTON read from their works at 8 p.m. at the 
New Ehrlich Theatre, 539 Tremont St., Boston. 
Sponsored by New Voices’ Commonwealth Writers’ 
Series. Donation $5; call 357-5667. 


MONDAY \ 14 

ROBERT PINSKY reads from 7he Want Bone at 8:15 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission by donation. Call 547-6789. 
STONE SOUP POETRY presents readings by the Wail 
Poets at 8 p.m. at Charlie's Tap, Green Street Grill, 280 
Green St., Cambridge. Cover $3; call 227-0845. 


TUESDAY\ 15 

MARY MORRIS AND SUSANNA MOORE read from 
their works at 5:30 p.m. at the Brattle Theatre, Harvard 
Square. The reading celebrates the 10th anniversary of 


Penguin Book's Contemporary American Fiction series. ° 


Free ticketsare required and available two weeks in 
advance from WordsWorth Books, 30 Brattle St., 
Cambridge, and at the Brattle. Call 354-5201. 

NEW WRITERS COLLECTIVE sponsors a reading by 
Peter Kidd at 8 p.m. at Community Church Bldg., 565 
Boylston St., Copley Square, Boston. Open reading 
follows. Free; call 267-8624. 

DAVID SHAPIRO AND MEI-MEI BERSSENBRUGGE 
read from their poetry at 8 p.m. in the Adams House 
Upper Common Rm., C-entry, Plympton St., 
Cambridge. Free; call 495-0738. 

LAWRENCE TRIBE reads from Abortion: The Clash of 


Reservations Recommended 


Part roman 4 clef and part gastronomic tour of 
Boston, this comic novel recounts the life, 


loves, and victuals of a restaurant reviewer. 
(Crown) $17.95 cloth 


Our Price: $15.26 


MAY 1990 


Absolutes at 6 p.m. at the Old Cambridge Baptist 
Church, 1151 Mass Ave, Cambridge. Reception follows 
at the Harvard Book Store, 1256 Mass Ave, Cambridge. 
Free. 


WEDNESDAY \ 16 

BENEFIT FOR BOSTON LITERARY REVIEW features 
readings by Gloria Mindock-Duehr, Gary Duehr, 
Catherine Sasanov, Julie Croston, Barbara Jordan, and 
Gian Lombardo, at 8 p.m. at the Cambridge YMCA, 820 
Mass Ave, Cambridge. Donation $5; call 924-4290. 
GISH JEN AND GEORGE ROSEN read from their 
works at 8 p.m. at the New Ehrlich Theatre, 539 
Tremont St., Boston. Sponsored by New Voices’ 
Commonwealth Writers’ Series. Donation $5; call 357- 
5667. 


THURSDAY\17 

OSCAR WILDE's works are read by members of the 
Winter Company at noon and 1 p.m. in the Atrium of 
the China Trade Center, 2 Boylston St., Boston. Free. 
LISA ALTHER reads from her work at 6 p.m. at the 
Cambridge Public Library, 449 Broadway, Cambridge. 
Free. 

BRUCE SMITH AND CYRUS CASSELLS read from 
their works at 8 p.m. at the New Ehrlich Theatre, 539 
Tremont St., Boston. Sponsored by New Voices’ 
Commonwealth Writers’ Series. Donation $5; call 357- 
5667. 


SUNDAY\20 

GARY METRAS AND TONY KAHN read from their 
works at 8 p.m. at the New Ehrlich Theatre, 539 
Tremont St., Boston. Sponsored by New Voices’ 
Commonwealth Writers’ Series. Donation $5; call 
357-5667. 

MELVIN DIXON AND CYRUS CASSELLS read from 
their works at 5 p.m. at the Dark Room, 31 Inman St., 
Central Square, Cambridge. Free; call 876-2781. 


TUESDAY\ 22 

NEW WRITERS COLLECTIVE sponsors a reading by 
Kate Rushin at 8 p.m. at Community Church Bldg., 565 
Boylston St., Copley Square, Boston. Open reading 
follows. Free; call 267-8624. 


THURSDAY \ 24 

ARCHIBALD MACLEISH’s works are read by 
members of the Winter Company at noon and 1 p.m. in 
the Atrium of the China Trade Center, 2 Boylston St., 
Boston. Free. 


MONDAY\28 

STONE SOUP POETRY presents readings by Miguel 
Letto and Carole Weston at 8 p.m. at Charlie's Tap, 
Green Street Grill, 280 Green St., Cambridge. Cover $3; 
call 227-0845. 


TUESDAY\ 29 

NEW WRITERS COLLECTIVE sponsors a reading by 
poets from Wail magazine at 8 p.m. at Community 
Church Bldg., 565 Boylston St., Copley Square, Boston. 


~Open reading follows. Free; call 267-8624. 


PLS CALENDAR is published on the last Friday of 
each month. Send or bring your listing to PLS Calendar, 
Boston Phoenix, 126 Brookline Avenue, Boston 02215 
by 5 p.m. on the second-to-last Thursday of the month. 


Nebula Awards 24 

ed. by Michael Bishop 

The Science Fiction Writers of America's 
choices for the best science fiction and fantasy 
of 1988. “If you seek the best in quality, look 
no further.” -LA Times 


HBJ $13.95 ppb original 
Our Price: $12.56 


The Best American Short Stories 
1980-1989 


{ an ed. by Shannon Ravenel 

\\ ( um eS, The best of the best short fictions written 
Dead Languages / WAY during the past decade. 
by David Shield 
The story of a boy who grows up stuttering so 
badly that he comes to worship words. “Here 
is the best prose written about childhood and 
boyhood since Salinger fell silent.” — Leslie 
Epstein 


LLAMA 


(Houghton Mifflin) 
$9.95 ppb original 
Our Price: $8.96 


The Complete Discount Bookseller 30 Brattle Street, Cambridge, MA 02138 
10% off all paperbacks* 15% off all hardcovers* 30 % off NY Times bestsellers 


*texts excluded 


Mother of God 

by Michael Downing 

An unsparing novel about a couple, whose lives 
are shattered when the youngest child is 
arrested for vandalizing a synagogue. “Downing 
writes so skillfully that each sentence seems at 
once surprising and completely true.” - NYT 
Book Review 


(Harper & Row) $8.95 ppb 
r price: $8.06 


The Tongues of Angels 4y Reynolds 


A moving, intimate novel about a middle aged 
painter and the gifted boy, whose death he may 
have caused. 
(Atheneum) $17.95 cloth 
Our price: $15.26 


(S & S) $18.95 cloth 
Our price: $16.11 
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_ Make their 
lives and letters a 


life. 


part of your 


Mark Twain's 
Letters, Volume 2: 


1867-1868 

Edited by Harriet Elinor 
Smith, Richard Bucci, 

and Lin Salamo 

Here is young Sam 
Clemens--in the world, 

pam : famous, making 
ove--in 155 magnificently 
edited letters that trace 

his remarkable self-trans- 
formation from footloose, 
irreverent West Coast 
journalist to popular lecturer, 
author of The Jumping Frog, and 
soon to be national and inter- 
national celebrity. Resplendent 
with wit, love of life, ambition, 
and literary craft, this new 
volume in the Bancroft Library 
edition of Mark Twain's Letters 
will delight and inform all. 
$39.95 


The Selected 
Correspondence of 
Kenneth Burke 
and Malcolm 


Cowley, 1915-1981 


Edited by Paul Jay 
New in paperback 
"As eed le hy and as 
historical record and commen- 
mi they are immensely 
valuable. In addition, they 


are wae? entertaining.’ 
--Monroe K. Spears, 

Washington Post Book World 

$12.95 paperback 

The Letters of — 

Thomas Mann, 

1889-1955 

Selected & Translated by 

Richard & Clara Winston 


"There is enough here to allow 
us to see with our own eyes 
[the] true pore of this art- 
ist through the disasters of 
history in his lifetime....No 
biography, not even an auto- 
biography, can give this sense 
of the immediate living of a 
life."--John Thompson, 
Harper’s Magazine 
$12.95 paperback, $40.00 cloth 


University of California Press 


Berkeley Los Angeles New York Oxford 





Authors of Their 
Own Lives 
Intellectual 


| Autobiographies by 


Twenty American 


Sociologists 

Edited by Bennett M. Berger 
Twenty of America's most prom- 
inent sociologists recount the 
intellectual and biographical 
events that shaped their careers. 
Family history, ethnicity, fear, 
private animosities, extraordi- 
nary determination, and some- 
times plain good luck are 
among the many forces that 
combine to mold the individual 
talents presented here. 

$29.95 


The Marcus Garvey 
& Universal Negro 
Improvement 
Association Papers 
Volume VI September 
1924-December 1927 
Robert A. Hill, Editor 
Barbara Bair, Associate Editor 
This new volume in the ac- 
claimed series spans the great 
divide in the affairs of the 
American Garvey movement 
that resulted from his impris- 


onment in 1925. 
$85.00 


At bookstores or order toll-free 
1-800-822-6657. 
Visa/MasterCard only. 








Asad of Syria 
The ade for 
the Middle East 
by Patrick Seale 
ew in paperback 
"Seale's attempt to decipher 
Asad's ty emgoan and to 
chronicle his personal career 
and the evolution of his re- 
~~ is the most ambitious 
ook in recent years on Syria's 
modern history... well written, 
new, and intriguing."--Itamar 
Rabinovich, The New Republic 
$12.95 


Khubilai Khan 


His Life and Times 
by Morris Rossabi 

ew in paperback 
“Impressive....He brings 
Khubilai and his era to life 
with myriad details, providing 
an ironic portrait of an invader 
conquered by his own con- 
quest."--The Boston Globe 
$12.95 paperback 


Golden Inches 
The China Memoir 
of Grace Service 
Edited “6 peat S. Service 


"Wonderful, sad, moving...not 


only gives many fascinating 
glimpses of historical events; 
more important, it shows us 
what it meant to live through 
those events."--Tracy Strong, 
NewYork Times Book Review 
$19.95 


Edward 
Sapir 
Linguist, 
Anthro- 
preet, 
umanist 

by Regna 
Darnell 
"Outstandingly original...an 
account not only of Sapir's life 
but of a whole era in American 
intellectual history."--William 

Bright, editor of Language 
$29.95 









































































Get The Facts Right With 
New Non Fiction! 


Escape into reality with challenging new non fiction books in hard 
cover and paperback. Shown, just a few of the exciting titles you'll 
find in profusion at The Coop. 


.A. Saving The Earth A Citizen’s Guide To Enviromental Action 
By Will Steger and Jon Bowermaster 

Lucid, informed and graphic, Saving The Earth is at once a report on the state of our enviroment, 
an encouraging call to action, and a source of practical information for all of those who wish 
to act. It includes chapters on: global warming, ozone depletion, smog, acid rain, rain 
forests, energy consumption,over population, the future and lots more. 

Paperback $19.95 Purisned by alfred A. Knopt 


B. Famous For 15 Minutes My Years With Andy Warhol 


By Ultra Violet 
A shockingly candid trip through the Warhol underground by an insider who made 

the scene and survived it. It tells of the genius, drugs and decadence that were the 
in the eye of the Warhol hurricane. Paperback $8.95 pubisned by Avon Books 


C. The Stations Of Solitude 
By Alice Koller 

In her intensely personal style, Alice Koller, author of An Unknown 
Woman, writes as both philosopher and wayfarer. The costs 
and exhilarations of solitude permeate these pages S 
with powerful clarity. 

$19.95 Prdtsed by witiem Morow and Company, inc. 


D. Sexual Personae Art and Decadence from 
Nefertiti to Emily Dickinson 
By Camille Paglia 
In this brilliantly original book, Camille Paglia identifies some of the 
major patterns that have endured in western culture form ancient Egypt @ 
and Greece to the present. Her book is sure to stimulate and awe readers 
everywhere. $35 Prbitisned by Yale University Press 


E. The Population Explosion 

By Paul R. Ehrlich and Anne H. Ehrlich 
The Population Explosion argues that unprecedented overpopulation 
is substantially contributing to problems as diverse as 
African famine, globa warming, acid rain, air 
and water polution, the garbage crisis and AIDS. 


$18.95 Protiched by Simon and Schuster 


F.The Almanac Of Science And Technology What’s New And What’s Known 
By Richard Golob and Eric Brus 
A wonderful primer for students, educators and the business community. It delves into such 
field as astronomy, biology, Chemistry, computers, earth sciences, enviroment, medicine, 
physics and more.Paperback $29.95 _ Punished by Harcourt Brace Jovanovich 


G. Maggie An intimate Portrait Of A Woman In Power 

By Chris Ogden 

This is the first biography of Prime Minister Margaret Thatcher written by an American for 

an American audience. Chris Ogden takes us backstage at 10 Downing Street and into the 

private and public life of this truly fascinating woman. His book creates a lively portrait that 

delivers a highly readable and sharply detailed look at one of the century's most exciting 
leaders. $22.95 Proiished by Simon and Schuster 


H. The Next One Hundred Years Shaping The Fate Of Our Living Earth 
By Jonathan Weiner 

This informed, passionate book makes it appallingly clear that if we do not change 
course now by altering a vast array of human activities, human being themselves 
are on their way to becoming an endangered species. 

$19.95 Putisned by Bantam Books 


J. Borrowed Time: An AIDS Memoir 

By Paul Monette 

Enormously affecting, intensely felt and finely written, Borrowed Time brings the 
plague years home as no other book does. The sense of loss contained in this biography 
strikes a universal chord. Paperback $8.95 Pubisnes by Avon Books 


HARVARD SQUARE MIT COOP AT KENDALL COOP AT LONGWOOD DOWNTOWN COOP 
CAMBRIDGE 3 CAMBRIDGE CENTER 333 LONGWOOD AVE. 1 FEDERAL ST 
M-SAT 9:20-5:45 M-F 9:15-7 THUR TIL 8:30 M-F 9:15-7 THUR TIL 8:30 M-F 9:15-5:30 
THUR TIL 8:30 SAT 9:15-5:45 SAT 9:15-5:45 
COOP CHARGE, MASTER CARD, VISA AND AMERICAN EXPRESS ARE WELCOME! 
FREE PARKING AT HARVARD: 1 HR. CHURCH ST LOT OR 2 HRS UNIVERSITY PL OR CHARLES SO GARAGES. $1 PARKING AT LONGWOOD: BEHIND THE COOP AFTER 5 AND ALL DAY SAT. 





FREE PARKING AT KENDALL : AFTER 5 WEEKDAYS AND ALL DAY SAT AT CAMBRIDGE CENTER GARAGE. “WITH SALES RECEIPT SHOWING $5 MIN. COOP PURCHASE: VALIDATE AT CASHIER'S DESK AT THE COOP. 
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combination of Hepburn's playful elegance, 
the breezily confident direction by Wiliam 
Wyler, ad the dream-vacation Rome set- 
tings. (And, surprisingly, Peck isn’t bad.) @ 
Brattle. 





SABRINA (1954). Humphrey Bogart is the 
tycoon trying to save chauffeur's daughter 
Audrey Hepburn from his playboy brother, 
William Holden, in Billy Wilder's film. Brattle. 
*&k*&kXSANSHO THE BAILIFF (1954). 
Kenji Mizoguchi's film, his King Lear, is one 
of the richest emotional experiences in the 
movies. The wife of a disgraced governor is 
sold to an island brothel while her children, 
torn from her, are taken to the mainiand and 
bartered as slaves to the tyrant Sansho; 
years later, having escaped from his master, 
the boy, Zushio, becomes a chieftan and 
seeks revenge. Brutalized into adulthood by 
Sansho, Zushio, hardened, does whatever 
Sansho asks. His sister, Anju, represents his 
humanity, and it’s she who reminds him of 
their father's teachings, who restores his 
memories of his mother, and who rescues 
his soul by helping him escape. The last 
half-hour of the film is Zushio's return to his 
past and Mizoguchi takes the final scene, 
his reunion with his mother, farther than 
anyone but a great filmmaker would dream 
you could take it. The film has the Mizoguchi 
touch: it’s brutal yet exquisite, and it flows 
like a legend. Brattle. 
*xkkA SHOCK TO THE SYSTEM 
(1990). An air of mordant amusement 
Hangs over this satirical thriller. Michael 
Caine is an advertising executive who finds 
his way out of a mid-life crisis by eliminating 
the obstacles in his life: his nagging wife 
(the wonderful Swoosie Kurtz) and the 
young turk (Peter Riegert) who got the 
promotion he was expecting. Caine, who's 
affecting and frightening at the same time, 
has a scrappiness that keeps disrupting his 
image of a composed executive. And 
Riegert, as the brash but not-so-shrewd 
yuppie, is his perfect tormentor. Director 
Jan Egleson knows how to juxtapose 
scenes wittily, and though Andrew Kiavan’s 
screenplay (from Simon Brett’s novel) 
could have been more Americanized, it's full 
of nasty little tweaks. Elizabeth McGovern, 
as the co-worker Caine falls for, matches up 
nicely with him. And though the last 20 
minutes feel misdirected, the movie sug- 
gests an Ealing comedy with teeth. Copley 
Place, suburbs. 
SPACED INVADERS (1990). See review 
this issue. Copley Place, Fresh Pond, 
Chestnut Hill, suburbs. 
*& & * ‘2 STELLA DALLAS (1937). As the 
working-class girl who wins a society 
husband (John Boles), then loses him 
when he can no longer stand her vuigarity, 
Barbara Stanwyck gives her greatest per- 
formance. Stanwyck makes Stella’s over- 
eagerness, her inability to tuck feelings in 
neatly, so genuine it’s almost embarrassing 
to watch. You keep wanting to tell her to 
cover up her face, to lower her voice, to 
compose herself, because you see the 
effect she's having on her husband and on 
other people, too. The performance be- 
comes truly devastating when Stella starts 
realizing it too, and still can’t help herself. 
King Vidor's version of the Olive Higgins 
Prouty chestnut about mother love and 
sacrifice — it's the second of three movie 
adaptations — is a real beauty. With Ann 
Blyth as Stella's daughter and Alan Hale as 
her best friend; Sarah Y. Mason and Victor 
Herman wrote the screenplay. @ Harvard 
Film Archive. 
*kkKKTHE STORY OF ADELE H. 
(1975). in the journals of Victor Hugo's 
daughter, Frangois Truffaut found the in- 
spiration for his most impassioned film, and 
one of the most intense and empathetic 
portraits of romantic obsession ever put on 
the screen. Isabelle Adjani plays Adéle, who 
travels in 1863 from her family’s home in the 
Channel Islands to Nova Scotia to follow 
Pinson (Bruce Robinson), an English 
lieutenant she’s had a brief affair with. To 
Pinson, a callous rake, Adéle is a discarded 
conquest who continues to annoy him, but 
that hardly matters to her; she uses him as 
an object upon which she can lavish all her 
fantasies of romantic fulfillment. The movie 
doesn't shy away from Adéle’s deviousness 
or foolishness, but in giving herself over 
completely to romantic madness, she 
acheives a heroic stature and a frightening, 
triumphant freedom. Adjani gives a fearless 
performance that seems more lived than 
acted. Y Brattle. 
kk'‘*2THE STRANGE LOVE OF 
MARTHA IVERS (1946). Most film noirs are 
set in large, anonymous urban environ- 
ments; this one begins in a small town, 
where a young girl kills her rich, tyrannical 
aunt (Judith Anderson) and her two 
boyfriends help her cover it up. One of them 
(Kirk Douglas) stays and marries the girl 
(Barbarba Stanwyck, in one of her glitter- 
ing, neurotic femme-fatale performances) , 
who runs his career for him. The other (the 
amiable Van Heflin) leaves, becomes a war 
hero, and returns, to the considerable 
discomfort of his childhood pals. This movie 
isn’t very good, but the director, Lewis 
Milestone, gives it a seductive low-life 
obsessiveness, and the three stars are 
fascinating camera subjects. It’s odd to see 
Douglas play a weakling; he goes way over 
the top but he certainly holds you. Heflin's 
love interest is played by the hopeless 
Lizabeth Scott. Boston Public Library. 
kkk XSUNSET BOULEVARD (1950). 
The perverse, acidic screenplay — by 
Charles Brackett, D.M. Marshman, Jr. and 
the director, Billy Wilder — includes the 
famous meeting between down-and-out 
scriptwriter Joe Gillis (William Holden) and 
silent movie star Norma Desmond (Gloria 
Swanson) , which every film buff can recite 
from memory. (‘You're Norma Desmond. 
You used to be big."’ “! am big. It’s the 
pictures that got small."") One of Wilder's 
two or three best, this movie combines 
Gothic extravagance with an insider's view 





> ae i Bae ee o — a 
ee 


of Hollywood: the characters Swanson and 


Erich ven Streheim {as-herbutier) play are 


filled “out “with a Certdin’ &frount “of alito- 
biographicat detail. What distinguishes it, 
though, 1s its cynical tone, and Holden's 
fabulous performance. This was the movie 
in which he came of age as an actor: he 
gives us Joe’s opportunism, emotional 
generosity, desperation, self-disgust, and 
self-pity, sometimes in a single scene. With 
Nancy Olsen; Jack Webb, and, as them- 
selves, Cecil B.. DeMille, Buster Keaton, 
H.B. Warner, Anna Q. Nilsson, and song- 
writers Ray Evans and Jay Livingston. 
(They sing ‘a parody of their own Oscar- 
winning “Buttons and Bows."’) @ Brattle. 
*& & KSWEETIE (1989). Australian direc- 
tor Jane Campion has talent and passion, 
but too often she uses that talent to evade 
rather than express the passion. This 
auspicious and troubling debut is about two 
sisters, Kay (Karen Colston), who dreads 
the tension between the organic and the 
orderly, and her polymorphously perverse 
sister Dawn a/k/a Sweetie (Genevieve 
Lemon), who takes up residence with Kay 
and her boyfriend Louis (Tom Lycos). 
Campion layers the movie with grotes- 
querie, including a Diane Arbus-like assort- 
ment of oddball characters, and clever 
conceits and metaphorical baubles. The 
Strategy works best early on, but the 
madness that the obtuse, unkempt Sweetie 
unleashes has an_ irritating element of 
calculation. After a beguiling beginning, 
Lemon's performance deteriorates into. a 
studied gross-out routine. And as Cam- 
pion's penchant for wierdness sags into 
predictability, the bizarre compositions and 
camera angles begin to seem strained and 
irrelevant, like a John Waters movie without 
laughter. West Newton. i 
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kK KTEENAGE MUTANT NINJA TUR- 
TLES (1990). The origin of the heroes of 
comic books and TV cartoons is recounted 
in this live-action movie which also tells of 
their discovery by an intrepid television 
reporter (Judith Hoag) who, along with a 
hockey-stick-wielding vigilante (Elias 
Koteas) , aids the Turtles against a gang of 
teenage, non-mutant; ninja thieves. Charac- 
ter development is too much to ask for in a 
movie like this, but there are glimmers of 
individual traits and motivations, and, in the 
character of Raphael, a bit of the subversive 
spirit. of the Kevin Eastman/Peter Laird 
comit book surfaces. There's even a 
barrage of witty pop-culture jokes, and 
visuat allusions to other movies in the comic- 
book-adaptation genre that transcends the 
obvious appeal to pre-teens. It's not 
Batman, or even Bill and Ted's Excellent 
Adventure, but it is entertaining and fun, 
even for people who dropped ‘“‘awesome” 
from their vocabularies years ago. Copley 
Place, Fresh Pond, Circle, suburbs. 
kkk ATHE TENANT (1976). in this 
fascinating, unjustly maligned Roman 
Polanski thriller, the director himself plays 
the title character, a gnomish file clerk who 
imagines (or does he?) that his new 
neighbors are trying to make him “become” 
the former tenant — a suicidal woman who 
vacated by leaping out a third-floor window. 
The comically sinister neighbors are an 
obvious gloss on the ones in Rosemary's 
Baby and Repuision, but Polanski's per- 
formance is such a masterpiece of 
masochism thatit gives the movie a startling 
aura of séelf-revelation. Z Brattle. 
TOO BEAUTIFUL FOR YOU (1990). See 
review this issue. Coolidge Corner. 
*& kK TOUT VA BIEN (1972). After six years 
of radical-ieftist lecture films that almost no 
one went to, Jean-Luc Godard released this 
half-hearted pass at commercial fiimmak- 
ing: it's in color, it's technically competent, 
and it has stars (Yves Montand and Jane 
Fonda) anda “‘story.”’ The first half is about 
a factory strike, the second about a lovers’ 
quarrel; there’s a connection, no doubt, but 
it isn't at all clear. Godard made the film with 
then collaborator Jean-Pierre Gorin, and 
though it's more watchable than some of 
the director's earlier tracts, it's still a turgidly 
overintellectualized look at Marxist con- 
tradictions. Harvard Film Archive. 
*& & & THE XXII INTERNATIONAL TOUR- 
NEE OF ANIMATION (1990). The real draw 
of this festival is the chance to see the 
Oscar-winning Balance, by Christoph and 
Wolfgang Lauenstein, in which five garish 
dolis jockey for footing on an increasingly 
dangerous surface. The film is overly 
symbolic, but with an eerie, unsettling 
grace. The Soviet film The Cow is a 
beautifully realized, heartbreaking film 
about the daily life of a young boy living on 
a farm on the Russian steppes. Depicted in 
painterly, two-dimensional drawings that 
take on a breathtaking third dimension 
when they move, it’s as though a Rem- 
brandt had been animated. Also included 
are work from Karen Aqua, Craig Bartlett, 
and Shadrach, an animated version of the 
Beastie Boys’ rap. Coolidge Corner. 
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A VERY OLD MAN WITH ENORMOUS 
WINGS (1988). And he only eats oat bran. 
An old man with wings crash lands and finds 
himself put in a chicken coop by the farmer 
who finds him, in this film taken from.a 
Gabriel Garcia Marquez story. Directed by 
Fernando Birri. Museum of Fine Arts. 

A VISAGE TO REMEMBER (1948). The 
relationships among an aging doctor, his 
young wife, and a former student are the 
basis of this Heinosuke Gosho drama. 
Harvard Film Archive. 


WHERE CHIMNEYS ARE SEEN (1953). 
This Heinosuke Gosho film follows two 
couples against the backdrop of ‘50s 
Tokyo. Harvard Film Archive. 
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EVERY WEDNESDAY tom v 964-6060 | 3:30, & 8:30pm re ta a aha 
From the creators 
of 9": Weeks’ 
An Adventure 
of the Senses 
o~ 
Nien VION ec omen: « DAMON SA BS tancrin ¢ aneaeZAt MAN KING 
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STARTS TODAY, FRIDAY APRIL 27th 
AT THESE SELECTED THEATRES! 
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Y LIBERTY TREE MALL 
See 628-70 QTE 93 Heart 9 
WGBH invites you to join special guests Julia Child (The French Chef) and 
Hugh Johnson (Vintage) at a wine-tasting gala, Wednesday, May 2 from 7-10pm at The 
Copley Plaza Hotel. 
Sample fine wines, hors d'oeuvres, entertainment and a chance to win a trip for two to the 
California wine regions. 
Tickets For reservations, make check payable to WGBH 
$100 for WGBH Members and send order to 
$125 for non-members WGBH Special Events, 125 Western Avenue, 
Boston, MA 02134. - 


Or call (617) 492-2777 ext. 3475 
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EXTRA LATE SHOWS FRI & SAT NIGHTS 
THE COC R 12:00 
| THE GODS MUST BE CRAZY Il (PG) 12:00 
Cm _ boing Crazier. HERE'S A MAN... 12:00 
PC, HE er, ST ARADO 
"WIFE &"*LOVER 


DUE TO THE EXPL NE 


| SOMERVILLE 
RTE. 93 AT ASSEMBLY SQ. 628-7000 
. NICK NOLTE 
Q&A (R) 


MICKEY ROURKE ALEC BALDWIN 
SPACED INVADERS (PG) WILD ORCHID (R) MIAMI BLUES (R) 
TEENAGE MUTANT JULIA ROBERTS 
NINJA TURTLES (PG) 


DARYL HANNAH 
PRETTY WOMAN (R) CRAZY PEOPLE (R) 
THE HUNT FOR LOU DIAMOND PHILLIPS 
1 LOVE YOU TO DEATH (R) RED OCTOBER (PG) 


ERNEST GOES TO JAIL (PG) 
Tt SY POW (0 


ae CHARLES 1, F BEACON HILL Pa & LEXINGTON we ; ge CINEMA 57 ae 
CAMB. ST. NEAR GOVT. CTR. 227-1330 | BEACON AT TREMONT 723-8110 200 STUART ST. NEAR PARK SQ. 462-1222 
THE GODS MUST ; ALEC BALDWIN 
Be ee BE CRAZY Il (PG) WILLIAM FRIEDKIN’S MIAM! BLUES (R) 
THE GUARDIAN (R) 
LORD OF THE FLIES (R) HOUSE PARTY (R) 


THE GUARDIAN (R) 


KEVIN KLINE TRACEY ULLMAN 


DALTON ST. OPP SHERATON BOS 536-2870 


| PRETTY WOMAN (R) 
DUDLEY MOORE 

NUNS ON 841 me. AR LD 267-8181 LOU DIAMOND PHILLIPS 

THE | LOVE YOU 

RUN (PG-1 


CRAZY PEOPLE (R) 
10 DEATH (R). THE FIRST POWER (R) 
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